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n/n sI3bIKe AHIVIMICKOM fI3bIKE padoThI padoThI
1. | ABmromkuHa AHHA ®enop Ulyprun: Fedor Shurpin: Rethinking the | Ha3aposa Omnbra [Tnynrsa Hagexna
AJlekceeBHa epeoCMbICICHHE 00pa3a Image of the Artist on the AJlekceeBHa, BnamgumuposHa,
XYyJI0KHUKA Ha OCHOBE HOBBIX Basis of New Materials mouent, IIkoia MIPUTIIAIICHHBIH
MaTepHajoB MCTOPUYECKHUX HAYK | MPEroiaBarelb,
[IIxosa ncropudecKux
HayK
2. | AdanacreB Kupun "Jlono ABpaamoBo": reresuc u | "The Bosom of Abraham': [oxxunaeBa Anna
BanepseBuu pa3BUTHE UKOHOTpaduM B Genesis and Evolution of BragumuposHa,
XpucTHanckoM uckycctse [X- | lconography in Christian Art noueHt, Hlkona
XIII BexoB from the 9th to the 13th MCTOPHYECKHUX HAYK
Centuries
3. | AdanacpeBa Enena MoHyMeHTallbHbIE POCTTHCH Murals of the Church of the Hazaposa Onbra Abpamenko Haranbs
Nneuanyna KpecToBo3IBIHIKEHCKOTO Exaltation of the Cross in AlexceeBHa, MuxaiioBHa,
cobopa B [lanexe: Palekh: Iconography and Style | momenr, llIkona MIPUTJIAIICHHBIH
UKOHOTpaus U CTUIIb HCTOPUYECKUX HAYK | MMPEro/aBarelb,
[Ikona ncTopuvecKux
HayK
4. | benosa Exarepuna MuxaiisioBckas jada B Mikhailovskaya Dacha in Kapnienko Enena

AnekcanipoBHa

[Tereprode kak 0OBEKT
KYJIBTYPHOTO HACJIC T
UCTOpUSL, MPOOIEMBI U
TIEPCIICKTHBEI

Peterhof as an Object of
Cultural Heritage: History,
Problems and Prospects

KoHcraHTHHOBHa,
nottent, IIkoma
¢unocopuu u

KYJIbTYpPOJIOTUH




5. | boapeaunoBa MapuHa deHoMeH ropoI0B-CaI0B Ha The Phenomenon of the KazakoBa Ouibra
I'neboBHa teppuropun CCCP Ha Garden Cities on the Territory | BiaagumupoBHa,
npumepe [lepBoro padouero of the USSR - the Example of | nouenr, Illkona
mocenka u Broporo pa6ouero | the First Workers' Village and | ucropuueckux Hayk
nocesnka B ropoye MBaHoBo the Second Workers' Village in
the City of lvanovo
6. | I'pumenkoBa Anactacus | Pynonbsd BurtkoBep kak Rudolf Wittkower as Yamuna Hagexna
DnyapaoBHA UCCIIEIOBATEIb ADXUTEKTYPBI Interpreter of Architecture of IOpbeBHa, A01IEHT,
HoBoro Bpemen#. Modern Age. Metodological [Ixona
OCO0OEHHOCTH METOOJIOTHH Features HCTOPHYECKHUX HAYK
7. | duecnieposa FOmus [Mumen Opio u utanbsHckuir | Pimen Orlov and the Italian HlapuoBa Enena
AnyipeeBHa ’KaHpP B PyCCKOM YKUBOIUCH Genre in Russian Painting of BbopucoBHa, I101IEHT,
cepenunbl X VIII Bexa the Middle of the 18th Century | IllIko:a
HCTOPHYECKHUX HAYK
8. | Baxaposa [dapbs [Mpombinuiennas apxutekrypa | Industrial Architecture of KazakoBa Ouibra
OueroBHa Camapsl pyoexa XIX - XX Samara at the turn of 19th and | BiaagumuposHa,
BEKOB 20th Centuries noneHr, IIkona
HCTOPHYECKHUX HAYK
9. | 3oroBa Exarepuna SIpMapoyHbIe CLICHBI B Fair Scenes in the Hazaposa Omnbra
CepreeBHa HUJICPJIaHICKOH JKUBOTIUCH Netherlandish Painting of the AJlekceeBHa,
XVI B.: uxonorpadus, cmbici, | 16th Century: lconography, norent, Ikona
BO3MO)XKHAs ayJUTOPHUS Meaning and Possible MCTOPHYECKHUX HAYK
Audience
10. | MmmyxameroBa Banepus | Munyctpuanshbrii neizax I'.51. | Industrial Landscape of Hazaposa Omnbra [Tnynarsa Hagexna
DnrapoBHa Conosrésa u KOxHo- Georgy Solovyov and the ATnlekceeBHa, BrnagumuposHa,
VYpanbsckas mkona South Ural School mouent, 1Ikoia MIPUTJIAIICHHBIH
HUCTOPUYECKUX HAYK | TPETOaBaTeb,
[ITkoJ1a HCTOPUIECKUX
HayK
11. | Kasycena [lomuna Pa3BuTHE mporpaMMel Development of the Program Haszaposa Omera [Tnyarsa Hanexma

