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Introduction 

This study is devoted to typological research into the genesis and early stages of the 

evolution of continental metrical (iambic) versification, which arose in the 

Netherlands and Germany at the end of the 16th and first quarter of the 17th centuries 

and became widespread in post–Petrine Russia. Two types of iambic versification 

have been examined: primarily the tetrameter (Ia4) and, to a lesser extent, the 

hexameter (Ia6).  These two meters, the short and long iambic line, are regarded as 

the main Renaissance innovation that formed the syllabo-tonic tradition in Flemish 

and Brabant, and then in the North-Netherlandish poetry of the early Modern 

period.1 Subsequently, these meters were assimilated in Germany, and then, thanks 

to Mikhail Lomonosov, they were brought into Russian literature, where for a long 

time the iamb became one of the most common meters. 

The articles submitted for this defense reveal the main milestones in the development 

of early iambic versification in the Southern and Northern Netherlands, as well as in 

                                                             
1  The appearance of the iamb in Flanders and Brabant was perceived as the advent of a genuine 

Renaissance, as Albert Verwey noted in his introduction to the publication of the famous Brabant 

poet Van der Noot:“Ja, de Jambe, dàt was de Renaissance hier” / “Yes, iambs, that was a real 

Renaissance here” (our translation, E. K.) [Noot 1895: 4]. 



Germany and Russia. Its rhythmic structure has been investigated using modern 

computer methods to analyze the prosodic features of metrically organized texts. 

The main objective of this work was to study the features and processes involved 

in forming the prosodic structure of metrical verse in a variety of more closely 

related and less closely related literary traditions. In this regard, Dutch and German 

poetry have been considered to be more related to each other than German and 

Russian. This approach is primarily based on linguistic similarity: it is commonly 

known that the Dutch and the German languages show a closer relationship in 

genetic and typological terms, which is manifested in the similarity of their 

grammatical, lexical and prosodic structures. However, the close cultural ties 

between the Netherlands and Northern Germany are no less important, not only due 

to their proximity, but also for historical and ideological reasons — in particular, 

their long struggle for liberation from the power of the Roman Church and the 

Emperor in the 16th and 17th centuries. In both the Netherlands and Germany, iambic 

versification emerges within the new Protestant culture, marking a break with the 

Latin syllabic tradition. The verse reform that took place at that time is closely 

connected to the political and religious reform in these countries. In turn, the 

transmission of iambic versification to Russia should be regarded as an effort to 

convey the German-Dutch (continental) model of metrical verse into a completely 

different linguistic and cultural environment.  

It is reasonable to assume that as the result of such a transformation, significant 

changes within this model should have occurred and that versification in more 

closely related languages and in more proximate cultural and literary traditions, such 

as Dutch and German, should have had more similarities than in languages and 

traditions less closely related, such as German and Russian. The testing of this 

hypothesis was conducted in the course of this study. 

While working on the dissertation, it was found that not only did linguistic and 

cultural conditions play a significant role in the development of the rhythmic and 



metrical characteristics of iambic verse, but the history of its origin also influenced 

the formation of its rhythmic structure. 

In this work attention is paid to the problem of the borrowing of syllabo-tonicism, 

which clearly took place in both Russian and German poetry. It must be stated that 

in regard to Russian verse, this issue has remained very controversial up to the 

present day. As we know, in 1953 Kirill Taranovsky published a monograph in 

Serbian on Russian binary meters, in which he claimed that not only the metrical 

form, but also the rhythm of the Russian iamb was borrowed from German verse 

[Taranovski 1953: 71]. In 1968, Victor Zhirmunsky refuted this notion [Zhirmunsky 

1968: 21]; in 1975 Taranovsky made changes to his statistical calculations, and, 

despite the continued similarity of his data for the rhythm of the German iamb and 

that of the Russian, he himself abandoned his previous hypothesis [Taranovsky 

1975: 36]. Testing Taranovsky's initial hypothesis through an in-depth analysis of 

the sources of Russian syllabo-tonicism was one of the tasks of the present work. 

 

The revolutionary introduction of syllabo-tonicism into Russian literature was a 

special subject of research. As we know, there is a view that syllabo-tonic verse more 

closely corresponds to the properties of the Russian language than its predecessor, 

syllabic verse; consequently, in the borrowed syllabic system, allegedly imposed on 

Russian versification, a process of accentuation gradually occurred, which 

eventually led to the appearance of syllabo-tonicism. This (evolutionary) hypothesis 

was put forth in the works of Leonid Timofeev devoted to the study of Russian 13-

syllable verse [Timofeev 1958: 327–328]. That hypothesis has been totally refuted 

by Gasparov's research: based on a deep analysis of the rhythm in Russian 13-

syllable verse, Gasparov denies the existence of intentional accentuation within 

syllabic verse and puts forward the thesis that the syllabic system was not 

incompatible with Russian poetry and the Russian language. We examine an 

alternative hypothesis: that cultural conditions determined the change from one 

versification system to another, and that the transition to syllabo-tonicism was not 

evolutionary, but revolutionary [Gasparov 1971]. 



