Muxaun BeHbamMuHosUY AMnosibCcKul

YKECT MAJIAYA, OPATOPA, AKTEPA -

Ad marginem’93:

Exker ogHWK na6opatopumn
NOCTKJaCCMYECKMX UCCie JOBAHUM
MHcTuTyTa drnocodum P AH.

M.: Ad marginem. 1994. C.21-67.

Be6-ny6aukaumsa: Hata MuwnetucTKa, Eleonore, Jliocunab, 2004

BHegpeHue rMibOTMHBI - CaMas 6oJsibliafd HoOBauMA B puTyasne 3|<3eKyu,14m NpUMHATOM BesmKol
paHuy3ckoi  peBomowmen.  O6esrnaB/mBaHMe, — 6biBliee  MPUBUIETMEM  BbICOKOMOCTABJIEHHbIX
(NnpocTontoaMHam paHblue AOCTaBaslaCb BEPEBKA Ha BMCENIMLE), PAcnpoCTpaHWMIOCh 6e3 pa3bopy Ha BCex
Ka3HAMbIX. rMnbOTMHa CTAHOBUTCS OpyAMEM 3rasmMTapusmMa B cepe CMepTy. OI'pOMHbIM MOTOK 3K3eKyLMM

I sueoNpeBpaWlaeT  TMJBOTMHY B CPEACTBO  CEPUMHOrO  MPOM3BO/ACTBA,
npeABOCXMLIAIOLEE HOBbIE MHAYCTPUAIbHbIE TEXHOMIOMMM. KasHb B CMy O4HOIO
3TOoro nepectaetr ObiTb 3KCTPAOpAMHAPHbIM  COBbLITUEM M CTAHOBMTCA
«00blAEeHHbIM> (paKToM. Ho, MOXKET 6biTb, CaMoe r/aBHOE - 3TO 3aMeHa nasiava,
CO BCEMN €ro npOTMBopeqMBoﬁ M1OJIOrMYECKOM aypoM, MaLLMHOM: 6E3/IMYHOM,
? NenCTByIOLeM MTHOBEHHO M 6e30LMG0YHO, 3aMEHSILLEN MEeXaHMKOM CBOEero
'{F" "F""‘beHKLI.MOHVIpOBaHMFI Apamy YesloBeYecKoro xecTa.
= HoBbIM pMTYyasn Ka3HU /MLIAET 3TO COBbITME aKTAHTOB - AEMCTBYHOLMX ML,
lubA MHMUMATMBA HaZenNseT MX OTBETCTBEHHOCTbIO 3a Mpoucxogsuee. 3T0
MicyesHoBEHME aKTaHTOB B MPUHLMME M MOXET 6biTb MOHATO KaK LAPCTBO
&4 Teppopa, OTMeHstollee /lo60oe MPOsBAEHME CYyBEPEHHOW BOJIM, 3aMEHSAEMOM
RHA 1M YHBIM NPUHLMIMOM, BOMJIOLLEHHBIM B TM/IbOTMHE. Mopnc bnaHLwo 3ameTua,
4YTO caMa Mo cebe nerajmcrckas U araJMTapucTckas puToprika Pobecnbepa u
CeH-tocta «OTMEHSIET MX COBCTBEHHOE CYLLECTBOBAHUE» M NPEeABOCXMLLAET UX CMEPTb. YHUBEPCAJIbHOCTb MX
PUTOPHUYECKMX TEPMMHOB BCTYMAeT B MPOTMBOPEYME C PeasibHOCTbIO MX KU3HW. OHM «elle MBbl, HO
AENCTBYIOT HE KaK XUBbIE NIOAM CPeaM KMBbIX JIOAEN, a KaK CYLLECTBa, JIMLLEHHblE 6blTMA, Kak BceobLiue
MbIC/IU, YMCTbIE a6CTPaKLMM...» B 3TOM CMTyaLmMM KOHKpeTHas CMepTb TepAeT CBOe 3HaYeHMe M CTaHOBMTCH,
cornacHo bnaHwo, «cobbiTMeM 6€3 KOHKPETHOM peasibHOCTU, MNOTEPSBLMM BCSKOE 3HAYEHWE JIMYHOM M
BHYTPEHHEMN ApaMmbl, TaK KaK BHYTPEHHEro 6o/ble HET, <...> CMEPTb HE MMEET ryOMHbI»-.

3TO UCYE3HOBEHME 3K3UCTEHUMAIbHOM Ty6UHbI CMEPTH - COBbITUE MCKIOUYMTE/IbHOM BaXKHOCTU U ANA
NOJIMTUYECKOM penpe3eHTaUmm cTaTyca Tesla. AKTaHTOB KaK HOCUTENEN CyBEPEHHOM BOIM M NMCHUXOJI0r MHECKOM
rNy6uHbl 6osblie He cyuiectByeT. OHM 3aMeHeHbl NYCTOTOM Mo 06e CTopoHbl 3wadoTa. CyulecTBoBaHMe
3aMEHAETCA 3pe/IULLEM, YMCTO BHELIHMM U CNENALLMM MPOSABIEHUEM YEro-TO NOBEPXHOCTHOrO.

MpeBpaweHe CMepTU B COObITME MOBEPXHOCTM HAXOAMT CBOE CaMOE HEMOCPeACTBEHHOE OTpaXKEHWE B
M306paxKeHUAX KasHU. M KOpoJib M Nasiay Kak Obl BbITECHEHbI HA Nepudepmio CobbITUA, aBaHCLEHY 3aHMMaeT
MallMHa KasHu. Ho oHM BCTpevaloTca CHOBa, KOra rosioBa yxke oTpy6/ieHa M NoApYYHbIM Masiaya JoCTaeT ee
M3 KOP3MHbI, YTOGbl MPOAEMOHCTPMPOBATL ToJINME. He KeCT Ka3HM OKa3blBaeTCA LEHTPasibHbiM, a KecT
ZleMOHCTpaLmu. He KasHb OKa3bIBAETCA NOAJIMHHBIM COBbITUEM, HO C/IEAYIOLLEE 32 HEM «LLOY».

O6paTmmca K rpastope Capcudepa (Sarcifer)?, usobpaxatowielt kasHb Jliogosmka (Man. 1). Ita rpastopa
npeBpaTU/ACb B CBOEro poZa KaHOH M Oblsla MHOMOKPaTHO CKOMMPOBAHA; OHAa MCMOJ/b30Basiacb A8 BUHbETOK
M BOCMPOM3BOAMIACH HA MHOTMX MpeAMeTax 6biTa (Mocyaa, WKATY/IKU U T.4.). Tena Kopossa Ha rM/IbOTUHE TyT
MOYTU He BMAHO. B LEHTpe KOMMNo3uuUMM - MMABOTMHA, MO 06€ CTOPOHbI OT KOTOPOM pacnofiaraloTca masiayu.
CobcTBEHHO nanay - CaHCOH - OTTECHEH, 0 HaKo, Ha BTOPOM MaaH. OH AEPXKMT B pyKax BEPEBKY, a TE/O €ro
NOMELLLEHO rPaBEPOM B TEHb.

lopa3ao 60/bluee 3HAYEHME MMEET MOAPYYHbIM (MO HEKOTOPbIM AaHHbIM, CbiH CaHCOHa, HO COrJlacHO

Sy

cBuaetenbcTtBy camMoro CaHCoHa, - €ro nomoulHvK po). Ero ¢urypa BblpaxkaeT y»Kac M MopbiB, OH
NPOTArMBaET TO/INE rOJI0BY MOHapXa, M306paKeHHyl0 Ha (poHe npocBeTa B o6/1akax, 06pasyiollero CBOEro
POJia PAMKY.

