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“Cwmotpio Ha JIofop Yepe3 Hallle OKHO — 3T0 XHBOIHCh — MPOCTO He~
TMOABVKHBIA LIBET — YE€pe3 CTEKJIO, KOIMA OH YBEJIHYHBACTCA B pasMepax,
OH MpHOGpeTaeT ABHXCHHE. [IBIKCHHUE TAKMM 06pa3oM — 310 HeuTo™” .

[BHXeHHe BONONANA, JAHHOE HALIEMY 3PEHHUIO, N0 MHEHUIO
Konspurka, CBI3aHO He CTOJIBKO C ABHKEHHEM CaMOif BObI, CKOJTb-
KO C 3Hepruei cBeToBLIX Tyuek (the vigor of the rays of Light), npo-
HHUKAIOWHKX Yepe3 cTekno. OTciona BaXHOe CO06paxXeHHe, YTO JBU-
JKEHHE He CTOJIKO CBA3aHO C NEPeMELEHHEM M0 GTHOILIEHHIO K
HEKOMY HEIO[BHXHOMY MECTY, CKOJIBKO ¢ HEKUM (DEHOMEHOM B
pPaMKax HeM3MeHHOro mecra. Konbpuax 3aMevaer:

*“...MBl JIOJDKHBI HAYATh PACCMATPHBATH ABHKEHHE BHYTPH OIHOTO M TO-
'O XK€ MeCTa — KaK JABHKEHHE BOAONAAA — JAXE eC/TH ACHCTBHTENBHO JUISt
BOCIIPHATHA 3TO [ABICHHE] MOXET GBITh PACCMOTPEHO KaK M3MEHEHHE Me-
cra — BMecTo npocroro Ourymenus ™,

To, Han yeM pasmbiuLIsieT 3aech KonbpHIK, HEMOCpeACTBEHHO
CB#I3aHO C TPAHCMAPaHTHOCTLIO. CeT st Konbpumka — Boruiome-
HUE BPEMEHH M ABHXeHUA. LiBeT OH onpeaensier Kak “3acThIBIIMIL
cBeT”, 0coObIM 06pa3’oM CBA3aHHBIN C ABMXEHUEM Jty4a” . Takum 06-
Pa3oM, NPOCTOE LIBETOBOE MATHO BOAOMNANA B CTEKIIE, OYIy4H 3aCThiB-
LIMM CBETOM, HECET B cebe IHepruio U aBikeHue ceera. [JBuxeHue
B TPAHCTNIAPAHTHOE H306paXeHHe BHOCHTCS He CTOJNBKO MOTOKOM
CTPY#H, CKOJIBKO HMEHHO MPOHUKHOBEHHEM JIy4a BHYTPb HOCHUTEJIS,
TO €CTh ABHXEHHE ITO IAETCS HE MO OTHOWICHMIO K MECTY, HO BHY-
TPH MecTa. XapakTepHo, 4to Konbpuix o6bicHseT THHaMuyec-
KH-CTaTHYECKYI0 MAHU(DECTALMIO BHAMMOrO Ha NPUMEPE BOJOMA-
Ia, YbA IMHAMHYECKas 3HEPIUsl NMOJHOCTBIO peanu3yeT cebsi BHYTpH
HEHM3MEHHOIO MECTA NaNeHMs CTPYH.

TepHep Bce CBOM XMBOMHCHbBIE MOMCKY HANpPABIAET B CTOPO-
HY BOILIOLIEHHS Ha XOJICTe WK Gymare OLIylIeHUsi CBETOBOIO HO-
CUTeNs, AMHAMHYECKON LIBETOCBETOBOM cpeabl, OTCIOna €ro BHU-
MaHue K o61akaM, TyMaHy, Heby, Boae Bo Bpems 6ypu. Orciona xe
¥ MHTEPEC K aKBapenu, rae 6eselif inct 6ymaru — YUCTHIH HOCH-
TeJIb — BBICTYMAET KaK “UCTOYHHMK” cBeTa. OTCIONA XKe, HAKOHEll,
YIOpHOE CTPeMJIEHHUE BBOIMTH COJIHLIE MPSAMO B XOJICT “Harpo-
THB” 3PHUTENILCKOTO 11a3a, “3a TPAHCMAPAHTHEIM aTMOCHEPHEIM

™ Ibid.

* Ibid.

"'S. T. Coleridge. Notes on Colour, Light, etc. In: The Colected Works of
Samuel Taylor Coleridge. Shorter Works and Fragments, vol. 1, p. 606—607.
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cnoem”. Ho xenaHue 3aMKCHpPOBaTh ABMXEHHE CBETa B cpeie
MOPOXIACT B AECATHIE MOMLI M TEHACHIIHIO K NMPEBPAILIEHHIO CAMO-
ro XOJICTa WM JIKCTA B TpaHcnapaHT. UMeHHO B ero “rese” ceer
W NpU3BaH MaHKdecTHPoBaTh 06pa3. O61aK0 He TONBKO BBOIAUT-
Csl B XHBOTIHCH KaK 00BEKT U306paXeHusl, HO CTAHOBUTCS MeTa-
MOJIEJTBIO CAMO# XXMUBOTTHCH. Bee 3TO OpHEHTHPYET XyIOXHHKOB Ha
06pasibl TPAHCIIAPAHTHON XHBOIUCH 10 CTEKITY.

IMocne noscemectHoro ynanka B XVIII Bexe BuTpaxHoe npo-
M3BOIACTBO OXuBisieTca B Hayane XIX seka. B 1809 roxy Quns (AH-
pu-JIyu Borm, 1776—1855) OTKpBIBAET MEPBYIO BHICTABKY XHBOH -
CH Ha CTEKJE, 3aMEHsS MO3aHYECKHIM COCTaB APEBHUX BUTPAaXeH
“TpaIMUMOHHOM” XUBOMMCHIO HAa OMHOM GOMBIIOM KYCKE CTEKNIa,
nono6HoM xoncTy. B peueHsuu Ha pa6oTsl Juis ero XBaniar 3a To,
4TO “3TH KapTHHBI 06/1aJaI0T MIOTHOCTEIO NPUpPOoas!. a3 He Mo-
XeT OOHapYXMTb B HUX CTEK/Ia, HA KOTOPOM OHM HamHCaHbl™",
IMpumepy Ouns creayior MHOrHe. BcKope XMBOMKCH MO CTEKNY
CTAHOBUTCHA HENMPEMEHHBIM PAa3leJOM XHBOMMCHBIX BBICTABOK.
OcoBoe pacnipocTpaHeHHe MOJy4aeT KHBOMUCH M0 CTEKNY B AHT-
JIMHM, IJie PacrpoCTPaHACTCA MOAA HA BUTPaXy B JomMax (B 6ubim-
OTEKaX H CTOJIOBBIX) H B KapeTax". 31eCh BOZHMKAET MIKOAA HCTO-
puueckoi BUTpaxHo# xusonucu (Macc, Maptunc, Yopn, [IxoHc
H 1Ip.), paGoTalonias Hal MepeBOAOM Ha CTeKJa KOMUH 1eIeBpOB
MHPOBOro McKyceTBa. CYMTANOCh, YTO TPAHCIAPAHTHAA TEXHUKA
MOXeT NMPHAATh CTAPO# XUBONKHCH IONOJTHHTEIbHEIE KAYeCTBa

AHIIMHCKAs XUBOTIMChH IO CTEKY nepBoit nososuHel XIX se-
Ka HAHOCHJIACh SMAJIEBLIMH KpacKaMH Ha 6enoe cTexsio Takum 06-
Pa3oM, 4TO “XMBOM CBET” HUKOIZIA HE MONajian HelmoCPeCTBEHHO
B IJ1a3 3pHTens (30Ha cBeta Oblia 30HOi Getoro crexia), rpanaluu
CBETa M TEHH U300paxanucCh CI0EM IMAIM TOYHO TaK Xe, KaK 3T0
nenaercs Ha xoscte (cp. ¢ oT3niBoM Ha Jwist). OTciona nocrosiH-
HBIE YIIDEKM AHITIMHCKUM BHTpaxXaMm B Tycknoctu®, JTuis B 1847 ro-
ny Yapn3 YHHCTOH 06GHAPYXWJT TPHYUHY 3TOH TYCKJIOCTH, 3aKIIIO-

*“ Moniteur, 12 mars 1809. — Cw.: E. Lévy. Histoire de la peinture sur verre. Brux-
elles, 1860, p. 218.

" To xe u 80 ®panumu. B npeasuymedt rase s npusoaun untary u3 “Kysena
[Mowca™ Bans3axa, XacaBIuylocs MO HA BUTPAXH B joMax: “ B cnansse Mowca
B 068 OKHA GbUIH BCTABJICHB! INBEHUAPCKUE LBETHBIC BUTPAXH, CaMbili
MAIEHLKHI H3 KOTOPBIX CTOHT ThICAYY PAHKOB, a y Hero GO MECTHANNATD
TaKHMX IICACBPOB, 332 KOTOPHIMK B HAllM THW MOGHTENH TOHAIOTCH 10 BCEMY
ceery. B 1815 rofy Takue BUTPaXH UUIM OT WECTH A0 AecATH (PaHKOB
wryka”, — O. Bans3ak. Co6p. cou. B 15-tu t, T 10. M., 1954, c. 516.

* L. Lee. Appreciation of Stained Glass. Oxford, 1977, p. 76.
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YaBIIYIOCSA B TOM, YTO HOBBIE BHTPAXH HE MPOIYCKAIH HH EMHO-
10 JIy4a XHBOTO CBETA, B TO BPEMS KaK CTaphie BUTPAXH KOHLEHT-
DHPOBAJIK B My3LIPHKAX OYTH HE BHIMMBIE [71a3y Jy4H XKHBOTO COJI-
HEYHOro CBeTa, co3naBaBiuero 3ddexT CUTHHAY,

OmnbIT BATPAXEH MME [isl KHBOMHMCH CYLIECTBEHHOE 3HAUYCHHE.
OmMH W3 NIPOTATOHMCTOB CBETOBBIX NEPUNETHI KMBOMHCH [KOH
MapTHH HaYMHAI KaK XMBOMMCELL 10 CTeKIy. [IJaBHO OCTABMB 2TOT
DOJL 3AHSITHI, OH TEM He MeHee JIENIaeT CSAYIOLLYIO JeKIapalHIo:

“JKHBONMMKCH 10 CTEKITY NPEB30HIET BCE HHbIE PA3e/Bl HCKYCCTBA CBO-
WM BEIHKOJIEIHEM, TOCKOILKY OHA CIIOCOOHA NPOH3BOANTL CAMBIC H3YMH-
TeNbHBE, NpeKpacHbie heKTl, OCTABNAIONMIHKE AAICKO M03ALH MACIAHYIO
XMBOMHCH ¥ aKBapeib. Je1o B TOM, YTO B TPAHCNIAPAHTAX y HAC €CTh BO3-
MOXHOCTb HMCNOIb30BATh peansibili ceem, B HAIEM DACTIOPSKEHHH BECh
NPHPOMHKIHA BHIGOP CBETA H TEHM, TAK XKE KaK H GOrarcTBo UBETOB, KOTOPO-
O MBL HE HMeeM HH B MACJIAHOMN XHBONKCH, HH B aKBapenn™™.

Tepsas KapTHHa, NpuHecias MapTHHY LUKPOKYIO H3BECTHOCT,
“Cenak B nowckax o 3absexus” (1812, mo lleswiu), — npsamas
HMUTALMS Ha XoNcTe 3 deKTOB KMBOMMUCH Ha cTekie. MapTiH 10-
GMBAETCA OULYIIEHHsI, 9TO “peanbHbii CBeT” npobuBaeTcs CKBO3b
rycToe nyHuosoe cTexno. DdbdexT BUTpaxa 3nech CTOJIb 04EBHACH,
yto Konbpumxk 3aMedaet: “MHe Kaxercs, 40 MapTHH BCEraa CMo-
Tpe/ Ha MPUPOJY Hepe3 KYCOYKH LBETHBIX crekon””.

Takoro poia 3peHMe CTAHOBUTCA THITHYHBIM Ui HEKOTODPBIX
POMAHTHKOB, aKTHBHO MCIIOJIb3YIOLMX B CBOMX LIBETOBBIX CPaBHE-
HHsIX 06pa3bl AparouleHHEIX KamHeit. B. [lITaiHept, HanpuMep, CBs-
3bIBAET 3TY TEHACHLMIO ¥ HEMELIKMX POMAHTHKOB (®p. Llnerens,
JI. Tux, ®. O. Pyhre u ap.) ¢ yBie4eHHeM BHTPAXaMH ®.

B “Cenake” — repBoM MapTHHOBCKOM OITbITE NEPEHECEH s BH~
TPaXa Ha XOJICT — MECTOM AeHCTBHsA BHIGPaH 3aNMThIA ropsiLeH na-
BOM CKJIOH By/KaHa. By/iKaH Ha [UIMTENILHOE BPEMSsi CTAHOBHTCS M3-
JIOGIEHHBIM CIOXETOM XHBOIUCH, UMHTHPYIOLLeH TPAaHCTapaHT. DTO
NPUCTPACTHE B 3HAYMTEILHOH Mepe, MO-BHIMMOMY, CBA3AHO C OTME-
YeHHON HecrmocOOHOCTHIO HOBBIX BUTPAXEH K nepejaye BUAHMOro
COJIHEYHOro cBeTa, BynkaH, onucaHHbiH noatom Aasuiom Maie-

% Ch. Winston. An Enquiry into the Difference of Style Observable in Ancient
Glass Painting, Especially in England, with Hints on Glass Painting. Oxford,
1847.

% Cit in: W, Feaver. The Art of John Martin. Oxford, 1975, p. 15.

v Table Talk, May 31, 1830. Cm.: W. Feaver. Op. Cit,, p. 15.

u W. Steinert. Das Farbenempfinden Ludwig Tiecks. Ein Beitrag zur Geschichte
des Naturgefiihls in der deutschen Dichtung. Bonn, 1907, S. 29.
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ToM (nmosma “TTporynka”, 1728) Kax MHBEPTUPOBAHHOE NOA3EMHOE
COJTHIIE, CBA3aHHOE C TEMOH KOHLIA CBETa W IaCHYLIMM HeGeCHBIM
CBETWIOM, GbUT B OT/IMYME OT MOUTHHHOIO COTHLIA “TCKIIBIM” OTHEM,
ubH 3¢ HEKTHI IErKo NOANABATHCH Mepeaye B XHBOITMCH 110 CTEKITY.
Vxe B koHue XVIII Bexa 0TME4aIOTCS OTAENBHBIE CITYYaH HMU-
Tauny 3HEKTOB BY/IKAHA C MOMOIIBIO LBETHBIX ¢TeK0J1. CoXpaHu-
JIOCh, HANIPUMeEP, ONMUCAHUE UCTIONB30BAHUA “NPH3MATHYECKOrO
(hoHaps ¢ KyCKaMM Pa3sHOLBETHBIX CTEKOA” JUIS CO3NaHHUs B HO-
MALIHHX YCIIOBHAX OLIYIIEHUs ByTKaHuYyeckoro cseta”. [Inag Map-
THHA BYJIKAH — 3TO TaKo# Xe “npuamatHyeckuit doHaps”. IMo-
Xap, U3BEPXEHUE BYJNKAHA CTAHOBATCHA MIABHBIMU CBETOBBIMU
IMOATEKCTAMM NMPAKTHYECKH BCEX KaTaCTpohHIecKux BuaeHuit Map-
THHA, IaXe B TeX Cy4YasX, KOrja OHY He NpeACTaBlIeHbl Ha X0JICTe
HenocpeacTBeHHO. IycToit cioit 061aK0B WK JABIMAa, CKBO3b KOTO-
Pl pBETCH CHCTISALUMI OTOHB, — TAKOB TPAHCTIAPAHTHBIH MPHHLIKIT
GonBLUIMHCTBA €ro paboT, OTMEYaBIIMUCS YXKE COBDEMEHHMKAMH:

“OH pe/IKo 3aMMCTBYET CBOH CPEICTBA Y NPHPO/ILI; €10 KADTHHB HE CXO-
XM C €€ TBOPEHHSIMH <...>, HO SBISIOTCA GOMbIIEH YACTHIO HCKYCCTBEHHBIMU
H, KAK BCE [IOCTHXEHHA, HOCAIIIHE MEXAHHICCKHH XapaKTe, OT/IHIAIOTCs Go/s-
IOH TOYHOCTBIO W HEH30eXHO OTHOTHITHOCTHIO. LLlecTs M3 ceMu CioXeToB 310
1O XYNOXHHKA MPEICTAREHE! O O6IAYHBIM CBOIOM C OIHHM LICHTPANBHBIM
HCTOYHHKOM CBETA H B LICJIOM OTIHYAIOTCH XHMHYECKH-KPACHHIM OTTEHKOM ™,

XHUMHUYECKH-KPACHBIH OTTEHOK — 3TO LBET TPAHCNAPAHTHOIO
CTeKJIa, HEM3MEHHO BBOAMMBIH MapTHHOM B XoOJCT.

TaxoB Xe NPUHLMIT NOCTPOeHHS Haubonee 3HAMEHHTOR Kap-
THHBl Maptuna “TTup Banracapa” (1820). 3mecs u3o6paxeH or-
POMHBIH, yxonsuuit B 6eckoHeyHOCTh ABopell Banracapa, 3aiu-
ThIH KPOBABO-KPACHBIM CHAHMEM. Hal IBOPLIOM — I1aMeHeomue
OFHEM, NPope3aeMble MOMHUEH TyYH. B npocseTe — TpeBOXHBIN Me-
cau. Ha ieBoit cTeHe IBopLa ropaT orHeM BeLIMe C/I0Ba Npopoye-
CTBA. B LleHTpe y NMUPILIECTBEHHOTO CTONA TeMHast ¢urypa JaHuu-
na. Banracap M rocti B yXace OTIMATHYJHCH OT ropALIMX 6yKs.
Kapruna MapTtiHa numesna rpaHIuo3Hsii yenex. JiaurensHoe Bpe-
M3l OHa O[IHA 6bL1a BHICTABJIEHA B CMIELMANBHO APEHIOBAHHOM 3a-
ne “Mumxuntiad Xosua”, cobupas Tonmsl o6onsiTHeX. Bes npe-
YBEJIHYEHUSI MOXHO CYUTATh 3TY KAPTHHY CaMBIM MOMY/IAPHBEIM
aHrIMICKUM XoncToM nepso#t Tpet XIX Beka.

*® Chr. Thacker. Op. Cit., pp. 192-193.
* Mr. Martin’s Exhibition. - The Repository of Arts, Literature, Fashions,
Manufactures, etc., vol. 13, 1822, Ne LXXVII, p. 300.
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31ech B 3HAYUTENBHOM Mepe OBBEMHEHBI DACXOXHE MOTHBBI XKH-
BOMMCHBIX “CBETO(haHMH”. MOTHB CHSIOLLIETO, FOPALLIEro ABOPLIA, KAK
A YXe yKasbiBasl, CBA3aH C BUACHMEM CONHLA — rpasa HeGecHoro
WIH — B HHBEPTHPOBAaHHON (opMe — maxnemMonnyma. Hexotopsie
HCCIE/I0BaTeIM BO3BOAAT ABOpel Banracapa k asopuy Inepuona y
Kurca”, xota B npusumne Maprus 3nech BHpaXaeT cKopee 06w
CTepeoTHN 06JaYHOTO BUACHUSA ropoia. Y coBpeMerHMKa Mapti-
Ha — Ienpu Xapra MuibMaHa, Hanpumep, ropsuiuii Basuion “xa-
KETCA NMOCTPOCHHBIM U3 IYCThIX O6AKOB BOKPYT 3aXOMALLETO COMTH-
ua — BCA HebeCHast WHPh OIMH CHAIOLLMH M TEHEBO# BOpeL”™,

MapriH MHOrokpatHo obpauancs K MeTtadope ropoaa, Bo3-
HHMKAIOWEro MoA ACHCTBHEM OCAENMUTENLHOrO cBeTa. Briepsoie B
“HMucyce HaBuHe, NpuKa3kIBaloLIEM COTHLLY BCTATh Haj faBaoHoM”
(1816)” u BrutoTs a0 “Pacnatus” (1834) u “Crpawsoro cyma”
(1853). C Tpuauarsix ronoe HeGecHOe BUACHUE roposa o6bIKHO-
BEHHO onpesenseTcs MapTuHOM Kak HebecHbiit Mepycanum. IMau-
AEMOHMYM MHTEPNPETHPYeTCs MapTHHOM B TOM Xe Kiode “He-
GecHoro BumeHus” (“Tlamuiue aHre/bl BXOAAT B MangemMoHuym”,
1823; “INaumemormym”, 1841), BTOT MOTHB BOCXOIUT K “IloTepaH-
HOMY paio” MunbToHa™ u yxe 06pabaThiBasics B TPAHCIApaHTHOM
TEXHMKE B MAJICHBKOM TeAaTPHKE TPAHCIIAPAHTHBIX AEKOpaLMit “Dif-
Aodysuxone” XK. -@. ne Jyrepbypa (1782).

Hapsiny ¢ motusom nsopua B “Ilupe Bantacapa” npencrasnen
KJIACCHYECKHH MOTUB OCNEIUIEHHSA CBETOM — OTLLUATBHIBAKOLIMECH
NHpYIOLHE OCerIeHs! cusilonmu 6yksamu. Cam MapTus B onu-

*J. Jack. Keats and the Mirror of Arts. Oxford, 1967, p. 172: W. Feaver. Op. Cit.,
p. 44.

