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Ne Kypc | Tema paboTbl Ha pyccKOm f3biKe Tema paboTbl Ha aHrMIICKOM PykoBogutenb pabotbi | CopyKoBoautenb
n/n A3blKe pabotbl
1 4 Ycaabba B.[. MoneHoBa B KoHTeKcTe | The Estate of Vasily Polenov in the  |Hasaposa Onbra AknmoBmY EneHa
YTOMUYECKUX UAEN BTOPOW Context of Utopian Ideas of the AneKkceeBHa, JoueHT ANeKcaHApOBHa,
nosioBuHbI XIX BeKka Second Half of the 19 Century MpurnaweHHbIM
npenogasaTesb
2 4 OcHoBHble 06pasbl U CIOXKETbI B The Main Images and Plots in the 3unH4yeHKo Codba
rAUNTUKe bakTpuiicko- Glyptics of the Bactria-Margiana AHaTonbeBHa, [JoueHT
MapruaHckoro apxeonorndeckoro  |Archaeological Complex: Problems
KOMMJIEKCa: NPOTOTMN U ero of Determining the Prototype and
TpaHcpopmaums the Specifics of its Transformation
3 4 Mavikn bakcaHZana Kak UCTOpUK Michael Baxandall as an Art YamuHa Hapgexkaa
nckyccta. OcobeHHOCTU meToaa Historian. Specificity of his Method |HOpbeBHa, JoueHT
4 4 ManosTa)kHoe CTPOUTENbCTBO B Low-rise Construction in Post-War  |Kasakosa Onbra
nocneBOeHHbIX BOCCTaHOBUTeNbHbIX |Restoration Projects of the Cities of |BnagumuposHa,
npoekTtaxx ropogos CCCP the USSR JoueHT
5 4 «lMnay boropoaunupl Npu Kpecte»: "Lamentation of the Virgin in front |Hasaposa Osbra AbpameHKo
MCTOYHUKMN MKOHOTpadum n eé of the Cross": Sources of AnekceeBHa, floueHT HaTtanba
BapMaHTbI B PYCCKOWM MKOHOMMUCU Iconography and its Variants in MwuxalinosHa,
Hosoro sBpemeHu Russian Icon Painting of the 18th - MpurnaweHHbIN
19th Century npenoaasartesb
6 4 OKyHeBCKan KynbTypa B KoHTekcTe  |Okunevskaya Culture in the Context |3uHuyeHKo Codba
MCKYCCTBa KOYEBHMKOB HOXKHOM of the Art of the Nomads of AHaToNbeBHa, [oueHT
Cnbupu bpoHsoBoro BeKka: uctopma |Southern Siberia of the Bronze Age:
n3yyeHua u npobaembi the History of Study and the Main
MHTepnpeTauum Problems of Interpretation of
Monuments
7 4 AnoHcKMe Tpaamumm obpamaeHus u |Japanese Framing Traditions and l'yceBa AHHa
3CTeTUYecKoe BocrnpuAaTme Aesthetic Appreciation of Painting: A|BaneHTMHOBHA, JoueHT
YKMBOMUCK: IBOIOLLMA Y30POB U Study on Evolution of Patterns and
TUMNOB TKaHel, ncnosnb3yembix s | Types of Decorative Fabrics used for
obopmneHna BePTUKANbHbIX Framing Hanging Scrolls
YKMBOMUCHbIX CBUTKOB
8 4 MKoHorpadua «Tpouupl ¢ geaHnem» |iconography of the Holy Trinity with |Hasaposa Onbra AbpameHKo
B PYCCKOM MKOHONWUCKU BTOPOM Acts in Russian Icon Painting of the |AnekceesHa, [loueHT Hatanba
nonosuHbl XVI — XVII BeKa Second Half of the 16th - 17th MwuxalinosHa,
Century MpurnaweHHbIM
npenogasaTenb
9 4 O6pas cBATbIX OTLLE/IbHUKOB B The Image of Hermit Saints in MNoxnaaesa AHHa
nckycctee l'epmanum XIV-XV sekos: |German Art of the 14th — 15th BnagumnposHa,
KOHTEKCT, pPO/ib NepCOHaxKeMH, Centuries: Context, Role of [oueHT
CHOXKETbl U aTpUbyTbI Characters, Plots and Attributes
10 4 TpaHcpopmaumsa nasunboHos BAHX | Transformation of the VDNH Kasakosa Onbra
B 1959-1967 rr. - apxuTeKTypHbii n  |Pavilions in 1959-1967 - BnagmmnpoBsHa,
MAE0N0TMYECKUIA aCMeKTbl Architectural and Ideological Aspects|doueHT
11 4 MoHyMmeHTanbHble pocnuck apTean |Monumental Paintings of Timofey Macuenb CaHuec Jles