It is obvious that the mechanisms for the emergence and evolution of the iamb 

largely stem from historical causes. The reforms of Peter the Great played a 

significant role in the fact that metrical versification appeared in Russia, and did so 

earlier than in other Slavic nations. However, how did it happen that Russian 

literature, which in the previous 17th century was on the margins of the European 

literary process and had just assimilated the Latin syllabic system under the influence 

of the neighboring and more progressive Polish and Belarusian verse, suddenly 

changed the vector of its development and relatively quickly adopted the most 

advanced technique of versification at that time, without any mediation of its own 

Slavic neighbors, and was already beginning to influence them? The investigation 

of that issue has also been a part of this study.  

Thus, the relevance of the dissertation research stems from the fact that in 

versification studies there are a number of unresolved issues regarding the sources 

for the origin of iambic verse, the paths of its entry into Russian literature, and the 

conditions of its formation and development. Also, the matter of Lomonosov’s early 

verse practice as compared to similar experiments by Sumarokov has not been fully 

clarified, nor has the origin of pyrrhic feet in the Russian iamb—i.e., what processes 

led to liberation from the strict German (more precisely, German-Dutch or 

continental) model for realizing the meter—from those "shackles" that Lomonosov 

"imposed on himself"2 at the beginning of his creative career. The study of these 

issues is impossible without reference to typologically related sources in German 

and Dutch poetry. The work being submitted marks the first attempt at this kind of 

comparative study carried out on a sufficiently large body of material. This 

comprises its novelty. 

The results of the research show that Lomonosov borrowed the continental model of 

metrical versification, which was based on the principle of "purity" in realizing the 

meter, but that later he significantly modified it. This model was developed in an 

evolutionary way in the Netherlands, and then with certain changes was transmitted 

                                                             
2 Victor Zhirmunsky’s phrase  [Zhirmunsky 1968: 21]. 



to Germany and Russia.  Studying the reasons for creating such a prototype, which 

sharply differs from English syllabo-tonic verse (for which "purity" in realizing the 

meter was not a principle), as well as the processes in the evolution of continental 

syllabo-tonicism in German and especially in Russian verse also constitutes an 

important and urgent task, which this investigation has aimed to carry out. 

An important task of the investigation was analyzing how the rhythmic profile of 

iambic verse evolved within different nations: the study of its prosodic freedom. 

Syllabo-tonicism spread rapidly in the North of the European continent and by the 

beginning of the 18th century had spread to most of the North Sea and Baltic 

countries. By this time, the literary poetry of almost all German-speaking Protestant 

nations was becoming metrical, and it was based, as a rule, on the iamb, not the 

trochee. The latter in most literary traditions was perceived as the meter of folk 

poetry, while the iamb had an indissoluble connection with the new, late-

Renaissance, poetry, which was oriented toward Classical models. Outstanding 

works by English, Dutch and German poets of that time — E. Spencer, K. Marlowe, 

W. Shakespeare, J. Donne, F. Marnix, J. van den Vondel, J. Kaats, M. Opitz, A. 

Gryphius, S. Dach, J.-Ch. Günther—were written in iambs. It seems that this is why 

the borrowing of iambic verse played a decisive role in the reform of Russian 

versification in the 18th century. At the same time, Russia was the first of the non-

German and non-Protestant countries that tested this (then) advanced versification 

system and gave impetus to its assimilation in other neighboring and related literary 

traditions. Furthermore, as we know, in Russia itself, iambic verse has had a long 

and successful history, which is still incomplete. 

The research material consisted of poetic and prose texts by Dutch, German and 

Russian authors from the late 16th – 18th centuries, as well as examples of English 

verse and prose from the second half of the 16th – 17th centuries. All the texts studied 

were marked up in accordance with specially developed rules — adapted for 

comparative analysis of the prosody in English, Dutch, German and Russian material 

— to represent accentuation in verse and prose. These rules are described in detail 



in the article "Conceptions of rhythmical structure in comparative studies of verse" 

[Kazarčev 2018а]. Next, a computer study was carried out, which in the final stages 

of the work employed a new digital platform, "Prosimetron," designed for prosodic 

analysis of verse and prose in different languages and largely developed during the 

implementation of the project "Modern models of poetics: a reconstructive 

approach" (which was supported by the Russian Science Foundation in 2016–2020). 

The system allows one to establish the statistics for rhythmic forms and for stressing 

on strong and weak metric positions (SP and WP), create verse stress profiles, and 

also to calculate probability models for different types of meter and analyze the data 

obtained. The material used in this work consisted of 34,000 rhythmic lines and 

24,000 rhythmic words (in prose).3 

The research method is based on the principles of linguo-statistical versification 

(the so-called "Russian method," to use the term coined by the American slavist J. 

Bailey), adapted to the comparative study of poetic prosody. Verse rhythm was 

studied against the background of the language’s rhythm – for this purpose, various 

language and speech models of the meter were built, the data of which were 

compared with actual verse. Within the framework of the theory of reconstructive 

simulation of versification (RS theory)4, certain versification conditions were 

juxtaposed with these models. The models are derived from the statistics for 

rhythmic words in prose: the so-called rhythmic dictionaries, which reflect a specific 

stockpile of rhythmic elements in the language. 