**H. H. Milman. Belshazzar. A Dramatic Poem. London, 1822, p. 159.

" ConsipHyio CHMBONHKY BHAcHHA [aBaoHa NOAYEPKHBANA NHpaMMaa (Tpaau-
UMOHHBIA CHMBOJI CBETA H COJHIIA), CTOALIAS ¥ BOPOT ropofa. B Meuuo-tuxTo
3ITOR Xe KAPTHHK, BLNOJHEHHOM B 1827 roay, Maprun yOpas nupaMuay Kak
OYEBHAHMH AHAXPOHMIM,

* Kak nokasaiu HCCCA0BAHHA, CaM MMHJIBTOH B ONHCAHHH MAHACMOHHKYMA
OPHEHTHPOBICA HA TCATPAIBHYK NMOCTAHOBKY — Macky V. [lesexnopra “Tpu-
ym® Bpuranun” (1637), rie npoTotHn nauaeMoHHyma “lopeit cnasi” - Gbin
uarorowicH Muuro [Ixoncom. (J. C. Demaray. Milton's Theatrical Epic. The
Invention and Design of “Paradise Lost”. Cambridge-London, 1980, p. 35.) Ta-
KM 06pa3oM, TeaTpanbHbii INeMeHT y MHABTOHA CTHMYNHPOBAI MOAHE Ay
TEATPATHIAUMIO XKHBONHCH. OTMEYy TakKe XapakTepHyl) HHBEPTHPYEMOCTH
ABOPLOB HEGECHOTO M NOA3EMHOTO.

" Cu.: M. Amnonsckuit. Mpuemst Bfnodyiukona, — JeKOpaTHBHOE HCKYCCT-
80 CCCP, 1982, Ne 9, ¢. 42-44.
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caHuu ceoero xosicta ynorpebaser obpa3 [lemnu: “Kak crpensi
OTHS JIETT OHU CKBO3b 3a1”*. U3 3TOro Xe MapTHHOBCKOro 06b-
SICHUTEJILHOIO TEKCTA CTAHOBHTCA SACHBIM, YTO OTHEHHOE Npopoye-
CTBO SIBNISIETCST JUISI HEro aHanoroM HebecHo-o6awHoOro TpaHena-
panTa. OH, B YACTHOCTH, MULLET:

“...6yKBBI, NOAOGHBIE YIaPaM CAMOTO MOIIIHOTO CBeTa, HANY4AIlOT Heo-
nucyeMoe CHsHue; TakuM Obu1 651 61eCK MONTHHH, eI GBI X MOXHO Gbl-
JI0 3aKPENHTh Ha TEMHOM (DOHE rHEBHBIX TYY, H3 KOTOPLIX OHK HCXOmiT”? .

XyInoxHuK yrnotpebiser riaros emanate (3MaHUPOBATh) — HEO-
nnaToHuyeckui TepmuH. Moaxe Darap Kune, 4yTkuit K Takoro po-
12 CMBIC/IOBBIM TPAHCTIO3HLIHSIM, B HHOM KOHTEKCTe MOBTOPHT 06pa3
cHsIOILei HanmucH Han BaBioHOM KaK He6eCHOTO (TpaHCMapaHTHO-
ro) s3bika: “CeeT HOYM ocBelaeT Haanucy CeMHpPaAMUIEL, BLITPABH-
POBaHHbIE Ha KAMHSAX ropsl Auiuryp. Kaxnoe ciioBo cusier 0Tciofia Kak
OrHEHHOE JIe3BHe, MMULIYILIee Ha KAMHe A3bIK Hebec”™, OHOBpeMEH-
Ho ¢ Kune cusoume nmucsMeHa “Barracaposa nupa” Gsutn BBeae-
HBI B ByIKaHW4ecKui KoHnTekcet Bynsepom-JIutroHom. B “Ilocnen-
Hux Hsax TToMnen”™ crapyxa KOJULYHbS , XKHBYILAs B IEILEPe Ha CKIIOHe
Besysusa, 06HapyXMBaeT B CBOEM XWIHILE NPHYYTHBbIE TPELLIMHBI,
B KOTOPAIX MPOCTYTIAET OTOHb BYJIKAHA, — “UTMHHYIO TIONIOCY CBETa,
WHTEHCHBHOIO, HO TEMHOr0 KPacHOro useta”™. DTH NMpHPOIAHbIE
nuckMeHa By/ibBep IpsiMO COOTHOCHT C MPOpo4ecTBOM JlaHWHNA U Kap-
TuHOM Maptuna: “Cyasba nuier cBoe NpopoYecTBO KPaCHBIMH Gyk-
BAMM, HO KTO CMOXeT ux rnpoyects? '™ Yapns3 JIam, noCBATHBLINK
“BantacapoBy nupy” CrieUManbHOE 3CCe, NOAYEPKHBAET TPAHCNA-
PaHTHBIH XapaKTep ropsiLei HAIMUCH: “STu OyKBbI ABIAIOTCA He YeM
HHBIM, KaK OCBELUEHHBIM TPAHCTIApaHTOM™ "', — M TIOMYEPKHBaET,

* T. Balston. John Martin 1789— |884; His Life and Works. London, 1947,
pp. 263—264.

“ Ibid., p. 263.

* E. Quinet. Ahasvérus. Paris, n. d. , p. 36.

* E. Bulwer-Lytton. The Last Days of Pompeii, p. 192.

“ OueBuaHBIA TYT MOTHB “IpHpOAHBIX KpunmorpamMm™ (Maprun onpenenser
HX KaK “ronosonoMHbie MoHorpammst™: J. Balton. Op. Cit., p. 265) yacro o6Ha-
PYXHBRIOTCA B KOHTeKCTe MeTadopsl noxposa. bonee nosHo, Hanpumep, oH
passepryT B “TIpuxmoucnusx Aprypa loproxa IMuma” Sarapa IMo ¢ ux neuep-
HBIMH MTHCHbMEHAMH H Be/IbIM TYMAHOM.

¥ Ch, Lamb. Barrenness of the Imaginative Faculty in the Productions of Modern
Art. — In: The Essays of Elia and the Last Essays of Elia. London-Toronto-New
York, 1929, p. 266.
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4TO HX OYEBUIHAS “TPAHCNIAPAHTHOCTL” COBEPILIEHHO CHHMAET MM~

CTHYECKHH XapakTtep CLCHBI, NepeBoas ee B Pas3psan TeaTpaibHBIX

“TprokoB”, TyT Xe OH paccKasbiBaeT 4HEKIIOT O NpHeMe Y NPHHUA-pe-

BeHT-Tapaena” ﬂxoﬁumnmnnyﬁmnqdnmmnpmecmmam-
TNapaHTOM, “Iae CHSIOUIMMM 300THIMH 6ykBamy 6bUTO HaMHCAHO:
Bpaiiton — 3emnerpsicenne — ITornowaer xuspem™'?

s mpoHuyeckoro JIsma TPAHCIAPAHTHBIH xapam. P KapTHHBI
Mapruna cunerensceyer TTPOTHB €€ XXHBOMIMCHOCTH B I0JIb3Y ee Te-
aTpanbHOCTH. CBsi3b NMONOTHA ¢ TPaHCMapaHTOM ObLTa NoaYepKHyTA
CaMHM MapTvHOM, H3TOTOBMBIIMM e¢ KOMMIO Ha crexne. Crexno
6bU10 BBICTAB/NIEHO B BUTPHHE BBICTABOYHOIO 32713 M IOJIKHO 6u.uo cy-
KUTb NPUMAHKOM JUist nyGuku. B BapuasTe Ha crexne 6bu1 0cobeH-
HO MOMYEPKHYT CBETOHOCHBIM XapakTep HAIIIMCH, YTO B CO3HAHUMU
COBPEMEHHHMKOB HEPa3pPBIBHO CBA3LIBAIO KapTHHY ¢ TeaTpoM. Pu-
yapz Pearpeits onuchbisaer s1o CTEKII0, BAC/IAHHOE B CTEHY "mé, 410
JIyd CBeTa ICHCTBUTEIIBHO NPOXOIHUN CKBO3b YXKacalolyio HaluCh:
3 dexT Gbun TIOPa3HTeJIeH, XOTs OH, HECOMHEHHO, B Gonbielt cm-.
TIEHH OTHOCHJICA K TEaTpy, 4eM K H306pasuTensHOMy MCKyceTBy ™',
Kowcre6nb Hassisan “ITup” “MapTHHOBCKOM NaHTOMMMOMH”'* .

Bceobuee nonumanmue xaprim MapruHa kak cBoero pom Te-

aTPAIbHOIO NPEeACTABNEHHS B 3HAYUTENBHON Mepe ONMUpanoch Ha
KOHLenuuio camoro MapTuHa, nanasiero no CJIy4alo BHICTABKH
UMTHPOBAHHBIH BhIlLE OGBACHUTEIBHBIH GyKier, rae CloXeT KapTH-
HBI M371araics B BUAe MMGPETTO TpexakTHOM TIBECHI, 'EPOSIM KO-
TOpoH — Banracapy, uapuue u Ap. — JaXe NMPUNMCHIBAIMCH OT-
AenbHbIe perutuky. JIubperro 6510 cHabxeHO obbAcCHuTEILHOM
AMArPaMMOi, Iie C NMOMOILLbIO HOMEPOB YKa3bIBasiach Nnocienosa-
TcanOfTb PAaCCMOTPEHHUA KapTHHBI. Takum 06pazom, “ITup Ban-
Tacapa” NpEACTAeT He KaK CHHXPOHHBIN TeKCeT JXKHBOIMUCHOrO Mo-
JIOTHA, HO KaK IMaXPOHHOE, PACTAHYTOE BO BPEMEHH MOBECTBOBaHHE

Or4acTu Takas BpemeHHas PacTAXKa PUKCHPOBANIACH YXe B mum-'
“MH HECKONBKHX NMPOTHBONIOCTABIEHHBIX APYT HApYTy HCTOYHHKOB
CBETa, IYHbI U HANIHUCH, TAE HANMHUCH 4CCOLHHPYETCH C CONHLEM
HE TONBKO XHBOIHCHOM UMHUTALMEH CONHEYHOTrO CHSAHHUA, HO H
BCel CONAPHOM 0BPA3HOCTBIO CIOBECHOTO onucaHus'”, Ha.,nmue

- ::bidi p. 1?67.
" Cit. In: T. Balston. Op. Cit. p. 58
), in en France.
Seznec. John Martin en France. London, 1964, p. 48.

CHMBOJTHI) NAIOTCA Yepe3 biM GNAroBOHMH, KypAwmxcs y anraps IOnwrepa-Baana
(Ibid., p. 264) (Bunenne HEPE3 MHCTEPHANIBHYIO ALIMKY). 4 ™ g
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JIBYX OMNITO3MLIMOHHBIX MCTOYHHUKOB CBETA MOCTOAHHO NMOAYECPKHBA -

JIOCh B TEKCTAX HHTEPECYIOLIEro HAC KY/IBTYPHOIO apeaia'™ u ume-
JI0 CYLLIECTBEHHOE 3HAYeHMe VIS CEeMAaHTUKH TPAHCIIAPAHTa, B TOM
MMC/IE M C TOYKH 3PeHHs BBOAMMON B €ro BOCIIPUATHE BPEMEHHOH
PAcTSKKH',

BpeMeHHas pacTsikKa, HeroCPeCTBEHHO BhITAIKUBAIOLLIAs! XH-
POMKUCH THINA MAPTHHOBCKO# B TEATPAIBLHOE NMPOCTPAHCTBO, CBA3a-
A He TOJILKO C MEJIOPAMATHYHOCTBIO €€ CIOXKeTOB. TeaTpaibHOCTh
NPOHMKAJIA B XHBOIMCH TAKXKE M B CBA3M C OCBOCHHEM HEOOBIKHO-
BEHHO PACIIMPEHHOrO MAHOPAMHOro 3peHus. B To! mMepe, B KakoH
¢aM XOJICT, KaK aHAJIOT TOKPOBa, 9KPaHa, CTAHOBUTCS MECTOM MAHH~
(hecTauMu 3peHMs, YMAIACTCSA POJIb TOUKH 3PEHHS NepCneKTHBE,
B KOTOPO# paHblie (PUKCHPOBANOCh MECTOHAXOXKIEHHE IPHTEIA.
M xoTs xapTHHb MapTHHA NOCTPOSHBI €1BA JIK HE HA rUMEPTPO-
(hnpoBaHHOM IMHEHHOM NEPCNEKTHBE, TOYKA 3DEHHS B HUX OKa3bl-
paercs Kak 6b1 nopasneHHo. C 0aHOM CTOPOHEI, OHA Bee B 60J1b-
et cTeneHy HaYMHAeT NMPOELMPOBATHCA HA CBETOBOE MATHO HA
xoJicTe (aHa/OT COJTHLIA Y [J1a3a, XapaKTepHbIH 1 XXUBOMHCHBIX CH-
crem Tepuepa u Ban Tora). C apyro# cTopoHBI, 3peHHe Kak 6bl pac-
NPOCTPAHAETCA MO BCeH MOBEPXHOCTH XOJICTA, KOTOPbIA BMECTO
ra3a, GUKCHPOBAHHOTO B TOYKE 3PeHHs! MePCIeKTHBEI, Bee B 60J1b-
weii Mepe NPeoNaraeT HauuMe HeKoero Habmonatens, 6ayxna-
jouero B 6eCKOHEYHO pacIIMpeHHbIX pocTpaHcTeax. Ho aror 6iyxk-
JAIOLIK# 1123 YKe BIIMCAH B XOJICT B BUJE COJHLIA, IYHbI HIIH HHOFO
MCTOYHMKA cBeTa. [IBMKEHME ITUX MCTOYHMKOB CTPAHHBEIM 00pa-

30M BIMCHIBAET ABMXKEHHE IJ1a3a Habmogartens B xoner'®, Bror

™ Hanpumep, 0¢060¢ 3HAYEHHE IBYM PAIHOPOJHLIM HCTONHMKAM cBeTa y Pem-

Gpanura npunasan Tepuep. (J. Ziff. “Backgrounds, Introduction of Architecture

and Landscape”: a Lecture by J. M. W. Turner. — Journal of the Warburg and

Courtauld Institutes, v. 26, 1963, p. 14.

» ) TONoCe JHEBHOTO Mecslla y poManTHKoB cM.: M. T1. Aznexcees. “IlHesHol
mecan” y Tioruesa 1 Jlonnpewio. — B xu.: M. I1. Anexcees. CpasHuTeNBHOE
uteparyposenenue. J1., 1983, c. 376-389. Koneuno, BpeMeHHas PacTsiXKa Bee-
I1a XapAKTEPH3OBANA MOBECTBOBATE/IBHYIO KHBOMHCH, JIECCHHT PHTODPHYECKH
sorpowan B “Jlaokoone™: “Ho k1o xe GyeT NpHAMPaTBCs K KHBOIHCILY, KOTO-
pBli HAXOAMT YHOGHBIM NMPEACTABHTS HAM B OIHO M TO XK€ BPEMA B Pa3HbIX
momenTa?” — [0 9. Jleccunr. Mabpannue nponssenenus. M., 1953, c. 458. V
MapTHHa, OTHAKO, 3Ta “PacTsikKa” WIeT ropafio AATbIlIe MPUHATOTO B €10 Bpe-
M.

s 3au Mapuc ormedaer, 410 y Ban fora, xora “conHue BOCXONMT, yenmp 3pe-
xus (le centre visuel) MOZHMMAETCA BMECTE C HUM, BRIHYXIas XYIOXHHKA, KaK H
3IpHTEs, CEAOBATS 33 HUM Ha Bhicoty”. — J. Paris. Op. Cit., p. 120. [apuc npu-
BOAMT HaKTHl, CBHACTE/NLCTBYIONME O TOM, YTO H306DAXEHHE CONHIA, HH3KO
BHCAIIEr0 HAZL FOPH3OHTOM, BhIHYXIaN0 camoro Bax [ora scrasars nepea xon-
CTOM Ha XONeHH B rpass. — Ibid., p. 119.
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GyXaalo1Hi B3IJISA M BBO HYIO PaCTAXKY
IIUT B XOJICT BpEMEH =
34 TEATPAIBHOIO AeHCTBUSA. i % .

4

Il;la[:iouer,c TEaTPaIH3aLMK CTAHOBUTCA elile 6oee HHTEHCHBHBIM B
OpaMax ¥ IMOPaMax, JOBOISALLMX IO JIOTHYECKOro KOHIIA HEKOTO=

pbié BaXHbIE KOMITOHEHThI MO3THKH TPAHCMAPAHTHON XHBOIHCH.

i};elcb BPEMEHHAsl PACTSDKKA, JIMLIB B 3a4aTOYHOMN opMe BO3HHKA-

ast B TIONIOTHAX, OPMEHTUPOBAHHBIX HA 3CTETHKY TPaHCMapaH-

Ta, NMOJNYYAeT NOMTHHHYIO PEalH3aLHIO.

“ CunTaercs, YTO BrEpBbie MACK MCIONB30BATH CBETOBBIE 30~
KThl JUIA IEMOHCTPALMH KADPTHH peanu3oBal u3obperaresn na-

Hopambl Po6ept Bapkep (narent 1787)'®, XOT# TaK WK HHAYe 3Ta

HIes YXe PeaTH30BaNach Te
sk iz a'rpt;mwmm XYNOXHUKAMH, TAKUMU
Bapkep cneunansHo o6opyaosan 3ai, rie OrpoMHOE KpyroBoe
MOJIOTHO OCBEILANOCH Yepe3 MPOAYMAHHYIO CHCTEMY BEPXHHX OKOH
TaK YTO XapaKTep XHBOITMCH MEHSUICSA B 3aBHCHMOCTH OT nuemue-’
0 OCBELIEHHS, KaK B BUTpaxax. Takoi Xe MPHHLMII HCTIONb30BA
u TepHep B cBoeil rasiepee, noctpoeHHoMH B 1822 roxy, rae ceT ot
BEPXHHX OKOH DACCEHBAJICSI C MOMOLUBIO CETKH H TOHKOH Gymaru'"’
Jl;anummoe HOBIIECTBO GbLIO0 BHECEHO H306peTarenemM nnopam.;
.-X.-M. Jareppom B ToM Xxe 1822 roay. [larepp HCroab30Ba
J(BOMHYIO CHCTEMY OCBELUEHMS, KOTOpas yXe NPUMEHAIACh 10 He-
o TeaTpaIbHEIMM XynoxkHKHKaMH Cepsannonu, KapmoHTenem'" u
B nom'f,mpuux OnTHYeCKMX KopobKax, Tak HassiBaeMbix “Mondo
nuovo”. YacTh OKOH OCBEILIaa MONOTHO CMEPENH, a YacThb C OMO-
WBIO CJIOXHOW CHCTeMbl 3epKasl ofecneyuBana TPAHCIAPaHTHOE
ocseweHue. Ilpu atom Jlarepp, M3MeHsAA OCBELUCHHE, NEPEHOCH
aKIUEHT C MepeaHero Ha 3aIHUM CBET, CMOT HATYPAIMCTHYECKH BOC-
MPOM3BECTH CMEHY BPEMEHH JIHA H NTPOAEMOHCTPHPOBATh NPHPOA-
Hbl# 3¢ dexT mokposa. B nepssiX Xe OTKIHKaX Ha xopamy Jarep-
Pa OTMEYAJIOCh, YTO “CBET M TEHb TYT MEHAIOTCS TakK, KaK eciy Gbl

:;} Bapst. Essai sur I'histoire des panoramas et des dioramas. Paris, 1891

:: E. A. Hekpacosa. Teprep. M. 1976, c. 48.

) C. A. Zotti Minici. Vedute ottice ¢ Mondi Nuovi: dimensioni spettacolari di un

mrc .l:eso d’immagini. In: Il Mondo Nuovo. Le meravigilie della visione
X nascita del cinema. A cura di C. A.

gt g Zotti Minici. Milano, 1988,
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o6s1aKa MPOXOAHIM Ha (oHe conmuua”", Ho cambiM 3aMeyarebHbIM
pocTikenuem Jlareppa 6BU1a KUBOIMKCh C TAK HA3bIBAEMBIM “nBo#t -
Hbim addexrom”. FlonoTHO [IMCAIOCH C JIBYX CTOPOH C TIOMOLUBIO
1PO3paYHBIX K HEMPO3PaHbIX ¥pacok. Koria ocBelieHHe nepeMe-
{LIOCh CTIEpe/IM Ha3all, TO MPO3patiHbIe KDACKH MEPEIHEr0 CJIOA HC-
ye3aaM, HO 3aTO “IposiBNAAOCh” H30OGPAKEHHE, HaMMCaHHOe Ha
SALHUKE C TOMOLLBIO HENPO3PAHbIX KPacoK H HEeBMIMMOE NpPH ne-
pemHeM OCBELUCHUH. Takum 06pa3oM, HCKIIOYHTEIBHO 6Gnaronaps
WIpe CBETA MEHAICS H CIOKET NOJOTHA. HauGobiiiyio CEHCALMIO Bbl-
spana qMopama “HouHas mecca B CeHT-DTbeH-AK0-MOoH” (1834),
1aK ONMCAHHAs KypHaTHcTOM TiocTaBoM JepwieM:

“ITepBOHAYANBLHO MEPEl HAMM JicHb, Hed 3aN0NHEH MaccOoi MyCThIX
CTY/BEB; OHEMHOTY CBET MEPKHET, OIHOBDEMEHHO 3AKHIAIOTCA CBEUH HA
XOpAX; 3aTeM BCS LEPKOBb CTAHOBUTCS OCBeIll ;HHOM, TACTBA HAYHHAET pac-
[ONIAraThCsA HA CTY/IBAX, HO HE MTHOBEHHO, KAK TPH NePEMEHE CLICHbI, A 10~
CTeNMeHHO — JOCTATOYHO OBICTPO, yTOOB NMOPa3HTh, i BMECTE C TEM nocTa-
TOYHO MEIUISHHO, YTO0B! HE CIHILIKOM yauBHTh, HaunHanach HOUHAA mecca,
1 B MOMEHT HEOTIHCYEMOH CBATOCTH C/IBIUANACH OPraHHAA MY3BIKa, Ube 3X0
OTPaXaNOCh MOJ CBOJAMH LUCPKBH. [ToHeMHOry 3aropaiach 3aps, nacTsa
PACXOMJIACH, CBEYH FACH, NEPei HaM¥ BO3HMKAIA 1IEPKOBb M MyCThIC CTY~
b, KaK BHagae. 310 6BU10 ponmeberso”'.

