NMpumepHbIX CNUCOK TEM
KYpPCOBbIX paboT cTyaeHTOB 06pasoBaTesibHOM Nporpammbl « AcTOpPUA UCKYCCTBY,
HanpaBneHue nogrotosku 50.03.03 UcTopua UCKycCTB, 0UHOM hopmbl 06yueHus,
2022/2023 yuebHblii rop,

Ne Kypc Tema paboTbl Ha pycckom A3bike |Tema paboTbl Ha aHrIMICKOM A3bike| PykoBoauTtenb pabotbl
n/n

1 "AkBeayk" . CesaHHa (1898-1900, |"Aqueduct" by P. Cezanne (1898- MpokasnHa Hagexaa
TMUN nm. A.C. NMyLwKKnHa) n 1900, Pushkin Museum of Fine Arts) |BnaaumunpoBHa,
"TponuHKa B ckanax" A. lepeHa and "Path in the Rocks" by A. Deren |lMNpenoagasaTenb
(ok.1911, TMUWN nm. A.C. NywkuHa): |(ca.1911, Pushkin Museum of Fine
nemnsak 1 ero MHTepnpeTaumsa B Arts): Landscape and its
TBOPYECTBE MACTEPOB Interpretation in the Works of

Masters

1 TpaKkToBKa MUONOrMYECKOro The Interpretation of Mythology in  |YamuHa Hagexaa
ctoxketa y .M. PybeHca the Art of P.P. Rubens (“The OpbeBHa, [oueHT
(«BakxaHanua») n ®. bywe Bacchanalia”) and F. Boucher
(«Fepkynec n Omdana») (“Hercules and Omphale”)

1 CpaBHuTenbHbIN aHanus «MopTtpeta |Comparative Study of “Portrait of EropoBa AHacTacus
Mapuattbl Fambe» K. Kopo 1 Mariette Gambay” (“La Songerie de |CepreeBHa,
«MopTpeta *aHHbl Camapu» O. Mariette”) by Jean-Baptiste-Camille |MpurnaweHHbIN
PeHyapa Corot and “Portrait of Jeanne npenoaasaTesib

Samary” by Pierre-Auguste Renoir

1 Ponb apxuTeKTypHbix anemeHToB B |Architectural Elements in the Haszaposa Onbra
KOMMO3ULMKN }KUBOMUCHOTO Pictorial Composition: “A Church AneKkceeBHa, JoueHT
npoussegeHus: «MHTepbep uepksu» |Interior" by Emanuel de Witte and "A
3. ae Butre n «Capkodar» 0. Sarcophagus" by H. Robert

1 OCcob6eHHOCTH TPAKTOBKM Specifics of Composition and Decor |Hortesa Onbra
KOMMO3ULMKN N AeKopa B in Eclectic Architecture in the AneKcaHgpoBHa,
apXMTEKTYpe 3KNEKTUKK Ha npumepe |Grachevka Estate in Moscow MpwrnaLeHHbIi
KOMJIeKca ycaabbol Mpayeska B npenoaasaTtesb
Mockse

1 ApXUTEKTYpa ropoAcKkon ycaabbbl: Urban estate in Moscow and its Kaszakosa Onbra
Jom MNawkosa B Mockse Architecture: Pashkov House in BnaavmmpoBHa, JoueHT

Moscow

1 "MopTpeT I.B. Akynosa" (1910, I'Tr) |"Portrait of G.B. Yakulova" (1910, MpokasuHa Hagexaa
MM.N Konyanosckoro v "MopTpeT E.N. |Tretyakov Gallery) the Work of P.P.  |BnagvmnpoBHa,
Kupkanbgu" (1910, I'Tr) U.U. Konchalovsky and "Portrait of E.I. MNpenoaaBaTens
MawKoBa: ocobeHHOCTH Kirkaldi" (1910, Tretyakov Gallery) by
nopTpeTHoro TBopyecTsa mactepoB |I.I. Mashkova: Features of Portrait
"BybHoBOrO Baneta" Creativity of the "Jack of Diamonds"

Masters
1 «LiBeTtbl CeBaHa» MapTupoca «Flowers of Sevan» by Martiros BabuH AnekcaHgp

CapbsHa (1880-1972) n «Conoseit u
posa» B.A.BonkoBsa (1928-2020):
CpaBHUTENbHbIN aHaNu3

Saryan (1880-1972) and «The
Nightingale and the Rose» by A.V.
Volkov (1928-2020): a Comparative
Analysis

Hukonaeswmy, CtapLumm
npenogasaTtesib




9 MopTpeT B pyccKom xueonucu KoHua [Portrait in Russian Painting of the OaatoHosa Hatanua
XIX - Hauane XX BekoB.: B. A. CepoB  |Late 19th - Early 20th Centuries: V. |ApTypoBHa,
"[leByLUKa, ocBeLLEHHan conHuem" u |Serov MpurnaleHHbIn
M. A. Bpybenb "MopTpeT H. 3abenbl- npenogasaTe/ib
Bpybenb"

10 Ocob6eHHOCTM KOMMNO3ULMOHHOTO Particular Features of Composition in [MamuHa Hagexxga
NOCTPOEeHUA B }Kusonucu 3. [lera: the Painting of E. Degas — lOpbeBHa, JoueHT
CPaBHUTENbHbIM aHAN3 KapTUH Comparison of “Ballet Rehearsalr”

«TaHUOBLUMLbI HA peneTuuum» un and “Blue Dancers”
«lonybble TaHLOBLMLbI»

11 O6pas Utanuum B kusonucu C.o. Means of Composing a «Landscape |AagtoHoBa HaTtanus
LLlegpuHa: aBe KapTUHbI U3 Cepun Interior» and Creating an Image of  |ApTypoBHa,
«BepaHga, o6suTan suHorpagom»  |ltaly in the Sylvester Shchedrin’s MpurnaweHHbIn
(1828) Painting: Two Artworks from the npenogasaTesib

Series «Terrace Overgrown with
Grapes»

12 unBonucHasa KoHuenuma B.3. V. Borisov-Musatov’s Style Illustrated |[MamuHa Hagexaa
BopucoBa-MycaTtoBa Ha npumepe by “The Pool” and “Emerald KOpbeBHa, JoueHT
KapTuH «Bogoem» n «M3ympyaHoe |Necklace”
oxepenbe»

13 dsontoums xkumeonucu O. PeHyapa Ha |Pierre-Auguste Renoir “Nude” and  |[YamuHa Hagexxga
npumepe KaptTuH «O6HaxeHHaa» u  |“Girls in Black”. Evolution of the KOpbeBHa, JoueHT
«[1eBYLLIKN B YEPHOM» Painter's Style

14 AHTUYHOCTb B TBOpYecTBe CepreA Antiquity in the Work of Sergey PycuHosa Onbra
KoHeHKoBa: «Huke» (1906) n «3oc» [Konenkov: “Nike” (1906) and “Eos” |EBreHbeBHa, JOLEeHT
(1912) (1912)