OTYET/IMBO OLLYTMMAs B 3TOM rpaBlope TeaTpa/m3yiollas TeHAeHUMA BOobLL e XapaKTepHa A/18 3BOIHOLMM
3pE/IMLLHOCTM 3K3eKyumi, JKoH beHaep, Hanpumep, MoKasas, YTO 3BOJIOLMA 3peMila Ka3HU Ha pybeke
XVIII - XIX BEKOB SBHO MOAYMHSETCA CLEHMYECKMM 3aKOHaM HOBOro TMna. K 3ToM TeaTpasmM3aupm OTHOCKUTCA
nosAB/JeHME BbICOKMX 3WAdOTOB, MMUTUPYIOLLUMX CLEHY, COKpalleHMe BPEeMEHU KasHW, KOHLEeHTpupylLliee
3 PEKT B «MOMEHTE UCTUHbI», 6oNee NoceA0BaTENIbHOE OTAENIEHUE 3PUTENEN OT NMPOCTPAHCTBA IK3EKYLMM
M T.4.2 Peub mgeT O npoueaypax KOHLEHTPaLUMM BHUMAHMA Ha HEKOoeM «TOYKe» KasHM, KoTopas
CUMBOJIMYECKM YNOJ06/1SETCA AEMOHCTPUPYEMOM FOJIOBE KEPTBbI.



3HayeHMe 3TOM AEMOHCTpauMM OBHapPYXKMBAETCA B KecTe noapyyHoro. YKect 3ToT B TakoM ¢opme
noaBaAeTcAa B MKOHorpadum KasHM MMeHHO B KoHue XVIII BeKa, no-cBoemy oTpakad HeKue U3MeHeHMA B
ZAMCKYPCUBHOM NPaKTHKE.

JTU M3MEHEHUA MOryT ObiTb MPOC/AEXKEHbI HA NPUMEpPE MCTOPUM OpPaTOPCKOrO MCKYcCTBa BO PpaHupm.
Yxe B XVII Beke boccioa (Bossuet) nogsepraet KpMTMKE LEPKOBHOE KpacHOpeYne, B KOTOPOM pUTOpUYECKoe
MacTepCTBO M KeslaHMe MOHPaBMTbCA 3pPUTENIAM 3aC/IOHAKT COOCTBEHHO NpeAMeT MponoBeay - CTpacTu
lFocrnoaHu. OH NPOTUMBOMOCTAB/AET BE/IEPEYMBOCTM MPOMOBEAHAKOB «IPybblM» U «MPSIMOM» CTWJ/Ib anocTosa
Nasna’. XVIIl Bek ele 6onee aKUEHTUPYET 3Ty aHTUMaHbEPUCTCKYIO TEHAEHLMIO, KOTopas npexje BCero
MOHMMAETCA KaK MEPEHOC aKLUEHTa CO €/108a Ha TOT BM3yaslbHbIM 06pa3, KOTOPbIM 3TO C/I0OBO MOPOKAAET.
YyeHnK Manb6paHwa opatop bepHap Jlamn (Bernard Lamy) Tak dopmyampyeT npuMHUMNbI HOBOro TPMOYHa:
«TOT KpaCHOpPEYMB, KTO 3a4apOBbIBAET CBOMX C/yLIATENIEM TaK, YTO OHM, €C/IM MOXKHO TaK BbIpasuTbCH, He
3aMevaloT, YTO CAyWwalT CJIoBa, HO BOOGpaxawT, YTO BMAAT TO, YTO MM FOBOPUTCA: CTOJIb KMB 0bpa3s,
BO3HMKAIOLLMI B MX BOOGPaXKEHUM»L,

B cTpemnenun paspabotatb HOBYIO OpPaTOPCKYID TEXHWUKY (KOTOopas onpejenserca Kak «BapBapCKas»,
«[IPEBHAA>, «CYpPOBas> M, N0 MHEHUIO €e NporaraHaMCTOB, BOCXOAMT K 3roxe ApeBHero Puma’) Bce 6onbLumi
aKLEHT AeNaeTca Ha CUMJIbHOM 06pa3HOM KBasnmM306pasuTesbHOM yAape, 3aC/IOHAIOWEM C/IOBECHYID MaTepUIo
M TpUbyHa. «DHUMKIONEAMS» YKa3bBaeT Ha TO, YTO KpaCHOpEYME MUTAETCA «3HEepruen BEeIMKMX W
NaTeTMYECKMX CIOXKETOB. Y3puTe 3T cioBa»S. 3a 3TMMM BbICKa3blBAHAAMMA CTOMT MOYTEHHAs TpagvumaA
NpUPaBHUMBAHUS MO33MM K KMBOMMCU, OBbIKHOBEHHO BO3BOAMMAS K 3HAMEHUTOM ropaumeBckor dopmyne Ut
Pictura Poesis®. CnoBa [O/DKHbI GbiTb YBUAEHbI, MX MPUHAANENKHOCTb A3bIKY [JOMKHA MCYE3HYTb.
Ky/bMMHaLUMeEN peun B TaKOM KOHTEKCTE CTAaHOBWUTCS BbIPaXKEHME YrKaca, LUOK, KOTOPbIM KaK 6bl pa3pyliaeTt
C/IOBECHYIO MULLYPY peun. BonbTep nMpuBOAMT B KayecTBe npuvmepa nporoBeaHuWka MaccuioHa (Massillon),
KOTOPOMY YZAABasiocb MOJIHOCTbIO OBfageTb ayamtopueid. OH BocxuuieH 3pdheKToM, NMpoM3BOAUBLUMMCA €ro
peyamu: «...MopbIB MNOTPACEHMA OBJlaZlEN BCEU ayAUTOPUEN, MOYTU BCE HAMOIOBUHY NPUBCTA/M B HEBO/IbHOM
askeHmn»2, TokasaTeNbHO, 4YTO 3Ta PEeaKLMA HEBOJIbHOTO [BMXKEHMA M OCTAHOBKM  («HamosioBUHY
NpMBCTa/M>») COOTBETCTBYET 06pa3am, MCMOJ/Ib30BaHHbIM MacCUMOHOM, - ABNeHMI0 XpucTa nepes CTpaluHbIM
CyaoM M «<MOMEHTY OCTaHOBKM Km3HM (larrét de la vie)». KapTMHa, HapucoBaHHasi NPOMOBEAHMKOM, CTOJb
CTpallHa, YTO OH MpM3HAETCA MacTBe, YTO CaM «MOPAXKEH Y)KacoM, Kak M Bbl (frappé de terreur comme
VOUS)». MOMEHT 3pUTE/IbHOrO MpEeAbSAB/IEHUS C/IOBa («Y3pUTE 3TM C/I0BAa») MPEACTAET KaK MOMEHT TaKOoM
6JIOKMPOBKM 4YyBCTB, KOTOpPAs MO CYLLECTBY COOTBETCTBYET HaMBLICLIEM TOYKE Y¥Kaca, - YKaca, Kak 6yaTo
NPOM3BOAMMOTO NapajoKkCalbHOM MHBEPCHMEN CEMUOTUYECKMX MATEPUI (C/IOBECHOM - B BU3YaJbHYIO).