CeaHC AHOPaMBbl JUTHJICS MHHYT nsiTHaauate. Aas HauGonee
[1OIHOM CBOe# MaHMdeCTaUHH CBeT TpeboBai BPEMEHHO# NpOTH-
KEHHOCTH, TAK KAK TOJIBKO B M3IMEHEHHH OH oLIyIIacs ¢ MaKCH~
MabHOM CHIION, KaK cyOCTaHUMsA, MOPOXAAIOLLAS 3PETTHILE. Conu-
Le ¥ JyHa He TpeGoBann Gosee AMHOBPEMEHHOH UKCAUMH HA
[OIOTHE, HO BOIHMKAIX NMOC/EA0BATEAbHO.

MUHTepbephl LEPKBeH GHUIH HIMIOGNEHHBIM MOTHBOM AHODAM
(3meCh MCTIO/Ib30BAJICA 3¢ dexT BATPAXKHOIO OCBeLIEHHS) U CBA3BI-
BaJIM 3TO 3peJIMiLe C MUCTEPHATBHON TPAIMLIHEH. HeMmeuxue poMaH-
THKH, XHBO HHTEPECOBABLIHECH addexTaMH TPAHCNApaHTa, 1ac-
TO MHTEPMPETHPOBANIM LEPKOBb Kak JyXOBHOE BUICHHUE. @puapHx
HeOXHOKDATHO NMCAJl BHACHHE LEPKBH B obnakax: “ BuieHHeE XpH-
cTuaHckoi uepksu” (ok. 1812), “Co6op” (ok. 1818) 1 1p. Tpanc-

napaHTHbie 3POEKThI 04EBUAHBI B u306paxeHusx cobopos H ApY-
rx Hemerkux pomanTikos: K. @. LLInHKens, K. Briexexia, E. @. Eme

W OPYTHX.
w H, and A. Gemsheim. L. G. M. Daguerre (1787-1851): The World's First

Photographer. Cleveland-New York, 1956, p. 14.
" Ibid., p. 32
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Cam Dpuapux, H3roTOBHBILIHH HECKOTBKO TPaHCNapaHTOB VIS
PYCCKO# MMIEPATPULBI, B YHCIIE IPOYErO HCMONB3OBA B KAYECT-
BE MOTHBA roTHYeCKHit cobop. OH Takxe caenan TpaHcnapaHrt “Jo-
PO B IYHHOM CBeTe”, C OYEBHAHOCTBIO NMEPEKTUKAIOIMHAC ¢ BU-
ACHUAMH TOPO/IOB B IYHHOM CBETe, XapaKTePHBIMH KaK IV €ro
KHBOTTHUCH, TaK H [U1 TBOPYECTBA APYTHX XYIOXHUKOB €10 Kpyra',

B mmopamax nopomusimit ux KYJIBTYPHBIH MU B 3HAYUTEIbHON
MEpPE OKa3bIBACTCSH 3AINMYIIEHHBIM YHCTO CLIEHHIECKHMH, 3penui-
HBIMH 3ppexTamu. OnHaKo B pyaHMeHTapHOM thopme oHu Bee emre
COXPaHAIOT OGJIOMKHM apXanyecKo KYNBTYDHOH MUCTEDHHM, OTMeYa-
EMbIe COBpeMeHHUKaMH. Tak, Hanpumep, XKepap ne Hepsans, B cBo-
e/l PELEH3MHU Ha MPEACTARNEHHYIO coasTopom [lareppa L. M. By-
TOHOM auopamy “Iloton” HasbiBaeT ee “3penuiHoN MHCTepHeit,
Pa3bIrpbiBaeMoi CTHXMAMM ™', M IPOHMLATENBHO BO3BOIMT 'mme'
MOTHBEI IMODaMBbI, KaK haHTaCTHIeCKUH ropo ¢ 06eTMCKAMM | TH-
PaMHIIE, & TaKKe panyry, K “IToTepsiHHOMY paio” MunstoHa 1 ele

Aanbuie — K anokpupuyeckoit “Kuure Enoxa”.

Auopama, 6yayuu TeaTpaTH3OBAHHBIM NPEACTABACHHUEM XHBO-
MTHCH, BBEJIa MMCTEPHATBHEIE MOTUBBI, XaPAKTEPHBIE ISt Mudbono-
THH TIOKPOBa, B cBOH putyan. uopama K. B. Iponnyca s Bepnune
Gb11a ohopmnena kak 1om B Tepkynanyme. 3purens nonagan K no-
JIOTHY, MPOXO/Isl Yepe3 TEMHBIE MOKOM, OCBEILEHHbIE CTA6EIM Kpac-
HbIM CBETOM, COYMBLINMCS CKBO3b 3araJlO4Hble TPAHCIAPAHTHBIC
u306paxenna’. CaMo ABHXeHHe 3PUTeJIs K MOJIOTHY UMHTHPOBA-
J10 06psal HHHLIMALMH C 06SI3aTeTbHBIM TPOXOAOM M0 TEMHBIM KO-
PHIOpaM K GHHATBHOMY SBNEHHIO sipyaitiiero creta', Dpuapux
B MOAPOOHLIX MHCTPYKLMAX B. A. XKyKOBCKOMY 0 puTyane nokasa
CBOHX TPaHCMaPaHTOB MOAYEPKHBAN HEOGXOAMMOCT MPAKa, 3aHa-
Beca, MHCTEPHATLHOM MY3bIKH, KOBPOB, IPHIMYLIAIONIMX LIYM Wa-
IoB, U T. "%,

OnHOBPEMEHHO MPOMCXOMHUT NPOHHKHOBEHME MOpaM B Tear-
phl. C xoHua 10-x roxos XIX sexa 3somiowus creHorpadum oka-

' Cum. E. Waldman. Zum Landschaftstransparent der hinterdriinden
Romantik. — In: Caspar-David-Friedrich-Almanach. Berlin, 1941, S. 13—16.
""" G. de Nerval. Diorama. Oeuvres, t. 2. Paris, 1958, p. 773.

"“E. Strenger. Daguerres Diorama in Berlin. Ein Beitrag zur Vorgeschichte der
Photographie. Berlin, 1925, S. 22.

""" G. Bapst. Op. Cit., p. 9.

" G. Heider. Unbekannte Briefe C. D. Friedrichs an W. A. Shukowski zur
Transparentmalerei. — Wissenschaftliche Zeitschfrift der Karl-Marx-Universitat

Leipzig. Gesellschafls-und Sprachwissenschaftliche Reihe, 1963, 12 Jahrgang,
Heft 2, S. 375—376.
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JLIBAETCA B OYEBUIHOMN B3IAMMOCBSA3H C PA3BUTHEM TeaTPANTNU30BaH~
Ho#t xuBonucH. C TOYKHM 3PeHHs pacripeseieHHs: CBeTa TeaTpaib-
HOE THPOCTPAHCTBO HAPYILANO KNACCHYECKHE XMBOMUCHBIE KOBI,
B TOM YHC/Ie W MPHHLMIT CBETOHOCHOCTH I/1a3a, COOTHECEHHOIO C
WCTOYHHUKOM ocBeleHHs. Tak, Jlioasur THK BbIpaxa HEyI10BOTb-
CTBME TEM, YTO OT HHXXHEro OCBELIEHHUS OT paMIbl H G0KOBOTO H3-
32 KY/IMC BBIMIPBIBAJI B OCHOBHOM 3allHHK, a HE MMepeHue IUIaHbl
CUEHWYECKOro MPOCTPAHCTBA B COOTBETCTBUM C HALUWM MOBCEN-
HeBHBIM (¥ XMBOMUCHBEIM) onbiToM ', Takoe “npoTHBOECTECTBEH-
HOe” OCBELUEHUE MOJNYYaeT MOTHBHUPOBKY C BBEJIEHHEM AHOPAM-
HBIX IeKOopauuit, npuobpeTalolux CaMONOBAeIOLIee 3HAYEHHE,
B 1817 roay B Apypu-JIeHH BBOAMTCA ra3oBoe OCBELIEHHE, PACILN-
pAloLIee qanasoH ceeToBbiX 3ddexros. lenpu UpBHHT, BEpOATHO,
He 6e3 BAMAHMA HOBOTO 3pe/IMLLIA BBOIMT B OOMXOI NMOJHOE 3aTeM-
HeHue 3puTensHoro 3ana'™. A ¢ 1820 rona nMopaMsl ¥ TpaHCNapaH-
Thl CTAHOBATCS TPAOULIMOHHBIM 3JIEMEHTOM MMAHTOMMM, KOTOpLIE
TAKXKe CTPOATCS 1Mo “MuUcTepuansHoMy npuHuuny”. o “pedop-
mbi” 1. P. TnaHiwie xnaccHyeckas MaHTOMMMA BKJIIOYANa TaK Ha-
3bIBaEMYI0 “TeMHYI0 cueHy” (dark scene), MOAroTOBAABILYIO Cle-
nswui ceeToBo HuHaN.

TAroTeHHE XHBOMMKCH K TEATPY BHIPAXANOCH TAKXKE U B CTPEM-
JIEHUH MHOTHX XYAOXHUKOB 3KCIEPUMEHTHPOBATH C TPAHCIAPaH~-
tamu. TepHep, BeposiTHEe BCEro, GbL1 aBTOPOM OTHOTO M3 NMEPBLIX
NOJNIOTeH, BLICTABNEHHBIX B naHopame Bapkepa “Burtsa Ha Hune”
(1799), nepBbie TpaHCNAPAHTHBIE OMBITHI OGHAPYXUBAIOTCA B €10 allb-
6omax ¢ 1796 roga''. K. @. IlIuxkens co3nan naHopamy IManepmo,
yuacTBoBan B auopame Iponuyca, pabotan Hax naHOpaMoi rnoxa-
pa Mocksbl. Knapkcon Crenduna, koroporo PeckuH Ha3pan BTo-
pbiM XuBonucueM 06aakos nocsie TepHepa'™, GbUT JONTHE rOAbI aB-
TOPOM CEHCAUHOHHBIX nHopam B [Ipypu-JleitH u .a.

D10 oTHaCTH 0OBSICHSAET HAKT MOYTH MOAHOH ACCHMWISALIMK AH-
opamMam¥ “cBeToaHHYeCKUX” MOTHBOB XHBOMHKCH, KOTOPBIE 3aTeM
NOYTH MEXAHWYECKH MEPEHOCATCA U B TeaTp.

Ho neno He TONBKO B nepexoe XyIoXHUKOB 3 OIHOIO XaHpa
B apyroit. “Cperodanuyeckan” XHBOMUCH CIOXWIACh KAK CIOX~-
Hasi CUMBOJIMYECKAsl CUCTEMA, YXOMSLIAS CBOMMM KOPHSAMM B DH-
nocodckue npobieMel MPOLLIOTro BEKa U 0TMEYEeHHAs YCTOHYUBOM
cuctemoit 3HayeHui. IpespatieHue GUnocoPekux U ICTETHYECKHX

'™ H. U3sexos. Ceer Ha cuene. J1.-M., 1940, ¢, 33—34,

' The Golden Age of Melodrama. Ed. by M. Kilganiff. London, 1974, p. 20.
], Lindsay. Op. Cit., p. 88—89.

2 J Ruskin. Modem Painters, vol. 5. New York, 1885, pp. 317—318.
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OMBITOB B MAaTEPHal TEATPAIbHOrO 3PE/MILA BYAbrapH3UPOBANIO
CHMBOJIMKY M CaM CMBIC] XY/IOXECTBEHHBIX HCKAHU, B 3HA '
HOI Mepe 3aBeplias JUIMTe/IbHBIA 3TN Pa3BUTHA JKHBOITHCH, Bbl
HYXIEHHO# 1pe00/1eBaTh Ipy3 BYJIbrapH3aTOPCKUX Hammonamlﬁ,
OTKa30M OT 0TPaGOTAHHBIX MOTHBOB. MOTHBHas CHCTEMa CBETO-
BO# npoGnematuku B 20—30-x roaax XIX Beka nocTerneHHO nepe:
XOJIMT B TEATp, Il THPAKUPYETCH H BBIPOXKIAETCA. ‘

YT065! He GBITE FONOCTOBHBIM, MPUBELY HECKOIBLKO KDBCHOpe;;
HMBbIX IDUMEPOB TAKOI0 MEPEeXoAa MOTUBHBLIX CTPYKTYP B Teatp.
TToyTH OXHOBPEMEHHO ¢ MAaPTHHOBCKMM “Banracapom” B MapHxK-
ckoM Teatpe CeH-MapTeH uaer nonyaspHas neeca “NaHumn, wm
PoB co bBaMK”, BCA TIOCTPOEHHAS BOKPYT CBETOBBIX 3¢¢emn.'
Tomac Myp Tak ONMCHIBAET LEHTPANBHBIN STTH30/ 3TOH “IyXoBHOM
MeJioApaMbl”, NEePeKTHKAIOLIMICS ¢ MUCTEPHAIBHBIMM MOTHBAMH.
B €ro Xe CO6CTBEHHOM “DnuKyperiue”:

2

“OroHb CTAHOBHTCA KOMHIGENBIO MOAKPAIICHHBIX OONAKOB, B rayGuHe
KOTOPO# NoMeLIeHa rpynina 06/1aKos ¢ 0COBEHHO CHIBHBIM CHAHHEM, a N0~
cpean Haxomutes “HMerosa” B ueHTpe Kpyra CHsIOmMX yueii”',

“ B 1824 roay B Apypu-Jleitn craButea nveca V. T, Moukpuda
3opoactp, unu [yx 3se3nsi”, s koropoit Crenduan aenaet au-
opamy u3BepxeHusi Besysus u 3atem auopamy “Topon Baswion Bo
accm €ro BeJIMYMK”, nepexoisAuLyio B Bua “Paspywenus Basuwio-
Ha"'™. Kak BuauM, “Bantacapos nmup” yxe B 1824 roxy nepexoaur
nuopamy. B “Am6urio komux™ B IMapwwke B 1833 roxy 6sut noctas-
nieH “BanTacapoB NUp”, KOHYABIIMACA UMHTALIHEH KapTHHbl Map-
muﬁ‘”. BrioHe JOrMYHBIM B 3TOM KOHTEKCTe ARMAETCH U “3aKOH-
HOE" ruiaruupoBaHke yqeHnkom [areppa Mnnonutom Ce6poHom
MapTHHOBCKOTO “BasrracapoBa mupa” yis IMOpaMbl Ha MONIOTHE IUI0-
LUaabIo B IBE ThICSYM KBAAPATHBIX GyToB. JHopamHEi addekT no3-
BOJISUI NPOBECTH TPAHCHOPMALMIO M BBECTH B KAPTHHY MapTuHa
BpeMeHHOe HaMepeH#e. Cam MapTus GbUT B HErOLOBaHMH, BUIMMO,
BocnpuHMMas paboty Ce6poHa KaK HeCTepITMMYIO By/IbrapH3alLiHio
cBoero xoncra. Ox nonan Ha CeGpoHa B CyJ1, HO MPOKIPA Ae0'™,
Tlepeuncaenne Beex MMHTALMA KapTHH MapTHHa Wik Tephxepa
B TEATPE M AMOpaMe 3aHANO0 Obl CIMILKOM MHOTO MecTa. Takue HMH-

® The Poetical Works of Thomas Moore, vol. 4. Leipzig, 1842, p. 77

% M, Meisel. The Material Sublime: John Martin, Byron. Tummer and the

Thwmmbl: = lvn“ llmum s of HRomm':hm. Verbal and Visual Affinities. Ed, by K.
r, W. . New Haven-London, 1978, p. 216.

% Ibid., pp. 218-219. {450y

™ H. and M. Gernsheim. Op. Cit., p. 43.
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raumy ¢ 30-X roZIoB HCKJTIOYMTEIBHO MHOTOYMCIIEHHBI. B IHOpaMBl
NePEeHOCHIHCH 1aXe MOTHBbI, He TONAIOLIMECS BOCTIPOM3BENCHHIO
B TeaTpaIbHOM TexHuKe. Taxk, B maHopame CreHduina “ThMMyTCKHHA
mon” (Jdpypu-Jleitx, 1823) Gbuta TpaHCMAPAHTHO BOCIPOH3BENCHA
pamyra, KOTOpasi B ra30BOM OCBELUEHHH Ha IPOCBET OKA3anach 4ep-
HO-BeJ10H, YTO BHI3BATO HPOHHYECKYIO KDUTHKY PeLICH3eHTOB' . Pa-
JIyra TYT — YMCTO MOTHBHAsS LIMTaTa. BecuucneHHsl B IMOpaMax H
TeaTpe COJNSIPHbIE XpaMbl — Haubosee 3HAMEHHTBIMU GbUTH “Xpam
conmuua” [uukens u “OtkpsrTie xpama Conomona” lareppa. Ye-
pe3 Beck XIX BEK MPOXONAT TEATPANH30BAHHbIC MOTHBBI BYJIKAHH -
YeCKOT0 U3BEPXKEHUS ¥ MaHIeMOHHYMa. B HDOHHYECKOH PeLIeH3HH
Ha “nonsipHyio naHopamy” B Kosent-Tapaen ofo3pesateis, Xany-
5iCh Ha HECTEPITUMBIH XOJIO, MUCA, YTO eMy “XoTenoch Gbl yero-
HUOYIB TErUIoro ¥ KoMdopTaGensHOro, Bpojie BHYTPEHHOCTEeH MmaH-
[EMOHMYMa WK Kpartepa ropsl Besysuii”'*, He CTOMT CrielMaNbHO
OCTAHABNMBATHCS HA TAKMX GaHANBHBIX MOTHBAX IMODAM, KaK “Ty-
yu, npoberamouine Ha GoHe IyHBI”, WIH MOXap.

K cepenmue XIX Beka [MopaMbl CTATH OAHHUM U3 IJIABHBIX KOIOB
BOCTIPMATHS NPUPOIBI C HENMPEeMeHHOH (UKcauMeit CBETOBBIX -
dexToB H TpaHchopMaLmit. [IpHPOZA B I71a3aX “3apaXEHHBIX” TPaHC-
NApaHTHLIM CO3HAHUEM MPEBPATHIIACH B 3PEJIMLLE C YETKO OTMEPEH-
HBIM BPEMEHHEIM pecypcoM, Harmonobue ceanca. ITapoauAHEIM
BHIVISUIAT NoBeaeHue PeckiHa, KOTopbii Ha CTAPOCTH JIET B CBOEM UMe-
HuM B BpeHTBY/Ie eXeBeYepHe CAIWICA B CIELMATbHO BRICTARIEHHOE
KpecJIo co3epLaTh 3aKat. JIereHaa yrsepxaaer, u4To nepex “ceaHcoM”
B KOMHATY BXOJTHJI CJIYTa, POH3HOCHBLUMH OITHY M Ty Xe (pasy: “3a-
KAT, rocnonvH PeCKMH”, — KaK ec/u Gbl 00BARIISLT O TPHOLITHH 110-
yetHoro roctsi'®. B nuesruke I [1. Topo (7 sHB. 1852) anopaMudec-
KHe KOMIbl BOCTIPHSITHSI IPHPOIBI BEIPAXEHBI 0COGEHHO APKO:

“S] HMKOTIA He YCTal0 OT ApaMhl 3aKkata. Kaxani Beqep s BRIXOXY H3
ZIOMa ¥ 33 9eTBEPTh Yaca 10 3aKaTa yCTPEMJIAIO CBOH B3ITIAM Ha 3ana C XH-
BLIM JIIOGOMBITCTBOM: KAKasA HOBas KapTHHa GyeT TYT CErO/HA HAlHCaHa,
KaKas HOBas MAHOPaMa BHICTABNEHA, CMOTYT JIH BAlIMHITOH-CTPHT WiK
BposBedt NPEUIOXKHTE YTO-HHOY/b CPABHHMOE C ITHM CEAHCOM BOMIeS-
Horo donapa? Kaxusiit 1eHb TYT MHINETCS W BCTABJIACTCA HA N0/I94ca B pa-
MY HOBast KapTuHa. OHa BO3HHMKAET B CBETE, BHIGPAHHOM Benuuaiuium 13
XyHOXHHKOB, @ 3aTEM HCUE3aeT, W onycKaeTcs 3anasec” ™.

@ D, Mayer. Harlequin in His Element. The English Pantomime, 1806—1836.
Cambridge, 1969, p. 130.

 Tbid., p. 306.

W Gaunt. The Aesthetic Adventure. Harmondsworth, 1957, p. 119.