Tumoden Measeaesa: ocobeHHOCTU
MKOHOrpapum

Medvedev's Artel: Features of
Iconography

Kapnocoswuy, Ctaplumi
HaYyYHbIN COTPYAHMK




12 OTKpbITUE UTaNbAHCKOM KuBonuck |ltalian Primitives (Painting of the Hasaposa Onbra
Xl — XV Bekos B Poccum 13th — 15th Centuries) Reevaluated |AnekceesHa, JoueHT
XYAOMKHUKaMK, Ny6NKOW, by Russian Painters, Public and Art-
KonnekumoHepamu B XIX - Hayane  |Collectors in the 19th -Beginning of
XX BeKkoB. the 20th Centuries
13 O.M. ptoH: aBontoumaA natrepHo B |O.P. Grun: the Evolution of Patterns |Hedenosa Onbra
MOCKOBCKOW TEKCTUIbHOM in the Moscow Textile Industry in BagmmosHa, [loueHT
npombiwneHHocTn 1920-1930-x the 1920s-1930s
rogos
14 deHomeH HOBOKY3HeLKol wKonbl  |The Phenomenon of the Hasaposa Onbra AkMmoBsuY EneHa
doTorpadum Ha npumepe rpynnbi Novokuznetsk School of AneKkceeBHa, JoueHT ANeKcaHApOBHa,
TPUBA: TemaTnyecKue u Photography on the Example of the MpurnaweHHbIN
3CTEeTUYECKME aCMeKTbl TRIVA Group: Thematic and npenogasaTenb
Aesthetic Aspects
15 CTpaTteruu pas3sutus TpagmumoHHbIx |[Development Strategies of Hedepnosa Onbra
My3eeB B KOHTEKCTe Traditional Museums in the Context |BagumosHa, [JoueHT
COUMOKYNbTYpHbIX TpaHchopmauuin |of Sociocultural Transformations in
B Hayane XX| Beka: Jlysp, dpmutax u|the Early 21st Century: the Louvre,
nx punmansi the Hermitage and Their Affiliated
Branches
16 MKoHorpaduma «CkasaHusa o Iconography of «History of the Liddy-|Hasaposa Onbra AbpameHKo
Jinaackoii-Pumckoi nkoHe Rome Icon of Our Lady» in Russian  |AnekceeBHa, JoueHT HaTtanba
Boromatepu» B pycckom nckycctee |Art of the Second Half of the 16th - MwuxainoBHa,
BTOpOM nonosuHbl XVI - Hayana XVII Jearly 17th Century MpurnaweHHbIM
B. npenogasaTenb
17 ApPXUTEKTYPHO-NNAHUPOBOYHbIE Architectural and Layout Decisions |Kasakoa Onbra
peleHuna nepsbix pabounx of the First Working Settlements in  |BnagumuposHa,
nocénKkos r. MUBaHoBo-BosHeceHcKa |lvanovo-Voznesensk in the 1920s -  |JoueHT
1920-x - 1930-x rogoB 1930s
18 OduumanbHbiii nopTpeT Ha cayxkbe |Official Portrait Serving Habsburg Hasaposa Onbra
AunHacTum Fabcbypros B Dynasty in the 16th Century AneKkceeBHa, JoueHT
eBponenckom nckyccraee XVI B.: European Art: Distinctive Features
OT/IMYUTENbHbIE YepTbl and Strategies of Model
MKoHorpadum u cTpaTternm Representation
penpeseHTauun Mogenu
19 Ponb HallgeHHoW doTorpadum B The Role of Found Photography in Hasaposa Osbra AknmoBunY EneHa
XyZLOXeCTBEHHOM MeToae Vladimir Kupriyanov's Artistic AnekceeBHa, [loueHT ANleKcaHApOBHa,
Bnagumupa KynpuaHosa Method MpurnaweHHbIM
npenogasaTesb
20 deHoMeH AKaaemMyeckon aaum The Phenomenon of the Repin NnyHran Hapgexaa
MM.U.E.PenrHa KaK UHCTUTYLUKN Academic Dacha as an Institution of |BnagumuposHa,
COBeTCKOro nckyccrea B 1948-1991 |Soviet Art in 1948-1991 MpurnaweHHbIN
m npenojasatesb
21 TBOpuecTBo XyAoxHUKa Pyasmcuma |Fujishima Takeji's Works and l'yceBa AHHa
Takagsu n penpeseHTauma Asmm B Representation of Asia in Modern BaneHTMHOBHA, [JoueHT
AMNOHCKOW XXMBOMWUCK NepBOM Japanese Painting in the First Half of
nosIoBMHbI XX BeKa the 20th Century
22 OcobeHHOCTM NPOBMHLMANBHOIO Features of the Provincial Portrait of |LLWapHoBa EneHa
noptpeta BTopoii nonosuHbl XVIII — Jthe Second Half of the 18th Century |BopucoBHa, JoueHT
nepsoii nonosuHbl XIX BB. B Poccun |- the First Half of the 19th Century
in Russia
23 *KumBonucHas cuctema Hukonasn The Painting System of Nicholas MNayHraH Hagexaa