AnekcanipoBHa

obmecTBa «Yetbipe

of the Society "Four Arts" in
the Late Work of Its Members

AnekceeBHa,

BrnagumuposHa,
IIPUTJIAIIEHHBII
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HCKYCCTBa» B IMO3JHCM
TBOPYECTBE €I'0 YHaCTHHUKOB

nmorent, IIkona
HUCTOPUYECKUX HAYK

IIpenojaBaTelib,
[Ixona ucTopruvecKux

HayK

12. | Kaitroponosa Mapust Konuenr "HanmoHaapHOHI 110 The Concept of “National in Kasaxosa Omnbera
EBrenneBHa ¢bopme" apXUTEKTypHI B Form” Architecture in the BnanumuposHa,
[IPAKTHKE CTPOHUTEIHCTBA Construction Practice of the nouent, kona
Kuprusckoit CCP 1950 - 1980- | Kyrgyz SSR in the 1950s - UCTOPUYECKHUX HAYK
X TOOB 1980s
13. | Kanyruna Ilonuna ToproBele yTH U a3UaTcKue China’s Role in Global Hazaposa Onbra I'yceBa Anna
CepreeBHa pbIHKH KHTaiickoi kepamuku B | Ceramics: Trade Routes and AnekceeBHa, BaneHTrHOBHa,
XIV-XVI Bekax Asian Markets in the 14th - mouent, IIkoia MIPUTIIAIICHHBIH
16th Centuries UCTOPUYECKHX HAyK | IPErojaBareb,
[IIxosa ncroprudecKux
HayK
14. | Kucenésa Maprapura CrpaTeruu )KeHCKOTro Strategies of the Renaissance | Hazaposa Oubra
BnamgumuposHa maTpoHaxka Tpex mokoseHuii B | Female Patronage of the Three | AnmekceeBHa,
amnoxy Peneccanca na npumepe | Generations on the Examples | mouenr, Illkona
DneaHopbl AparoHcKoi, of Eleonora of Aragon, Isabella | ncropudeckux Hayk
N3zabemnsr I'Dcte u D'Este and Margherita
Maprapwuts! [laneosnor Palaeologa
15. | Kopxeuna FOmus I'pamoctpouTensHoe Urban Planning in the North KazakoBa Oinbra
AnexcaHapoBHa TUTAHUPOBAHHE B YCIOBHUSX (Based on the Example of the | BnagumupoBHa,
Cesepa Ha puMepe Magadan Region) noreHt, [Ikona
MaraznaHckoii obsactu MICTOPHYECKHUX HAYK
16. | Kynpuna Anna Tema ceMelHBIX OTHOLICHUI The Theme of Family [lapHoBa Enena
AnekcaHapoBHa BO (ppaHILy3CKOIl XKaHPOBOM Relations in the French Genre | BopucosHa, nomeHT,
’KHBOTIHCH BTOpO# mosoBuHbl | Painting of the Second Half of | Illkona
XVIII - neproii Tpetn XIX BB. | the 18th — First Third of the UCTOPUYECKHX HAYK
19th Centuries
17. | Ky3uksa Makcum dotorpadus-tableau B Tableau Photography in North | Hazaposa Ombra SAxumosud Enena

Pomanosuy

CeBepHoii AMepHKe U
3amanoit EBporre 1980-2010-

America and Western Europe

AnekceeBHa,

AnekcaHapoBHa,
IIPUTJIAIIEHHBII
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X IrogoB: aHAJIN3 BU3YyaJIbHBIX
SA3BIKOB