15 «06e3bsHbI, nosAwme oTpaxkeHne |«Monkeys Reaching for the Moon’s |BabuH AnekcaHnap
JNlyHbl B Boge» KaHo ToctoHa 1 Reflection» by Kano Toshun and Hukonaeswuy, Ctaplumi
nepeaava ¢opmbl U NpocTpaHcTea B |Depiction of Space and Form in npenogasaTesb
AMNOHCKOM KMBONUCK Japanese Painting

16 OcobeHHOCTM PyCcCKOM XpamoBoi Architecture of Baroque and Eroposa AHacTtacusa
APXUTEKTYPbI 6BAaPOKKO U Classicism Russian Churches of St. CepreeBHa,
Knaccuumama Ha npumepax uepksei |Clement's and of the Ascension at MpurnalieHHbIN
KnumeHTa Manbl Pumckoro u the Nikitsky Gate npenosasaTtesib
Bo3HeceHuA NocnoaHAa y HUKNTCKMX
BOPOT.

17 «Xpam KuHptioasaH B Acakyca» «Kinryuzan temple, Asakusa» by BabuH AneKkcaHnap
YTarasa Xupocura n nsobparkeHnme |Utagawa Hiroshige and Urban Hukonaeswny, Ctaplimm
rOpO/CKOro neisaa B ANOHCKOM Landscape in the Japanese npenoaasartesnb
rpastope XIX B. Woodblock Prints of the 19th

Century
18 O6pas nucatena y A.C. FTonybknHon: |The Image of the Writer in the Work |PycuHoBa Onbra

noptpetbl A.H. ToncToro (1911) n
A.M. Pemusosa (1911)

of Anna Golubkina: Portraits of A.N.
Tolstoy (1911) and A.M. Remizov
(1911)

EsreHbeBHa, JoueHT




19 3paHuWe KoHtoweH JleoHa The Stables of Leon Mantashev in HorteBa Onbra
MaHTalweBa KaKk obpasey, Moscow as an Examle of Late Eclectic]AnekcaHapoBHa,
APXUTEKTYPbI NO34Hel akneKkTuKM B JArchitecture MpurnaLeHHbIi
Mockse npenogasartesb

20 MkoHa «YcneHue obnadyHoe» pybexka|The Dormition on the Clouds' (12-13 |Noxunaaesa AHHa
XII-X1ll BekoB 13 I'TI n «YcneHune» Ha |cent., STG) and 'The Dormition' from |BnagumuposHa, JoueHT
o0bopoTe MKoHbI «boromatepb the Back Side of 'Holy Mother
L[ oHcKaa»: nkoHorpaduma n cTunb Donskaya': Iconography and Style

21 Hukona MycceH «Mel3ax ¢ Nicolas Poussin "Landscape with MpokasnHa Hagexaa
lepkynecom n Kakycom» n CanomoH [Hercules and Cacus" and Salomon BnagnmuposHa,
AIkobc BaH Pelicaan «Mepenpasa Jacobs van Ruisdael "Crossing the MNpenoaaBaTens
yepes peky» (06e —TMUU um. A.C. |River" (both - Pushkin Museum of
MywkKnHa) - ocobeHHOCTU neisaxka |Fine Arts) - Features of the
BO $paHLLy3CKOM M FrONIIaHACKOM Landscape in French and Dutch art of
uckyccree XVII Beka the 17th Century

22 N.N. MapTtoc. Hagrpobue C.C. I. Martos “The Tomb of S.S. PycuHoBa Onbra
BONKOHCKOM U XyA0XKEeCTBEHHbIE Volkonskaya” and the Artistic EBreHbeBHa, [JoueHT
0CO6EHHOCTU HaarPobusa anoxu Peculiarities of Neo-Classical Tombs
HeoKnaccnumsma

23 Mpnémbl NOCTPOEHUA NapagHOro Means of Composing a Ceremonial |AagtoHoBa HaTtanus
nopTpeTa B pycckoii xkusonucu XVIII |Portrait in Russian 18 Century ApTYpOBHa,

BEKa: CPaBHUTE/bHbIN aHaNM3 Painting: a Comparative Analysis of |MpurnaweHHbIn
KapTuH «MopTpeT KHa3s A.b. the Paintings "Portrait of Prince npenogasaTesib
KypakuHa» B.J1. boposukosckoro n  |A.B.Kurakin" by Vasiliy Borovikovsky

«MNoptpet N.A. lemugosa» A.T. and "Portrait of P.A.Demidov" by

Nesuukoro Dmitriy Levitsky

24 CpaBHUTeNbHbIN aHanu3 KapTuH A.lI. JComparative Study of A.G. EropoBa AHacTacus
BeHelmaHoBa «KpecTbaAHKa C Venezianov’s “A Girl with CepreesHa,
BacunbKamm» 1 B.A. TponmMHMHa Cornflowers” and V.A. Tropinin’s MpurnaLeHHbIin
«KpyxeBHULA» “The Lace-Maker” npenogasaTesib

25 KoHuenuma n penpeseHTauma Idea and Representation of Nature |XnonuHa EneHa
npUPoAbl HEMELKUMU U by German and French Landscape OpbeBHa,
bpaHLy3CKMMUK NensaxkncTamm Painters of the First Half of the XIX  |MpurnaweHHbIN
nepBoi NonoBuHbI XIX BeKa: Century: “Mountain Landscape” npenosasaTtesib
“lopHbili nersaxk” 1820 r. K.A. (1820) by Caspar David Fridrich and
dpugpuxa n “Bos ceHa” K. Kopo “Hay Stack” by C.Corot (1865-1870)

1865—1870 rr.

26 MKoHbI «BUTBa HOBropoALEB C The Battle of Novgorodians and MNoxnpaesa AHHa
cy3panbuamm» u «Llepkosb Suzdalians' and 'The Bellicose BnaanmmpoBHa, JoueHT
BOMHCTBYtOWaA» U3 Ir: Church' (STG Collection):
0COB6EHHOCTN KOMNO3UL MK Composition Specifics

27 Ctunb HeoroTukm B Poccmmn: Hoso- Gothic Revival Style in Russia: Novo- |Kasakosa Osnbra
HukonbcKkmiA cobop B Mokalicke Nikolskiy Cathedral in Mozhaysk BnagmumuposHa, JoueHT

28 «[JeBoyka Ha wape» M. Mukacco. “The Girl on the Ball” by P. Picasso. |YamuHa Hagexaa