B KaKoM-TO Mepe 3Ta HoBasA TeHAEeHUMS AeMCTBUTEsbHO Gbl/la BO3BPALLEHMEM K aHTUYHOMY OPaTOPCTBY,
ANA  KOTOpPOro oOrMcaHue (3Kdpacuc) 6b10 PyHAAMEHTa/IbHbIM 3/1IEMEHTOM MO3TMKMU, CBA3AHHBIM C
LOMUHAPOBAHUEM YCTHOM PEYU M HEOBXOAMMOCTBIO 3arOMMHAHMS (MHEMOTEXHMKOM). DKdpacmMcC B aHTUYHOM
KpacHOpeYMM ABNACA MLb NPeABapUTE/IbHOM CTYMEHbIO AN AOCTUKEHMS TOro, YTO Ha3blBaJIoCb enargeia -
TO eCTb NpPeACTaB/ieHMEe BXMBE, MHOrAa TaKXKe MNOHMMABLLEEeCA KaK BbiCBeuYvBaHWe, ocBeleHue. Llenb
enargeia - CO3JaHME W/IO3UM MPUCYTCTBUS, CHATME BPEMEHHOM AUCTAHUMM MEXKAY OMNMCbIBaBLUMMCA
cobbITMUEM M pacCcka3zoM O HeM. JoctmxkeHne 3ddeKta Bu3yanmsaummM OblI0 HEOTPbIBHO CBA3AHO CO
cneundryecKkMMA NPOSABIEHNAMA TENECHOCTH, KECTUKYNILMEN, AaXKe Tora, Korja 3Ta XKeCTUKYISUMS 1Lb
noZpasymeBasiacb 3a XMBbiM CNOBOM. Kapsio MMH36ypr Tak onpegenser posb putopuyeckoro demonstratio:
«...OHO <...> JO/IKHO 6blJI0 YKa3aTb MasbLEM Ha HEKMM HECYLLECTBYIOWMMA O6BEKT, obpeTallmi B raasax
ayauTopMM BMAMMOCTb - enarges - KBasuMMarMyeckom CuJion cnoB. <...> Enargeia 6bl1la MHCTPYMEHTOM,
CNOCOGHBIM NepeAaTh autopsia, MHbIMM C/I0BaMM, HENOCPEACTBEHHOE BMAEHME CUION CTUnsA»™,

OTKpbITME aHTMYHOM enargeia B 3MoXy Bo3pokaeHuss BHOCUT B €e MOHMMAHME HOBblE M Ype3BblYaliHO
CyLeCcTBeHHble 06epTOoHbl. [eppuH NanaH, M3yyaBluas TEOpUI0 PUTOPUKM Y [oMLMaHO, 0CO60 OTMEYAET, UTO
BM3ya/IM3auMsi 0bpasa MOCTOSIHHO CBA3bIBAETCA Y HEro C MOHATMEM uates - AcHoBUAALWMM. 03T HauHaeT
MOHMMATbCA KaK CylleCcTBO, HaJeNeHHoe O60XeCTBEHHbIM BUAEHUMEM, KOTOPOMY YacTo CONyTCTBYyeT
dpum3myeckan cnenota. Mapaiamo ®ruMHO, HanpMMep, ONMCbiBas 3TU BU3MOHEPCKME NPO3PEHMA B KaTEropmax
«3HTy3Masma~» - furor, - OXBaTbIBalOLLEr0 NO3Ta-MPOPOKa-Z.

CoeauHeHue noBbilEHHOW addEKTUBHOCTM C YCTAHOBKOM HA MAKCMMAJ/IbHO KMBYKO BM3yas/IM3aLMIo
NPUMBOAMT K NOCTENEHHOMY BblAENIEHMIO LieNoro penepTyapa KOMMOHEHTOB, OpraHM3ylwmx enargeia. Cpeam
HMX Ba)KHOE MECTO 3aHMMasio 0CO60Ee WMCMO/Ib30BaHME CBETOBbIX 3(GEKTOB, NpeAno/iaraeMbiXx CamoM
3TUMOJIOTMEN C/loBa (enargeia - BbicBeuBaHue). OTCloga MOCTOSHHOE MOAYEPKMBaHME 6G/iecKa B rfasax,
671ecKa Ha MoJIMPOBaHHOM MOBEPXHOCTU OPYXMSA M T.A.22. K HUM OTHOCMTCA M onpeaeneHHbIN TMM «4eKopa», B
KOTOPOM pa3BOpauYMBalOTCA OMUCbIBAEMblE COGbITMSI, - TaKOWM [EKOP YacTo BOCNPOM3BOAMT 06pasbl
KaTacTpodbl, CMEPTU. MalMK/ baKkcaHaenn cYMTaeT, HanpuMep, M306parkeHe noBelleHHbIX B «CB. eoprmm»
MuzaHenno (Pisanello) 41CTO OpaTOPCKMM 3/IEMEHTOM B KMBOMMCHOM KapTMHE - Mopakatolel BoobparkeHue
AeTasblo, CyL|eCTBEHHOM AnA opraHmsaumm kKdpaaical®. dddekT BM3yaim3aumm HEOTAEMM OT yXaca,
BCE/IIEMOr0 OpaTOPOM B CJTyLLIAOLLEr 0.



MoaobHas opatopckasa TexHuKa, K XVIII BeKky 3aHMmaBLIaA roCnoAcCTBylWMe no3mMumu, dhopmipyetca
3aJ10/TO A0 MHTEpecyloL el Hac 3noxm. B MOMEHT ke odpopMIEHMA HOBOrO MCTOPMYECKOTO CO3HAHWMSA OHa
npuobpeTaeT COBepLUIEHHO 0cob6oe 3HayeHue. K.TMH36ypr B CBOEM MPOHWMUATE/IbHOM aHa/M3e 3BOJIOLUM
MCTOpPUOr papMYECKOM «TEXHMKM> MPOTUBOMOCTAB/AET Ba TMMA MCTOPUYECKMX MCTOYHMKOB - Mcmopuro B ee
aHTMYHOM MOHMMAHWMM, KAaK COBOKYMHOCTb  COGbITMM, HEMOCPEACTBEHHO  3aCBMZETE/IbCTBOBAHHbIX
«UCTOPMKOM», U AHHAJ/Ibl - COOpaHWEe CBMAETENbCTB O MUHYBLUEM. AHHa/Ibl OPMEHTMPOBAHbI HE Ha P deKT
NMPUCYTCTBUA, KBa3MBULEHMA COObITUA, a Ha JMTEPATYPHO-NMUCbMEHHYIO TPaAULMIO, CBA3AHHYIO HE CTO/IbKO C
MOMEHTOM enargeia, CKOJ/bKO C LUMTUPOBAHMEM. AHHasbl MO CyWecCTBY OKa3bBalOTCA MNpoo6pa3om
coBpeMeHHoM uctopmorpadpmumn™. B nepuoapl, KorAa ABMKEHME MCTOPUM HauMHAET NepekMBaTbCA KaK HeKas
61orpadmyeckas aKTyaslbHOCTb, aHTMYHblE MHEMOHMYECKME TEXHMKM enargeia CTaHOBATCA 4pe3BbMaMHO
BaXKHbIMU. Peyb MAET MMEHHO O Npe3eHTaLuM UCTOPMM Kak HacToswero®,