1 H D. Thoreau. Selected Journals. Ed. by C. Bode. New York, 1970, pp. 170—171.
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Koz tpancnapanTa cran konom BocnpusTis TIDHPOII, TEM Ci
MbIM TPHOGPET cTatyc “peanmncTHyeckoro”. B pe3yJsbTare cawn
NPUPO/A Havaia BOCIIPHHUMATBCA KaK ECTECTBEHHEIN aHAJIOT Te:
TpansHOro 3peaniua. OTciona, BOIMOXHO, MAYT HCTOKH Kp
npuponsl y Bomnepa, fotbe — nokonexus 3CTeTOB, HOPMHUPOBAB
LIMXCS B NEPHON HCKNIOYMTENLHON MOMYASPHOCTH 3peNHL
TPaHCNApaHTOB. A 3HAMEHUTHIH aOPH3M YHCTIEpa 0 TOM, YTO “3a-
Kar BYIbrapeH”, MOXeT GbITh MOHAT MMEHHO B KOHTEKCTE TeaTpa-

JIH33LHH IPHPO/LI Y “KOHCEPBATOPOB”, MONOGHBIX €10 AHTAOHMK:

cry Pecxuny win Topo. -

B 1939 rony B “Canatopuu noa necousnsiMu yacamu” Bpyso
Ilynb1 onucan oceHb KAk naHopaMHoe 1LIOY, 3CTETH3M KOTOPOIO Kai
Pa3 M Co3iaeTCs KpaiHe# HCKYCCTBEHHOCTBIO M TeaTpaTbHOCTBIO:

“Bropas ocesb Hallleil NPOBHHIMM — He YTO HHOE, KaK 6ONbHOK MH-

PaX, ClIPOCUHPOBAHHLIA CHIOH HANYYEHHA Ha HAIUM Hebeca YMHpaome#,
GONbHUYHOM KPacoTol Hammx Mysees. OceHb — 310 BeiHKOe racTpoNH- :

pyloliee 1oy, FHIaHTCKas JIMI0BaA JIYKOBHIA, OBHAPYKHBAIOWAA BCE HO-
BBIC ¥ HOBBIC MAHOPAMEI 110 KAXIIBIM CJIOEM KOXH. Lentp 3necs nenocru-
KHM. 3a KaXA0# KylIHCO#, COAPaHHOM M yGPaHHOM, OTKPHBAIOTCS HOBHE
CHAIOUIME CLCHB!, HA MTHOBEHHE NOUTHHHBIE H XKUBHIE, TIOKY/ia BbI HE 0CO-
3HACTE, YTO OHM CIENAHBI M3 KAapTOHa, Bee nepenexTes HAapHCOBaHbI, BCE
TAHOPaMBI CIIENAHB! M3 IOCOK, H TOBKO 3aNaX — NOWTHHHKIH, 3anax yBsi-
JAIOWHKX ACKOPALMI, TeATPANBHEIX YOOPHKIX, ABIIANIHX XKHPOM, KpacKo#
H ayxamu”",

Hanoxenue nuopaMHoro koxa Ha “ecTecTBeHHOE” co3epLaHue
MPHPO/BI 03HAYANI0 KOHELl TPAHCIIADAHTHOM 3MONEH B XUBOTHCH.
3aKOHOMEPHO, 4TO HMINIPECCHOHUCTEI, MPONO/KABLINE pa3paba-
THIBaTh CBETOBYIO NPOG/IEMATHKY, ONHOCTBIO HTHOPHPYIOT CHCTe-
My MOTHBOB, CBA3aHHEIX CO CBEeTOhaHUYECKUM MHBOM. Bynkaus
¥ OTHCHHBIE IBOPLIBI OKOHYATEILHO MEPEXOIAT B TEATPATBHBIH ap-
CeHall, 0cBOBOXas NPHPoayY OT MU(ONOTHYECKO! aTpuOyTUKY U
PACYHILAsA MOJe LIS €€ HENOCPEACTBeHHONO CO3ePLAHMA.

Mexay Tem ucTopus TpaHcnapaHTHOro 3peIMILA TONBKO Ha-
YMHanacek. HemocpencreenHoe BOSHMKHOBeHUE H306paxeHus nox
BO3IEHCTBHEM CBETOBOTO JTy4a, IMITHOTH3MPOBABLICe PALXYIOXHH-

koB B Havane XIX Beka, npHoGpeNo MOYTH Maruyeckye GopMEI B

dororpapun. [larepp, otoitns or auopam, 3ausuicsa H3Y4EeHHEeM BO3-
AeHCTBHS CBETAa HA XHMHYECKHE COEMHEHUS 1 OTKPBUI 1areppoTH-
nuio0. TepHep yBAeYEHHO CTeIn 3a paboTamu aMepHKaHCcKoro ¢ho-

' B. Schulz, Sanatorium Under the Sign of the Hourglass. Boston, 1978, p. 107,
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rpacda Makiana v, BEpOSATHO, COOMpaJICs MPHBJIEYD €r0 UIA J0Ka~

JIbCTBA CBOMX CBETOBBIX TEOPHHA.
Ho ocoboe 3HaueHHe HMeJIa TPAHCTIAPAHTHAS TPALHLIMSA U1 KM~

Nematorpada ¢ ero 3peiMileM, BO3HMKAIOUIMM Ha [MPOCBeT, U306~
PAXEHHEM, JIETSLIMM B TEMHOM 3aJ1€ B NOTOKe cBeTa. IMEHHO B KH-

MO JTyd, KAK TEHEPAaTOP BPEMEHHONO H3MEPEHHs, CTAJT MCTIO/B30BATHCS

B INOUTHHHOM, Pa3BepHYTOM NMOBECTBOBAaHMH. JIIOGONBITHO, 4TO paH-

Hee KMHO eLle B [OJIHOA Mepe HarpyXeHO XHBOIMCHBIMH CBeTO(da-
HMYECKMMH MOTHBaMH Bpoze “Iubenu [Tomnen” unu u3BepxeHus

pynkaHoB. TeopuyecTso [asuna Yopka [puddura Takke npoHusa-

MO “TpaHcrnapaHTHBIM” co3HaHMeM. CHumas B 1914 roxy duism

“Cosects — McTHTens”, IpudduT, Hanpumep, 3acCTaBNsgeT CBOETO
oneparopa bwuin Butuepa cHuMaTh Gonblyio cepuio “obnayHbIx
9TIONOB”, a 3aT€M MCIIONB3YeT CBeTIble 06/1aKa B KayecTse HoHa s
BUIEHMUSA aHTEJIOB, 4 TEeMHBbIE — JUIS BUACHMHN OeMoHa'™ (manekue
0Tro0cKM MwibroHa). OQHUM M3 HKOHOrpadhHYECKHX HCTOYHHKOB
“BaBUIOHCKOTO 3nK3ona” B ero dwsme “Hereprimocts” (1916) cra-
Hosutes “IMup Bansracapa” Mapruna'™. [pudduT BBOIMT cloaa Xxe
cumBosiHYecKuit Xpam CesitieHHoro Orus'™, a 6oruns Uurap, ubs
CHMBOJIMKA CYLLIECTBEHHA UIst QWIbMA, He TOJNBKO MePeKIHKAeTCS
¢ IyHapHO#H CHMBOJIMKOM MapTHHa, HO, BEPOSITHO, NMPSIMO CBsI3aHa
¢ Uzupoit.

“IlepxoBbio cBeTa” '™ Ha3Ban KHHemarTorpad u3BecTHbIN dpaH-

uy3ckuii pexuccep Abens [aHc, kak OyaTo HaNMOMKHAA COBPEMEH -
HMKaM 06 HCTOPHM TPAHCNApPAHTOB.

"7 L. R. Phillips. D. W. Griffith: Titan of the Film Art (A Critical Study). New

York, 1976, p. 109.

" B, Hanson. D. W. Griffith: Some Sources. — The Art Bulletin, vol. 54, 1972,
Ne 4, pp. 504—511.

M L. Gish. The Movies, Mr. Griffith and Me. New York, 1970, pp. 170—171.

" A. Gance. Le temps de I'image est venu! — In: L'Art Cinématographique, t. 2.

Paris, 1927, p. 96.
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TeaTpanu3auusi TPAHCNAPAHTHOM XUBOMMCH BO3BPALIAeT HAC K Te-
Me crapbeBiirka. To, yto Bpyro Lynbi owyTin B naHopaMHOM 3pe-
JIMIIE OCEHM NMPHU3PaK TeaTPANbHBIX KYJIMC M 3anaX TeaTpaibHbIX
yOOpHBIX, He CITy4aitHO. 3pUTe/b MAaHOPAMHOTO 3PEHILA, KA3aI0Ch
Obl, aeK OT CTApbeBIMKA, BEICMATPUBAIOLIEr0 KPYMHLbI 30J10Ta
B Ky4Yax CTapbs, B XaOTHYECKOH IpyAie PEKBU3UTA. 3PHTENb MaHO-
paMbl He HaIeIeH OCTPOTOM H3IBGHPATENEHOrO 3pEHUSA, OH CTOMT Ne-
P&zl OrPOMHBIM MOJIOTHOM NMPUPOJLL, OTEPAHHbIH B 10 HEOOBAT-
HOM rpocTpaHcTse. Ho B IeHCTBUTEILHOCTH MAHOPAMHOE 3peHHE
He TaK JaNeKo OT 3peHMs ropoaCcKoro (aHepa, KaK 3T0 MOXKET I10-
ka3atbest. [TaHOpaMa WM J1opamMa NPUHLMMHAILHO He CLEHTPH-
pOBaHbl, OHH HE OPraHMW30BaHbl BOKDPYT LEHTPAILHOIO JIy4ya JH-
HeHHOM nepcriekTHBl. IIpUpPOAa B HUX NPEACTAET OrPOMHEIM
CKOMMILEM Pa3HOPOIHbIX 3/IEMEHTOB, B KOTOPKIX ra3 obpeyeH
GuyxaaTh KaK 1J1a3 CTapbeBIIHKA B IPyAax TeaTPaIbHOIO CTaphA.

TeaTpanu3auus NpUpons!, XapakTepHas List XIX Bexa, BO3pOX-
[T B CO3HAHMH 3a0bIThie NMPEACTABIEHHS O BCEOOLIEM eCTECTBEH-
HOM CHMMBOJIM3ME U NIPHBOJINT K HEOXMIAHHOMY yCIiexy cBeneH6op-
TOBCKOMH TEOPHH “KOPPECIOHAEHLHH ", N3BECTHON HaM CEroaHA 1Mo
Bomnepy u Banb3aky. Peub uaet o 4yBcTBe BCeoOLIeH B3aUMOCBS -
3aHHOCTH ABNICHUM M MX CKPHITOM CHMBONH3ME. ToTaIbHAS CHMBO~
JIM3aLKs IPUPOZIbI HEMOCPEACTBEHHO OTPaXaeT ee “TeKcTyann3a-
uMio” B 3penuiuax TMna naHopaM. Ho u noucku crapbeBiUKa —
3TO MPEXIE BCErO Pa3biCKHBAHHE CUMBONIMYECKUX 3HAYEHHIA, [Ty~
60K0 ynpsaTaHHBIX B Xaoce Belieit. Iloka3aTeibHO, KOHEYHO, YTO H
Y CTapbeBLUMKA K Y 3DUTEs TAHOPAM CKPBIThIE CHMBOJIBI HEU3MEH -
HO CYLIECTBYIOT B T€aTPaJbHOM MPOCTPAHCTRE.

OnHum u3 Haubosee IPKUX HOCHUTENEH CO3HAHHS TOTANBHOTO
CHMMBONM3MA GbuU1 [eTe, KOTOPLIH OLLYIAN CKPBITYIO CHMBOJNHYEC-
KYI0 3HaYHMMOCTh MOYTH JII0OOT0 2/IeMEHTa OKpYXaloLero Mupa. Ot-
CIOfla ro MoBeIeHHe, HANIOMHHAIOLLEE 3TOC CTAPbeBLIMKAE, — 104~
TH HPPALIMOHAIbHAA CTPACTb K COOMPAHMIO BCEro HA CBeTe, B TOM
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4HCIIe K II060ro X1ama, BPosie ra3eTHbIX BBIPE30K, Npeickypa
TEATPAILHBIX MPOTPAMMOK H T. II., AKKYPATHO CK/IAIbIBAEMBIX UM
GecunceHHbIX nankax'. 1o noseneHue CTapbeBIUMKa y [€é1e H
ACNTHMO OT ero OTHOIUEHHSA K MUpY. B nucsMme Munnepy (16 an
1a 1797) I'ére o6wsicHseT, yTO MMD JUISl HErO CHMBOJIMYEH, MOCK!
KY SABNCHUS “BBICTYNAIOT KAK NMPECTABHTENH MHOIHX JIPYTHX SIRJTE)
3aKITI04alOT B cebe M3BECTHYIO TOTAILHOCTD ™, [anee oH Ha3biBaeT
TNIaBHBIX CHMBOJIHYECKHX locus’a ero Mupa: nuiowans, Ha KOTOpO#
XHBET, “KOTOpas B CHITY CBOErO MECTOMOMOKEHHS M BCEro Toro,
Ha Hel MPOMCXOIUT, CHMBOJIMYHA B J1I0G0e MTHOBEHHE, H BCE M
CTPAHCTBO MOETO AEZI0BCKOTO ZIOMA, IBOPA M cana”™, JhioGonmiTHo,
HaKO, JanbHeiillee Pa3BUTHE 3TOrO NPH3HAHUA:

HeHIIeM NYTeMECTBHN He TONBLKO Ha npuMesamensroe, Ho ¥ Ha IHauumensmoe,
TO MOXHO HAIEATBCA COGPATH 110X KOHEll NPEKPACHYIO XKaTBY U151 cebs 1 i
ApYTHX. 5l HAMEPEBAIOCH CTIEPBA MOMCKATS ele 3gech 4TO-TO CHMBOJIHYECKOE,
HO B OCOGEHHOCTH Y/l YNpaOXHATHCH B NOJOGHBIX HAGIONEHHSAX B MECTHO-
CTAX, KOTOpbie YBITKY Briepsbie. Ecii 661 310 ynanocs, TO, JAXKE M HE Pacpo-
CTPAHSA OMNbITa BIIMPb, BCEINIA MOXHO GbUIO 6bl HATESTHCS Ha JIOCTATOMHEIE
Wunammmummuamm,mnmonumuum-
IbIf MOMEHT NIPOABHIATHCA BOTYOb HACTO/IBKO, HACKOJIBKO yaacres™,

Kakum o6pazom npoussoaures CHMBOJIH3aLMA Mupa y Tére?
Ipexe Bcero HabBmonaTes 1oKeH PacrnonaraThCs B 3HAKOMOM Me-
CTHOCTH. IMEHHO H3BECTHOCTL OKDYXEHMS, KaK B AEAOBCKOM JOMe
WIH Ha TUIOLLAH, T OH XHBET, MOAKIIOYAET KAXKIbIH BHOBb OT-
KPbIBAEMbIH /IEMEHT K YXe CYIeCTBYIOLIeMy OIBITY, TO €CTh BITH-

CBIBAEeT €r0 B T€ MYYKH 3HAYCHU (Koppecnou.uenunn, COOTBETCTBHIA), ‘
KOTOPBIC ¥ A€/IAI0T SIBJIEHHE CUMBOJHYECKHUM WIH OTPAXAKOUIUM TO-

TanbHOCTh. B 3cce “Komnekunonep u ero 6nuskue” I'eéte nuwer;

“OH0 M3 CBOKCTB y3KO OnNpee/ieHHON KOMIEKIMHU 3aKITIONAeTCH B TOM,
'ITO OHa NPHTATHBAET K cebe BCe paccessHHOE 110 CBETY M CWIOH CBEIEHHOH

' 370 noBeaEHHE HE MOXET GbITH LICTHKOM OTHECEHO K 06N1acTH YacTHOM naro-
JIOr#H, OHO OTpaxaeT “ayx” spemenn. [pyr [ére Jladarep cobpan e meHee Brie-
HATIAIOUIYIO KO/UIEKLMIO M0GOro posa H3obpaxerni — 22 THeAuy —, COCTaB-
JABWHX B €r0 133X LEHHOCTb B KAYECTBE CKPHITHIX CHMBOJIHYECKHX,
u3norHomuyeckux” rexcros. Cwm.: E. Louis. Der beredte Leib. Bilder aus (kl"
Sammlung Lavater. — In: Die Beredsamkeit des Leibes. Zur Kérpersprache in der
!(unst. Hg. I. B. Flied! und Chr. Geissmar. Salzburg-Wien, 1992, S. 113—155,
: H.-B. Tére, ©. [Hunnep. Mepenucka, . 1. M., 1988, c. 394
Tam xe, c. 395.
‘ Tam xe, c. 395,
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BOCAMHO MACCH IaXe KaK OBl ynipaiaHsAeT NpUBA3aHHOCTb COOCTBEHHMKA K
OTIeNbHOM IPArOLEHHOCTH ™,

Bansrep BeHbAMHH B CBOEM KOMMEHTAPHH K TaKOI0 pOAa Io-
peneHuio ['ére 3aMeTun: “YesioBek OKaMeHEeBAET B Xa0Ce CHMBOJIOB
W TepseT cBoOOMY, HEM3BECTHYIO ApeBHHUM. Ero aesiTeibHOCTh NMpo-
WCXOAMT CPEAM 3HAKOB M OpaKynoB”™, CTpemieHne BEPHYTh m0boe
fiBIeHHEe B MMP 3HAKOMOIO OTYAacTH OOBACHAETCA CTPAXOM Iepen
9TUM “Xa0COM CHMBOJIOB”. Xa0C CHMBOJIOB — IIPEBOCXOAHOE OI-
peaeneHue s BCei CTPYKTYPhI MAHOPAMHOIO 3peHIla.

I'epman Bpox B “JIyHartukax” onucsiaer “Mmneparopckyio na-
Hopamy” “HMumusa” B Jlelnuure, pacnosoXeHHYIO B HENPUMETHOM
JIAHMH C KADTMHKAMH Ha TeMy rubenu [Tomnen B okHax. [deicTBre
npoucxoaut B 1888 romy, u naHopama caenaHa gororpapuyecKumM
crioco6om. Iepon pomana “IMaszeHos” Moaxum u Bnusaber nonana-
10T B TAHOPaMy H K KpaiiHeMy CBOEMY YIMB/IEHHIO OGHAPYXHBAIOT
B 9K30TH4eCKMX Buaax MHIMM HABA3YMBO MPUCYTCTBYIOLIEE JIMLIO
MX 3HaKoMoro BeprpaHia, Haxomswerocs B 310 BpeMs B [ambypre.
Bor kak onuceiBaetr Bpox dyHKkuMoHKpoBaHKe “ MIiepaTopckoii na-
Hopams!”. [Toasaserca Bua “Yronok nopra B bombee™:

“MyxuuHa, KOTOPBIH TOMBKO YTO CHIAEN HAa CKaMeiKe B KOPOIeBCKOM
NapKe, CTOMT Teneph B TPONUYECKOM LUIEME HA MEPEIHEM IUIAHE Ha TeCaH-
HBIX KAMEHHBIX IBI6AX BONHOPE3a, OMUPAsCh Ha MPOTyIOYHYI0 TpocTs. OH
33aYapOBaH BHIIOM JKECTKO 3aKPEIUICHHOrO TaKelaXa Cy/10B, HX Tpy6 M Kpa-
HOB, 334apOBaH ropaMH TIOKOB C XJIONKOM Ha HaGepexHoii, OH He MOXeT
OTBECTH OT HHX B3IJISUL, M MOXHO JIMIIb ¢ GOMBIIMM TPYAOM PaccMOTpeTh
YepThl ero 3aTeHeHHOro IMua, Ho BApYr B MaruyeckoM npocTpaHcTse npo-
WCXOMMT CTPAHHas NMOJABMXKA, U Thl y3Haewub beprpanaa, xoropuift HeHa-
BA3YHBO M B TO XK€ BPEMS BHYIIAA YXKAC HAMIOMHHAET, YTO €I0 YXE HEBO3-
MOXHO BBHIYEPKHYTb H3 TBOEH XH3HH, Gy/Ib OH AaXe B TAKOM Aanu o1 Tebs ™.

IMposiBneHne 3HAKOMBIX YePT B HE3HAKOMOM JIMLIE COOTBETCT-
BYeT MPMHLUKMY NMPOCTynaHus o6pa3a CKBO3b MOKPOB, HA KOTOPOM
OCHOBaHbI TPAHCNAPaHTE. “BoiHOM 3¢ deKT” IMopaM OCMBICIH-
BaeTca BpoxoM B KOoHTexcTe MeTadophl MOKPOBa Kak MeTagopbl
namATH. Boanukaer Bua “Havyano oxoTsl Ha cioHax”. 3purteny 06-
HApYXHBAIOT MAJIEHBKYIO KHOTIKY, KOTOPYIO HAXMMAIOT:

* K. B. I'ére. CobGpanne coynnennit 8 10-tu ., . 10. M., 1980, c. 75.

* W. Benjamin. Goethe’s Elective Affinities. In: W. Benjamin. Selected Writings,
vol. 1. Cambridge, Mass., 1996, p. 319.