The RS theory considers two groups of models – cognitive and probabilistic 

[Krasnoperova 2000]. Cognitive models are designed to describe a hypothetical 

complex of versification processes. Probabilistic models are the link between 

cognitive models and actual text. Among probabilistic (probabilistic-statistical) 

models, there are models of independence and models of dependence. The 

                                                             
3 A rhythmic or phonetic word is a complex of syllables united by one main accent, for example: 

до зари́, по го́роду, мне ка́жется, und Fréuende, das Hímmelreich, wir kómmen etc.    
 
4 The RS theory was developed by Krasnoperova [Krasnoperova 2000]. 



traditional language model (LM), developed by Andrey Kolmogorov [Kolmogorov  

1968], is a model of independence. As a rule, it corresponds to a relatively free type 

of versification and correlates with a fairly high stage of verse evolution, when the 

meter’s language system is already developed. This model assumes that the poet, in 

trying to observe the meter, almost entirely adheres to the prosody of the language. 

[Krasnoperova 2000: 121–122; 151–156] In this model, the choice of 

rhythmic/phonetic types of words is carried out in accordance with the principle of 

independence— i.e., it is random. The other type of probabilistic models is based on 

the principle of dependent choice of rhythmic words; these are the so-called 

dependence models, when the choice of words is determined by their metric position 

and context. 

As a rule, there are two types of language models of dependence (LMD), symmetric 

and asymmetric; they differ in the sequence in which the poetic line is formed. In 

addition, the choice of words at the initial and final metric positions plays an 

important role. The symmetric model corresponds to the type of versification with a 

high degree of rigidity in implementing the meter. In it, the external SP’s are filled 

in no later than the internal: if the beginning of the line is formed first (the 

word/words in the first SP are selected), then the end of the line is formed next, and 

vice versa. The principle for filling in a line in the asymmetric model is less rigid: 

first, as in the symmetric LMD, one of the external positions is formed, the first or 

the last. Furthermore, if the beginning of the line is formed first, the verse is filled 

in "smoothly" from the beginning to the end, and if the last SP is formed first, then 

the rest of the line is filled from the beginning. Thus, the asymmetric LMD 

presupposes greater freedom for the poet, who is not as much constrained by the 

framework for filling in the external SP’s, as in the case when his versification 

corresponds to a symmetrical model [Krasnoperova, Kazartsev 2011]. 

Comparison of models with theoretical representations of the RS theory allows us to 

put forward and test hypotheses about the nature of the mechanism of versification 

and the degree of its development. The most "constrained" type of versification 



corresponds to the symmetrical LMD, when the poet "spares no effort" in trying to 

create the poetic line, sequentially selecting rhythmic words until the line is 

completed – such a model assumes, in comparison with the traditional LM, a much 

greater amount of exertion spent in creating the verse line [Ibid.]. In addition, in this 

case, the poet's attention is very much focused on the beginning and end of the line. 

The asymmetric model assumes a freer type of versification. The poet still makes 

great efforts to create an iamb, because the selection of word types takes place 

according to the principle of dependence, but the boundaries of the verse line now 

absorb his attention to a lesser extent. Among the language models, the freest type 

of versification corresponds to the independence model, LM or Kolmogorov’s 

model. For convenience, these three models can be labeled as follows: "rigid" 

(symmetrical LMD), "semi-rigid" (asymmetric LMD) and "soft" (LM) [Kazartsev 

2014: 133]. All the models, as was noted above, were derived using rhythmic prose 

dictionaries constructed from different languages and different styles. Thus, they 

reflect not only the mechanism of verse generation, but also the rhythmic stockpile 

of a given language. 

As a result of studying the iamb in different traditions against the background of 

these models, it was possible, on the one hand, to discover language sources that 

were evidently used by Dutch, German and Russian poets when creating a new 

metrical system; and, on the other hand, to examine the mechanisms of versification, 

reconstructing the processes for the forming and evolution of iambic verse [Ibid., 

Kazartsev 2015: 695–697]. 

As a consequence of this research, a fundamentally new idea was obtained regarding 

the genesis and evolution of syllabo-tonic versification in the Netherlands, Germany 

and Russia. There is reason to believe that the Dutch iamb, unlike the Russian and 

German, was formed not in a revolutionary, but in an evolutionary way. 

During the first 25–30 years of its development in the second half of the 16th century 

and at the very beginning of the 17th century, there was an extensive practice of 

creating long and short iambic lines, primarily in the works of South Dutch and 



Brabant poets, such as Philippe van Marnix van S.-Aldegonde, Jonker Jan van der 

Noot, Jan van Hout and others. Meanwhile, in the Netherlands for a long time we do 

not see any notable theoretical works interpreting the new type of versification. A 

preface by the Dutch writer Petrus Scriverius, which opens the famous book of the 

Leiden poet Daniel Heinsius "Nederduytsche poemata" in 1616, may be considered 

the first attempt of such a kind. 

Evidently, this work, together with the preface, had a decisive influence on Martin 

Opitz, who studied in Leiden in the early 1620s. Opitz carries out his reform of 

German verse as a revolution, influenced, first of all, by the extensive Dutch practice 

of the new versification and by the still just evolving theory. His 1624 book on 

German poetry, despite the analogy in the title "Buch von der Deutschen Poeterey", 

is fundamentally different from Heinsius' work; in it we see a fully formed theory of 

syllabo-tonic verse, where theoretical postulates are accompanied by characteristic 

examples—striking examples of the new poetry. Indeed, Heinsius's practice is 

anticipated by his "timid" theory, while Opitz's "mature" theory is accompanied by 

his practice. 