1980s-2010s: Analysis of
Visual Languages

nmorent, IIkona
HUCTOPUYECKUX HAYK

IIpenojaBaTelib,
[IIxona ucTopuveckKux

HayK

18. | Kykymkuna Mapuna JInmoskckue amanu XII-XIV The Limoges Enamels of the IToxumnaeBa AnHa
BukropoBHa BEKOB: OIpe/IeIIEHUE Kpyra 12th-14th Centuries: Defining | BaagumuposHa,
HUKOHOTpahUIECKUX the Range of Iconographic nouent, kona
HUCTOYHUKOB Sources HUCTOPHYECKUX HAYK
19. | Kynpumit Kpuctuna N3o0pakeHus: MUCTHYECKOTO Mystic Ecstasy Images in the [ToxunaeBa AnHa
EBrenneBHa 9KCTa3a B U300pa3UTCILHOM Visual Arts of Western Europe | BiiaaumupoBHa,
uckycctBe 3amaanoit Esponsr | in the 13th — 15th Centuries norent, [Ikona
XII-XV BB. HMCTOPUYECKUX HAYK
20. | JIeonos Unbs Bynnucrckue o6pasbl B Buddhist Images in Domon Hazaposa Ombra SlkumoBud Enena
AHnpnpeeBruy ¢dororpadusax JJomona Kona Ken’s Photographs of the AnexceeBHa, AnexkcaHapoBHa,
1940-x — 1970-x: 1940s-1970s: Stylistic Features | morenr, IlIkona [PHTJIAIIEHHBIN
crunuctryeckue ocooennoctu | and Context of Creation MCTOPHYECKHUX HAYK | MPENOjaBaTellb,
Y KOHTEKCT CO3aHus [IIkoJ1a HCTOPUIECKUX
HayK
21. | Mapruesa Jlapbs Tonnanackas sxuonuch XVIIL | Dutch Painting of the 17th Huxorocsa Mapuam
I'eopruesna BEKa B COOpaHHUU Century in the Collection of HukonaesHa,
PymsnHnieBckoro myses: k the Rumyantsev Museum: On | nomnenrt, llIkona
UCTOPUHU the History of Art Collecting in | ucroprueckux Hayk
KOJUICKITHOHUPOBAHHUS B pre-Rrevolutionary Moscow
JIOPEBOTIOLIMOHHON MOCKBE
22. | MapkoBa Exarepuna TBopuectBo AbGpaxama The Art of Abraham Bloemaert | Yamuna Hanexna
WnpnHnyHa baymapra B KOHTEKCTE in the Context of Utrecht OpbeBHa, no1eHT,
Pa3BUTHS YTPEXTCKOTO Mannerism Ikona
MaHBEpH3Ma HUCTOPHYECKUX HAYK
23. | Matuen AuHa VR-uckyccrso 2010 — 2020-x | Virtual Reality Art of the Hazaposa Ombra OpioBa Anekcanapa

CepreeBHa

TOJIOB B KOHTEKCTE
METaMOJIPEHU3Ma: COIIHO-
KYJIbTYPHBIE aCTIeKThI U
OCHOBHas MpoOIeMaTHKa

2010s — 2020s in the Context
of Metamodrenism: Socio-
Cultural Aspects and Main
Issues

AnekceeBHa,
nortent, IIkoma
HCTOPUYECKUX HAYK

MuxaiiaoBHa,
MIPUTJIAIIEHHBIN
[IPENOAABATEIb,
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[xosa ncropudeckux