OcobeHHOCTM TBOPYECKOrO MeToAa
M. NuKacco rony6oro 1 po3oBoro
nepuosa

Artistic Method of P. Picasso of the
Blue and Rose-Colored Period

lOpbeBHa, JoueHT




29 Ycapbba knaccuumama u ropoackoit |Comparative Study of the City Estate |EropoBa AHacTtacua
0COBHAK MogepHa Ha npumepe of Khrushchev-Seleznev by CepreesHa,
ycaabbbl XpyLésbix-CenesHéBbIx A.Grigoriev and of Alexandra MpwurnaLeHHbINn
A.T. TpuropbeBa 1 0CObHAKA Derozhinskaya’s House by F. npenogasaTe/ib
AneKkcaHgpbl [lepoxKMHCKOM Schechtel
®.0.WexTenn

30 A. MaTucc «Apymbl, MMMO3bI» A. Matisse "Arums, Mimosas" ("Blue |MpokasunHa Hagexaa
(«Fonyban Ba3a Ha cuHewn cKkaTepTu»)|Vase on a Blue Tablecloth") (1913) BnagnmupoBHa,
(1913, TMUWM nm. A.C. NywkuHa) n A.Jand A. Derain "Table by the MpenogaBaTenb
OepeH «Cton y okHa» (oK. 1912, Window") (c. 1912): Still Life in Post-

TMUN nm. A.C. NywKunHa): impressionist Painting
HaTIOPMOPT B XXMBOMUCH
NOCTUMMNPECCUOHUCTOB

31 CpaBHUTeNbHbIN aHanns3 KapTuH M.  JComparative Study of P. Gauguin’s  |EropoBa AHacTacus
loreHa «Kade B Apne» u IN. Nukacco |“Café in Arles” and P. Picasso’s CepreeBHa,
«ApPNEKUH N ero NoapyKKa» “Harlequin and His Companion” MpurnalweHHbIn

npenoaasartesnb

32 dsosntouma TBopyecTBa PembpaHarta |Evolution of Rembrandt’s Style in YamuHa Hagexga
Ha NpuMepe aHann3a KapTuH Comparison of Pictures “Christ OpbeBHa, [loueHT
PembpaHaTa «M3rHaHue Toprytowux [Driving the Moneylenders from the
n3 xpama» u «ApTakcepkc, AMaH u  |Temple” and “Ahasuerus, Haman
Schupb» and Esther”

33 3Bontoums Kusonmcu AHpu MaTtucca |Evolution of Henri Matisse’s Painting |Eroposa AHacTacus
Ha npumepe paboT «byTblNKa Evidenced in “Bottle of Schiedam” CepreesHa,
cxngama» (1896) n «PpyKTbl U (1896) 1 and “Fruits and Bronze” MpurnaleHHbIN
6poH3a» (1909-1910) (1909-1910) Paintings npenosasaTesib

34 Oco6eHHOCTM KOMMNO3ULMU U Composition and Form Treatment in |Eroposa AHacTacus
noctpoeHuns dopmbl B HaTropmopTax |Still- Lifes “Breakfast” by P. Claesz CepreeBHa,
«3aBTpak» M. Knaaca un «MNepcukn n  |and “Peachers and Pears” by P. MpurnaleHHbIN
rpywm» M. Ce3aHHa Cezanne npenojgasaresb

35 «KyTéx» Huko NMupocmaHMWwBMAK «Feast» by Niko Pirosmanishvili BabuH AnekcaHap
(1862-1918) n nepeanaya ¢opmbl 1 |(1862-1918) and Depiction of Form |Hukonaesuu, Ctaplunit
npocTpaHcTBa B HanBHom uckycctBe |and Space in Naive Art at the Turn of JnpenoaaBaTtens
pyb6erka XIX—XX BB. the 19th-20th Centuries

36 OcobeHHOCTW roINaHACKOro m Features of Dutch and Flemish Still- |YamuHa Hapexxaa
dnamarackoro HaTropmopTos XVII  |life of the 17th Century in OpbeBHa, [loueHT
BeKa Ha npumepe cpaBHuTenbHoro |Comparison of Breakfast Still-life
aHanM3a KapTuH B. Xeabl «BetunHa m |(“Still-life with Ham and Silver Jug”
cepebpsaHas nocyaa», M. Knaca by W. Heda and “Breakfast” by P.

«3aBTpak» n «HaTropmopTa € Claesz) and "Still-life with a Swan" by
nebenem» ®. CHellaepca F. Snyders
37 LlepkoBb P13ononoxeHma Ha The Church of the Deposition of the |/lIuHbKoBa KceHus

[JoHcKoM yn. Kak obpasel,
HaPbILWKUHCKOTO CTUAA

Robe on Donskaya str. as an Example
of the Naryshkin Style

BnagnmunposHa,
lMpenogasaTtens




38 Mosauku "CyTku coBeTckoro Heba" |Mosaics "Day of the Soviet Sky" by A. |[Kazakosa Onbra
A.A. [leiHeKN B apXUTEKTYPHOM Daineka in the Architectural Space of |BrnagnmuposHa, JoueHT
NPOCTPAHCTBE CTaHLMN METPO Mayakovskaya Metro Station
"MasakoBcKas"

39 Hosropoackuin «Cnac The Mandylion of Edessa' of MNoknpaesa AHHa
HepykoTBopHbiii» Xl B n3 cobpaHma |Novgorod the Great (12 cent., State |BnagumumpoBHa, JoueHT
[Tl n «Cnac HepyKoTBOPHbI» Tretyakov Gallery Collection) and
CvmoHa Ywakosa u3 I'T: Simon Ushakov's 'Mandylion' (also
MKoHorpadus n ctunb STG Collection): Iconography and

Style

40 Mpobrema KOMNO3ULMOHHOIO The Problem of Composition in V. YamuHa Hagexga
peweHun y B.3. bopuncosa-MycaTtosa |Borisov-Musatov’s Art lllustrated by |fOpbesHa, JoueHT
Ha npumepe KapTuH «Bogoem» 1 “The Pool” and “Ghosts”
«Mpunspakn»

41 CpaBHUTE/NIbHbBIN aHAaNN3 KapTUH A Comparative Analysis of the dagtoHosa Hatanma
«CeHoKoc» H.C. ToHuyapoBoli n «Ha |Paintings “Haymaking” by Natalia ApTypOBHa,
*atse. Jleto» A.l'. BeHeumaHoBa Goncharova and “Harvesting. MpurnalweHHbIn

Summer” by Alexey Venetsianov npenogasaTtesib

42 EBaHresnbckan Tema B ¥KMBOMUCHK The New Testament in the Art of the JMoxngaesa AHHa
nepeasuKHUKOB: «XpUCTOC B Comradery of Moving Expositions: BnapgumuposHa, JoueHT
nyctbiHe» Kpamckoro n «4to ectb Kramskoy’s “Christ in Desert” and
nctmHa?» le Gay’s “What is the True?”