This is the approach used by Lomonosov in 1739. When creating the first Russian 

iambic ode, he anticipated it with a theoretical treatise, "A Letter on the Rules of 

Russian Poetry", with appropriate examples. The appearance in Russian and German 

poetry of iambic verse almost simultaneously with theory—whereas in the 

Netherlands practice significantly preceded theory—could be due to the fact that at 

the early stages of development the mechanisms of versification for German and 

Russian verse show a certain similarity, while in this respect Dutch versification 

differs from them markedly. 

Studying the rhythm of the early Dutch iambic tetrameter reveals a quite 

characteristic type of stress profile, which is commonly called a frame, where the 

frequency of stresses on the extreme ictuses, the first and last, is higher than on the 

inner, the second and third. However, a more detailed analysis allows us to perceive 

a particular feature, which is expressed through a characteristic increase in the 



stressing of the third ictus as compared to the second. This trait is consistently 

observed in the verse of the most varied Dutch authors and persists for quite a long 

time, from the 60s of the 16th century, up to the turn of the 30s   ̶ 40s of the 17th 

century; moreover, it is characteristic of the work of almost all authors and manifests 

itself in all genres [Kazarčev 2007; Kazartsev 2015]. 

The distribution of stresses that is observed on the inner ictuses evidently stems from 

the fact that poets, after relatively frequent deviations from the meter due to pyrrhiсs 

on the 2nd ictus, tend to restore the meter at the next strong position. Perhaps this is 

connected to a certain desire for purity in realizing the meter over the second half of 

the verse. As a result, stressing on the penultimate SP increases. In the course of the 

study, we found a probabilistic model that satisfactorily describes this phenomenon 

(an asymmetric type LMD based on the dictionary of a developed literary language 

(P.-K. Hooft's prose)). It was found that there is reason to believe that this feature of 

the Dutch tetrameter could have influenced the early iambic verse of the German 

poet Martin Opitz, which is also characterized by a frame type of stress profile with 

an increase in stressing on the penultimate SP [Kazartsev 2010; 2013]. In any case, 

in his poems there is a phenomenon very similar to what appeared in Dutch verse, 

only in a somewhat enhanced form, and if for Dutch poets this rhythm arose 

naturally, evidently under the influence of the language’s  prosody and certain 

conditions of versification, then in Opitz’s verses, at least at the beginning of his 

creative path, such a rhythm most likely formed as a result of foreign influence 

[Kazarčev 2008, Kazartsev 2013: 126]. 

It should be noted that the influence of Dutch verse prosody is mainly observed only 

during the early stages of German syllabo-tonicism’s formation. The further 

development of the German iamb took a completely different path. Thus, Opitz's 

iambic tetrameter stress profile has remained unique in the history of German 

versification. Its structure was evidently formed as a result of Dutch influence, but 

none of Opitz’s followers supported or continued this tradition [Kazartsev, 2009]. 



The rhythm of more developed German verse reveals a totally contrasting structure, 

where there is an increase in stressing on the second ictus as compared to the third: 

stressing on the penultimate ictus noticeably weakens, and the stress of the second 

SP noticeably increases. It must be said that this happens along with a clear tendency 

to decrease stressing on the first SP. As a result, the frequency of stress on the second 

SP in some cases turns out to be higher than that on the neighboring metrically strong 

positions.  In comparison with the situation in Dutch verse and in the early German 

iambs, in the versification of Opitz’s followers there is a shift of rhythmic energy 

towards the first half of the verse. A qualitatively different stress profile is formed: 

not frame-like (as with Opitz), but alternating. The alternation of frequently and 

rarely stressed SP’s obviously arises under the influence of the law of regressive 

accentual dissimilation (LRAD). Taranovsky, as is well known, discovered this law 

in regard to Russian binary meters.5  The LRAD led to the replacement of the frame 

profile of stress with an alternating one, which became especially clearly manifested 

in Russian verse starting from the mid-20s of the 19th century. 

Our analysis of the rhythm of the German iamb allows us to see a certain typology 

of LRAD’s origin. Evidently, this law is in principle characteristic of a developed 

versification. As we can see, it is manifested not only in Russian verse of the Pushkin 

era, but also in the German iamb closer to the middle of the 17th century, in particular, 

in Paul Fleming, Andreas Gryphius, Simon Dach and other poets who wrote in the 

30s, 40s and early 50s of the 17th  century. In Hofmannswaldau’s verse this tendency 

is somewhat weaker, and in Gryphius’s the stress profile is not always strictly 

alternating. Nevertheless, the tendency towards alternation appears virtually 

constantly. However, in German iambic verse it turned out to be less steadfast than 

in Russian: it disappears relatively quickly in the German iambic tetrameter, 

apparently already at the turn of the 50–60s of the 17th century. In general, after 

Opitz, there is a clear change in the ratio of stressing on the internal SP’s, in favor 

                                                             
5 LRAD was first described by Taranovsky in his monograph "Ruski dvodelni rhythmovi"/"Руски 

дводелни ритмови"  [Taranovsky 1953], the process of versification that led to the appearance of 

LRAD in Russian verse was discovered by Krasnoperova [Krasnoperova 1982]. 



of the second. Stress on the penultimate strong position becomes noticeably weaker 

[Kazartsev 2006, 2010, 2016]. 