Pepuxa B KOHTEKCTE UCKYCCTBA
XYZLOXHUKOB PYCCKOWM aMUrpaLLmm
1920-30 rr.

Roerich in the Context of Russian
Emigration Art of the 1920s-1930s

BnagnmmunposHa,
JAoueHT




24 Hacnenctso yymbl B UCKycCTBE The Legacy of the Great Plague in Noxunpaaesa AHHa
3anagHoi Esponbl XIV-XV BB Ha the Art of Western Europe of the XIV{BnaaumnposHa,
npumepe croxketa «Bctpeya Tpex XV Centuries on the Example of the |JoueHT
MBbIX U Tpex mepTBbix» cmywwaeT |Legend of the Three Living and the
BblpaxkeHue "HacneacTso yymbl" Three Dead
25 OcobeHHOCTM penpeseHTaLmm Specifics of Representing Material |Hasaposa Onbra MeTyxoB Anekcei
maTepuanbHOM cpeabl M 0bpas Environment and the Image of Man |AnekceesHa, JoueHT Banepbesuy,
yenoseKa B pabotax XK. 2. Bioitapa |in the Artworks of J.-E. Vuillard MpurnaweHHbIN
npenoaasaTtenb
26 MepcoHndrKaunm B UCKyccTBE Personnifications in the Art of MNoxnaaesa AHHa
MOHTeKaccuHckoro kpyra XI-XIlI B: Montecassino Area in 11-13th Cent: |BnagumnposHa,
KOHTEKCT U UICTOYHUKMN Sources and Context JoueHT
27 McTopr3m 1 peTpoCneKkTUBU3M B Historicism and Retrospectivism in  |Kasakosa Onbra
obopMNeHNN NEPBLIX TNHUIA the Design of the First Lines of the  |BnaaumuposHa,
MOCKOBCKOIO MeTpononTeHa Moscow Metro JoueHT
28 «benas Tapa ("EKaTepUHUHCKUI «White Tara (“Portrait of Catherine |babuH AnekcaHap
noptpet")» U3 cobpaHus the Great”)» from the Collection of |HuKonaesuu, CTapwwit
FocypapctBeHHoro Myses Boctoka: |the State Museum of Oriental Art: npenoaasaTenb
BONPOCbI MKOHOTPadum 1 CTUNA B Issues of Iconography and Style in
KOHTeKcTe aTpubyumum byaauitckoii  Jthe Context of Attribution of
CKYNbNTYPbI Buddhist Sculpture
29 MHTepnpeTauna umnpeccnonmsma u |Interpretation of Impressionism and |MayHran Hagexxpa
dosusma B kusonucu TaTbaAHbI Fauvism in the Paintings of Tatiana |BnagumuposHa,
MaspuHoit 1930-x rr. Mavrina in the 1930s MpurnaweHHbIN
npenojasarens
30 MpakTuKa obyyeHua ckyabntype B |Practice of Sculptural Education in  |PycuHoBa Onbra
XYL,0KEeCTBEHHbIX MHCTUTYLMAX Moscow and Petrograd Art EsreHbeBHa, [oueHT
Mocksbl 1 MeTporpaga (1920-1930) |Institutions (1920-1930)
31 Ppecku cobopa KHArMHKUHA The Fresco Decoration of the LLlapHoBa EneHa AbpameHko
MOHACTbIpA: MKoHorpaduma u ctunb B [Knyaghinin Convent: Iconography bopwucosHa, JoueHT Hatanba
KOHTEKCTe PYCCKOM KMBONUCH and Style in the Context of Russian MwuxalinosHa,
BTOpOI TpeTn XVII Beka Fine Art of the Second Third of the MpurnaweHHbIN
17th Century npenoaasartesb
32 MeHLWMHbI-CloppeanncTkm Female Surrealist Artists of the 20th |WapHoBa EneHa MeTyxoB Anekcei
LleHTpanbHoW 1 BoctouHolt EBponbl |Century Central and Eastern Europe |BopucosHa, JoueHT Banepbesuny,
XX B MpurnaweHHbIM
npenoaasaTenb
33 BauaHMe KmnBonuck Ha cemeliHblii - | The Influence of Painting on Family |LlapHoBa EneHa AKMmoBMY EneHa
doTonopTpet B 3anagHol EBpone Portraits in Photography of 1850s- |bopucoBHa, JoueHT AneKkcaHApoBHa,
1850-1870- x ropos 1870s in Western Europe MpurnaweHHbIM
npenoaasatenb
34 [eKynak B no3gHem TBOpYecTBe Cut-outs in the Late Period of Henri |LLapHoBa EneHa MNeTyxoB Anekcen
AHpu MaTuncca. MeToga paboTbl ¢ Matisse's Art. Method of Working BopwucoBHa, JoueHT Banepbesuy,
NIMHWEN 1 uBeTom with Line and Color MpurnaweHHbIn
npenoaasaTenb
35 MockoBckuit nepuog, aeatenbHoct |Moscow Period of the Sculptor A.T. |PycuHosa Onbra
ckynbntopa A.T. MaTBeeBa Matveev (mid 1940s - 1960) EsreHbesHa, JoueHT
(cep.1940x - 1960)
36 CemelHbIl nopTpeT B ronnaHackoi |The Family Portrait in 17th Century |MpokasunHa Hagexaa
*¥nsonucu XVII BeKa: Tunonorus, Dutch Painting: Types, Socio-Cultural |BragumnposHa,
COUMO-KYNbTYypHbIE U and Artistic Aspects Mpenogasartens
XYA0XKECTBEHHbIE aCneKTbl
37 KonnekunoHHan gestenbHoctb M.MM. |Collecting activity of M.P. LLlapHoBa EneHa