43 K. Bpak «3amok fla-Poww-TtooH» G. Braque "Castle La Roche-Guyon" |lMpoKka3uHa Hagexga
(1909, TMUWN nm. A.C. NMywkuHa), M. |(1909, Pushkin Museum of Fine Arts),|BragummnpoBHa,
Mukacco «omuk B caay» (1909, P. Picasso "House in the Garden" Mpenopasatenb
TMUN nm. A.C. NyLwKKnHa): (1909, Pushkin Museum of Fine
pa3sHoobpasune HoBbIX Arts): a Variety of New Artistic
XYZL0XKECTBEHHbIX MOUCKOB Searches of Cubist Artists
XYZLOXXHUKOB-KYOUCTOB

44 Xy[oKHUK M. KopuH Kak Pavel Korin as a Muralist: the KasakoBa Onbra
MOHYMEHTAINCT: aHCcambb cTaHumn JEnsemble of the Komsomolskaya- BnagnmupoBHa, JoueHT
KomcomonbcKas - KonbLeBan B ring Station in Moscow, 1951
Mockse, 1951

45 Nnntoctpaumm anbboma «Bokpyr Illustrations for the Album «Around |BabuH AnekcaHap
KOBpPa TYPKMEH» U X MECTO B the Turkmens' Carpet» and their Hukonaeswuu, Ctapwmii
TBOpYecTBe PyBuma Masens Place in the Work of Ruvim Mazel npenoaasaTtesb
(1890-1967) (1890-1967)

46 "Cy660Ta" n ocobeHHocTu xumeonucu|"Saturday" and the Features of LWapHoBa EneHa
A.JepeHa 1910-x. rr. A.Derain's Painting of the 1910s BopucoBHa, JoueHT

47 «MapOKKaHCKuI TpunTux» A. Morocco’s Triptych by H.Matisse: XnonuHa EnenHa
Martucca: ponb ugeta u komnosuumm |Color and Composition in the lOpbeBHa,
B OpraHM3aumnmn aHcambna ns Tpex Ensemble of Three Canvases MpurnaleHHbIn
KapTUH npenoaasartesb

48 K. M. bptonnos «MopTpeT A. H. K. P. Bryullov "Portrait of A. N. LWapHoBa EneHa

Crpyrosumkosa» (1840) n B. T.
MNepos «MopTtpeT A. H. OcTpoBCKOro»
(1871). O6pas nmcatensa B pyccKkoi
*¥usonucu 1840 - 1870-x rr.

Strugovshchikov" (1840) and V. G.
Perov "Portrait of A. N. Ostrovsky"
(1871). The Image of Writer in
Russian Painting of the 1840s —
1870s

BopucosHa, JoueHT




49 A. MopaaHc «CaTnp B rocTax y Jacob Jordaens "Satyr Visiting a JantoHosa Hatanuma
KpecTbsAHWHa» u I.MeTcto «[leBywKa |Peasant" and Gabriel Metsu "Girl at |ApTypoBHa,
3a paboToi». Mpuémbl noctpoenunsa |Work". Means of Composing a MpwurnaLeHHbINn
CHOXKETHOM cueHbl Bo pramaHackon |Narrative Scene in Flemish and Dutch|npenoaasatens
W FONINAHACKOM KMBOMMUCK Painting

50 Ocob6eHHOCTU TPAKTOBKM CHOXKETa The Interpretation of Image of “Love |XnonuHa EneHa
«nt0bBuM 6oroe» B KapTuHax @. bywe Jof Gods” in “Hercules and Omphale” |lOpbesHa,

«Tepkynec n Omdana» n «Aspopa u |by F.Boucher and “Aurora and MpurnalweHHbIn
Kedan» MN.H. TepeHa Cephalus” by P.N. Guérin npenogasaTtesib

51 KapTuHbl U.JleButaHa «CymepKu. "Twilight. Stacks" and "Summer LLapHoBa EneHa
Crora» u «J1eTHui Bevep» U Evening" by I. Levitan and Features |BopucoBHa, JloueHT
ocobeHHOCTM No3gHero nepuoaa of the Artist's Late Period
TBOPYECTBA XYAOMKHMKA.

52 N306paxkeHune ropoaa B *kusonucu [Urban Landscape in Paintings of K. KasakoBa Onbra
K. KoposuHa «bynbBap KanyuuHok», |Korovin (“Boulevard des BnagumuposHa, JoueHT
1906) n M. CapbsiHa «Yauua. Capucines”,1906) and M. Saryan ( “A
MonaeHb. KoHcTaHTMHONONL”,1910) |[Street. Midday. Constantinople”,

1910)

53 ApxuTeKTypa neTpoBcKoro BpemeHu: JArchitecture of the Late Muscovite |Kasakosa Onbra
uepkoBb 3HameHuA boropoauubl B |Period: The Church of Our Lady of BnaanmumpoBHa, JoueHT
Ldy6posunuax the Sign in Dubrovitsy

54 ApxuTeKTypa pas: The Architecture of the Paradise: the |babuH AnekcaHap
NPOCTPAHCTBEHHAA CTPYKTYpa Spatial Structure of Amidaist Hukonaeswny, CtapLumm
aMUAANCTKOro MOHacTbIpA M Xxpama B|Monastery and Temple in Japan of  |npenogasatens
AnoHun nepmopa XaiaH (794-1185) |the Heian Period (794-1185)

55 «Poesie» TuumnaHa gna dununna ll:  |Titian’s Poesie for Philip Il — the HukorocaH Mapuam
MCTOYHUKM CIOXKETOB U Sources of Subjects and Artistic HwnKonaesHa, [loueHT
XYZO0XeCTBEHHasA UHTepnpeTaums Interpretation

56 Penbedbl cKanbHbIX XpamoB Reliefs of the Rock Temples of BabuH AneKkcaHnap
MaxapawTpbl (4aTbn B KOHAaHe, Maharashtra (Chaityas in Kondan, Hukonaeswny, Ctaplumi
beace, Kapan): nkoHorpadus, ctunb |Bedse, Karli): Iconography and Style |npenopasatens

57 Anneropum 4yBcTB B UCKyCCTBE Allegories of Feelings in the Art of MNoxunpgaesa AHHa
3anaaHoi EBponbl XV-XVI BB Western Europe of 15th-16th BnaavmmpoBHa, JoueHT

Centuries

58 EBponeilickne 3aMMCTBOBaHMA U European Borrowings and Russian KasakoBa Onbra
poccuiickas cneundmka B Specifics in the Architectural and BnagnmupoBHa, JoueHT
APXUTEKTYPHO-NNAHUPOBOYHOM Planning Solution of the Morozovsky
peweHnn Mopo3oscKkoro ropogka B |Town in Tver in 1858-1913
Teepn 1858 — 1913 rr.

59 NkoHorpadua Cypbu B ckynbntype |lconography of Surya in the BabuH AneKkcaHap

BoctouHoit UHaum IX-XIII BB.