Lomonosov's early iambs, as well as the early German and Dutch metrical verse, are 

characterized by a frame profile of stressing, but only with a gradual decrease in 

stressing from the first ictus to the third. However, there is one exception, the very 

first Russian iambic ode, “... On the taking of Khotin” in 1739: its stress profile with 

a strengthening of the penultimate SP compared to the second strongly resembles 

Opitz’s iambs and early Dutch tetrameter verse. The mystery of the Khotin ode’s 

rhythmic profile led researchers to believe that Lomonosov significantly revised the 

text in a later period of creativity, in the early 1750s. Such an assumption was put 

forth by Zhirmunsky, who also claimed that there were practically no pyrrhic feet in 

the original text of the Khotin ode [Zhirmunsky 1968: 20].6 The emergence of this 

hypothesis is due to the fact that Lomonosov, as we know, demanded purity of 

iambic verse in his treatise, which preceded the text of the new ode, and his next two 

odes of 1741 were almost fully-stressed; furthermore, the location of the original 

edition of the Khotin ode, a manuscript sent by Lomonosov from Germany to St. 

Petersburg, is still unknown. The conditions under which this manuscript was 

created — involving foreign environment and Lomonosov's having acquired 

bilingualism—have not yet been fully studied.  In the course of this study we have 

continued a detailed investigation, begun by us earlier, of the Khotin ode’s rhythm, 

taking into account possible, primarily foreign, sources for its rhythm. 

Clearly, almost all of Lomonosov's early iambic verse, written before the 1750s, is 

characterized by a fairly high percentage of fully-stressed lines, indicating a 

striving— which, in general, is also seen among Dutch and German authors—for 

relative purity in realizing the meter. As we know, Lomonosov at the very beginning 

of his creative career, in the "Letter on the rules of Russian poetry", put forward a 

demand for the purity of iambic verses. This aim and the creative practice of the 

                                                             
6 Krasnoperova challenged for the first time this point of view of Zhirmunsky [Krasnoperova 

1980].   



early Lomonosov also bring his rhythm closer to Dutch and German models. After 

1745 Lomonosov’s verse underwent a turning point caused by a general drop in the 

amount of fully stressed lines in Russian verse, and by the early 1750s the percentage 

of stressing on the internal ictuses decreases even more noticeably, to the level that 

becomes characteristic of Russian classical verse; moreover, the frequency of stress 

on the penultimate ictus drops especially sharply. Lomonosov’s iambs are gradually 

moving away from the German-Dutch model. In the late period of Lomonosov's 

work, the tendency to decrease stressing on the verse line persists, spreading to all 

the non-final ictuses. Our study managed to show that the reasons for this turning 

point within Lomonosov’s verses did not occur because of Sumarokov’s influence 

and not because new pyrrhic-bearing words were introduced into Russian verse7, but 

because of two main processes occurring in Lomonosov’s own versification: the 

transition to a new technique of versification and the gradual development of new 

rhythmic stockpiles in the language [Kazarčev 2013a: 402–403]. 

 A detailed analysis of the rhythm of the Dutch, German and Russian iamb, using 

probabilistic and statistical models, allowed us to discover new parameters of 

similarities and differences, which are manifested, on the one hand, in the nature of 

versification mechanisms, and on the other, in the use of the language’s rhythmic 

stockpiles. It turns out that in the early period of development, both the Dutch and 

the German, as well as the Russian iamb, are better described by a language model 

of dependence than by a model constructed on the principle of the independence of 

rhythmic words. It is also significant that Dutch verse in the early period of its 

development is mainly described by an asymmetric dependence model, which 

corresponds to a more advanced type of metrically organized text formation, rather 

than by a symmetrical model, which corresponds to a more rigid type of versification 

and turns out to be suitable for describing the rhythm of early German and Russian 

iambs [Kazartsev 2014]. 

                                                             
7 Maxim Shapir's hypothesis about the spread of pyrrhic feet in Russian solemn odes became 

widely known because of the need to use the pyrrhic-containing name of the new Empress 

Elizabeth and its derivatives in them [Shapir 1996].   



The result we obtained is quite consistent with the notion that the Dutch iamb 

emerged earlier and that Dutch syllabo-tonicism arose naturally, through the process 

of evolution, while the German and Russian iamb were borrowed: German from the 

North-Dutch, and Russian — mainly from German versification. Thus, the historical 

conditions of the genesis of syllabo-tonicism predetermined the difference between 

the German and Russian "artificial" type of iambic versification and that of the 

Dutch, "natural" type. And in general, the process of forming early Dutch, German 

and Russian iambs had both similarities and differences.  Evidently it occurred on 

the basis of direct interaction between the metrical scheme and the language. This is 

the very process that corresponds with all the language models of dependency. At 

the same time, the indices of independence models turned out to be more distant 

from the metrical characteristics of the early texts that have been studied [Kazartsev, 

2006]. This fact is consistent with the basic concepts of RS theory, according to 

which a less developed method of versification corresponds with dependency 

models rather than with independence models. However, despite this similarity, the 

material we have studied reveals appreciable differences. As already remarked, it 

was initially assumed that these differences should manifest themselves primarily in 

Russian material, due to cultural and linguistic differences. However, this hypothesis 

was not supported: it turned out that Russian and German verses are closer to each 

other in this respect than German and Dutch [Kazartsev 2015: 699]. 