MoKa3aTesIbHO, YTO Te e TeHAEeHUMM Mbl OOHapyXuBaemM U B punocodmm asbika KaH-*Kaka Pycco c ee
aKLEHTOM Ha YCTHOM CJIOBE M JIMHHOM MPUCYTCTBUMU, C €€ HaC/IoEHMEM KBasuBM3yasbHbIX 0Opa30oB B peyn.
CornacHo Pycco, peub BO3HUMKAET U3 UrypasibHbIX BblpaKEHUM, MeTadop, KOTOPbIE NMOPOXKAAKTCS YYBCTBOM
HeKoero nepBoHayasibHOro yxkaca, ah@ekTom. B 3HAMEHMTOM, MHOrOKpPaTHO OTKOMMEHTUMPOBAHHOM OTpbIBKE
13 «OnblTa 0 NpoMcxoxaeHuM a3blkoB» («Essai sur lorigine des langues»), Pycco nucan: «Jukui YesnoBek,
BCTpeYas ApyruMx, nepBoHavasibHO 6yaeT mcnyraH. Ero yxac 3acTaBuUT ero BMAETb 3TUX JI04eN GOJIbLLMMU U
60o/1ee CMAbHbIMM, Yem OH cam™; OH HA30BET MX MMraHTaMM. <...> BOT Kak durypaTMBHOE C/I0BO poXaaeTcs
[10 CJIOBa KaK TakoBOro, Korja CTpacTb 3aCTMT HaM rnasa, a nepsas uies, KOTOpyl OHa HaM MoAcCKasbiBaeT -
OTHIOb HE MAEA MCTUHbI. <:...> MNM030pHbIM 06pa3, MoACKa3aHHbI CTPacTbio, ABJAETCA NEPBbIM...»™.
Mpoucxoxaene durypanbHoro (3pMMoro) AsblKa M3 addekTa yaca BMMCbIBAETCA B OOLWYH 3BOJIOLMIO
OpaTopCTBa, B HOBYH YTOMMI0O KOMMYHUKauMK. Jleppvaa 3aMevaet no noBogy 3Toro cparmeHTa m3 Pycco, uto
B HEM O3Havawuiee (B AaHHOM C/ly4ae C/I0BO «IUraHT») OTCbUIAeT O4HOBPEMEHHO M K MeTadopuyecKku
TPaHCOPMUMPOBAHHOMY OGBEKTY (BCTPEYEHHOMY YEJIOBEKY), M K TOMy addeKTy, KOTOpbM OHO BblpajkaeT
(4yBCTBO YyKaca). Yac, TakMM 06pa3om, CTaHOBMTCA HEKUMM nepBoo3HayvaeMbiM. CTpacTb, McKaxawwas
peasibHOCTb, NMPEBpPALLAaEeTCA B CKPbITbIM CMbIC/I BbiCKa3biBaH4s. ToT e [eppuaa NokasbiBaeT, YTO cama 3Ta
pyccoucTckaa MeTadopa CTPOMTCA Ha MOCTY/MPOBAHMM AMCTAHUMM  MEXAY 4YENIOBEKOM M OOBEKTOM
(BO3HMKaIOLLENM KaK KOPPENIAT YyBCTBA CTpaxa): «...Apyroro cHa4yasia BCTPEYaloT Ha pacCTOAHUM, HEOBXOAMMO
NpeoAoseTb Pa3feNeHHOCTb M CTpaxX, YTOGbl MOJOMTM K HeMy Kak K cBoemy 6/M3KoMy. M3ganm OH
HEBEPOATHO BEJIMK, MOJOGHO XO3AMHY M yrpoxawuen cune»2. OTcioga - HeoXuaaHHoe CreacTBue ANA
opaTopCTBytoLEro. B npucyTcTBUM chaylwiaTenerd OH AO/MKEH COXPaHATb MO OTHOLEHMIO K HAM TaKytko
AMCTaHLMIO, KOTOpas MO3BO/MT €My CaMOMy CTaTb BOMJ/IOUEHMEM MmeTadopuyeckon aedopmaumm®,
Bonnowasn B cebe ob6pasHoe C/I0BO, OH CTAHOBMTCA HOCMTEJ/IEM YKaca - €C/IM U He «TUraHTOM» B MOHMMAaHUM
Pycco, 10 uyaosuwem. Ero MOHCTPYO3HOCTb NpUBIMKAET ero K NepBoOCHOBaM 06pa3HOro A3biKa.

OpaTtop, KaK nokasbiBaeT CTapo6MHCKWMM, MPU3BaH «OCNEMNUTb» CAyllaTesled NpeabsaB/IeHUEM HEKOEeM
HEBBIHOCMMOM MCTUHBbL. CaM OH B TaKOM KOHTEKCTE Npeobpa3yeTcs B KaKOe-TO CBEPXCYLLECTBO, Ybe AB/IEHME
Bbi3blBaeT napa/my, yxact. CTapo6MHCKMI NPUBOAMT fABa ONMMGAHMA Mupab6o (KMBOM MHKapHaLmm
PEBOJIOLMOHHOIO TPMBYHa, KaHOHM3aTopa HOBOM pUTOPUKM). O6a Cco3zaHbl NOC/E PEBOJIOLMM, HO B KAKOM-TO
Mepe CyMMMPYIOT 06pa3 TOro HOBOrO TMMA TpMGYHA, KOTOPbIM CK/AAbIBA/ICA B NPeALWeCcTBYOLYO 3noxy. OgHo
npuHagnexuT Latobpuany, apyroe loro, M oba HeoXMAaHHbIM 06pa3OoM MOAYEPKMBAIOT Mapasm3yIoLLyio
MOHCTPYO3HOCTb opaTopa (K coxKaneHuto, CTapoBMHCKMI He JaeT Ha CeM CYET HMKAKMX KOMMEHTApHEB).