Sculpture of East India of the 9th-
13th Centuries

Hukonaeswmy, CtapLumm
npenogasaTtesib




60 KaTanbHas ropka B OpaHueHb6ayme B | The Roller Coaster in Oranienbaum  |Kazakosa Onbra
KOHTEKCTE yBeCce/INTe bHbIX in the Context of the Entertainment |BnagumunposHa, loueHT
Tpaamumii anoxm 6apokko B Poccun  |Traditions of the Baroque Era in

Russia

61 HouHble cueHbl B KapTUHax JIyku Night Scenes in Paintings by Luca Mpoka3snHa Hagexaa
Kambba30: UCTOYHUKN K Cambiaso: Sources and Artistic BnagnmupoBHa,
XY[0XKeCTBEHHble 0COHEeHHOCTH Features MNpenogaBaTens

62 N306pakeHuna oxoTbl baxpama Nypa [The Images of Bahram Gur's Hunting |BabuH Anekcanap
B cepeBMACKMX MaHYCKpPUMTax in the Safavid Manuscripts of Hukonaeswuy, CtapLumm
"WaxHame" dupgoycu n "Xamce" Ferdowsi's Shahnameh and Nizami's |npenogasaTesnb
Huzamm Khamsa

63 Pa3BuTHne MKoHorpadum AMuabl- The Development of the Iconography |'ycesa AHHa
paiiro (cxoxaeHne AMmMTabxm) B of Amida-raigo (Descent of BaneHTuHOBHa, [loueHT
anoHcKown unsonucu Xl - Xl BB. Amitabha) in Japanese Painting in

the 11-13 Centuries

64 NKoHorpadusa MapHaca B xkumeonucu [lconography of Parnassus 16-17 YamuHa Hagexaa
XVI-XVII Bekos. OcobeHHOCTH Centuries. Specificity of Evolution OpbeBHa, [loueHT
3BOIIOLMUM

65 «Mewsax ¢ nereHaomn o C.. Landscape with the Legend of St Hasaposa Osnbra
Xpuctodope» AHa MaHgeiHa Christopher by Jan Mandijn from the |AnekceesHa, JoueHT
(9pmuTaxk) B Tpagmumm Hermitage Museum and the
OTLWeNbHUYECKMX 0bpa3os B Tradition of the Hermits Imagery in
HUAEepPNaHACKOW XUBOMUCH the Renaissance Netherlandish

Painting

66 Ob6pas opaHTa U ero UCTOKMU B The Image of Orant and Its Origins in |AaatoHoBa Hatanus
paHHexpucTMaHcKkom KaTakombHom |the Early Christian Catacomb Art ApTYpOBHa,

UCKyccTBE MpwrnaLeHHbIi
npenoaasartesb

67 Amdopa c n3obpaxkeHmem doc n Amphora with Images Goddess Eos  |3uHuyeHKo CodbAa
Axunna Basonucua MonurHora ns and Achilles by Polignot from the AHaTonbeBHa, JoueHT
cobpaHua l'ocypapcTeeHHoro mysea |State Pushkin Museum of Fine Arts
n3obpasuTenbHbix nckyccTB um. A.C. |(Moscow) as Example to the Attic
MywkunHa (MockBa) Kak NamATHUK Red-Figure Vase Painting of the Mid-
aTTUYEeCKOM KpacHOPUIrypHoW 5th Century BC
Ba3onucu cepeamHbl V B. 40 H.3.

68 MopTpeT Jlyums Bepa n3 cobpanma |Portrait of Lucius Verus from the 3uH4YeHko Codbs
locyaapcTBEHHOrO My3es State Pushkin Museum of Fine Arts |AHaTonbeBHa, JoueHT
n3obpasuTensHbix nckyccts um. A.C. |(Moscow) as Example of Roman
MywknHa (MocKkea) Kak npumep Sculptural Portrait of the 2nd
puvMcKoro ckynbntypHoro noptpeta lljCentury AD.

B. H.3.
69 O6pas rpudoHa 13 bepenbckmx The Image of a Griffin from the Berel |3uHyeHko Codba

KypraHoB B KOHTEKCTE UCKYCCTBa
eBpasmnncKkux ctenen | Tbic. 40 H.3.

Mounds in the Context of the Art of
the Eurasian Steppes of the 1st
Millennium BC

AHaTonbeBHa, JoueHT




70 CnoeHwne obpasa npasuTens B Formation of the Image of a Ruler in |3uHueHko Codbsa
MCKYCCTBE A0ANHACTUYECKOTO the Art of Predynastic Sumer: AHaTonbeBHa, JoueHT
LLlymepa: Bo3mOXHble npoTotunbl u |Possible Prototypes and Presentation
cneumduKa npeseHTaLmUn Specifics

71 MkoHorpadua paHHecpeaHeBekoBbix |Iconography of Early-Medieval Mak AHHa DayapaoBHa,
ANOHCKUX CBUTKOB "JlereHapl 0 Japanese Handscrolls "The lllustrated [[penogasatens
xpame KutaHo TaHA3uUH" Legends of the Kitano Tenjin Shrine"

72 [kynmo PomaHo 1 peHeccaHcHasn Giulio Romano and the Renaissance |Hasaposa Onbra
wnanepa Tapestry AnekceeBHa, [loueHT

73 O6pas nmnepatpuupl EkatepuHsl Il B [The Image of Empress Catherine Il in |LLapHoBa EneHa
noptpetax 1760-1790-x rr. B Portraits of the 1760s-1790s in the  |bopucoBHa, JoueHT
TBOpPYECTBE NpeacTaBuTenen Works of Representatives of Rossica
POCCUKN N PYCCKUX XYL, 0XKHUKOB and Russian Artists

74 XpuUcTuaHcKasa MKoHorpadua B Christian Iconography in Soviet War |PycuHoBa Onbra
COBETCKMUX BOEHHbIX MaMATHUKAX Monuments EBreHbeBHa, [loLeHT

75 ®pecku LepksmM YcneHus Ha Frescoes of the Church of the MakapoBa AHHa
Bonotosom none (1363 r.): uctopma |Assumption on the Volotovo (1363  |/IbBoBHa, CTapLunii
pecTtaBpaumm, npobaembl nsydeHus, |r.): History of Restoration, Problems |npenoaaBatensb
CTU/Ib B KOHTEKCTe HoBropoackux n  |of Study, and Their Style in the
BM3AHTUMUCKUX NaMATHUKOB KOHLLA Context of the Byzantine Monuments
XIV B. of the Late 14th Century

76 NKoHorpadusa «3agymumBoro Iconography of the «Pensive BabuH AnekcaHnap
604XMCaTTBbI» B UCKYCCTBE Bodhisattva» in Gandharan Art Hukonaeswny, CtapLumm
laHAaxapbl npenogasaTesib