This paradoxical result, as already mentioned, was obtained when comparing the 

models with verse: it turned out that the rhythm of early Russian and early German 

iambs was satisfactorily described by the same type of probabilistic-statistical model 

of dependence, namely the symmetrical, while the rhythm of Dutch verse is better 

described by the asymmetric model. Different versification mechanisms correspond 

to these models, so it should be assumed that when transferring a given system of 

versification from one nation to another, these mechanisms are not directly 

dependent on the degree of linguistic and cultural kinship of these nations. 

 



Studying the evolution of the rhythmic profile for iambic verse among different 

nations and analyzing the degree of prosodic freedom in iambs at different periods 

has shown that the level of "purity" when realizing the meter in the continental model 

took shape gradually. It began to emerge already among South-Dutch authors and 

reached its peak in the works of German poets from the 17th – first third of the 18th 

centuries. We have established that the quantity of pyrrhics in Russian, English, 

German and Dutch binary verse depends not on linguistic reasons — that is, not on 

the average number of syllables in rhythmic words, as was previously believed — 

but on the versification tradition, on the theoretical objectives and evolutionary 

processes occurring as a result of the development of the versification mechanism 

[Ibid.: 689–690]. 

 

In the course of this study, it was found that during the early period of his writing, 

1741–1743, Lomonosov experienced a very clear dependence on continental 

syllabo-tonicism. It should be noted that this dependence affected both the poet’s 

translated and his original works [Kazarčev, Krasnoperova 2004; Kazarčev, 

Krasnoperova 2005; Kazarčev 2010; Kazarčev 2013b]. Moreover, in his earliest 

original composition, dependence is found not only on German verse, but also on 

the German language [Kazarčev 2013a]. It was also found that Lomonosov's 

attempts to establish an acceptable level of purity in iambic verse were linked to the 

genre of the text. For example, in 1743, when revising a spiritual ode, Lomonosov 

increases the percentage of fully-stressed lines, and when revising a secular ode, he 

lowers it; moreover, in both cases the Russian poet is oriented toward German 

models [Kazartsev 2011]. As was also noted, the rhythm of Lomonosov's translated 

iambs experienced a noticeable influence of the German originals [Kazarčev, 

Krasnoperova 2005; Kazarčev 2013b]. However, these translations did not have a 

significant impact on the further development of the rhythmic structure of the 

domestic iamb. 

 

Provisions submitted for the defense 



1. The results of the analysis allow us to say that linguistic similarity does not 

always result in a similarity of versification mechanisms: the versification in 

more closely related languages, German and Dutch, may differ, while the 

versifications in more distant languages, German and Russian, reveal a 

similarity that is observed when comparing the early iambs of Lomonosov 

and German verse (the comparison was carried out against the background of 

the language rhythm, as reflected in various probabilistic-statistical models of 

meter) [Kazartsev 2014b].  

2. German and early Russian iambic verse display a similarity: their rhythms are 

effectively described by the same type of probability model of dependence, 

namely the "rigid" symmetrical LMD, while the rhythm of Dutch verse is 

better described by the asymmetric, "semi-rigid" model. At the same time, 

German iamb remains faithful to the rigid model for a long time, for more 

than a hundred years, while Russian during the first ten years completely 

switches to the "soft" principle of versification, which corresponds to the 

traditional LM, with a normalized amount of effort. The Dutch iamb is 

described by a semi-rigid type of LMD for quite a long time, about 50 years 

[Kazartsev 2014b; 2015]. Thus, the emancipation of the domestic iamb occurs 

much faster and, above all, from within, due to the rapid development of the 

versification mechanism. 

3. The cultural and historical context during the process of verse formation can 

play a more prominent role than the linguistic: the similarity of the conditions 

under which syllabo-tonic versification was formed in Germany and in Russia 

largely influenced the way the metrical structure was realized in early German 

and Russian iambs.  

4. Lomonosov borrowed the continental model of iambic verse, which 

originated in the Netherlands and underwent development in Germany. It 

assumed a high degree of "purity" in realizing the meter, with the almost 

complete absence of reaccentuation and an extremely high frequency of fully-

stressed lines. It was this model that served as the prototype for the formation 



of Russian syllabo-tonic versification in the early stages of its development  

[Kazarčev 2014a; Kazartsev 2018]. 

5. The gradual emancipation of the Russian iambic tetrameter in Lomonosov's 

work was obviously not due to the influence of Sumarokov, but to his own 

objectives, which Lomonosov implemented at different stages of his work. 