' I. Bpox. Jlynatuks, 1. 1. Kuen — CII6, 1997, c. 188.
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“Toruac xe K TBoe# parocTu KapTHHA NMPEBPALLAETCS B OCBEIEHHBIN ML
KHM JIYHHBIM CBETOM JaHamadT: 0Ka3nBaeTcs, Thl BoNeH HAYHHATH OXO!
AneM win Houbio. Ho nockonsky 1e6s Gonbine He ocnerviser APKOE COJH:
L€, THI HE YIYCKaellb C/Iy4as PacCMOTPETh THIa HAae3IHHKOB, H €C/TH TBOH
mmmnewumm.mmmmmcmsmpmueaa CMY!
JIBIM MOTOHIHKOM C/IOHA H ICPXHT B NPABOH PYKE HIrOTORIEHHOE K
Ge pyxee, npenBemaromee cMepts. Tht 3aKpPHBaCIb 71332 M, OTKPLIB, OIS
BHIMLIL COBEPLICHHO HE3HAKOMOIO MYXIHHY, KOTODBIl ynsiGaercs Te6e... ™

OTKpHITHE W 3aKDHITHE I1a3 3MeCh SKBUBATOHTHO CBETOBOMY
addexTy, npeppaitaiowemMy KeHb B HOub. W Kaxasii pas JILIO, BO3~
HHKAIOLIEE HA KAPTHHE, KAXEeTCH TO 3HAKOMBIM, TO HET, ITaxopa~
Ma Kak GBI MepLIaeT MEXIY BHELTHUM 06pa3oM U BOCIOMHHAHUEM,
Y 312 noaBHXHOCTS CBA3aHA KaK O CBETOBBIMH, TEATPATBHBIMH
(exTamu, TaK 1 C pasMBITOCTBIO MO3MIMY Habmonareisi, Kak 651
PALLIETO Hall OTPOMHBIM H306paXeHeM, KoTopoe kak 6yaro camo
HEMPEPLIBHO ABHXKETCS: “.. naHamadT gesaer NoceaHee, enBa yno-
BHMOE JIBUXEHME, CIOBHO CTPEMHTCS PACTIONOKUTLCH TAKMM 06-
Pa3oM, YTobsl npenoaHecTy cebs Tebe, paccMaTpHBaloIIeMy ero, B
Gosee BBITOLHOM CBeTe, M HEMOIBHXHO 3acTeiBaer”™’, ‘ 1

Tlpupona B nanopamax npeacraer OrPOMHBIM HEOPraHHW30BaH~-
HBIM CKOTTHLIIEM (PPATMEHTOB, OTOPBAHHBIX OT YeIOBEYECKOTO OMbi-
Ta M B3BIBAIOLIMX K HEKOEMY YITODSNOYHBAHMIO PEXIE BCETO Ye-
DE€3 moakimoyenue namsti. 3urgpua Kpaxaysp tax XapakTepusyer
TPaHCHOPMALIMIO IIPUPOLE! B tortorpadmsax (xots ero 3amevanHus
B TIOJTHOM Mepe OTHOCATCS H K naHopamam):

“Co3nanme nonysaer usoGpaxeHns npHponHoro oA, pacnasimero-
CA HA SNIEMCHTHI, ¥ MOXET JIENIaTh ¢ HUMM BCe, 41O eMy 3abnaropaccyaurcs.
qucxomnmpuoxmﬂ;onnﬁmmuewmammuaw-
CTBEHHBIH KOHTEKCT, CBA3KIBABIIMI HX C OPHIMHAIOM, H3 KOTOPOTO 65U 0TO-
Gpat 06pa3, coxpansBmiics B namay, Ho ecu OCTaTKH NpHpo/sl 6onee He
OPHEHTHPYIOTCA Ha 00pa3 B NAMATH, TO HX TIOPAAOK HEUIBEXHO CTaHOBHT-
CAl BDEMEHHBIM. B CHIY 3TOr0 CO3HAHHE NOIKHO YeTaHARTMBATS BPEMEHHEIH
CTATYC BCEX NIPE/UTAracMBIX KOHGHIYDALIHH, 2 BOIMOXHO, 1aXe ¥ COZIABATS
N006He HCTHHHOIO NOPANKA B HMHBEHTADHOM CITMCKE NMPHPOIH ™",

Ans Kpakayspa HauGonsiueii LeHHOCTBIO obnanaoT uzobpa-

KCHHS, CBSA3aHHBIE C YEJIOBEYECKUM OMBITOM U NaMATLIO, IMOCKOIb-

" Tam xe, c. 189,
* Tam xe, c. 187.

" 8. Kracauer. The Mass Ornament. Cambridge, Mass.,-London, 1995, p. 62.
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Ky Yepe3 mamsTh OHH MOTYT BO3POAMTD Npoureaiiee. Xaoc Heopra-
MM30BaHHOM NMPUPOBL, OTYYXICHHBIN OT MaMATH YENOBeKa, ¢ He-

HI6EXKHOCTHIO MCKAXKACT UCTHHHBINA 06IMK npupoas!'.
DTOT ONBIT “MHEMOHMYECKHX " H306paxeHuit HartoMHuHaeT (o-

rorpacdum, 0 KOTOpEIX paccyxnaer Mapcens IIpycT B CBA3H C XH-

BONMMCHBIMM MONIOTHAMH DJILCTHPA!

“HauuHas ¢ NePBLIX ONBITOB DNBCTHPA, Mbl NO3HAKOMIIHCH C “BETHKO-
JenusiMu” dororpaduaMu nezaxeit 1 roponos. Ecim nocraparsca NoHATS,
10 JOGHTEITH MMEIOT B BHILY 1101 ITHM SITHTETOM, TO MBI YBHIIMM, YTO OH 00BIY-
HO OTHOCHTCH K HEKOTOPOMY HEOOBIYHOMY H306paXEHHIO H3BECTHOM! BelM,
K H300DaKEHHIO, OTTHYAIOMEMYCA OT TEX, KOTOPhHIE MbI NPHBBIKIH BHIET,
HeOGBLIMHOMY ¥ BMECTE C TEM MPABAMBOMY, ¥ KOTOPOE NO 3TOH NPHIHHE LIS
HAC BIBOMHE 3aXBaTHIBAIOLIC, TAK KAK OHO YAHR/IACT HAC, 3aCTaRIAET HaC pac-
CTABATHCA C HAITAMM ITPHBBIYKAMHM H BMECTE C TeM MOHYXIACT HAC MOTPY3HTh-
€l B HAC CAMMX, HAMTOMMHAA 06 YK€ HCIIBITAHHOM BICYATICHHUH ™",

Drot addexT “HeobbIMHOro 3HaKOMOro™ noxyxaaer Xwnsa [de-
11832 TOBOPUTS 0 “HencToBoM 3ddexTe 3Haka” (I'effet violent d'un
signe), KOTOPBIM MOHYXIaeT HCKaTh CMBICT 3Haka". 3a 3HaKaMH B
TAKOM KOHTEKCTe, o MHeHMIO [enésa, oOHapyXHBaloTCs pa3Hbie
TUIBI TEMIOPAIBHOCTH W Pa3HBIE TUITBI MaMATHY.

TaHopamMHOe CO3HAHHE B 3HAYUTE/IBHOM CTENEHH OPHEHTHPOBA-
HO Ha CBSI3bIBAHME BUAMMOTO ¢ 06pa3amu namaTy. 3peHue Gmyxna-
eT B MPOCTPAHCTBE, MOKYAA He MCILITBIBAET “HEUCTOBOTO 3 dexTa
3HaKa”, MOKY/Ja He CTATKUBAETCS CO “3HAKOMBIM He3HakoMbIM”. B
HaubonbLIeH CTENeH! 3T0 OTHOCHTCS K M306PaXXEeHHUAM PYHH — H3-
MoGIeHHOTO MOTHBA NTAHOPaM M OHOTO U3 HanGosee 3PDHEKTUBHBIX
MHEMOHHYECKMX 3HAKOB. 3HAKOMOE B HUX BCera npeobpaxeHo He-
06b4HOM hopMoit, cTHpalowIe, CKPLIBAIONIEH H3BECTHOE.

JT1060MBITHBIM ¥ BECHMA XapaKTEPHBIM OIMBITOM B 3TOH 06nac-
TH GBUTH MyTeIecTBUs W myTesbie 3ameTku [IlatoGpuana. B ero
“Tlyrewmectsuu u3 Mapuxa B Uepycanum™ (1807) ne#3ax onuce-
BaeTCs KaK MaHopama, a TEKCT CTPOMTCA KaK CBOEro poja 3anuch
3KCKYPCHH B NaHOpame, Hanpumep: “Terneps MoBepHEMCS Ha 3arnan
M YBUIMM B eAMHOOGPa3n# OTKPHIBAIOLIEHCS MECTHOCTH TPH PYH-
HbL...”" ¥ 1.1, HeymuBHUTEIBHO, YTO BCKOPE NMocie MyOIMKALHY MHO-

1 Cm. D. Barnow. Critical Realism. History, Photography, and the Work of Siegfried
Kracauer. Baltimore-London, 1994, pp. 30—31.

2 M. Proust. A I'ombre des jeunes filles en fleurs. Paris, 1954, p. 495-496.

5 G. Deleuze. Proust et les signes. Paris, 1964, p. 32.

“Ibid., p. 34.

s Chateaubriand. Itinéraire de Paris & Jérusalem. Paris, 1964, p. 95.
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rue neisaxu “Ilyrewectsus” Gbuin MepeHeCeHbl B MaHOPaMBbl, a

TekeT LllaTo6puaHa er B 0CHOBY 06BbACHHTETBHBIX 6pourop naHo-
PaMHbIX BUIOB. B NpeIHCIOBHH K TPETHEMY M3IAHMIO KHHIH (1827)
aBTOP C rOpPIOCTHIO COOOILALT:

“B INapwxe 6bun nokasaHsi Tanopams Wepycannma u Adun; wutio-
3usi GbU1a MONHOM; C NEPBOTo B3rIAAA § Y3HAI NaMATHHKHM ¥ MECTa, Ha KO-
TOpbi¢ A yKa3niBal. Hukorna eime nyremecrseHHuK He TOIBEPTaJICs TAKO=
MY CYPOBOMY HCITHITAHHIO: 5§ HE MOT OXKHIATS, 4T0 Mepycamim 1 Aduub Gynyr
nepeHecensl B [apux, 4T06s yoemuts MeHs B Moeit NpaBoTe WK HENpaBo-
T¢. CTOAKHOBEHHE C OYEBHIILIAMM FrOBOPWIO B MOIO MOAB3Y: TOYHOCTH MOHX
onucanu# 6hua TakoBoi, 4To dparmentst “Ilyremectsns” HCIOJIb30Ba~
/THCB KaK MPOTpaMMBI H IOCTYTIHbIE OGBSCHEHMHS K KADTHHAM 1lanopam™,

IlaToGpuaH 3arMNHOTH3UPOBAH PYMHaMM, KOTOPLIE OH NMOCTO-
AHHO NbITAETCS CBA3ATH C U3BECTHBIMHU eMy onucaHusaMu [TaBcarus
WK IPYTHX ADEBHMX aBTOPOB. YNOPANOYMBAHME Xa0Ca CBS3AHO C
€r0 HHTerpaLKe B KyJIbTYPHYIO ITaMATh', [ITaTo6puan HacTOHYHBO
OCMATPHBACT KAXABIH KaMeHb IpeAnonaraeMbix pyus CriapTsi, cTa-
PasCh, Hanpumep, HalTH Morwiy Jleonuaa, o kotopoit u3 [epoxora
M3BECTHO, 4TO OHa 6bL1a yKpalieHa cTatyeit 1bBa. B KOHLE KOHLIOB
OH HAXOJMT OGJOMKH CKY/IBNTYPbI, KOTOPIE OTAANEHHO HAMOMH-
HAalOT BO3MOXHBIH parMeHT Takoit craTyu.

JBa MOMEHTa KaXyTCsi MHE 0COGEHHO JIOOONBITHBIMY B IIATO-
GPHAHOBCKOM OIHCAHMM PYHH Cnaprsi. [Tepsbiif cBszaH ¢ onuca-
HHeM O6LueH NaHOpaMbl Pa3BANHH, YBUAEHHOM ¢ BEPIUMHBI TOPBI
BO BPEMs BOCXOIA COJIHLIA;

“Kakoe senukonentoe speanme! Ho ckonp rpyctHoe! <...> I[Tosciony
PYWHBI, H HH QLHOIO Y€/I0BEKA Cpeau pyHH! S CTOS B HENOBIKHOCTH, B
HEKOM OLEMICHCHHH, H PAa3T/LUILIBAN 3Ty cueHy. CMech BOCXHILEHHS 1 60~
/I HE laBana MHE CIBUHYTECS H OCTAHABIHBANA MO0 MBIC/Tb; BOKDYT MEHS
UapHAa IIyGOoKas THUTHHA: MHE 3aX0Te/0Ch, YTOOB XOTH bl 3X0 3aroBopH-
710 B 3THX MeCTax, Iie He CABIANOCH GONee YeN0BEYECKOr0 roA0ca, U §
KpHKHY1 BO Bech rofioc: Jleonun! Hu oaxa pynna e NIOBTOPHJIA 3TOIO Be-
/MKOrO MMEHH, Ka3a/l0Ch, YTO €ro 3a6bu1a gaxe cama Criapra”™".

* Ibid., p. 29.

" O cBA3M PyMH ¢ namAThio cM.: Ph. Hamon. Expositions: Literature and Archi-
tecture in Nineteenth-Century France. Berkeley, 1992, p. 57—63; R. Mortier. La
poétique des ruines en France, ses origines, ses variations de la Renaissance 2 Vic-
tor Hugo. Genéve, 1974, B gactHocTH 0 llaro6puane: Jean-Pierre Richard.
Paysage de Chateuabriand. Paris, 1967,

" Chateaubriand. Itinéraire de Paris a Jérusalem, p. 92-93.
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Cosepuanue pysH, oKpyxaloiuero xaoca nosepraer [llaro6pu-
aHa B COCTOSIHHE IITyGOKOro oLerneHeHNs , KOTOPOE CBS3aHO C OLILy-
LIEHHEM IMYCTOThI, OTCYTCTBHS CMBIC/IA, HCYE3HOBEHHEM YeJ0Be-
ka. Ero MCCTYIUICHHBIH# KPHK — 3TO MOMBITKA OXHBUTL MEPTBBIM
nei3ax, BBIATH U3 CONPHKOCHOBEHHS C MYCTOTOMH B HEKOE YeoBe-
4eCKOe MPOCTPAHCTBO, B KOTOPOM peBepbepaLus 3ByKa Npou3seia
661 WLI03MI0 XKM3HHU. “SI” nucartens pacronsaercs B GecKpaiHeM
NaHOPaMHOM MPOCTPAHCTBE, H OH X04eT COOPATh €ro CHOBA BOEIN-
HO 3TO#H 3BYKOBO# MLTIO3HEH,

BTropo# MOMEHT npsiMo cBA3kIBaeT neisax Cnaprsl ¢ TeaTpa-
JIM30BAHHBIMH TpaHcnapaHTaMu. Beck nanawadT onuceiBaerca
KaK TeaTp XHBOIHCH:

“Ha npasowm Gepery Taiirer pa3BopaynBaeT CBOI BETHKONEIHBIN 3aHa-
BEC: BCE MPOCTPAHCTBO MEXIY ITHM 3aHABECOM H PEKOM 3aHATO XONIMaMH
¥ pynHamu CriaprTsi; 3TH XOIMBI M DYHHBI BOBCE HE KaXyTCH TAKHMH Ge3-
XH3HEHHBIMH, KK KOT/12 HA HHX CMOTPHINb BOJIH3M: HATIPOTHB, OHH KAXYT-
Cs OKpalleHHBIMH B ITypryp, HHONETOBLIH LBeT Win user GreaHoro 3010-
Ta. Ho BoBCe He TpaBbi 1 He SPKO-3e/eHas X0JI0HAA IHCTBA COANAIOT 3TOT
BETHKONENHbIA neisax, a ceerosnie apdexrn””,

CBeT, urpaiolinii B pynwHax, 4eM-To Nofo6eH 3Xy, KOTOPOE Mbi-
TaCcs nMpoOyauTs 3neck nucarens. OH MepLAeT B NPOCTPAHCTBE
naHawadTHOro Tearpa, nepen “3aHasecom” Tairera, ¥ CBOMM IBH-
XEHHEM BHOCHT B MAHOPaMY TO, Yero B Heit HET — XH3Hb, TEeYeHHE
BpeMeHH, uBeT. CeroBbie 3(dexTsl CO3NAIOT HIUTIOINIO OXUBJIE-
HUA naHmwadTa, KOTopas MOXeT GbITh MOHATA KaK WUTIO3UA na-
MATH. CBeT CO31aeT Ty MUCTHYECKYIO HIPY TeHEH U OTTEHKOB, KO-
TOpasi H3aBHA CBA3LIBANACH C MAMATHIO M 0YEJIOBEYHBAHUEM.,

Pa3BpaceiBast B nei3axe spKkue UBETOBbIE MATHA, CBET BHOCHT
B Ne#3aX rnopsAnoK, KOTOPhIH NMPU3BAHO BHECTH B HEro CO3HAHUE.
Hrpa ceeToBbIX 3iheKTOB OKA3BIBAETCS IKBHBAIEHTHOM ITEPeCTPYK-
TYPUPYIOLLIEMY ABMXEHHIO CO3HAHUA. B 3TOM CMEICKE mepexon ot
YUCTOMN MaHOPAMHOCTH K XMBOIHMCH CBeTOBLIX 3(heKToB, K NHO-
paMaM — 3TO MepexXo K HIUTIO3WHU CTPAHHOIO BHELITHET0, BHECYs-
€KTHOrO CO3HaHHs, paboTaloIIero BHYTPH NMPHPOALI, BHYTPH XH-
BOMMCHOTO XOJICTa,

3a npa rosa no noceueHusn Ipeunn Llato6puan okasanca B
Heanone u, pasymeercs, COBEpLIWT PUTYATBHOE MAJTOMHHYECTBO Ha
Beaysuii. BynikaH ¢ ero CBeTOM M OTHEM, MPOCTYNAIOHMH CKBO3b
TeMHOE 06/1aK0 AbIMa, GbUT MO CYLIECTBY €CTECTBEHHOM, NPUPOI-

" Ibid., p. 98.
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“H BoT M B ryGuHE Geanust, 51 He B cocToHUM ONKCATh 3TOT Xaog,
Ipencrassre cebe Tas ¢ Mumo B OKDPYXHOCTH H B TPHCTa (yTOB BHCOTOM,
paciiMpaiommkics KBEPXY Harnoao61e BOpOHKH, Ero BHyTpenmue crenxy us-
GopoxzeHn norokamu OIH#A, KOTOPHE HANONHSIM 3TOT Ta3 H KOTOpbIE H3-
JHIHEL M3 HErO Hapyxy. BucTynaomue yacty 3THX 6opoan noxoxwu Ha
KaMHH QYHIAMEHTa, Ha KOTopble ONHMPATHCH MIAHTCKHE COOPYKEHHS PUM-
NH. B HEKOTOpPBIX MecTax Ha KpasiX BHCAT KAMEHHBIE IABIOLI, @ Hx obnom-
KH, CMELLAHHbIe ¢ MacCOH Nemuia, noKpBaor cobo# nponacrs™*,

Onucanue HaunHaercs ¢ ACKNIADALHH HEBO3MOXHOCTH OIMHU-
Cathb yBUIeHHOe. Xaoc, npeacTaioumui B30DY, He MOXeT 6bITh yro-
PANOYEH B 11060 AMCKYPCHBHOM ¢dopme. danee, OIHAaKO, Cleayer
OMHCaHHE, 3a KOTOPBIM MPOCBEYHBAET MOTUB PyHH. Ipuponxsie
KaMHM NpeBpalaloTes B nonobue PYHH UMKIOMUYECKMX PHMCKHX
CoopyxeHu#t. Yepes Heckonsko CTPOK, OIHAKO, C pyHHaMM, 06-
JIOMKaMH, Xa0COM MPOMCXOANT MeTamopdo3a, yxe uiBecTHas Ham
no onucanuio Cnaptel. B JaHawadT npoHukaer CBET, KOTOPBIi
HEOXUAAHHO OAYXOTBOPSET Geanon I H Nyralowmi neisax:

“O6uumii user nponacTy — 370 useT aoropeswero yrag, Ho npuposa
YMECT DACTIPOCTPAHATS CBOH MUJIOCTH Iaxe Ha camble yxacaiomme npemme-
Thi: B HEKOTOPBIX MECTAX JIaBa NOHA J1a3ypH, yABTPaAMApHHA, XEJTOrO 4 OpaH-
xeBoro. Kycku rpanura, BEIDBAHHBIC H HCKOBEPKAHHbIE AelicTBEM Orus,
CBEPHY/IHCH N0 KpasiM NMogo6HO nansmam win AKaHTOBBIM THCTBSIM. Byska-
HHYECKAs MATEPHS, OCTHIB HA IKHBhIX KaMHSIX, BOKDYI' KOTOPBIX OHa TeK/1a, T0
TaM TO CAM Oﬁpas}erpoacrm,muonu.mmu;ouamm H306paxaer pac-
THTCILHBIE H XKHBOTHBIE HOPMBI, 2 TaKoKe Pa3HOOGpasHbie PUCYHKH, obHapy-

BBUICILICHHOIO 1ebens u3 Geoi JIaBbl; MOXHO 6bu10 TIOKJIACTBCA, YTO nepen
BaMH NpPEKpacHas NTHLA CIUT Ha THXOH BO/E, CIIPATAB rOJI0BY NOA KPbLIO 1
CBEPHYB CBOIO JUTHHHYIO, nono6xyio LIC/IKOBOMY CBHTKY, LICIO Ha CriHHe .