MprBeay 06e xapakTEPUCTUKM.

laTobpuaH («3amorun/ibHble 3anMCcku»): «Korga OH BCTpAXMBaA/Nl TPUBOM, NS4S Ha HApoA, OH
OCTaHaB/MBaJ/l €ro; Korga OH MOAHMMAN nany M rnokasbiBajsl KOrTW, NaebC B APOCTU YCTPEMIAICA Mpoyb.
Mocpean uvyaoBMWHOro 6Gecnopsagka 3acejaHMa A BMAEN €ro Ha TpuOyHe, TEMHOro, YpoAJ/IMBOro M
HEMOABMWKHOIO: OH HaNOMMHaJl XaoC MM/IbTOHA - X0N0A4HbIN M 6eCHOPMEHHBIN - B LLEHTPE BbI3BAHHOIO MM e
CaMMM CMATEHUA»Z,

Buktop loro («HanoneoH-maneHbkui»): «EfBa yCEBIUMCb, Mbl YBMAEM, KaK Ha TPUBYHE BO3HMKIA M
BCTajsla HEOObIKHOBEHHaA durypa. - Yto 370 3a YyaoBuLlEe? - FOBOPU/IM OAHM; UTO 3@ FMraHT?! - rOBOPWUIM
Apyrve. 370 6bl10 HEOOblYHOE CO3JaHMe, HeOXMAAHHOe, HEW3BECTHOEe, BApYr Bblluejllee M3 TEeHM,
Bbi3blBaBlUee CTpax M FMMNHOTM3MPOBaBLUEE;, OTBpaTMTE/IbHaA 60/Ie3Hb Mpeobpa3vna ero JMuo B nogobue
TUrPMHOM MOPAbl; CO34aBasoCh Brevat/ieHne, 6yATo BCE MOPOKU OTMETU/M 3TO JMLO BCEMMA BO3MOMKHbBIMM
YpOACTBaMM; <...> BCE CMOTPE/JIM Ha Hero Co CBOeobpa3HbiM JIIOOOMBbITCTBOM, K KOTOPOMY MpMMeELLMBAICA
yxac...»=,

HeTpyaHO 3amMeTMTb, 4YTO CamM OpaToOp OKa3biBA€TCA CBOEro poZa TesIeCHbIM BOMJIOWEHNEM TOro 06pasa,
KOTOpbIM OH [OJ/IKEH MNpeabsBUTb ayauTOpuM. Ero BHEWHOCTb TaK e TMMHOTM3MPYET M CTPaWMT, Kak
nponoBeab MaccumMoHa. B KakOM-TO CMbIC/ie OpaTopy YXKe HEe HYXHO rFOBOpMTb - OH CaM SB/ISIeTCA
BOMJIOLLEHHBbIM C/IOBOM.



MocKonbky dr3myeckoe NpUMCyTCTBME, BMAMMOCTb NPMOBpETaloT BCe 6GoJbluee
3HauyeHWe, Ppe3KO MEeHAeTCA M OTHOWEHMe K MNOoBeAEeHU0 opaTopa, €ro
XKeCcTuKynaun.  M.bakcaHgenn yKasan Ha  3aBMCMMOCTb  XKECTMKYIALMM
pEeHeCCaHCHbIX MpOMOBEAHMKOB OT Teatpa M MpWBEN TMNPUMEP HECKOJIbKMX
KaHOHMYECKUX KeCToB opaTopa (Mo TpakTaTy «3epkasio Mmpa», 152 - «Mirror of the
World~»): «Korza Tbl roBopMllb O >KECTOKOM BELM MJM THEBHO, COXMM Ky/NaK M
noTpscM pykou. Korga Tbl roBOpullb O BeLax HEBGECHbIX WM/M BOXKECTBEHHbIX,
1BO3BEAM OYM M YKaXM MasibLEM Ha He6o. <...> Korga Tbl FOBOpULLb O CBATOW BeLum
MM HaboXHO, BO3AEHb PYKM»Z. CTPoro KoaMPULMpPOBaHHAA KECTUKYAALMA
flopaTopa no3BoJifAeT NPoOYATbIBaTb COAEPXKAHME €ro peyn Mo BU3yasibHbIM 3HaKaM. Ha
icoXxpaHMBLIEMCA M306pakeHnn Bocclo3, uMTalolero HajrpobHylo NpornoBeab Haj,
TenoM npuHua KoHae (Condé) ykasaTenbHbIM Nanel, IEBOM pyKM opaTopa BO3ZET K
Heby. ToT e KoA ucnosb3yeT U KpyMKLLEHK B CBOEM M300pa*keHMM MyyeHMyecTBa
JltoaoBuKa XVI.
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MpaBas pyka MoHapXa MOKOMTCSl Ha Fpyau (KecT, 0603HaYalomi CMUPEHME), r1a3a BO3AETbI K Heby,
NeBas pyka noaHAaTa BBepx=. YKecT Mo/MHOCTbIO Ay6/AMpyeT MOAMMCb NoA FPaBlopoit: «f Mpollaln CBOMX
BparoB, A ymupaio HeBMHOBHbIM!!!» Y KpyuKleHKa C/NoBO AOMMHMPYET HaZ M300parkKeHuMeM, TaK Kak
KECTUKYNALMA MLWb Ay6/IMPYeT pedb, NEPEBOAMT €€ B BM3YyasibHbIA psA.

MHoe feno - HoBOe OpaTOpPCTBO, B KOTOPOM CJIOBO AOJIKHO MCYE3HYTb, a 06pa3 BO3HMKHYTb M3 HEKOEeM
3HAKOBOM NCEBAOMNYCTOTbl. YKecT pesko oTAensercs OT CJ/IOBECHOrO M MEepPeXoAMT B COBEPLIEHHO MHYHO
3HaKOBYIO MIOCKOCTb. OH JO/IKEH HE CTOJIbKO AY6/IMPOBaTh peyb, CKOJbKO pa3pyliatb CaMo ee MpUCYTCTBUE,
co3gaBaTb  MJUIO3MIO  CJIOBECHOM  MYCTOTbl,  OCTAHOBKM,  3MSHMS, B  KOTOPbIX  MOMeELLAEeTCs
HeanddepeHLMPOBaHHbINM XaoC KaK Camo BOMJIOLEHUE aHTMCI0BECHOr0™,

Mupabo 6bin He eaMHCTBEHHbIM MOHCTPOM PEBOJIIOLMOHHONO opaTopcTBa. OT4aCTM CXOAHY C HUM
bu3mKy uMen JlaHTOH - TaKXKe MOCTOSHHO OMMCbIBABLUMMCS KaK YydoBuuie. [paBopa [AOHOMMT A0 Hac €ro
06/IMK Ha TpMOyHe: BbiNy4YeHHble rasa, /MLUO, NepernaxaHHoe MOPLUMHAMM, CKIaJblBaloWMMACA B Macky. Ero
}KeCT 60/blue He KOAMPYET C/IOBECHOE COOBLLEHNE, OH Kak BGyATO MPOPLIBAET PYKOM C/IOBECHYIO TKaHb peyu.
['yGbl €ro NJI0OTHO CKaTbl, OH MOJIYUT. KeCT MOKOHYMA CO CZIOBOM, OH 3aMEHUA €ro.