HayK
24. | MaxnonoBa Jlumus Oco6ennoctu npoucxoxaenus | The Origin and Iconography of | [ToxxugaeBa Axna
JIMUTpHEBHA 1 MKoHOrpadun the Historiated Initial I in the BnagumuposHa,
MCTOPU30BAaHHOTO MHHUIIMAJIA Book Illumination of the 11th - | mouent, lllkona
«l» B KHHKHOM MUHHATIOPE Early 13th Centuries HUCTOPUYECKHUX HAYK
Xl - nayana XIII Bekos
25. | Menakun Cepreii Hemenkas quxoromus: oopassl | German Dichotomy: Images of | Hazaposa Ounbra [Inynran Hanexna
CepreeBuu denepatrBHO PecyOuku the Federal Republic of AJtekceeBHa, BnamgumuposHa,
I'epmanus u I'epmanckoii Germany and the German noueHt, [[koma MpUTIaIeHHbIN
JIeMOKpaTHIECKO Democratic Republic in Soviet | ucropuueckux Hayk | IpenoaaBaresib,
Pecny0Onuku B COBETCKOM Propaganda of the 1960s - [IIkoJ1a HCTOPUIECKHUX
arutaiun 1960-x — Havana Early 1970s HayK
1970-x ronoB
26. | MenbHuKOBa AHacTacusi | MeMOpHabHBIA KOMIUIEKC Memorial Complex KazakoBa Omnbra
CepreeBHa "ITokmonnas ropa" B Mockse - | "Poklonnaya Gora" in Moscow | BnaaumupoBHa,
POOJIEMBI HICOJIOTHH U - Problems of Ideology and norent, lkona
ApXUTEKTYPHOU (OPMBI Architectural Form MCTOPHYECKHUX HAYK
27. | MepenkoBa Bapsapa Pabotsi I1.J]. Bapanosckoro B | Petr Baranovsky’s Bunorpanos
CepreeBHa [TaTHUIIKON IEPKBH Contribution to the Research of | Anapeii FOpbeBuy,
Yepuurosa (110 apXUBHBIM the Pyatnitskaya Church in npodeccop, [Ikona
marepuanam [HUMA num. Chernigov (on the Materials of | ucropuueckux Hayk
[Iycesa) MUAR)
28. | O3eposa Exatepuna CrieHBI TOPOJICKO# KU3HH B Cityscapes of Jacob Lawrence | Hazaposa Ombra SlkumoBuy Enena
OneroBHa paborax /I. Jloypenca u b. and Ben Shahn: Themes, AnekceeBHa, AJeKcaHIpOBHa,
[ITana: TeMbI, MOTHUBBI, CTHJIb Motifs, Style norent, [lIkona NPUTTIAIICHHBIA
HCTOPUYECKUX HAYK | TPETOIaBaTeb,
[Ikona uCTOpUYECKUX
HayK
29. | OcrpoBckast Mapust I'pynmia HOP B xoHTEeKCTE The NER Group in the Context | Ka3akosa Osnbra
HuxkonaeBHa YTOMHMYECKOTO of Utopian Urban Planning of | BnagumuposHa,

the 1960s
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rpagocrpoutenbera 1960-x
rO/IOB

nmorent, IIkona
HMCTOPUYCCKUX HAYK

30. | Oxpemenko Anacracuss | CCCP 1930-x romos B USSR of the 1930s Through Hazaposa Omnbra [Tnynrsin Hanexxna
HukonaeBHa 00BEKTHUBE aMEPUKAHCKUX the Lens of American AnekceeBHa, BrnagumuposHa,
¢dororpadoB: 0cOOEHHOCTH Photographers: Features of norueHt, Ikona MPUTJIAIICHHBIN
pernpe3eHTaum Representation VICTOPUYECKHX HAYK | [IPEIoaBaTelb,
[Txosa ncropudeckux
HayK
31. | [TapamoHoB ApTéM Crpateruu penpe3eHTauu Representation Strategies of Haszaposa Omnbra
JleorngoBHUY Maxkcumununana I, Kapna V, Maximilian I, Charles V, AJlekceeBHa,
®epaunanga [ [adcOypros B Ferdinand | Habsburgs in Art | nonenr, lllkona
HCKYCCTBE KaK OTPakKCHHE as a Reflection of the Imperial | uctopuyeckux Hayk
UMIEepaTOPCKOi Arts Policy
XYI0’KECTBEHHOM MOJIUTUKU
32. | Ilonomapesa Jlapbs O6pa3 'mpona Jle Kyprya Bo | The Image of Guiron Le [NoxxunaeBa Anna
CepreeBHa (bpaHIy3CKON KHIKHON Courtois in the French Book BnagumuposHa,
munauatiope XI11-XIV Bekos Miniature of the 13th -14th noreHt, [llkona
Centuries MCTOPUYECKHX HAYK
33. | Pagoctuna AuHa ITpob6nema dopmsr B uckycctse | The Problem of Form of the Hazaposa Ombra [TeryxoB Anekceit
CepreeBHa MOCTHMITPECCHOHUCTOB B Post-Impressionist Art in the AnekceeBHa, Banepbesuy,
pabotax IOnuyca Metiep- Works by Julius Meyer-Grefe | mouent, Illkoa MIPUTJIAIICHHBIN
I'pede MCTOPUYECKHUX HAYK | MPEroiaBarelb,
[IIxosa ncToprdecKux
HayK
34. | PacckazoBa AnmnHa JIu Kpacuep u ¢peHomen Lee Krasner and the Hazaposa Onpra SAxnmoBuu Enena
MuxaiinoBHa AMEPUKAHCKHUX XYI0KHHUII- Phenomenon of American AnekceeBHa, AJleKcaH/IpOBHa,
abctpakiuonucTok 1940-1950- | Abstract Women Artists of the | norent, lIkona NPUTTIANICHHBIA
X TOJIOB: COLIMAIbHBIE U 1940s-1950s: Social and HCTOPUYECKUX HAyK | MPENojaBaTellb,
XYI0KECTBEHHBIE ACTIEKTHI Artistic Aspects [IIkoa uCTOpUIECKUX
HayK
35. | CenyumikuHa AnrHa dapdoposas menxkas mactuka | Porcelain Small Plastic Arts of | Hazaposa Onbra [Tnynrssn Hanexxna
AJlekcaHpoBHA ChICEpPTCKOro 3aBojia the Ceramic Products Factory | AnekceeBHa, BnamgumuposHa,
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KEpPaMUYECKUX U3JIEIIHI
(CeicepTckoro 3aBoja
XynoxecTBeHHOro (apdopa)
1960-x — 1970-x romos:
OCHOBHBIE 00pa3bl U MOTHBBI,
CTHJINCTUYECKHE OCOOEHHOCTH