ADXHTEKTypHbIe bparmenTs (po3etkw, KXHMPAHIO/NIH, AKAHTO-
BBIC JIHCTBA) BO3HUKAIOT B ONUCAHMY A0 pacTeHuit u nebeas, Ho B

* Chateaubriand, Voyages en Amérique, en ltalie au Mont Blanc. Paris, 1873,
p. 343344,
" Ibid., p. 344,
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HHX YXKe SIBHO NPOCTYTNIaeT OPraHMYECKas XH3Hb — 3T0 BCE XKe Ka-
MEHHbIC LBETHI M IMCTbA. [locTeneHHO Heonucyembiii 1 yxacaio-
lumi Xaoc nipeobpasyercs BO parMeHTs! pyuH, B HEKYIO ynopsuo-
YIEHHYIO KOJUIEKLIHIO AHTHYHOTO MCKYCCTBA, KOTOPas Npo6ykaaioT
namaTe. M3 namMsatv BenabiBaior Bee 6osee YMHUDOTBOPEHHbIE ¥ Oy~
leBneHHbIe MOAOGHS, B KOHLIE yBEHYAHHBIC MAMUIMYECKONH NTH-
UeH, Crisiue Ha THXHX BOfax. PyMHBI, MaMATHHKH y lllaro6puana
OOBIKHOBEHHO — 3HAKH BTODKEHHS NaMATH B CO3epLaemMyio Kap-
THHY, KOTOPasi NOCTENEHHO BLITECHACTCSA M3 MONA 3pEHHUAZ.

JT1060nBITHO TAKXE U TO, YTO J1a3ypb, aKBAMAPUH, AraTel, 3TH 110~
JIYAAaroLeHHbIe KAMHM, sIBNEHHbIE B TeaTpe Beaysus (1o camoii cro-
e opme MMHTHDYIOLIErO amMbHTeaTp), CpomHH AParoLeHHOCTSM,
KOTOPLIC BBIXBATHIBACT OPAMHbIH B3O CTAPBEBIUMKA B TOPOICKOM
xaoce. @UIHNN AMOH 3aMETHJI, YTO PYMHBI [TO3BOISIOT B3IJISLLY NpPO-
HHKATb BHYTPb ¥ OGHapYXHBaTh CKPHITYIO OT B30pa APXUTEKTYPHYIO
c1pykTypy”. Io cymiectsy oku paGoraior HANpOCBET, 0TYACTH Noao6-
HO TPAaHCNIAPAHTaM, OTYACTH NOAOGHO COBPEMEHHON CTEKISHHOMN
apxurektype. bap6apa Cradxpopn 3amerwna, YTO IPaBIOPhI pyHH y [Tu-
PAHE3H RIOXHOR/SIOTCS AHATOMHYECKHMH PHCYHKaMM écorchés, npe-
Bpaluas KaMHHM NPUILEALIMX B YNAJOK 3aHHM B Tea, ¢ KOTOPBIX CO-
JApata koxa®. [lxosed Puksepr npsmo TOBOPHUT O HEKPODMIHYECKOM
OTHOWeHUH [TupaHesu K pynHam®. BoamoxHo, 3a addexTom aHu-
Maunu pynH y LllatoGpuana B pasHo#t Mepe CKPBIBAIOTCA M MX TPaHC-
NapaHTHOCTb M MX AHATOMMYECKasi CTPYKTYpa.

By/IKaHbI CTaNM BAXHBIM KOMIIOHEHTOM KYJIBTYPHOrO CO3Ha-
HHA 3HAYHTENBHO paHble Bu3uTa LllaTo6puana B Heanous.
B 1665 roay Atanacuyc Kupxep ony6aukosan “ITogzeMHbIi MHp”
(Mundus Subterraneus), B 3HaYHTeLHOMN CTeNEHK MOCBAEHHbIH
BynkaHaM. Kupxep 6bu1, BEposTHO, NepBbiM, KTO NpOBeJi RHANOTHIO
MEXIy CTDOCHHEM 3EMJIH H CTPOEHHEM XMBOTo TeNa. B 310# aHa-
JIOTMM MOTOKH JIaBb! YIONOGNUTHCH TOTOKAM KPOBH B OPTaHH3Me.
He Can nosxe pa3oBseT 3Ty aHAIOTHIO B MODaJIbHOM IUIaHe, MoMe-
cTuB B “XKionserre” 3aMoK cBepx3nones MUHCKOrO Ha CKJIOH BYJI-
KaHa. Dkcueccr npupoas! y Cana npsamo BO3[EHCTBYIOT Ha 3KCLIEC-

* Cm. 06 a1oM caoficTse LllatoGpuana: M. Riffaterre. La production du texte, Paris,
1979, pp. 127—151.

* Philippe Hamon. Op. Cit., p. 60. .

* B. M. Stafford. Body Criticism. Imagining the Unseen in Enlightenment Art and
Medicine. Cambridge, Mass., 1991, pp. 58—60.

*J. Rykwert. The First Moderns. The Architects of the Eighteenth Century. Cam-
bridge, Mass.,-London, 1980, p. 370.

*M. H. Nicolson. Mountain Gloom and Mountain Glory. Seattle-London, 1997,
pp. 168—169,
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Cbl opranu3sma. XKIoNbeTTa TaK MOTHBHDYET CBOE XKeJIaHHe BO 4
GBI TO HH CTANO YBHAETH KpaTep BYIKAHa:

“Inyboko npesaxHas BeeM OTKIOHeHMsM [puponsi, 6oroTsops
9TO BHPAXKACT €€ NMaTo/IONMI0, ee KAINpH3bl M HEBEPOATHBIA yXac, HEHCE
KAIOIIHE TIPHMEPBI KOTOPOIO OHA €XCHEBHO MpE/UIaraeT HaM, 51, Pa3yMi
eTCsl, 10/KHa ObiIa YBHAETD 3T0 ABNeHue. .. "

B cepeanre XVIII Bexa, 0iHaKo, By/IKAHEI HAYHHAIOT BCe Goel
YCTOHYHBO aCCOLIMMPOBATHCA C TEAaTPAIBHBIM 3penuileM. B 1749 ro
Iy paHiysckuit apxuTekrop DHHeMona IMeturo (Ennemond Peti
tot) cosnan wnst @uaunna MapMckoro “mammuuy” — T0 eCTh CrieLy
ATbHOE BPEMEHHOE apXUTEKTYPHOE COOPYXEHHE, NPeIHA3HAYSHHOE
st eiiepBepKoB, YTOGBI OTNPA3MHOBATH OTKPHITHE TeaTpa B [epKy:
NaHyme. MaiuuHa GbU1a nocTpoeHa B BHIE KPYIJIONO COOPYXKEHMS,
MMUTHDYIOLLET0 aMGbHTeaTp, U M0 CYTH Je/ia ee deitepBepKu CBAbI-
Banu Teatp Iepkynanama c u3BepxeHuem Besysus, norpe6uiero ero
nox cnoem nenaa. JIsyms rogamu nozxe ®panyecko IMpeunano
(Francesco Preciado) noctpoun “mawmny”, yxe HernocpeacTBeHH
H300paxasyio uspepxexue Beaysus u rubens Mimmuus Crapiero®,
B wiecTiaeCATEIE FOABI KYNLT BYJIKAHOB 06peJ CBOEro opakysa
B e GputaHckoro nocnanHuka 8 Heanone capa Yuneama
MHJIBTOHA, MOJyYHMBLIEro HasHayeHue B HeanonutaHckoe kopo-
neBcTBO B 1764 roxy. FamunsToH (Ceromrs 601ee M3BECTHBINA KaK
Bo3n061eHHO# anmupana HenbcoHa DMMet XapT) 6bU1 LIEHUTETEM
MCKYCCTBA, CNIEUHATHCTOM M0 aHTHYHBIM Ba3aM, GOraThiM MeLleHa~
TOM, 4eit 10M OYeHb GBICTPO CTaN KYALTYPHBIM LEHTPOM MEXIYHA
POLHOM KOJOHHHM, XuBLIeH B Heanone. YV TamuibroHa 6u1a onHa
npuYyna — HeoObIKHOBEHHAs! CTPACTh K ByAKaHaM. OH C pUCKO
IS XKM3HH TPOBEJT Ha CKIIOHaX BeayBust u DTHEI MHOXECTBO IHEH,
OTYeThI 0 €ro By/IKAHHYECKHX HAGTIONEHHSAX NEYATATUCH B ITyOITH-
kauusx Koponesckoro HayuHoro o6umectsa. B 1776 rony o u3nan
POCKOLUHYIO KHHUTY 0 By/lKaHax “Campi phlegraei” (“BoixKeHHbIE
moJ15"), OHOPMICHHYIO M3bICKAHHBIMM I'YALLIAMH TATAHTIIHBOTO Xy~
noxHuka IMeerpo Pabpuca. [AMHIBTOH BEICTPOMJI Ha cKJIOHe Be-
3yBUst BLLTY “AHXe/NIMKA”, Kyla YCTPeMIISJICH, KaK TOJNBKO BYJIKAH
NPOSIBJISUI NPH3HAKY aKTUBHOCTH. Besysuit GanoBan aHrnmitckoro
IKCLEHTPHKA. MOLIHEIE M3BEPXKEHUSA CNEAOBAH OHO 33 APYTUM
B 1767, 1779, 1794 ronax (rocneaHee — OXHO W3 CAMBIX CHIbHbIX B
uctopuu). Unrepec TaMUIBTOHA K BYIKAHAM HOCHJI HE TOJIBKO Ha-

* The Marquis de Sade. Juliette. New York, 1968, p. 575.
™ J. Rykwert. Op. Cit., p. 362,
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 YUHBEIH, HO ¥ 3CTeTHYeCKHiA XapakTep. OH HCIBITHIBA YYBCTBO OCO-
(0ro noEeMa OT Co3epLAHNS H3BEPKEHHS KAK 3PEJIHILA U CTPEMMHII-
(Al MEpenaTh 3TO YYBCTBO HA CTPAHMLIAX CBOMX OTYETOB, 3apa3uTh

UM XynoxHukoB, nocemasiunx Heanons. Mo ero 3akazam Besy-
wuit n3obpaxanu He Toabko [Thetpo Pabpuc, HO u Pait u3 dep-
6w, SAur Cxot, Puuapa Kynep®.

Kuura [aMUIBTOHA HACBILIEHA OTTMCAHHAMH M3BEPXEHUH, 110~

JIAHHBIMM B ACTETHYECKHX KAaTEropusax “IpeKpacHoro” M “BO3BbI-

weHHoro”. Be3ysuit v DTHA CHCTeMaTHYECKH CPABHUBAIOTCA C e~
¢PBEPKAMM M CIEKTAKJISAMHM, & HECYACTHBIX XEPTB M3BEPXEHHI,
Ha3bIBaeMBIX “3pUTENsIMU”, aHIIMIACKHUA JIOPA XaJieeT 3a TO, YTO
“OHM NMPOSIBJISLTH HEYYBCTBMTEILHOCTE K KPacoTe CleH, 3a60Tsach
Gonee o cobeTBeHHOM Ge3onacHocTH ., [AMMITETOHOBCKOE OTHOLLIE-
HHe K MPUPOAE KaK K 3peuuly He ObUI0 HOBUHKOM /Ui KOHLA
XVIII Bexa. HoBeiM GbU1 06BEKT BHUMaHHA — CBeTOBbIE 3ddex-
Thl, KOHTPACTBI OTHsA Y ALIMA, COHLA, JIYHEI, JIaBbl ¥ O/IMKOB Ha MOpP-
cKoit mosepxHocTH. Ocoboe 3HaueHHe [AMHILTOH, a BCIEX 32 HUM
HeanoNUTAHCKasl KyIbTYPHas 3JIUTa, MPUAABATKA U3MEHEHHAM OC-
BEILEHHOCTH, MOCTOSAHHOM TpaHchoOpMaLMK Neit3axa noj Bo3aAei-
CTBHEM BYJIKAHHYECKOIO OrHA.

[IponoBeas faMuiIsTOHA MMeNa LUKMPOKMI pe3oHaHe. B 1771 ro-
My KOponb ¥ Koposiesa Hearosnst ¢ OrpoMHBIM KOPTEXEM MPEanpHHS-
JIX BOCXOXIeHHe Ha BeayBuit, 4ToGbI M11060BaTHCA 3pENIMILIEM H3BED-
xeHust. Ha mucre @abpuca psioM ¢ MOHAapXaMH BHICH BE3IECYLLIHA
lamunsron. C 70-x rogos XVIII Bexa BocxoxneHue Ha Besysuit u
060BaHKE U3BEPXKEHUAMM BXOIAT B TYPUCTHYECKMI PUTYAIL.

6 Mapra 1787 rona [€Te MOAHSNCA HA BYJIKAH BMECTE C XYH0X-
HUKOM Bunbrensmom TumbGeitHom. He npuobuieHHbIH K HOBOMY
3CTETUYECKOMY KYNbTY, [€Te Tak nepemaeT CBOM OLLYIIEHUS:

“TumGein ceroaHs OTNPaBHICH BMeCTe €O MHO#M Ha Beaysuil. Xynox-
HUKY, IOCTOSIHHO MMEIONIEMY JIE/IO C NPEKPACHBIMH (DOPMAMK HEIOBEKA MM
KHBOTHOTO, Gonee Toro, 6n1arofapst CBOEMY pasyMy M BKYCY yMEIOLEeMy ove-
n0BeYHTH GechopMEHHOE, KaK, HANPHMED, CKAIB HIH Iei3aX, TaKoe cTpa-
HOE HAarpoMoXIeHHe 6ecHOPMEHHOCTH, KAKOBAA BEYHO cama cels 1oXupa-
€T ¥ BOKET CO BCAKHM YYBCTBOM MPEKPACHOr0, A0JKHO MOKA3arhes
OMEP3HTCIbHBIM ™Y,

# 0. Warner. Sir William Hamilton and Fabris of Naples. — Apollo, v. 65. Ne 385,
March 1957. p. 104.

* W. Hamilton. Campi phlegrae. Observations on the Volcanoes of the Two Sicilies.
As They Have Been Communicated to the Royal Society of London. Naples. 1776.
P13

" H. B. Tére. Cobp. counnenuit 8 10-tu T, 7. 9. M., 1980. c. 94—95.
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I'eére owmbancs. Tuwbeitn, nonroe BpeMs XuBLMiA B T2
XOpOLIO 3HaBLIM! [aMWIETOHA (2 moaHee paboTaBuIHit HAX HANE
€M €ro KOJUTeKLHH AHTHYHBIX Ba3), OCTABHI BOCTOPXEHHOE ONME
HHE U3BEPXKECHUS KaK “CriekTakis”, ¢ JeTaNbHON 1 ynoeHHoi ¢
caumeH Hrpsi ceeToBbIx ddexTon”. K xonuy XVIII exa cpanHeH#
BeayBus ¢ reatpom u dheftepBEpKOM CTAHOBUTCS OBILIMM MECTOM.

[DraBHbIM HaKTOPOM B 3CTETHUECKOM OCBOEHHH BY/IKAHHYE C
KHX M3BEPXCHHH Ge3yClOBHO ABIAETCS CBETOBAS MeTaMopdo3:
KOPEHHBIM 00pa30M OTAHYAIOWIAsA BYIKAH OT MHBIX YyIeC NPHP
Abl. HenoasrKHBIH nei3ax MOXeT GbITh NPeACTABNEH B BUE X
BOTIHCH: C HEKOTOPO#H HATSXKKOH TYT MOXHO a6CTparupopa
OT BPeMEHHOI0 (haKTopa M CMEHBI OcBeleHHA. MHoe 1eo Byl
KaH, Ybsl “3CTeTHKA” CBA3aHA C H3MEHEHHAMM B OCBELICHUY
obMKe, He MepeaBaeMBIMK B CTATHYHOM KapTuHKe. BpemeHHO
(bakTop 103TOMY HENPEMEHHO BBOAMTCA B €ro OnucaHue”, a Xu
BOITHCHBIE KO/1bl BOCTIDHATHS 3aMEHAIOTCH TeaTpabHBIMH (C TIOA-
pasymMeBacMbIM YNICHEHHEM Ha pasnuuHbie dasel “neficTeua™).

XapaxTepHo B 370M KOHTeKcTe 3aMeuanue XKepmenst e Craj

“..JmHeM ruiamsA BesyBus 3aKpHITO IIMHBIM OB/IAKOM, W J1aBa,
[Last HOYbIO, NMpPH CBETe CONHUA KaXeTcs TeMHON. 3ta MetaMopdosa
CTO BOCXMTHTENIbHA: KAXIbIH BEYeD BHOBb HCTTBITHIBACILL YYBCTBO HIYMIIE:
HHS, HO OHO, KOHEYHO, MpUTYMHIOCh OB, ecnu OBl KapTHHA OCTaBa
HEM3MEHHOH "™,

Anekcanap hoH [yM60BIT, 0CO6EHHO YyTKMIK K AMANTEKTHKE H3-
MCHYMBOIO U HEM3MEHHOTO B NMPUPOJE (M3yYaBUIEHCH UM C TOYK]
3PEHHS TaK Ha3bIBaeMON “Pu3norHoMukH” nanmadra), BUIUT
Beaysun Moznens npupoHsix MeTamMopdo3: “OueHb BAXHO BpeMs
OT BPeMEHH (UKCHPOBATh COCTOsSIHME BesyBus: HEH3MEHHOCTS B
HEM MPOCTYNAET CKBO3b M3MEHYMBBIC MPOABIEHUS TIPUPOILI™Y,
Bysxau craHoBHTCSH MeTadopoit Besyeckux uameHenHuit, [Tokasa-
Te/bHO, To Korna [xowny Kurcy nonano6miocs onucars pancdop=
Mauwio Jlamuu, oH u3bpan wis n3o6paxernus MetaMopdO3bl CBO~
eit repOHHU MeTadopy M3BEPKEHHS BYJIKAHA:

" W, Tischbein. Aus meinem Leben. Berlin. 1922, S. 262—265.

* XapakTtepHo, 4o Heanob sui3sisacT y MéTe Kenanmue “noGuims anech emme He-
KOTOpOe BpeMs, Aa0bl MO MEpe CHI 3aneyar/ieTs Ha Gymare cuio NMOABHXHYIO
kapTuiy..." — M. B. Iére. LuT. cou., ¢. 97.

* XK. ne Crans. Kopurna, wm Hramus. M., 1969, ¢. 197.

* Deutsche Briefe aus Italien von Winckelmann bis Gregorovius. Gesammelt und
Herausgegeben von E. Haufe. Leipzig. 1965, S. 242,
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H3oriyToe Tes10 3ansuiano

Oxpackoii OTHEHHOH, 3n0BeIe-an0i;
OpHAMEHT NPUXOTAHBHIA CKPBUICA BAPYT —
Tax nasa 3aTonJAeT NECTPLIi AyT;

Hicues y30p cepeGpsaHo-IaTyHHBIH,
IMomepkin 38e3bl, U 3aTMHIHCH JIYHBI;
IMorac Haps/1 AHKOBUHHO-IIBETHOM

U neneasHOMR 3aCTIANCs NEICHOR™,

(Iepeson C. Cyxapesa)

B urore Bech Heanosib CTaHOBHTCS CBOEr0 POAA CBETOBBIM 3pe-
nuueM, Gokycupylowum B cebe Marndeckuit addexr TpaHchop-
Mauuit. OfHa W3 MYTeIIECTBEHH ML, M3BECTHAS XyAOXHHUA Dan3a-
6er Buxe-JIeOpeH, BbIpaXaeT 3TO NMPEeACTaBIEHHE C YETKOCTHIO
hopmysbl: “C Moe# TOYKH 3peHHS,~ MHILIET OHA, — Heano:i: cne-
JIyeT pacCMATPHBaTh KaK 4apyloLtui ponebHbIii douaps””. Oa-
papa BynbBep-JIMTTOH B TeX Xe KaTeropusx onuceisaer ITomnex,
norpe6eHHbic Ha ckaoHe Besysus: “Tlomnen 65U MUHHATIODOH
UMBHIM3ALIMM TOM 3MOXH <...>, MOAE/BIO BCelt uMnepuu. 310 6bi-
Jia WTpyuIKa, 3a6aBa, TeaTpaibHbii AWMK (show-box), KOTOPBIM

pa3BieKanuch 60Ty, ycTpauBas 31eCh NPeACTaBACHHA BeaMvaien
MOHApXuH MMpa...””