PabywwnHckoro

Ryabushinsky

BopwucosHa, [oueHT




38

Cepuu "lMpoTocurHans!”,
"CurHanbHble cuctembl” 1
"A6cTpakumm': CTPYKTYpa 3HaKoB
aHaNUTUYeCKoM xusonucu KOpusa
3N10THMKOBaA

"Protosignals", "Signal Systems" and
"Abstractions" Series: Structure of
Symbols in Yuri Zlotnikov's Analytical
Painting

MNayHran Hagexaa
BnaaummposHa,
MpurnaweHHbI
npenogasatenb

39 UcTopua nHTepnpeTaumm keHckux | The History of Interpreting Titian’s  |Hasaposa Onbra
obpasos TuumaHa B Images of Women in European Art  |AnekceeBHa, JoueHT
MCKYCCTBO3HAHMM XIX-XXI BeKoB History of the 19th — 21st Centuries

40 Tunonorus neisaxa B TBopyectBe |Landscape Typology in the Work of |YamuHa Hagexaa
fiHa Bpeiirena CTapwero 1 mactepos|Jan Brueghel the Elder and the lOpbesHa, JoueHT, M
ero Kpyra. ICTOKM 1 BANAHUA Masters of His Circle. Origins and LLIKona ncrtopuyeckmnx

Influences HayK

41 0O6pa3s KeHWMmHbI B paboTax lOpusa  |The Female Image in Works of Yuri  |MayHraH Hagexaa

MumeHosa 1920-1930-x rogos Pimenov (1920-1930) BnagmmunposHa,
MpurnaweHHbIN
npenogasaTesb

42 Hacneaue Oriocta PogeHa u ero Auguste Rodin's Legacy and Its PycuHoBa Onbra

BOCMPUATUE B PYCCKOW CKYNbNTYpE B
Havane XX Beka

Perception by the Russian Sculpture
School of the Early 20th Century

EsreHbesHa, JoueHT