of Sysert (the Porcelain Art
Factory of Sysert) of the 1960s
—1970s: the Main Images and
Motifs, Stylistic Features

nmorent, IIkona
HUCTOPUYECKUX HAYK

MPUTIAIIEHHBIA
[IPENo/1aBaTellb,
[Txosa ncropudeckux

HayK

36. | Terepun Erop deHOMEH JIeKOPaTUBHBIX The Phenomenon of Hazapoa Onbra AbGpamenko Hatanbs
Bnagumuposuy nanHo M.A. BpyGeist B Decorative Panels by Mikhail | AnekceeBna, MuxaiinoBHa,
KOHTEKCTE UCKaHHU AITOXU Vrubel in the Context of the noueHt, Hlkona MIPUTJIAIICHHBINA
MOJIepHa Art Nouevau UCTOPHYCCKHMX HAYK | MPENOjaBaTelb,
[IIxosa ncropudecKux
HayK
37. | Tpedunos I'puropuit Maitoa3uarckue HCTOKH Microasiatic Roots of Bunorpaos
I'puropbeBuy nasieoIoroBckoit apxurextypol | Paleologian Architecture and Amnppeit IOpbeBu,
W MX poJib B 3Bosmronnu ctuiist | Their Role in the Evolution of | mpodeccop, IlIkomna
Its Style HCTOPUYECKHUX HAYK
38. | XapueBHHKOBa Bocmpusitie Benenun smoxu | Perception of the Renaissance | Hazaposa Ouibra
EnunzaBera AHTOHOBHA Peneccanca B Venice in the Art Criticism of | AnekceesHa,
XYI0)KECTBEHHON KPUTHKE Victorian England noueHt, Hlkona
Bukropuanckoit AHTIIHH HCTOPHYECKHUX HAYK
39. | YUepnakosa Exarepuna OCO0EHHOCTH TPAKTOBKH Specifics of the Representation | Yamuna Hamexna
CepreeBHa 00pa3oB PUMCKOW UCTOPHHU B of the Roman History in the OpbeBHa, no1eHT,
xwupornucu JIx.b. Teemomo Painting by Giambattista [Ixona
Tiepolo MICTOPHYECKHUX HAYK
40. | YepkacoBa EnmnzaBera PazButue n nonynsapuzanus Development and Yamuna Hagexna

EBrenneBna

aKBapeIIbHOIO IOPTpETa B
Poccun XIX Beka Ha nmpumepe
pabort Ilerpa ®énopoBuua
Cokonosa u Bnagumupa
WBanosuya ["ay B coOpanuu
My3es TponuHuHa

Popularization of Watercolor
Portraiture in Russia in the
19th Century: Works of Pyotr
Sokolov and Vladimir Gau in
the Collection of the Tropinin
Museum

IOpbeBHa, foLeHT,
IIxoia
HCTOPUYECKUX HAYK
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41.

[MnmkanoBa Mapust
AJlekcaHIpOBHA

[Teit3a:xHbIE MOTHUBBI B
cuenorpaduu A. Pomepa:
0COOEHHOCTH TPAKTOBKHU U
CBSI3b C KHUBOIHCHIO CEPEIUHbI
XIX Beka

Landscape Motifs in the
Scenography by Alexander
Roller: Features of
Interpretation and Connection
with Painting of the mid-19th
Century

Yamuna Hanexna
IOpreBHa, go11eHT,
IIkona
HUCTOPUYECKUX HAYK
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