77 Pocnuncu gomos Basapu B Apeuyo n [Mural Paintings of Vasari’s Houses in JHukorocsH Mapuam
dnopeHumn: nporpamma u Arezzo and Florence: Program and HukonaesHa, JoueHT
KMBOMWUCHOE BONOLWEHME Painterly Realization

78 OcobeHHOCTH CloXKeTHOM Features of the Subject Program of  |3uHuyeHKo Codba
NporpaMmmbl aHTUYHbIX toBeAUPHbIX  |Antique Jewelry (for Example, the AHaTonbeBHa, JoueHT
YKpalweHuii (Ha npumepe Konnekumn|Collection of the State Hermitage
locyAapCTBEHHOrO dpMUTarKa) Museum)

79 NkoHorpaduma Pas B komnosumumax  [The Iconography of the Paradise in  |Moxxunpaesa AHHa
CrpawHoro Cyaa B 3anagHou EBponelthe Compositions of the Last BnaavmumpoBHa, JoueHT
XII-XV BB. Judgment in Western Europe of the

12th -15th Centuries
80 «HeceHue kpecta» Muxens 3uttoBa |Christ Carrying the Cross by Michel |Hasaposa Onbra

(MWW mm. A.C. NyLwKnHa):
0CO6EHHOCTU MKOHOrpadum,
OYHKLMN U }KUBOMUCHOM TEXHUKU B
KOHTEKCTe TpaamLumi
HUOEPNAHACKON KMBOMUCKU KOHL,A
XV — Hau. XVI BekoB

Sittow (Moscow, Pushkin State
Museum of Fine Arts) — It's
Function, Iconography and Painting
Technique in the Context of
Netherlandish Painting at the End of
the 15th—Beginning of the 16th
Century

AnekceeBHa, [JoueHT




81 MkoHorpadua NoaHHa MNpeaTteun 8 |The Iconography of John the Baptist |Makaposa AHHa

BW3aHTUICKOM UCKYCCTBE in the Byzantine Art JlbBOBHa, CTapLmnit
npenoaasaTtesnb

82 [ekop cocynoB gokepammuyeckoro [Vessel Decorations of The Pre- 3uHYyeHKo Codba
HeonuTa MNepeaHen Asnn: ocHoBHble |Pottery Neolithic in Western Asia: AHaTonbeBHa, JoueHT
06pasbl 1 cnocobbl opHameHTauum |Principal Images and Ornamentation

Methods

83 NKoHorpadusa MoknoHeHns BonxsoB [The Adoration of the Magi MNoxnpaaesa AHHa
B 3anagHol Espone XIV-XV BB: Iconography in Western Europe 14- |BnagumunpoBHa, JoueHT
borocnoeue, nponoseas, 15 cent: Theology, Sermon, Pious
6naroyecTuBbIN TEATP Theater

84 KoHuenunun Bu3aHTUIMCKOMN Conceptions of the Byzantine BuHorpagos AHapei
aPXMTEKTYpPbI "TEMHbIX BEKOB" B Architecture of "Dark Ages" in 21th- |Opbesuy, JoueHT
Hayke XXI B. c. Scholarship

85 MopTpeTHble pUCYHKM laHca Portrait Drawings by Hans Holbein HukorocaH Mapuam
lonbbeiiHa Maagwero: TEXHUKa m the Younger: Techniques and HukonaeBHa, [loueHT
dYHKLMA Function

86 «MATUKHUKME AlbepHxema»: The Ashburnham Pentateuch: Story [MNoxnpaesa AHHa
uctopma nsydeHua u nHtepnpetauun Jof Research and Interpretation BnagumuposHa, JoueHT

87 Beatyc MopraHa: mocapabckas Morgan Beatus: the Mozarabic JdaptoHosa Hatanua
TPaAnUMA B UICMAHCKON KHUMXKHOMN Tadition of Spanish Manuscript ApTypOBHa,
MWHMaTIOPE: 0COBEHHOCTH Illumination: Specifics of Style and MpurnaleHHbIN
MKOHOrpaduyeckunx u Iconography npenogasaTtesib
CTUSIUCTUYECKUX PeLLEeHNH

88 3paHue YHusepcuteTa B CanamaHke |The Building of the University of Hortesa Onbra
(Escuelas Mayores) Kak Salamanca (Escuelas Mayores) as an |AnekcaHapoBHa,
BblAAOLWMIACA NAMATHUK PAHHErO Outstanding Monument of Early MpurnaLeHHbIi
nnatepecko B UicnaHuu Plateresco Style in Spain npenogasartesb

89 Menkasa nnacTuka MNbep Akono Works by Pier Jacopo Alari Bonacolsi |Hasaposa Onbra
Anapu boHakobch (AHTUKO) U (I’Antico): Ancient Aculpture Seen by |AnekceesHa, JoueHT
0COB6EeHHOCTN BOCNpUATUA aHTUYHOM |Renaissance Viewer
NAacTMKM B anoxy BosporkaeHus

90 Anneropum nopokos u Allegories of Vice and Virtue in MNoxunpgaesa AHHa
fobpopeTteneit B CKynbnType Capital Sculpture of Romanesque BnagnmupoBHa, JoueHT
KanuTenei pomaHckoin ®paHumm: France: Origin and Typology
NPOUCXOXKAEHME N TUNOAOTUA

91 Kepamuka Huwanypa IX-X BB.: Ceramics of Nishapur in the 9th-10th |babuH AnekcaHap
0COBEHHOCTU TEXHUKN U AeKopa Centuries: Technique and Decoration |Hukonaesuu, Ctaplumi

npenogasaTtesb

92 «lpexonageHve u nageHue “Fall of Man and Fall of Angels” in MNoxnpaesa AHHa
aHrenoB» B CTapOaAHINIMNCKOM Old English “Caedmon’s Genesis”: BnagvmumposHa, JoueHT
«leHesnce KagmoHa»: npobiema Comparison Issues in Text and Image
COOTHOLLIEHMA TEKCTa M 0bpasa