CornacHo Jeppvaa, Pycco oT/iMuyan »KeCT OT KEeCTUKYAAUMM: «...MEPBbIM CO34AEeT TeHb MPUCYTCTBUA,
MOJTYa/IMBO yNpasnseT nepsoMeTadopoit, BTOpas - 3T0O HECKPOMHasA M 06pemMeHUTeNbHaA 406aBKa K peun»=,
JIaHTOH MPOM3BOAMT MMEHHO XKECT KaK 3KBMBAJIEHT nepBomeTadopbl, nepsoaddekta. Ero cmbich - co3gatb
3(ppeKT MaKaIMaNbHOrO MpUCYTCTBMA, BbI3BaTb OWYLIEHME, YTO peYb pea/m3yeTca B aKTya/lbHOM
HacToslem. Ho 3To npucyTcTBME napajoKcasbHO, OHO TpebyeT aucTaHumM?. Opatop Kak 6yaTo
OZHOBPEMEHHO W BpbIBAETCS B ayAMTOpWIO, M OTTaJIKMBaeT ee. He cnyyaliHO pyka, BbITHyTas Bhepes B
}KecTe yaca, 06bl4HO TPaKTOBasIACh KaK pyKa OTTa/IkuBatoLasn~=.

XYAOXKHUK, O4YeHb CKYNMOM Ha AeTa/M, BCE Ke Mnepefasl OpHAMEHTasIbHbIM MOTUB, YKpaLLAOLWMMA
apXMTEKTYPHYIO JeTaslb 3a TpUOYHOU. OH M306pa3nn XMMepY - KpbliaToe co3jaHie C SIbBUHOM MOPAOM - U
BblJ€/IN ee «NATHOM CBeTa». XMMepa pacrosioXXeHa TakMM 06pa3oM, YTO 3aHMMaeT MPOCTPAHCTBO Kak pas3
noZ BbITSHYTOM pyKoM JaHToHA, OHa Kak GYATO BUCMT HA HEBMAMMbIX HUTSX, 3aXKaTbIX B €ro Ky/sake. Xumepa
B JaHHOM C/lyyae no-CBoeMy Ay6/mpyeT JMLUO opatopa (BCMOMHUM JIbBUHbIE aHAIONTMM B LLIATOGPMAHOBCKOM
ONMCaHMM M1Mpabo M nogyepkMBaHWE JbBUHbIX YepT B 06/MKe JaHTOHa), HO OyayyduM TaK MM MHaye
COOTHECEHHOM C KeCTOM TpubyHa, OHA MO-CBOEMY PENpe3eHTUPYET U CoAeprKaHue peur. Bo-nepBbix, oHa
CBA3bIBAET peyYb C MJeeld MOHCTPYO3HOCTWU. PenpeseHTaupsa peus - 4yygoeuule. Ho 31o He Bce. [aBHOE
«3HaKOBOE» CBOMCTBO XMMEPbI B KY/bType - ee HEBOOGPa3MMOCTb, MapajoKkcalsibHas HECOBMECTUMOCTb ee
TenecHblx dparmeHToB. OHa ABNSETCA OTPMLAHMEM COBCTBEHHOIO TE/lAa M HACbILWEHA HACTOALWLEN TenecHoM



aBTOAECTPYKTMBHOCTbI0. 3TO CBOMCTBO MCKJ/IOYAET €€, HanpuMep, U3 repasibAuKM U UHbIX CUMBOIMYECKUX
chep C YCTOMUYMBOM MKOHOrpadmyeckom Tpagumumen. JkmHeBpa BomMmMaHM TaK XapaKTepu3yeT 3HaKOBbIA
CTaTyC XMMepbl: «B AEMCTBATENbHOCTM Teso HEeOo6XOAMMbIM 06pasoM OrpaHMYyeHo, a Xumepa - 3TO
«HEeor paHM4YeHHoe U 6ecKkoHeYHoe». X1Mmepa - 3To 6eckoHeyHoe O3Havatowee, «mMeporamd besymusa». MHbiMM
C/I0BaMM, OHa - O3HauvalLLEee CO CBOMCTBAMM O3HAYaeMOro, Tesno, obnajatoliee CBOMCTBAMM AYLM, HEYTO
Boobpaxkaemoe, yKasblBalollee BMECTO peasibHOCTM Ha fA3bK <...>, TMOpuWA, B KOTOPOM BOObGparkaemoe M
A3bIKOBOE YHMUTOXAlOT Apyr gpyra»>. Mo CylWecrBy, Ha A3bIKOBOM YPOBHE XMMepa BOM/IOWAET MAE0
HeBepb6a/IM3yeMoro MOHCTPA - Yero-To YXKaCHOro M HEBbIPasMOro, MMJlbTOHOBCKOIO Xaoca.

HeBblpa3aMOCTM Ha C/IOBECHOM YPOBHE COOTBETCTBYET M HEOXKMAAHHOE BTOPXKEHME NpeyBeIMYEHHOro
MMMMPOBAHMA, KOTOpPOE MNPaKTMYECKM He MNOoAJAETCA MNPOYTEHMIO M B LEJOM OPMEHTMPOBAHO Ha
MaKCMManbHylo gedopmaumio amMua. IpHecT JowaHX TaK OnuCbIBaeT opaTopckoe noeeaeHwe Pobecnbepa:
«...Pobecnbep roBopusi 0 «C/aboCTM CBOEro oOpraHa», O <«(MU3MYECKOM HECNOCOBHOCTM CKasaTb» M
O/IHOBPEMEHHO NMpeAaBasics NPOCTOMY MMMMPOBAHMIO: OTKPbIBasl CBOM CIOPTYK M MOKasbiBaa cepaue. TekcT
Jlyse noatBepxpaaer, yto Pobecnbep K TOMy e NPOM3BOAMN ThICAYY ABMXEHWM, CyAOpor M 2pumac>.
MopobHyl Ke OpaTOpCKyl «TEXHWKY» Mucnonb3oBan M Kammiab JleMyneH, BpallaBlUMM  [la3amM,
FPUMaCHUYaBLLUMIA, M3BMBABLLMICA Ha TPMOYHE, MYyCKaBLUMIA M30 pTa NeHy=2.

IT0T PU3MOrHOMUYECKMM Xa0C B KAKOM-TO CTEMEHM Bblparkaa paspylleHre pedepeHTHOro C/iof peym.
Jedopmaummn noaBepraeTca He TOJIbKO C/IOM O3HAYaWMX, C KOTOPbIM B KAKOM-TO CTEMEHM MOMKET 6bITb
MAEHTUMULMPOBAHO NOBEAEHUE OpaTopa, HO M C/IOM 3HAYEeHUM. Teno PYHKUMOHMPYET B CTPAHHOM PEXMME.
3Ha4YeHUs Kak 6yaTo MOAHMMAIOTCA M3HYTpU (OT CcepAua) K MOBEPXHOCTM M NPOM3BOAAT Ha 3TOM TeeCHOM
NOBEPXHOCTU MOJIHOE 3HAKOBOE CMATEHME. XaOC MMMMKMU, TENECHbIE KOHBY/IbCMMU - 3TO, BO3MOXKHO, JTyYLLMM
noKasaTe/lb HEBbIPa3MMOro B OPaTOPCKOM peun snoxmu,

Takoro poga OpaTOpCTBO, KOHEYHO, TO/BbKO MOATBEPXKAANO CTATyC TpUMOYHa KaK «CBALLEHHOro
yygouwa». OHO MMMTUPOBaNO NPOdEeTUYECKMM TPpaHC M BMECTE C TEM OTHOCM/IOCb MMEHHO K cdepe
HEBbIPA3MMOro, B KOTOPOM MOHCTPYO3HOE (U3MYECKOe MNPUCYTCTBME O6blI0  MPU3BAHO 3aMEHWUTb
apTUKY/IMPOBaHHOE CJ/I0BO.