The appearance of a large number of pyrrhics in Lomonosov’s verse and the 

stepping away from the German model of the continental prototype took place 

gradually and was, on the one hand, associated with the gradual transition of 

Lomonosov to a new technique of versification, and, on the other, was also 

caused by a gradual change in the poetic language: the poet's transition from 

a rhythmic stockpile belonging to a high style to one of a lower style and 

eventually to the development of his own idiostyle and its corresponding 

rhythmic vocabulary. 

6. There are reasons to believe that the assumption made by Zhirmunsky about 

a significant reworking of the Khotin ode requires revision. Our data allow us 

to believe that the text of this work, published by Lomonosov in 1751, though 

different from the original edition of 1739, was not significantly different, and 

the differences had only a small effect on the rhythmic profile of the ode. 

Evidently, pyrrhics were in this text initially, and approximately in the same 

quantity in which they occur in the extant edition. Moreover, they did not arise 

by oversight,8 their origin relates to a special mechanism for the formation of 

the prosody of this text, which arose at the junction of two languages and 

cultures. 

7. The development of the versification and of the language vocabular of 

prosody was differently among different peoples. When analyzing Russian 

verse in comparison with the models, as already noted, it was found that 

Lomonosov's versification technique was changing rapidly. At the same time, 

                                                             
8The hypothesis of the origin of the first pyrrhic feet was inadvertently put forward by Boris 

Tomashevsky, it received support from Krasnopeova [Krasnoperova 1980: 87–88]. 

  



the rhythmic stockpile also changed: firstly, there is a transition from a foreign 

language rhythmics stockpile (which Lomonosov used) to a strictly Russian 

one, then from the high style to a lower style (Vasilii Trediakovsky's rhythmic 

prose dictionary), and then his own stable language stockpile is developed 

[Kazarčev 2004, 2013a]. It is worth mentioning that the rhythm of Dutch 

iambs has been described almost from the very beginning and for a long time 

by a model calculated using the vocabulary of a developed literary language 

(P.-K. Hooft's prose); the rhythmic vocabulary of the Dutch poets, as well as 

the technique of their versification, has remained unchanged for decades 

[Kazarčev 2007; Kazartsev 2010, 2014b, 2015]. At the same time, in German 

verse, while the model remains unchanged, the rhythmic stockpile changes, 

from the vocabulary of the oral literary tradition (the Folk Book about Doctor 

Faustus) to a dictionary of high and even scientific style [Kazarčev 2005; 

Kazartsev 2014b]; ultimately as a rule German poets, like Lomonosov, leaned 

on their own rhythmical idiostyle. 

8. There is reason to believe that the rhythm of the earliest Russian iambic ode 

("... On the taking of Khotin ...") of 1739 arose as a result of Lomonosov's 

acquired bilingualism. By the time the ode was created, the poet was fluent in 

German and worked in a foreign language environment: evidently, in the 

process of forming the rhythmic lines of this ode, he used the rhythm of the 

German language. A comparative analysis of German language models and 

Lomonosov’s ode leads to this conclusion. The similarity of the data for the 

German symmetrical LMD to the prosodic characteristics of that text can be 

regarded as a particularly striking result [Kazarčev, Krasnoperova 2004; 

Kazarčev 2013a]. 

9. The rhythm of the Khotin ode apparently influenced some of Lomonosov's 

subsequent compositions, establishing the frequency of fully-stressed verse 

lines during the early (experimental) period of the poet's work. In particular, 

the frequency of fully-stressed lines in the Khotin ode bears a clear similarity 

to the rhythm in Lomonosov's works of 1742, which may also indirectly 



indicate that the rhythmic profile of the first Russian iambic ode did not 

change significantly; it served as a model for the poet during a certain period 

of his creative work [Kazartsev 2013a]. 

10. The hypothesis put forth in 1953 by Taranovsky —that the rhythm of early 

instances of the Russian iamb was directly influenced by German verse (later 

its author, as we know, rejected this hypothesis)—is supported by a detailed 

analysis of Lomonosov's early compositions, especially his spiritual and 

solemn odes of 1743, in comparison with German verse, as well as through 

studying early translations [Kazarčev  2013a]. 

11. In the Russian odes of 1743, a unique phenomenon appears: Lomonosov's 

experiments with the frequency of metrically “pure” iambic lines reveal, 

firstly, a connection with German sources, and, secondly, dependence on the 

genre of the text. Relying on specific examples of spiritual and secular odes 

by Günther, Lomonosov regulates the frequency of fully-stressed verse lines 

depending on the genre: when revising the text, he brings his verse closer to— 

rather than further from—foreign sources, respectively increasing or 

decreasing the frequency of the fully-stressed form. So, for example, if in 

Günther's spiritual odes the number of "pure" iambs reaches 83%, Lomonosov 

brings his text to that level; in the solemn ode Günther allows the frequency 

of "pure" iambs to be 74.5%, and Lomonosov accordingly "lowers" the 

frequency to this "ideal" level [Kazarčev 2013a]. 

12.  Lomonosov’s 1743 translation from Junker has played a significant role in 

the process of assimilating the iambic hexameter within Russian poetry; the 

rhythmic similarity between the Russian translation and the German original 

is apparent. An analogous similarity is seen upon studying the 1741 

translation of Stählin's ode, dedicated to the ascension of Elizabeth Petrovna 

to the Russian throne [Kazarčev, Krasnoperova 2005, 2010; Kazarčev 2013b].  