H;:r,nbnep-ngrmuoacxun “peaTpanbHbli AWMK” ObUT JEACTBH-
TeILHO NMOCTPoeH B Hearnosne, OH HAXOAMACA B IOME TOTO ke Yilib-
ama Mammwistona. Ha csoeit swute TaMHIBTOH YCTPOMJI KPYTOBOH
6aNKOH, OTKPBIBABILIMI WMpoyaiiiumit Bua Ha Heanons. Bce creHsl
31010 6anKoHa GbUIH MOKPHITHE 3¢PKATAMM, TaK YTO MOCETHTENAM
Ka3a10Ch, GYATO MPHPOJA OXBATHIBAET HX CO BCEX CTOPOH. Pacemar-
DHBAHME IPUPO/BI B 3€PKAJIO, NIPEBPALIaBIIEe eCTECTBEHHBIA BHI B
XYHOXECTBEHHbIH TEKCT, 6BUIO PUTYATH3HPOBAHO B oopoxogue ro-
s XVIII Beka MOIO# Ha Tak HassiBaeMble “3epkana Kiozma”, o xo-
TOPBIX A YIOMSIHAJ B Ipeasutyuiei rase. [TyTeiecTBeHHHKH BO3H-
74 ¢ coboit 3TH OBaNbHBIE 3epKaa C 3aTeMHEHHOH aManbraMo#n,

yto6bl MOBOBaThCA 06PAMIEHHON NPHPOAOH, KaK XHBOMMCHBIM
nefsaxeM. B 3epkanax Ha Buwuie [AMWIBTOHA LIEHTPOM 3pesiuiia Gbu1
cBer Beaysus. K ToMy xe pambl TYT He GbU10 BoBCe. Bech Kpyro3op
6bU1 CIUIONIHBIM XHBOMUCHBIM TeaTpoM. Mo mpockbe npyse#t la-

* 1. Kure. Cruxorsopenus. M., Hayka, 1986,. c. 64.
” Cit. In: B. Fothergill. Sir William Hamilton, Envoy Extraordinary. New York,

1969, p. 85.
» E. Bulwer-Lytton. The Last Days of Pompeii. N. Y.—Boston, n. d., p. 8.
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MMJIBTOH PELIMJ NEPeBeCTH BUA C 3epKana Ha GyMary ¥ TeM CaMbIM

yBEeKOBEUNTh 6ECKOHEYHO TpaHcdOPMUPYIOLMACH CTIEKTaKIb CBO-

ero 3epKajibHOro TeaTpa. W3roToRNeHHWE PUCYHKE C 3epKaia ObUIO

3akaszaHo nedsaxucrty Turo JlypuepH. TManopama Jlybuepu 6pu1a

OIHMM M3 NepBbIX MaHOPaMHBIX punoB”. Ee HeoObIKHOBEHHO BLITS-
HyTbIi hopMaT CHUMAN TPAIMLIMOHHYIO IPAHMLLY XO0JICTa, AHHYJIUPO-
BaJI SAMHYIO TOYKY CXOAa MEPCNeKTHBEI 1 NpOrpaMMHpPOBaJI NOC/Ee-
J0BaTe/IbHOE, PACTAHYTOE BO BPEMEHH “CcKAHUpOBaHUe” B3IJISLIOM,
BBOJIMBLLEE B 3pE/IHILE BpEMEHHOH takrop. Bpems 610 BIUCAHO B
ee CTPYKTYPY, XOT# OHa M ObUia NHIICHA CYIECTBEHHEHILIEro 3/1e=
MEeHTa NOPOAMBILIETO ee 3pesiHia — cBeTOBO# TpaHCchopMaLIMK.
OIHOBPEMEHHO PSJL XYI0XKHHKOB yTIOPHO paboTtan Hall BBee-
HUeM BPEMEHHOTO H3MePeHHs, TO eCTh cBeTOBOM TpaHchopMaLnK,
B CaMmy CTPYKTYpY XOJICTa. JIxo3ed Pair u3 [lepou, npuoGIIeHHBIA
TAMHIBTOHOM K KYJIBTY BYJIKAHOB, Camy paBoTy Hal KApTHHOH “Be-
3yBHit” CTPOWII Ha MOC/IE10BATEIbHOM pale U3MEHEHMH NepBOHa-
YaIbHOTO W306PaXeHHs, NIMEHEHHHA, aHATOTHHBIX MPUPOAHBIM
cBeTOBBIM TpaHcdopmaumsaM, Bot ero oTier 06 aToM paboTe:

“Mummxmxmw&m-mmmmmn
CWIBHO, nomrwmmmnummmmﬁw.nmmumuec—
Tax MPOXOAALIMHA Hal IaBoi. <...> 1 TAKKE YBETHYHI KOIIMHMECTBO H MHTEHCHB-
Hmcmmmmmmomﬂmmmmmu,mmm
KapTHHBI CTa Bosiee OCBEICHHBIM w1 061 et Bospoc. 5 106aBII TAKKE
Pa3BOSHHOE OCBEILIEHHE, BCRIYIA COMPOBOXIAIONICE TEMHBIH JeIM. Y M T

Paiir u3 [lepOu CTapaTe/ibHO UMHTHDYET CBETOBLIC 3 dexTsi ¢ 110-
MOILBIO IIMPOKOTO apCeHaNa KHBOMHCHBIX cpencrs. Poepr bapkep
TOLLIEJ B TOM € HAaNpaRIeHuy Jalblie. OH BB&J B 3peJINILE BEPXHEe
OCBellIeHHE, OPraHU30BaHHOE TAKUM o6pa3oM, 4To “XKHBOMACH OKpa-
[LIWBANIACH B PAXTHYHBIE OTTEHKH, B 3aBHCHMOCTH oTyaca  rnoroas™.
TMaxopama Bapkepa CHUMANA TPAIMLIMOHHOE JUTS XKUBOTTUCH PaBeH-

* MCTOPHIO H3rOTOBNCHHA raMHISTOHOBCKOM NMAHOPAMBbI CM.. W. Tischbein. Op.
Cit., S. 243—244.

« CIt. in: S. C. K. Smith , H. C. Bemrose. Wright of Derby. L., 1922, p. 90.

f' G. Bapst, Essais sur I'histoire des panoramas et des dioramas. Extrait des rapports du
jury international de I'exposition universelle de 1889. Paris, 1891. p. 12. Hexoropbie BH-
16! GBUIK PACCYMTAHBI HA BOCTIPHATHE B ONpeIeNeHHOS BPCMSA JIHA. Tax, HanpuMmep,
naHopamy Pro jie XKaHeHpo, HATHCAHHYIO Mepenem 1 JIAHNEPOKOM, PEKOMEHAOBA-
nocsocumummepounwumm.mwmﬁucmnmmowrm
B/l €CTECTBCHHOMY OCBEILICHHIO 1 YEPTIA K3 HErO CBOH adxpexrsi. B Mamebypre na-
HOpaMy OTKDBUI XYIOKHHK CANOBbIX aexopaunit bpaiaur, KOTOPbIH 3aHHMANCA
BONPOCAMH IKCTIOSHIIHM KAPTHH B NaDKOBLIX A/UIEAX, @ IOTOMY BRIHYXKIEH ObL y4H-
THIBATH MDY ECTECTBEHHBIX CBCTA W TCHH Ha xoicre. — G. Bapst. Op. Cit., p. 16.
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CTBO XOJICTA CAMOMY ce6e. MiameneHue odnMKa xoncra Moa BO3-
JeficTBUEM MEHSAIOLIETocs OcBellleH!s B TAHOpaMe He pacCMaTpH-
BATOCh KaK edeKT, OT KOTOpOro CenoBasio abeTparnpoBaThCs, HO
KakK (byHnaMeHTaanuﬁ INEMEHT xynoxecmnnoﬁ CUCTEMBI.
B naHopamy, OpraHH30BaHHYIO TaKMM HOBATOPCKMM 06pa3oM —
“Aurauiickuit dsior Ha peiine Mexay [MopTcMYTOM M OCTPOBOM
Vaiit”?, — Ob1 BBECH MOTUB noxapa (ropen ¢dnarMaHCKHi KO-
pa6ins). TToxap b1 O4aroM BPeMEHHbIX tpascdopmaLmit B X0~
¢Te, aibTepHAaTHBHBIM 06IIEMY HIMEHEHHIO OCBELUCHMS ren3axa.
Bpemsi B maHopamax TaxuM 06pa3oM Kax Obl paccnauBanoch Ha
1BA TIOTOKA, O/IuH OB CBA3AH C NBHXXEHWEM COJIHLIA, JpYToii € NI0-
KaNbHBIM OYaroM OCBEeLIEHHOCTH — nnaMeHeM, MbUIAIMHM Ha
kopabne. ByKIAIOLIMIA 17123 IPUTEIIS TEM CaMBIM NPUTATHBANICA K
OKATBHOMY CBETOBOMY LIEHTDY.

[iaBHBIE CIOKETbI MaHOpaM — BUJIH! roponos (0cO6eHHO B MO~
MEHT BOCXOA WM 3aKara), & TaKkKe MOpCKHE CPaXeHUs! C Henpe-
VeHHBIM TIOXAPOM, OTPaXaloWHMCs B pone. Takoro posia CloXeTb!
obecrneunBaTi MakCUMaIbHO ACHBIIt KpyroBoi 0630p. Mopckuxe
neii3axu K TOMY Xe B 4HAYNTEIBHOM Mepe YNMpOLIIH nepcnex-
THBHBIE TIOCTPOEHMSI Ha XOJICTE H GbuTH YI0OHS! 1Sl pelueHus o~
HOI#i M3 TIABHBIX XHBOTTHCHBIX npo6nem — nepeaain Ha cepuye-
CKOM XOJNICTE NMPSAMBIX JNUHUA.

Boiuny B MOAY M CTAIH PacnpoCTPaHATLCS HeBonbluKe “aHaMop-
duueckue” KOMKH, ric B Kpyre npeicTasaj BeCh 0630p ropu30HTA. Ta-
KHe AHOPAMUYECKHE KPYTH MeTad)OpHUHECKH BBIPAXKATH HICIO “kpyra
3eMHOro” — orbis terrarum, a uX OCMOTP TOUTH NPUPABHHUBANICA K KpYy-
FOCBETHOMY MyTELIeCTBHIO. OJUH M3 BEAYIIMX AHITHHCKUX MacTepoB
nanopam [ixoH Bapdopa TaK peKJIaMHPOBAJ HOBOC 3peauiie:

“Bee 31€Ch COKPAHICHO; FOpbi H MOPE, KlaccuyecKas I0IMHa, aHTHY-
Hbiil TOOIL NEPEHOCATCA K HaM Ha KpBUIbAX BETPA. Menee uem B 100 MeT-
pax OT OCTAHOBKH SKHTIAKCH Mbl MOXKEM BOCXMIIATHCA nasepxenueM Be-
sysusi. Minu xe KOHCTaHTHHOIOJB C €10 yBEHUAHHBIMHA Tiopbanamu 60po-
nagamu Kak 6yaro BonLe6HOI PYKOi nepeHeceH pAMO K TOProBO#H YNH-
11e XpMCTHAHCKOrO ropo/a. [1IseituapHio ¢ e naxnadTaMH, OKpalieH-
HBIMM 3aXOMAUIMM CONHLEM, €€ NeAAHBIMH ¥ TPO30OBLIMH BepLIMHAMHA
<> MOXHO MOCETHTb B OIHOM W3 yronkos JIOHIOHA. Tomnen XpaHAT
CBO# ABYXTHICAYENETHHI COH B YAHTHOM CyMSTHLIC Crpenua”™.

XapakTepHo, 4TO 3Ta TypHcTHYeCKas KOHACHCALMs 3MOX M
KynsTYp Gepercs BapdopaoM B “1eanOAUTAHCKYIO” PaMKy —
mexay BesysueM 1 TToMMeAMH.

< Cit. in: S. Osttermann. Das Panorama. Die Geschichte eines Massenmediums.
Frankfurt a. M,, 1980, S. 88.
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By/IKaHHYeCKHE MOTHBBI GBUTH ACCHMMIHPOBAHbBI HEOH3NAILM-

yecKUM MHMDOM. DToMy cniocoGeTBOBANM CBsA3b Beysus ¢ Momme-

SIMHM, 2 TAKXE NMPEACTABIEHHE O TOM, YTO OFOHB BYJIKAHA — 3TO bl~
xanue TuoHa, raBHOro MHGOIOrHYECKOro Bpara H3unel, yacto
MIEHTHOHLIMPOBABIIErOCs C FPeYecKoi “unocracsio” Cera. Mug
o TudoHe B MHIBTOHOBCKOM KJIOYE CBSI3BIBANCA C MOMYJISAPHBIM
MOTHBOM NMOBEPXKEHHOr0 TUTAHA.

BynkaH GbUT BBEAEH B KOHTEKCT M033HH 06/1a4HOTO TTOKPOBa.
Eme [Diuuuit Maamumit B 3HaMeHHTOM onucanua rubenu TTom-
ned OTMeYa, YyTo Hai Be3yBMeM HaKaHyHE M3BEPXCHMS MOABH-
nock 0612K0, Moxoxee Ha MUHKIoY. B nanbHeilieM YepHoe 310Be-
mee o6nako Hax BesyBueM CTAHOBUTCSA TeMOH GECKOHEYHBIX
OMMCAHMI KAK Y MyTEIIEeCTBEHHNWKOB, TaK M B OOLIMPHOM LMKIIE
POMaHOB TaK Ha3bIBAEMOM “IUIKOJbI KkaracTpod”, cneuManu3npo-
paBuIeiica Ha onucanuy rubenu Iomnen®. O6passl, BOSHUKABIIHE
B 9TOM 06/1aKe, TIOHMMATHCh KaK npopoyeckue. By/issep-JIMTTOH,
HanpMMep, Jan onucaHue 06aKka KaK THTaHa, MPOPO'ecKH pac-
MPOCTEPLLIErO IaHb Hal 06PeYeHHBIM ropogom®, AIBHO OTChUIas K
Tudony, McTamemy Momnesm kax roposy Mauast.

Dra TpaIXULKs YPe3BHNAKHO CYIIECTBEHHA VISl BOCTIPHATHS
BYJIKAHOB MIOTOMY, YTO OHa YBSI3bIBAET Xa0C xaracTpodml ¢ maMs-
THIO ¥ MPUBOIHMT K TOTAIBHON CHMBOIH3aLMK GeCrOpPAA0IHOrO
spenuiua. Kpome toro, spenuuie NPHUPOAHO# KaTacTPOdb! YBsA3bi-
BaeTCs ¢ MAMSATHIO 0 KaTacTpode yesoBeyeckoi, rubebio ropo-
IOB. DTO yBA3EIBAHME OTPAXKAETCS HAa CAMOMH MO3HLHH Habmona-
TeJisi, KOTOpas OKA3bIBAETCS Upe3BhIYaiHO NMPOTHBOPEYUBOM.
C OIHO# CTOPOHEI, MAHOPaMa NPEACTAET KaK MPOCTPAHCTBO BbI-
60opa, MPOCTPAaHCTBO CBOGOIE!, NPHHLHIHANBHO HE CLLEHTPHPO-
BAHHOE W He HABA3BIBAIOIIEE 3PUTEITIO ONPEACACHHOM MO3HLIHH.
BMecTe ¢ TeM B 3TOM “HeopraHM30BaHHOM” MPOCTPAHCTBE MOME-
uiaercs ocobbiii 0Yar BpeMeHHBIX TpaHCOpMaLni — ByJIKaH.

© [Mucema Mmuuna Maagmrero. M., 1983, c. 105. TaMHIBTOH C YAOBOILCTBHEM
coobuian, 4o yEsaen HAT BeayBueM TaKoe Xe 06/1aK0, IOX0Xee Ha UHHIO, KO-
rtopoe omucrsan [lmuuit. — B. Fothergill. Sir William Hamilton, Envoy Extra-
ordinary, p. 86.

“ O “mxone xaractpod” cM.: C. Dahl. Bulwer-Lytton and the School of Cata-
strophe. — Philological Quarterly, vol. 32, 1953, Ne 4, pp. 428-442; C. Dahl.
Recreators of Pompeii. — Archaelogy, vol. 9, 1956, Ne < 7

« E. Bulwer-Lytton. The Last Days of Pompeii. New York-Boston, nd., p. 137.
B PoCCHH BAMSHHE MIKO/IBI KaTacTpod MOXHO oGHapyXkuTs B “MeXHoM Bean-
Huxe” TymKKHHA, BOCTIPOH3BOAALIEM TEMATHKY “ ITKO/IL! xaractpod” — rubens
ropoja B HAKA3aHHE 32 HIONOMOKIOHCTBO.
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DTOT UEHTP 3PE/HILA CTPYKTYDPHO OPTAHU3YeT ero BOKpYr o6pa-
3a AJICKOr0 Xa0ca, KaTacTpodsl, Ae3NHTErpaluy 11060ro BO3MOX-
Horo nopanxa. [apanokcaabHo NOPSAOK 3peNHilA CTPOMTCH BO-
KpYT Ouara, paspyluaioliero nopsioK, KoTophii OAHOBPEMEHHO
¥ TIPUKOBBIBAET K ce6e BHUMaHUE HAOMONATEeIs, H PELUHTENBHO
JNMCTAHLMPYET ero.

KJtaccuyeckuil TONoC BOCTpUATHA KaTacTpodsl 6bu1 chopmy-
nuposas JIyKpelueM B Hauase BTopoit kuury “O npupone Bewiei”:

Cnajiko, KOIra Ha MPOCTOPax MOPCKHX PashbirphiBaloTCs BETPH,
C TBepaoit 3emu HabmoaTh 3a 6010, NOCTHITIICH Apyroro,
He noTomy, 9TO UIs HAC YbH-THGO MyKH NPHUATHBL,

Ho notomy, 4To cebs BHE ONACHOCTH YYBCTBOBATH C/IAIKO.
C1anKo CMOTPETH Ha BOHCKA HA 110/1e CPAKEHbS B XECTOKOM
BuTBE, KOraa cCaMOMY He IPO3HT HHKaKas OMacHOCTB.

Dra IUCTAHUMPOBAHHAS MO3HLMS HabIOAaTeNss BO3MOXHA y
Jlykpeums ¥ DMUKypa Mpexie BCEro MOTOMY, YTO B Xa0Ce KaracT-
pods! MPUPO/A TBOPUT HOBbIE FAPMOHHYECKHE dbopmur’’. Cioko#-
CTBHe HaBIONATeIs JLeCh YKOPEHEHO B MyApocTH dunocoda. Tane
BiiyMeHGepr NOKa3an, YTo K 3110Xe MPOCBEIeHHs 3Ta IUCTaHLUMPO-
BAHHOCTB, XOTS M COXPaHSAETCH, OHA MEHSCT CBOE COAEPXaHKe!

“Habmonaresns 607¢e He NPEeCTaRIAeT HCKIOYHTETBHOIO NONIOXEHHUS
MyZIperna, CTOAMIEr0 Ha KPalo PeaTbHOCTH, OH CaM CTAHOBHTCS BHPAXCHH-
eM OHOM M3 TeX CTpacTeil, KOTOPhie NPHUBOMST B IBHKCHHE XKH3Hb H N0/~
Bepraior ee onacHocTH. [Tpasaa, OH CaM THYHO HE BOB/IEYCH B IIPHKITIONE-
HHS, HO OH HECOMHEHHO OKA3KIBACTCS B NIONHOM BIACTH NPHTATATEAbHOH
cwibl Karactpod u omtymennit. Ero ysactne He CBOIMTCA K CO3EPLAHHIO,
HO BHIP@XAETCH BO BCETIONIOMAIOIICM noGoneiTeTee

“Turr Jyxpeunt Kap. O npupone semedt. M., 1983, ¢. 59. (Tlep. ®. Ierposckoro.)
 Jlykpeuuit ONMCHIBACT JIBIXCHHE ATOMOB HMCHHO Kak karacTpody xopaGiexkpy-
ICHHKS, 1€ BHANMOCTS CTYHaHOTO Xa0Ca eCTh TBOPAUIMA MEXAHHIM NPHPOL:
MHOXECTBO MAIEHBKHX TeJI B [yCTOTE Thl YBHIMIIL, METbKAs,

MeuyTca B3aI ¥ BEPE/l B TySHCTOM CHAHHH CBETA,

Byxro 661 B BewHOM GopGe OHK GBIOTCH B CPAKCHBAX H GuTBax,

B cxsarxy GpocaloTcs BAPYT 110 OTPANAM, HE 3HaA MOKOR,

Wi CXOMACH, WK BPO3b GECNPEPLIBHO ONATH PAINCTAACS,

MOXels M3 3TOTO Thl YSCHHUTH cebe, KaK HEYCTaHHO

[MepBoHauana seel B MYCTOTE HEOOBATHOA MATYTCA, — Tam xe, ¢. 62.

O xaoce # CAY4afHOCTH CM. Hike ray “Kiaunamen”.