B 3TOM KOHTEKCTE OTKPbIBA€TCA CMbIC/1 MOPa3UTENIbHOrO CXOACTBA MEXAY KeCTom JaHTOHA Ha TpUBYHE 1
KEeCTOM Mnanaya, MpOTArMBAIOWErO TOJMNE OTpYb/sieHHy0 ronoBy JliogoBuKa. [00Ba B AaHHOM C/yyae Kak
OyATO BbIMOJHAET Ty K€ (PYHKLUMIO XMMEPbl, MOHCTpa, MpeAbsAB/IAEMbIX Macce, a 3WadoT OKa3sbiBaeTcA
nogo6bMeM MHOrO noaMyma - TpMBYHbl. Peakupsa ke 3puTened B 060MX C/ydasix cxogHa. [locie KasHu
CBUAETENN €ANHOAYLIHO OTMEeYasIM MrHOBEHME HANPAXKEHHOM0 MOIMAHUA, CMEHAIOLWEr0CA KPUKOM. DTOT KPUK
TONMbl Kak OyATO OTBEYaeT CTpalHOMY MNpPeACMEPTHOMY KPUKY KOposf. ApPTUKY/IMPOBaHHaA peydb
OTCYTCTBYET, OHA 3aMEHAETCA BOMJIEM - MHTEHCMBHBIM, C/IbILULMMbIM SKBMBAJIEHTOM MOJIHaHMS.

OaHa w3 Hamboniee cubHbiX rpaBlop uabpes (Gillray), U3 uicna nocBsleHHbIX MM DpaHLy3CKoM
peBOIIOUMM, Ha3biBaeTcA «KpoBb yOMTOro BOMMET 06 OTMILEHMM». [paBlOpa 3Ta M306paXKaeT anu3o4 nocne
Kashu JltogoBuKa. onoBa Kopons BassieTcAd Ha 3wadoTte, U3 paspy6sieHHOM LWeW ele JIbeTCs KPOoBb.
CBoeobpasme rpaBlopbl 3aK/IOYAETCA B CME/IOM PELLeHMM aBTOpa MEPEBECTM B M306pasvTesbHbIM Psj
meTadopy Ha3BaHAA: «KPOBb BOMMET...».
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MpAMO OT Ny}XM KPOBM, OT roJIoBbl MOHapxa K Heby (bory) nogHUMaeTca CT06 MMCTMYECKOro AbiMa,
MCMELPEeHHbIM MMCbMEHamMU. TEKCT, He OYeHb pa3bopuMBO BMMCAHHBIM B KyObl [biMa, penpeseHTUpyeT
npAMyto peyb JlloJoBMKa, CBoero pofa rpaduyeckoe BOMJIOWEHME MOC/e4HEr0 OpaTOPCKOro ecrta.
OTpy6/ieHHas rosioBa Kak 6yATO roBOpMT, M peyb ee BrMcaHa BO B3AbIMaLIMMCA K Heby xaoc. lpaBlopa



&8 Tuibpes rno-cBoemy MNIOCTPUPYET TEXHUKY HOBOTO OpPaToOpPCTBa: peyb yaca
“L> 7 npeobpasyeTca B peyb HEBOOGPA3MMON CTUXMM.
-*:Iia s, Bonnb, 3ppeKTMAbHO BO3AeTad pyKa, CyAOporM, - BCE 3TO MpU3HAKM
::;%ﬁwemero OpPrMacTUYECKOro COCTOAHUA TEIeCHOCTMH, Bi\cnpOCTpaHmow,erocsq or
iﬁ:(bmrypbl NOAPYYHOro najsaya K macce 3putenen=. PaccMoTpum urypy
non,pquoro, YKPYMHMB ANnA  3Toro wu3obpaxkene. [onoBa Jliogosuka
LALEAITESNOMELLIeHa NMPAMO HaJl KpOHamMM [epeBbeB Ha 3aAHEM MJiaHe. MX puCyHOK
' f COXpaHﬂeT 3NeMeHT HeACHOCTU. KpoBb, xnelywas u3 obpybKa weu, BMaHa Ha
) " rpaBlOpe M/IOXO, TaK Kak ee CTPM M306paxeHbl Ha (hOHE XaoTMYECKOoro
NabupurHTa BeTBEW. BO3HMKAET OLLyLLEHNE, YTO FO/I0BA BGYKBA/IbHO BblpacTaeT M3 6eCnopsAA0YHbIX MHUA UK
nopoxaaer ux. OHa nosBAAeTcA B MpOCBETE MeXy XaocoM O006NnakoB M pactUTenbHOCTU. JlWuo
ZAeMOHCTpaTopa MCKarkeHo rpumacor. CoBpeMEHHble MCCNeA0BaTE/M XapaKTEPM3YIOT BbipakeHMe ero smua
«KaK MCryraHHoe 3TOM roJI0BoM, KOTOPYH OH yAasifeT OT cebs, M OKAMEHEBLLEE OT TOro 3pe/inLLa, KOTOpoe OH
caM e npeacTasiseT»=,

[onoBa, npoTArMBaemas nasiayoM, Kak OyATo yJBavMBaeT ero Ccob6CTBEHHOe JMUO M 6eccsoBecHO
penpe3eHTMpyeT ero HeMyl peyb. JTO - HeYTO POACTBEHHOEe xuMmepe JlaHToHa, BOMNJIOWEHME BU3YasilbHOrO
LIOKa, 6/I0KMPYIOLLEro peyb, a Cel0BaTe/IbHO, M TOr0 PEnpe3eHTaTUBHOIO MAeasia, KOTOpbIM CKlaJblBaeTcs
B OPAaTOPCKOM NpaKTMKe (B NpaKTUKe csioBa par excellence).

OpaTopcKasa npakTMKa He 6blsa M30/IMPOBAHHOM 061aCTbi0 Ky/IbTypbl. CXOAHbIE NPOLECCHl MPOXOAM/IM U B
MHbIX cdepax, B YAaCTHOCTM, B TeaTpe, OKa3blBaBLUEM B CQ1Jly MOHATHbIX MPUYMH GOJbLUOE B/MAHME Ha
opatopctBo. K XVIII BeKy B TBOpPYECTBE HEKOTOPbLIX BJ/MATE/bHBLIX AKTEPOB HAMETMJICA MPUHLUMMIMAIbHbIN
OTKa3 OT OpMEHTALUMM Ha AEKJIaMaumMio TeKCTa. MAeonorMyeckor 0CHOBOM 3TOM0 OTKasa OTHYaCTU C/yXKua Bce
Ta e ropaumeBckas copmysa ut pictura poesis, corjacHo KOTOPOM TEKCT MpeXAe BCEro npu3BaH
COOTHOCUTbCA CO 3pUTE/IbHbIMM 06pa3aMM. AKTep, TaK e Kak M opaTop, HaYMHAET MOHMMATbCA KaK HOCUTE b
enargeia 1 TPaHCNATOP CJIOBECHOro TEKCTa B XMBble M Bnevaraswowme obpasbl. OH BCe 60/blue HaYMHaeT
NOXOAMTb Ha CBOEOOpA3HOr0 MeaMYMa, CyLECTBYILLEro MeXAy ABYMA CEMMOTUYECKMMA  CJI0AMM.
dyHaamMeHTasbHYt0 posib B BblpabOTKE HOBOFO aKTEpPCKOro CTMAA cbirpan lappuK, co3HaTe/IbHO
OPUEHTUPOBABLUMICS B CBOEM CLEEHMYECKOM MOBEAEHUM HA KMBOMMCb. appUK BHUMATE/bHO M3y4Yan TpakTaTt
Wapna JlebpeHa «O BblpakeHuMn obem M YacTHOM» (1698), B KOTOpPOM cTpactM Obl/M pasgesneHbl M
KnaccmduLpMpoBaHbl M Npeasarasach NpocTas MUMAYECKas CXeMa UX BbIpaXKeHM A2,