93 N306parkeHns aHrenos B Angels’ Imagery in Early Christian MNoxnpaesa AHHa

PAHHEXPUCTUAHCKOM UCKYCCTBE:
BO3MOXHble UCTOKMU
MKOHOFpaC‘JM‘-IECKVIX TNUNoB

Art: Possible Origins of
Iconographical Types

BnapumuposHa, loueHT




94 MN306parkeHna MUCTUYECKOTO Mystic Ecstasy Images in Visual Art of [Noxunaaesa AHHa
3KCTasa B M306pasuTesibHOM Western Europe (13- 15 cent) BnagumuposHa, JoueHT
uckyccTee 3anagHol Esponbi XII-XV
BB.
95 MuHWaTIOpHbIE MOAEeNN Xpama Miniature Models of the Mahabodhi |babuH AnekcaHap
Maxaboaxu B boaxrae B ceete Temple in Bodhgaya in the Light of |Hukonaesuu, Ctapwunii
NPaKTUK CpeHEeBEKOBOro the Practices of Medieval Buddhist |npenoaaBatenb
6yaamMncKoro NasioMHMYeCTBa. Pilgrimage
96 NkoHorpaduma "OTtevectso": Iconography "Paternitas": Origin and |JAbpameHKo HaTtanba
NPOUCXOXKAEHNE N pPa3BUTHE B Evolution in Russian and Byzantine |MwuxalinoBHa,
pyccKom u BM3aHTUIMCKOM McKyccTBe |Art of the 14-16 Centuries MpurnaweHHbIn
XIV-XVI Bekos npenogasartesnb
97 MkoHorpaduma Pyctama B Iconography of Rustam in the Safavid |babuH Anekcanap
cedeBUACKMX MaHYCKPMMTaXx Manuscripts "Shahnameh" Hukonaeswuy, Craplumi
"WaxHame" npenogasaTesib
98 Pocnucu Cnaco-MpeobparkeHckoro |Murals of the Transfiguration AbpameHKo HaTtanba
cobopa B Yramye: nkoHorpaduma n Cathedral in Uglich: Iconography and |[MuxainosHa,
CTUNb Style MpurnaLeHHbI
npenoaasartesnb
99 «Tpouua» AHreppaHa KapToHa: The Trinity of Enguerrand de MNokmnpaesa AHHa
ncTopmA B3aMMoAaencTeuA 3akasumkaCharonton: Story of Customer’s and |BnagnmuposHa, JoueHT
W UCNOHUTENA Master’s Interaction
100 N3meHeHuns aTpmbyumii KapTuH Revision of Attributions of Paintings |HukorocaH Mapuam
PybeHca 1 ero mactepckom B by Rubens and His Workshop in HuKkonaesHa, JoueHT
poccuiickux cobpaHusax ot 18 Beka K |Russian Collections from the 18th
COBpPEMEHHOCTH Century to the Present
101 Pa3BuTme 3HaToyectBa B Poccum XIX- [The Development of the HukorocsH Mapuam
XX BB Connoisseurship in Russia in the 19- |HukonaesHa, [loueHT
20 Centuries
102 dawH-poTorpadus KopmHH Osin, HaH|Fashion Photography of 1990-2010 |AkMmoBuY Enena
Ffronanu v fasuae CoppeHtn 1990-  |by Corinne Day, Nan Goldin and AneKcaHapoBHa,
2010-x rogoB: npobaembl Davide Sorrenti: Problems of the MpurnalieHHbIN
MEeTOA0/10MMK UCCNen0BaHNSA Methodology of Research npenoaasaTe/ib
103 «fApmMapKa ¢ TeaTpasbHbIM Fair with a Theatrical Presentation by|Hasaposa Onbra
npeactasneHmem» MNutepa bpeinrens |Pieter Brueghel the Younger from AnekceeBHa, JoueHT
Mnagwero (pmuTa): the Hermitage Museum:
nKoHorpadwms, cmbicn, BO3MoXHaa  |lconography, Meaning and Possible
ayautopums Audience
104 lpaBUPOBaAHHbIE U34ENUNS IMOXN Paleolithic Engravings: the Main 3uHuyeHko Codbsa
naneosinTa: OCHoBHble 06pa3bl U Images and Subjects, the Specificity |AHaTonbeBHa, JoueHT
CloXKeTbl, cneundmka nx of Their Presentation
npeseHTauun
105 OcobeHHOCTM NopTpeTHOM Concept of Portraits in Bernini's and |YamuHa Hagexaa
KoHLenuun bepHuHM 1 Anbrapgm Algardi’s Sculpture Ouvre KOpbeBHa, [loueHT
106 Mas3onei Mup bakpaH B KoHTeKkcTe |The Pir Bakran Mausoleum in the BabuH AneKkcaHap

NUNbXaHUOCKUX MaB30J/1eeB

Context of llkhanid Mausoleums

Hukonaeswny, Craplumi
npenoaasartenb




107

KuTalickaa kepamuka u papdop B
KOJIIEKLMAX MOTOJIbCKMUX MaAULLIAX0B

Chinese Ceramics and Porcelain in
the Collections of Mughal Padshahs

BabuH AnekcaHgp
Hukonaeswuy, Craplumi
npenoaasaTtesnb

108

CBATble U paHHEXPUCTUAHCKUE
MyYeHMUbl B TBOPYECTBE MACTEPOB
BonoHcKon wkonbl XVII-XVIII BeKos:
06pas n Xya0rKecTBeHHan TPAaKTOBKaA

Female Saints and Early Christian
Martyrs by the Bolognese School
Painters of the 17th-18th Centuries:
Image and Artistic Interpretation

Mpoka3snHa Hagexaa
BnagumuposHa,
MNpenopasatenb

109

MepBoHavanbHaA sKCNo3MumMA 3ana
UTa/IbAHCKOW CKybNTypbl XV BeKa
TMUN nm. A.C. NywKunHa (N228) Kak
OTparkeHue npeacTaBaeHnin 0b
UTanbsAHCKOM Bo3poxKaeHuM Havyana
XX Beka

Original Exposition of the 15th
Century Italian Sculpture Hall (N228)
Representing Concepts of Italian
Renaissance Art in the Beginning of
the 20th Century

Hasaposa Onbra
AnekceeBHa, [loueHT

110

TeopuecTso J1.J1. byanbu n
0COBEHHOCTM ¥KaHPOBOW KMBOMUCH
B0 ®paHummM KoHua 18 — Havana 19
BB.

L.L. Boilly and the Genre Painting in
France at the End of the 18th —
Beginning of the 19th Centuries

LLlapHoBa EneHa
bopucosHa, JoueHT

111

deHomeH tableau B doTorpadpum
Oxedda Yonna: uctopuorpadpus
Bonpoca

Tableau in Photography of Jeff Wall:
the Historiography of the Problem

Aknmosuny Enena
AneKkcaHapoBHa,
MpurnaweHHbIn
npenogasaTesb

112

CraTyu-pennkKBapuu B 3anaaHoi
Espone X-XII B: THnonorna, pyHKUMA,
BOCMpuATUe

Religuary Statues in Western Europe
10-12 cent: Typology, Function,
Reception

Moxnaaesa AHHa
BnapgumuposHa, JoueHT

113

XpUCTUaHCKMe CroXKeTbl B
3KCMOPTHOM MCKyccTBe [lanbHero
BocTtoka XVI-XVII BeKoB: 0CHOBHbIe
LLeHTPbl U3rOTOBJIEHMA, MOKPOBUTENIN
n notpebutenu

Christian Subjects in the Far Eastern
Export Art in the 16th-17th
Centurles: Key Production Sites,
Patrons and Consumers

lyceBa AHHa
BaneHTuHOBHa, [loueHT

114

doTorpadpuyeckan cepua Kycakabs
Knumb63n "bonbluoe 3emneTpsaceHune
Hobu" (1891): goKyMeHTaNbHbIE U