13. Both German and Russian iambic verse at the beginning of their formation 

were influenced by foreign models: the rhythmic profile of Opitz’s tetrameters 



evidently developed under the influence of Dutch verse, while Lomonosov’s 

iambs experienced an analogous influence, but on the part of German poetry.  

14. Unlike Russian and German, Dutch iambic verse was evidently formed not in 

a revolutionary, but in an evolutionary way. At the same time, in the Dutch 

tradition the practice of metrical versification was noticeably ahead of theory, 

while in the German, theory closely interacted with practice and even to some 

extent outstripped it. Russian syllabo-tonicism originated in the same way as 

the German, with a close interaction between theory and practice, which 

probably ensured the similarity in the development of German and Russian 

iambic verse during the formation phase. 

15. The continental model of the iamb was formed gradually; its strict outlines 

were developed in practice along an evolutionary path. The origin was laid 

down in Southern Dutch poetry of the second half of the 16th century; over 

time Flemish and Brabant poets established a stable degree of fully-stressed 

verse lines, with the frequency of fully-stressed iambs necessarily exceeding 

50%. They also gradually completely eliminated the metrically non-

conforming use of rhythmic words. First of all, they introduced a ban on 

"heavy" reaccentuation in iambs, that is, on the use of non-metrical stress in 

non-monosyllabic words, when the stress of the word falls on the W-position, 

and an unstressed syllable occupies the S-position . However, the South Dutch 

authors allowed a "light" form of reaccentuation, which arose due to the 

placement of the main stress (hoofdaccent) of compound words (composita) 

on the WP, with the secondary accent (bijaccent) occupying the SP. The same 

phenomenon appeared when using certain verbs with separable prefixes and 

their corresponding participial forms. This trend persisted, and later in the 

North-Dutch (Dutch) poetry of the "golden age": light restress (in a small 

amount, about 4.5%) became a characteristic feature of the classic Dutch 

iamb, while “heavy” reaccentuation disappeared completely [Kazartsev 2008, 

2012, 2022].  



16. German poets, following Dutch models, at first also retained a light form of 

reaccentuation and completely banned the heavy form (which, as is known, 

became widespread among English authors). But already at the early stages 

in the development of German verse, absolutely "pure" examples of iambs 

appeared, excluding any form of reaccentuation. Subsequently, German verse 

completely forbade any reaccentuation. At the same time, the amount of fully-

stressed lines significantly increased compared to that which was the norm in 

Dutch poetry. Thus, Dutch authors, as it was prescribed, tried not to bring the 

frequency of the first (fully-stressed) form of the iambic tetrameter below 

50%; for German poets, this frequency rose to 70–80%. In general, the 

German principle of iambic realization can be called the most metrical, it 

required a high degree of metrical purity [Kazartsev 2022]. 

17. The continental model of iambic versification, which was formed in The 

Netherlands and Germany and was markedly different from the English 

models, developed primarily in the Northern European cultural region. The 

linkage of Russia to this area as a result of the Northern War had a significant 

impact on the fate of Russian verse. This explains the fact that Russia, earlier 

than other Slavic neighbors, switched to the syllabo-tonic system of 

versification and subsequently influenced other Eastern European literatures, 

strengthening the expansion of syllabo-tonic versification [Ibid.]. 

18. The continental German-Dutch model underwent significant changes in the 

Russian poetic tradition, which affected the spread of syllabo-tonic verse in 

neighboring Belarusian and Ukrainian poetry. On the one hand, as compared 

to German and Dutch, in developing the continental model Russian classical 

verse introduced a significant increase in the rigor with which the meter was 

implemented: namely, mandatory stress on the last strong position (in German 

and Dutch verse there was no such strict requirement for the last SP). On the 

other hand, while maintaining the inadmissibility of reaccentuation, Russian 

verse introduced a significantly greater freedom in using pyrrhics than the 

continental metrics stipulated, and as a result, the level of fully-stressed verse 



noticeably decreased, to 25–30%. In Ukrainian and Belarusian poetry, this 

decline continued [Kazartsev 2022; Kazarčev, Davydova 2022; Zemskova, 

Kazarčev 2022].  

19. Despite the fact that the role of the reformer who introduced the iamb into 

Russian verse belongs to Lomonosov, the "Sumarokov" vector of verse 

evolution was a parallel development in Russian poetry. Sumarokov initially 

used a large number of pyrrhics, especially in the penultimate strong position 

in Ia4, which best corresponded to the linguistic rhythm reflected in the usual 

Russian LM. Sumarokov’s iambic verse from the very beginning practically 

did not depend on the influence of the continental model for implementing the 

metrical scheme [Kazartsev 2018].  

20. Contrary to the popular opinion that Sumarokov influenced the rhythm of 

Lomonosov's verse, the study found evidence of the opposite: there is reason 

to believe that in 1743 Sumarokov was influenced by Lomonosov [Ibid.]. 

However, that influence was localized in nature. In general, the development 

of Lomonosov’s and Sumarokov’s verse rhythms, despite the similar result, 

the outlines of which took shape after 1750, followed completely different 

paths. 
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