“ H. Blumenberg. Shipwreck with Spectator. Cambridge, Mass., 1997, p. 35.
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Teatp oka3sbiBaeTCS TAKHM MecTOM AMCTAHLUHMPOBAHHSI, KOTOPOE
AeNaeT MOGONBITCTBO BOIMOXKHBIM, MOCKONBKY Jo6oe npubnmxe-
HHE OMACHOCTH YHHYTOXAET MOBOTILITCTBO 1 HHTepeC K 3pennuy”,

T'ére B monHoit Mepe OTPAXAEeT B CBOEM MOBEACHUH 3ITOC 06O~
MBITCTBA, TO ECTh AMCTAHIMPOBAHHOTO, 6E30NACHON0 HabmoneHus.,
3 mapra 1787 rozna on 3anuceiBaeT: “Tonbko npoury Bac, e Bo CHe,
HH HaABy He BOOGpaxaiiTe, 4TO 51 3neCH OKPyKeH OMACHOCTSIMM; 3a-
BEPAIO Bac — TaM, e s1 6Gpoxy, OnacHOCTH He Gonblue, yeM Ha moc-
ce K BesbBenepy”™™. IMogsem k BepluMHe Be3yBus Leaukom onucei-
BacTCs B Kofax nuctaHumu: “Ilokyna 65110 KOBO/BHO NIPOCTPaHCTBa,
4TO6bI OCTABaTHCS OT Hee Ha noxoGaioweM paccTosH1H, 310 66110
BE/IH'IECTBEHHOE, BO3BBILAIOLIEE TyX 3penuue™. Korma xe oHH ¢
Tuw6eiinom HenocpeacTeenHo TIOIXOMAT K CTEHKaM KpaTtepa, 3c-
TETH'ECKO® OTHOLLEHHE, CTO/b OYEBHAHOE Ha PaCCTOAHMM, HCYe3a-
eT: “Bua ux He 6but HU TIOYHHTE.IbHBIM, HH OTPALHBIM, HO HMEHHO
MOITOMY MBI MELUKATH, CTAPAsACh XOTh 4TO-HUOYIb pasrisgeTs” s,

Peys B iaHHOM ciyuae uzer o AOBOJILHO CJIOXHOM PEXMME JAHC-
TaHUMPOBaHus. C 01HOIM CTOPOHBI, Habumonare/ib 0MKeH MHTer-
PHPOBaTh BYTKAHHYECKYIO KaTacTpody B 06111yI0 rapMOHMIO neit-
3aXa, TO €CThb COXPAHATH IWMPOKUH 0630p. Ho B 3toM LIMPOKOM
TTaHOpPaMHOM NpPOCTPaHCTBe KatacTpoda MCYE3aeT, TepsAeT BO3BbI-
IUEHHEBIH YXaC BCeCOKPYLIAIOUIEro Xaoca, [pubausureca camm-
KoM 621M3K0, TO ecTh 9/TMMHHHPOBATD FraDMOHMYHEIH Mei3ax He-
ANOJMUTAHCKOH GYXTHI — 3HAYMT 0KA3aTHCH LEIUKOM BO BIacTH
Xao0ca M, CIEA0BATENLHO, YTEPATL CTOPOHHIOIO Nno3uumio Habmona-
Tess1. Katactpoga NO3TOMY MOCTOAHHO HUrypUpyeT BHYTDHU rapMo-
HH'YECKOro NaHOPaMHOTO NPOCTPAHCTRA,

Y10 03HayaeT yTeps nosuumu Habmionarens? Mup, KoTopsiit Ha
PacCCTOAHHH NPeACTaeT KaK HeKHil 06BEKT, NPOTHBONOCTABNE HH Bl
HaM Kak CyObeKTy, npubnuxaercs Tak 61M3K0, YTO NApagoKCaNbHO
CTAHOBHTCS 3ePKAIOM HALLETO BHYTPEHHEro HEOPraHU30BaHHOIO
xaoca®, KoTopslit DpHer Brox ONpeAensN Kak “TeMHOTY camoro

* BaymenGepr HIUTIOCTPHPYET 3T0 NOMOXEHHE NUCHMOM ab6aTa Fannanu x ma-
aam 3niHe, nocnanusiM 13 Heanons s 1771 rony. — Ibid., p. 39. O moGonsr-
CTBC H B TOM YHC/IE 3TOM MHChMe Taiuany oM. H. Blumenberg. The Legitimacy
of the Modern Age, Cambridge, Mass., p. 403—435.

* U.-B. Iére. Cobpanue COYMHeHHH, 1. 9, ¢. 93.

' Tam xe, c. 95.

“ Tam xe, c. 96.

* Enena Ietposckas B koHTeKCTe AMEPHKAHCKOM wilderness Tax dopmynupyer
ITY CHTYAUMIO CONCTAHMA JAMCTAHUHPOBAHHOCTH M 6TH30CTH B naHopamax: “...sce
TIAHOPaMbI MPUPOLLI THUIYTCH TAK, KAK eCTH Gbl MHD 0603peBaICA C roph, ¢ Ha-
TYPAILHOIO Bo3BhIEHMA. Bo Beex maHopamax TIPHCYTCTBYET MA30K — CAET MX
asropa”. — E. [letposckas. Yacts ceeta. M., 1995, c. 74.
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npoxusaeMoro”. Binox cpasHui 310T HeanddepeHUHPOBaHHBIH
MOMEHT MPOXUBAHHSA, e1LE HEe OTOABHHYTBIN OT ueem CO3HAHHUA }’l‘a
paccrosinue, Heobxomumoe s pedeKCHM, ¢ “XTOHHYECKHUM”,
“nyHHBIM” nefi3saxeM*. DTOT Nei3ax He MOXKET OCMBICIIMBATBLCS , OH
LEJTMKOM NMPUHAIEXKHUT 061aCcTH NoACo3HaHUA. OCMBIC/IEHHE 3TO-
ro ne#3axa, paBHO3IHAYHOE YCTAHOBJICHHIO TIO3HLIMK CTOPOHHErO
HabmioaaTesis, NMPOMCXOAUT, MO MHeHMI0 Broxa, nocne Toro, Kak
MEXILY 3TUM MEH3aXKeM M CO3HAHUEM “ThICAYBIO CKIANOK NagaeT 3a-
HaBec”*, DTOT 3aHaBeC 3HAMEHYeT AMCTAHLIMPOBAHKE, TO ECTh Ta-
KO MOMEHT, KOI'Ia XTOHW4YeCKMii xaoc npeoGpasyeTcsi B OpraHu3o-
BaHHBIH naHmmadT. Bot kak onuceisaeT Biiox 310t npouecc:

“Ine HauYMHAETCA XHBOMMCHBIN MeH3ax Ha kapruHe? XyIOXHHK He
BKJTIOYAET ceBs B KAPTHHY, XOTA OH TAKXKe HENOCPEACTBEHHO HAXOMUTCS B
nei3axe H NpeacTaBiseT camylo BHyTpeHHIOW chepy Henocpeacrsenno-
ro. Bonee Toro, Bropas cdepa HENOCPEACTBEHHOTO — MOMTHHHBIH GIHX-
HHH TUIAH KAPTHHBI ~TAKXKE MOXeT ObTh MICHTHOHLIMPOBAHA C TPYAOM;
OHA HAXO/THTCA BCE eINle CAHIIKOM GIH3KO K MECTOHAXOXKICHHIO XYIO0XKHH-
ka. ¥l MMEHHO 3Ta HeoNpeneIeHHOCTD, CO3aBaemast GIM30CTHIO, — NPUYH-
HAa OTHOCHTEILHOIO OTCYTCTBHSA ACHOMN hOpMBI TaKkKe H GAHXKHEro IaHa,
[ona orpaxaer] TOT (haKT, YTO OH B AEHCTBUTENBHOCTH HE MPUHALIEKUT
nefisaxy. Msobpaxaemsiit nei3ax, Takum obpa3oM, HaYMHAETCH, KAK AB-
CTBYET, BHE XyJOXKHHKA, €ro H306paxaionero, Ho ¥ no Ty c::)pouy BCE elue
HeonpeeneHHbIX 06BEKTOB ero GiKaiero oKpyxKeHus ™%,

[Meit3ax, oHAKO, HE MPOCTO AMCTAHLIMPYET HABIIOATEIA, OH OKa-
3bIBAeTCS UMEHHO 3aBECOit, 3aHaBecOM MeX1y Habonarenem 1 Karta-
cTpooit, KOTOpasi BBICTYNAET KK 3ePKANO TAKOH HEMOCPeNCTBEHHO-
CTH, cocobHOE INMMMMHMPOBATh BHELIHIOW MO3KLHKIO CyOheKTa, a
CJIEI0BATENIbHO, ¥ BryMeHGeproBckoe abonsimemao. B 310M cMbiciie
CJIe/lyeT COBEPIIEHHO HEMOCPE/ICTBEHHO NOHUMATH GIOXOBCKYIO METa-
(dopy 3aHaBeca, OTACNAIOLIETO XTOHHYECKHI NEH3aX OT CO3HAHMUS.

BO3HUKHOBEHHE TEXHHKH THOPAM C MX IBOHHBIM 3D (hEKTOM MO-
XKeT OBITh OCMBIC/IEHO MMEHHO KaK TeaTpajibHOe BOIUIOILEHHE TaKO-
1o 610x0BCKOro 3aHapeca. Karactpodbl 31eCk MPOELIMPOBAIACH HMEH-
HO Ha 3aBecy, ByaJib, OTAE/SBLIYIO, COrIaCHO NMpHTyYe 0 Xpame B Canuce,
Xa0C HEBLIPA3UMOro (HaYHHasA C MOXH POMAHTH3Ma HEBbIPA3UMOE

* E. Bloch. L'esprit de I'utopic. Paris, 1977, p. 234.

*1did., p. 242.

* E. Bloch. The Principle of Hope, v. 1. Cambridge, Mass., 1986, p. 296. O 6510-
XOBCKOW KOHUENUHM AHCTAHIMPOBAHHA MER3AXA KAK OTYYRKICHHSA OT BPEMEHH
u ucropuu eM.: G. Lukacs. History and Class Consciousness. Cambridge, Mass.,

1971, pp. 157-158.
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CTaJIO NOHHMATECS KaK NMPHPOIA) OT CO3EPLAIOLLEr0 CO3HAHMSY, C
Ma BYa/lb M CTAHOBHTCS MECTOM MaHubecTaumuu Karacrpodsl o
B 1903 rony Bumsresism Mercen B “Ipause”, H3pecTHO#M ceroms
Gnarozaps uHTepnpeTawn Ppeitna, BBOIHT CTPaHHYIO TPAHCTIAPAHT=
HYI0 3aBeCy B onucaHne IToMnel, yBUIEHHBIX I1a3aMu ero reposi:
. 1
HopGepr Xanonsa nposen propyio TIOIOBUHY 3TOIO [IHS C YYBCTBOM,
9710 Bee [Momnen, win BO BCAKOM C/Iy4ae BCE TE MECTa, KOTOpBIE OH 110Ce-
AN, MOKPHTH 06NaKOM TYMaHa. D10 Gsin He OGBIYHBIA TYMaH, Cephiit, H
TIPO3PaYHBIA U AABAMA: CKOPEe N10-CBOEMY SACHBIH M 10 xpa;inocru

UBEYEHHBIH rONyGHM, KDACHBIM M KODHYHEBHIM, HO GONIee BCero GenbiM
CNIETKA NEPEXOMAUIMM B XENTHIH, CMEIAHHBI ¢ GennaHoi anebacrpa, l’
KPOME TOrO MPOHHU3IAHHBIf 30N0THIMH HHTAMH, KOTODBIE TKAIO CBOMMHU JIV~
YaMH conHue. a3 BoBce He YTPaYHBA! B HEM CHIOCOBHOCTH BWIIETH, ::z
:nyx - ;:x;oﬁnocm CNBINATD! THIb MbICAL HE MOT/IA NIPOHULATD €10,
c,rmoro XBaTano, 4To6bl BOIABUIHYTH 061a4HYI0 CTCHY, Ybe ICHCTBHE

TIOPHJIO C BO3ACHCTBHEM CAMOTO IYCTOro Tymana”™™.

TTomnien OKa3BIBAIOTCH BUAMMBIMH KK NPOEKLMS Ha 3aBecy,
v

Kak
AHCTAHLHPOBAHUE MBICITH OT KaTacTposl NOACO3HATENBLHOTO.,

IMpu 310oM 3aBeca OKa3bIBAETCA BMOAHE B AyXe TPaHCMAPAHTHOM 3C-

nymrn:.::o MECTOM MaHHMECTALMM CBETA H LIBETA, OHA MOBHCALT MEX-~
sl M H €ro IBOHHHKOM — conHuem”, Peus no CYLLUECTBY HIET
PEBPALUCHUM DYWH Pa3pylIeHHOro ropoaa s AHOpaMmy,

$ ]

MPEBPALICHHH, CXONHOM CO CBETO-UBETOBOMH TpaHchopMaumueld

Cnagru y llaro6puana.
AHAIOTHYHOM TexHuKe [lareppom GbL1 NpeaCTaRNCH FOPHBI
:gmg;umxunmun B L Beiiuapuu nepesHio Tonnmay ( 1806).l:1e1:
s HO 3pUTEJTIO NIpe/arancs AHesHoM Bun Tonay, OKpyxeH-
3€CHBIMM TyraMH. 3atem nonHuManacs 6yps, ceepkanu Mo
HUM, TPeMe TPOM (IMOpaMbl CONPOBOXIANHCE l-mypanucmqecmm;
3BYKOBBIMH 3(bdpekTamu), XuTenu nepeBHu “BEIXOIMIH" M3 CBOMX
AIOMOB H BO3HOCHIM K HeBy MonuTebl. TTosBasIacs JIYHa, BBICBEYH -
BaBLIasA TpaHCHOPMMPOBaHHBIH Nei3ax u IEPEBHIO pa:u’mnnen
OTPOMHBLIMH rIbiGaMu KamHs. TTo3xe KapTuna paap'ymermn ne:ey:

" Bra npuTya GLNA NEpeOCMbiCaEHa
D! B TakoM xmoue Hosarmcom B “
B Cauce”. Enoxmu RanbHeliuee Pa3BHTHE HHTEPMPETALMMK 3TOH n' y"eu"‘.m
Xe yronuu™. g
* W. Jensen. Gradiva. Fantaisie
L pompéienne, In: S.

dans la Gradiva de W. Jensen, m'"f:se. o i U008 3 e
mCapau“ m&mm -no.“ lbu‘»:::; ;‘lr'lp:m Ha CUMBOJTHYECKOH ONNo-

3yBHA, uBeTOB 0018 KPOBY, KAMHIO, MHHEpanaM, CTa-
TyaM. — S. Kofman. Freud and Fiction. Boston, 1991, pp. Ioo—r:‘: o

peste Anarxe B [Tsemonte”. HoBas TexHuMKa 1103B0IANA BOCMPOU3~
BOIATS B KBA3MTEATPANIBHOM 3PE/HILE CIOXKEThI KaTacTpod, norona,
yapepxeruit. CyIECTBEHHO, OAHAKO, YTO KPYTOBOE iIPOCTPAHCTEO
[lAHOPAMBI B IMOPAMAX CY3HJIOCh 10 PA3MEPOB TEATPAJIbHbIH CLCHBI.
- KatacTpoda OTHbIHE OKa3bIBANACh YKE HE AIEMEHTOM rapMOHHYE-
CKOTO LIE/IOr0, HO TIABHBIM M 110 CYLIECTBY eAWHCTBEHHBIM QYaroM

spemiiua. Tearpann3alms XHBOMHCHBIX BUIOB MEHSLIA HX CTATYC, BBO-

5l MHYIO, XaPAKTEPHYIO [U1sl TeaTpa popMy IHCTAHLIHPOBAHMS H yC-

JIOBHOCTH, 3pUTEb YK€ He HAXOMWICA B KPYTOBOM MPOCTPAHCTEE,
MMHTHDYIOLIEM HETOCPeICTBEHHOCTb MPHPOAHOTO OKPYXEHHS, HO
U1 OT/IE/ICH OT 3peJIiLA paMnoi, B 3TOM cMbic/ie KaTacTpoda n-
OpaMbl B NOJIHOH Mepe COOTBETCTBOBANA ONPE/IE/IEHHIO, JAHHOMY Mo-
pucom Baanwo: katactpoda “Beeria yxe MMHOBAIA, XOTA Mbl Ha-
XOIMMCS PAIOM WIH MO YTpo3oh <..>. Karacrpocda oraeneHa ot
Hac, OHa To, YTo Haubonee OT Hac otaeneHo” .
C u306pETEHHEM AMOPAaMB! YTOTIMYECKHH TeaTpaibHbIi MPOEKT
[AMWIBTOHA HaKOHell MONYYH cBoe Hanbosiee NoNHOE BOILIOLIE-
ave. TTONBITKY AMHAMUYECKHMX MPEACTABNEHHH HIBEPXKECHHA CliC-
AYIOT OIHO 3a APYTHM B MapHKCKHX TeaTpax HauuHad ¢ 1827 ropa.
TeaTpansHbI# XyIOXHHK e ycTpoun B TeaTpe I'éTe M3BepXKEHUE
Besysus s nbeckl XKunsbepa ae [ukcepukypa “Tonopa MepTBE-
ua, wnv Pynnst Tomnen” (1827). Ho caMbiM M3BECTHBIM TEaT-
paNBHBIM M3BepXeHHeM GbU1 aTTPaKLHMOH, NOCTAaBJAEHHbIH TeaT-
PANTEHBIM XyIOXKHMKOM YHuepH B Onepe Ais CEeKTAKIIA “Jla MioarT
ne Mopruun” (1828) Cxpuba, denasuns n O6e. 3aech MOJIOTHO C
1306paXeHHEM COKOHHOrO BedyBus He3aMETHO MOAMEHAIOCH
XOJICTOM C M300paxeHHeM U3BEPXKEHUs, 8 C KONIOCHUKOB Ha CLe-
"y 6pocanuch 061OMKH xamuei®, [luopama ¢ “npoitHbiM 3ddex-
ToMm” TO3BOJISIA OCYLIECTBUTH MeTaMop(do3dy 6e3 MCroNb30BaHHSA
TeaTpaNbHBIX MALLIWH, TO/ILKO UIPO#i CBETA HA OLHOM XOJICTE. B 1840
roay ydenuk [areppa [luocc BbI3Baj CEHCAUMIO cBOe# “TpexaxT-
Hoit” nmopamoit “Topa Orna™. CHayaia IEMOHCTPHPOBANACH CMO-
KoHHas DTHA HOYBIO, 3ATEM AHEM MO YHCTHIM IA3YPHBIM HEGOM.

HakoHew,

“}13 KpaTepa BLIPHBATHCH KIYOH! ABIMA M TUIAMA, BBITLICCHYBINAACH pac-
KaNeHHO-KPACHas /1aBa OCBENIAia rycTsie o6naka JIHIMA ¥ [1apa, B TO BpeMs
KaK MOTOKH XHIKOrO OrHs COErai BHH3 110 CK/IOHY NOpbI, OTKPHIBAsi B CH-

@ M. Blanchot. The Writing of the Disaster. Lincoln-London, 1986, p. 1.
o Cm. M.-A. Allevy. La mise en scéne en France dans la premiére moitié du XIXe

siécle. Paris, 1938, pp. 59—60.



110 Muxaun Sunonse

AHMM COOCTBEHHOTO CBETA pa3Mep PaspylieHHH W aXe 3aToTuIss cob
NPEKPAcHyIo GyXTy Ha CPeIHEM TUIaHe nessaxa”®,

To, uyro Paiit u3 [Iep6u My4UTEIBHO CTAPANICH BOTUIOTHTS B CB ]

MX BYNTKaHWYeCKHX naHmmadrax, [luocc ¢ 61eCKOM peanu3oBps ¢
nuopame. Beaysui u DTHa cranu “reo3maMu” oTKphITodt B Bp ,
ImopaMbl ABrycta 3urepra, rae HenpemeHHsIH B Hearons BKIO-
yas W npeacrapneHue ussepxenua®. Ixoun bapdopa aeMoHCTp!
posai sua Heanosns, a B My3ee “Ieitern” B JIoHnOHE (DYHKLHOHH:
poBana “ABMXYymancA naHopama” IMomne#. ITokasaTenbHO, ¢
JMKKEeHC HeanoNMTaHCKyIO 11aBy B cBoux “Kaprunax Mran
(1846), B KOTOPBIX LEHTPAILHOE MECTO OTBOAMNOCH Besysuio u
[Momnesm, osarnasun “CrpeMuTesbHas aMopama”®,
He cnenyer, KOHeYHO, CYMTATh, YTO BYNKAHHYECKHE MOTHEBI
6e3pa3aenbHO NOMMHUPOBANH B Hopamax. Ho oHM BeIpaKamu HO-
BYIO KOHLIENUHIO HUTIO3HOHHOIO 3peIuila, KOIja CO3epLaHMe Na-
HOpaMUYeCKHX 6eCKpaitHUX MPOCTOPOB YCTYIIHIO MECTO APaMaTH-
4ECKOMY TeaTpaIH3OBaHHOMY “dparmenTy”. Bynkan wist [aMuisToHa
 €ro Kpyra BOIUIOLUAeT MOJIe T TPHPOAHBIX MPOLECCOB, MOHATYIO
uepe3 TeaTpajbHbie Koabl. [Ipouecch COTBOPeHHS W KOHLA MHDA,
BECh KOCMOTOHHYECKHH MU TYT CBEDHYTEI B CXATOE MPOCTPAHCT-
BO OJIHOTO CBETOBOrO aTTPaKLMOHA C 3aBA3KOM, KyNbMUHALMEH U
pa3Bs3koit. [lepea Hamu Gy/IbBED-IMTTOHOBCKAS “MHHHATIOPA, MO-
zenb”. UMeHHO noaToMy MOTHB BeayBust OKa3siBaeTcst B LieHTpe
niepexosia 0T aMOpHOCTH NAHOPAMBbI K KOHLIEHTPATY AMOPAMBI C €10
CTATHBAHMEM KDYra B CLIEHY, JELEHTPUPOBAHHOTO 3peNuila — B
TOYKY CBEPKAIOILEro KpaTepa. 3T0 METOHHMHYECKOE NPOCTPAHCT-
BEHHOE CXATHE H OHOBPEMEHHO BPEMEHHas ApaMaTHyecKas pac-
TAXKKR, MO3BOJSAIOLIASA CBETOBOMY JIy4Y Pa3sBEPHYTh BCIO CBOIO MO-
BECTBOBATENbHYIO (HPEHOMEHONOTHIO, YXe 3aKJII0YalOT B cele
CTPYKTYPHbIE NPUHLIKIBI HENOCPEACTBEHHOTO MOTOMKA IHOPaM —
KuHemaTorpada, Takxe pa3sopauMBalOLIero 3pejHIle B CAMOH 3a-
Bece, OTACAIOLIEH XaoC MPOXHBAEMOM HEMOCPEACTBEHHOCTH OT

CO3HaHMA, HaGMIONAIONIEro ero Co CTOPOHBI.
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