XYZLOXKECTBEHHbIE acMeKTbl

Kusakabe Kimbei's Photographic
Series "The Great Nobi Earthquake"
(1891): Documentary and Artistic
Aspects

Aknmosuny Enexa
AneKkcaHgpoBHa,
MpurnaleHHbIn
npenogasaTesb

115

[xxy3enne Mapusa Kpecnu n
ronnanackas xmsonucb XVII Beka:
npobaema xyo0KeCcTBEHHbIX CBA3EM
W BAVAHWIA B TBOPYECTBE MacTepa

Giuseppe Maria Crespi and Dutch
Painting of the 17th Century: the
Problem of Artistic Connections and
Influences in the Work of the Master

MpokasuHa Hagexaa
BnagumunposHa,
MNpenopasatens

116

NckyccTBO Kappayuuu 1 maHbepusm.
Mpob6nembl B3anmoaencTeuA

The Carracci Family Art and
Mannerism. Problems of Interaction

YamuHa Hagexaa
lOpbeBHa, JoueHT

117

O6pa3s obHaxKeHHOW 6OrMHU B
nnactnke Knunpa nosaHero
H6POH30BOro BEKA M apXauKMu:
npobnembl reHe3unca 1 BbIABNEHMUSA
MKOHOrpadpuyecknx TMnos

An Image of a Naked Goddess in the
Cypriot Sculpture in the Late Cypriot
Il and Cypro-Archaic Periods:
Problems of Genesis and
Identification of Iconographic Type

3uH4yeHKo Codba
AHaTonbeBHa, JoueHT




118 ®urypatuBHble MOTMBbI B Figurative Motifs in the Incarnation |Noxunaaesa AHHa
MHKapHaLMOHHOM MHULMaNEe Initial of the Book of Kells: Versions |BnagnmuposHa, JoueHT
Kennckon KHUru: sepcun of Origin
NPOUCXOXKAEHMUA

119 MabnuK-apT KaK UCTOPUYECKUIA Public Art as an Historical Archive of |/lyceHTo AHg)kenuHa
apxus "XonoaHow BOMHbI": the Cold War: A Critical Examination |baknu -, [loueHT
KPUTMYECKN aHanu3 nsobpaxeHuit |of Scenes of Soviet-American
COBETCKO-aMepPMKaHCKOro Confrontation on the Berlin Wall
NPOTUBOCTOAHUA Ha BepanHcKon (East Side Gallery)
cteHe (East Side Gallery)

120 ApxuteKkTypHble nccnegosanumsa M. [. JArchitectural Research of P. D. BuHorpagos AHapeit
BapaHoBcKkoro B CMoneHcke (no Baranovsky in Smolensk (Based on  [fOpbeBuy, [loueHT
maTepuanam MYAP) the Materials of MUAR)

121 XYAOXHUKM WKOAbI KaHO n Kano Artists and the Formation of l'yceBa AHHa
dopmmnpoBaHMe HanpaBaeHUA Nihonga Movement in the Late Meiji |BaneHTuHOBHa, JoOUEHT
HUXOHTa B }KMBOMMUCK NO3AHEN Painting, 1880-1910s
Maiasn, 1880-1910 rr.

122 Mpobnema npeemcteeHHOCTU mexay | The Problem of Succession of AkMmosuY EneHa
NMUKTOPUAZTU3MOM N PAHHUM Pictorialism and Early Modernism in |AnekcaHapoBHa,
MOLEPHU3MOM Ha Npumepe American Photography: Alfred MpurnaLeHHbIin
dotorpadum CLLUA: Anbdpes, Stieglitz and Paul Strand npenoaasaTesib
Cruranu u Mon CTpaHA,

123 MopTpeTbl MmnepaTopa Kapna VvV Portraits of Emperor Charles V Hasaposa Osbra
labcbypra Kak oTpaxkeHue ero Habsburg as Representation of His  |AnekceeBHa, [JoueHT
XYO0MKECTBEHHOW NONUTUKN Arts Policy

124 Mapwukckmin Potoknyb 1890-x-1900- |Paris Photo-club of the 1890s and AkumoBuY EneHa
X TO[l0B: TEMaTMUKa U MeToAbl Ha 1900s: Themes and Methods in Work|AnekcaHApoBHa,
npumepe pabot K. Moo un P. of C.Puyo and R.Demachy MpurnaweHHbIn
Jemawum npenojasaresib

125 NcTopua Oanccen B UTaNbAHCKUX History of Ulysses in Italian Cassoni  |Moxunaaesa AHHa
KaccoHu XV B: formka Bbibopa cueH njof 15 cent: the Logic of Episode BnaanmmpoBHa, JoueHT
MKoHorpadmn Selection and Iconography

126 HOxkHouTanumickas Basonuck IV B. go [South Italian Vase Painting of the IV |3uHuyeHKo CodbAa
H.3.: npobaema reHesuca Century BC: the Problem of the AHaTonbeBHa, JoueHT
NPUOPUTETHBIX TUNOB CIOXKETOB Genesis of Priority Types of Subjects

127 CroxKeTbl HauMoHaNbHOM KynbTypbl B [The Themes of National Culture in l'yceBa AHHa
YKMBOMUCKU KUTAMCKNX XyAoXKHMKOoB- |Xihua Paintings of Chinese Artists of |BaneHTMHOBHa, JoueHT
3anagHuKoB XX Beka: JInH ®aumaHb Jthe 20th Century: Ling Fengmian and
W ero TeaTpasabHana cepmn his Theater Paintings

128 Xpam NoaHHa Mpearteun B Kepun B |The Church of Saint John the Baptist |BuHorpagos AHapei
KOHTEKCTe BM3aHTUIMCKoro nckycctea |in Kerch in the Context of Byzantine [lOpbesuy, oueHT

Art
129 Nnntoctpauma npomsseaeHui Illustration of the Work of Alfred AknmoBuY EneHa

Anbdpena TeHHUCOHa B poTorpadum
Oxxynmun Maprapet KamepoH

Tennyson in Photography by Julia
Margaret Cameron

AneKkcaHgpoBHa,
MpurnaleHHbIn
npenogasaTesib




130

Posanbba Kapbepa n peHomeH
nacresibHOro nopTpeta 8 EBpone 18
BeKa

The Painter Rosalba Carriera and the

YamunHa Hapexpa

Phenomenon of Pastel Portrait in the |lOpbeBHa, JoueHT

Western European Art of 18th
Centuries

131

Meii3ax B TBOpYecTBe Bpaysepa.
UcToKM 1 cBOeobpasme

Landscape Genre in the Oeuvre of
Brower. Origins and Particular
Features

YamunHa Hapexpaa
lOpbeBHa, JoueHT