Fappk M ero nocnepoBaTesiM BblpabOTa/M CBOEOOPA3HYID TEXHWMKY TpaHCAAUMM C/IOBECHOrO B
BM3YyasibHoe. OHa CTpoMaachb Ha OTpbiBE XXecTa OT TEeKCTa, aBTOHOMM3aLMM BU3YasIbHOrO U KOMOMHMPOBaHMM
TaK Ha3blBaeMbIX «TOYeEK (points)», «NOBOPOTOB (turns)» - MHbIMM C/IOBAaMM, NAHTOMUMUYECKUX (Dpar MEHTOB,
OCHOBaHHbIX Ha (MKCaLMM OnpefesieHHOr0 BbIpaXKEHMA JMUA M MO3bl, @ TaKKe Ha nepexofax OT OAHOro
(PMKCHMPOBAHHOI O BbIPAXKEHUS K APYroMy. ITM OCTAaHOBKM, 3aBUMCAHMS AEMCTBUA 6blIM B 3HAYMTESbHOM Mepe
CBA3aHbl U C YCBOEHMEM OPaTOPCKOM TEXHMKM, MOAYEepKMBaBLUEM HEo6XoaMmocTb nay3¥. JiuxTeHbepr,
OCTaBMBLLMIM HaM Haubosiee Bblpa3uTe/IbHblE 3apPMCOBKM FApPUKOBCKOM TEXHWKM, TaK OMMCbIBAET OAHY M3
CaMbIX 3HAMEHUTbIX «TOYEK» MacTepa - CUeHy CBMAaHMA [amneTa C npu3pakom: «opaumo HayMHaeT U Co
cnoBamu «B3rnsaHu, Mo rocnoamH, oH MAeT» NOKasblBaET HanpaBo, FAe Y¥Ke NosBMICS NPUM3paK U CTOUT 6e3
ABUXKEHMA, NOKYZa HUKTO ero ewe He 3aMeTui. Npu 3Tux cnoBax MappyK pe3Ko NoBOpauMBaeTCAa U B TO Ke
MrHOBEHWe OTCTynaeT Has3aj Ha noAruGaloWMXCA NOA4 HMM HOorax Ha ABa-TpW LWara; ero wasna najaeT Ha
3em/l0, a 0be ero pyku, 0CO6EHHO fieBas, BbITAHYTbI MOYTU BO BCHO AJIMHY HA BbICOTE €ro roJoBbl, rnpaBas
KMCTb COrHyTa HEMHOro 60Jblue, M BCA pyKa pacnosioXeHa HMKe, a Nasiblbl pa3fBMHYTbI; €ero poT pacKpbIT:
TaK OH CTOMT, KaK 6yATO NpMPOC K 3em/ie <...>. Bce ero /muo B TaKOM CTENeHU BbIpakaeT yxkKac, YTO Y MEHs
MOpO3 MO KOXe npoberaer euwle 0 TOro, Kak OH HauMHaeT roBopuUTb»>. JIMXTeHGepr oTmevaeT
COOTBETCTBYHOLLEE MOBEAEHMNE 3PUTENIEN - Y3KAC, MOJTYAHME, LLOK.

HeTpyaHO 3aMeTuTb MopasmTeslbHoe CXOACTBO MEXAY TEXHMKOM opaTopa M TEXHWKOM akTepa. MU Ta u
Apyras OpMEHTMPOBAHbI HA TPaHCLEHAMPOBAHME C/I0BA B HEKOEM MapOKCUM3ME MOMA/MBOM BM3yasibHOCTU. U
TOT M APYroM NpUB/IEKAIOT B KAYECTBE COMPOBOXKAAMLENO KOMIMOHEHTA 4EMOHCTPALIMIO YEro-TO YKacHOro, B
O4HOM C/lydae - COOGCTBEHHOEe npeobpaxkeHMe B MOHCTPa, BO BTOPOM - fBJIEHME MpU3paKa-mMepTBeLa Kak
nposokatopa wWoKka2. Mpu 3Tom [appuMK cam MMMUTMpYeT MepTBelia - OH 3amuMpaeT B HemnoABMMHOCTME,
TpaHcueHAMPOBaHME C/IOBECHOMO Kak OyATO Mojpa3yMeBaeT HEKYH CTauio CMEpPTM, OHO OCyLlecTBAeTCA
yepes pUKCaumio «TOYKM>», MOMEHTA TEJIECHOM 06€3BMKEHHOCTMU. OTKPbITbIM POT CO3AAET UJ/IIO3UI0 HEMOIO
KPUKa - OKCIOMOPOHHOIO BblpaXKEHUA HEeapTUKY/IMPOBAHHOIO C/10Ba. bosiblioe 3HaYeHWEe MMEET TaKKe U KecT
BbITAHYTOM PYKM, Kak 6yATO OTTA/JKMBAKLEN YTO-TO M BMECTE C TEM Ha 3TO K€ M YKasbBatoulen. Kect
O/JHOBPEMEHHO M penpe3eHTalmu, U oTpULaHUA™L.




®peHcuc XelmaH (Francis Hayman) n3o6pasun Mappuka B posm Puuapaa il (1760)%,
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B npaBoM pyKe OH AepKMT KMHXKaJl, JieBas CKaTa B Ky/laK M Bblb6polleHa Brepej Ha ypoBHE ero Jmua
TOYHO TaKMM K€ KEeCTOM, KaKOM Mbl BuAe M Ha noprpete /JaHToHa. [/iasa LWMPOKO pacKpbiTbl, M
FMMHOTMYECKUM B3r/1s4 aKTepa HampaB/ieH Ty[a Ke, KyAa M pyKa CO CKaTbiM Ky/JaKoM. MopTpeT MHTepeceH
TEM, YTO OH KaK 6bl yTpanBaeT BbIOPOC aKTEPCKOro Tesa 3a npejesibl camoro ceba. Kynak, B3rnag v KMHxan
Mo CyLecTBy Ay6MpyoT Apyr apyraZ.

CoBpEMEHHMKM 0CO60 OTMEYA/IM HEBEPOSTHYK MPOH3MUTENbHOCTL B3rsisiga lappuka. ®aHHM bepHen
(Fanny Burney) BcnommHana: «fl HUKOra B CBOEM KM3HW He BUAENA TAaKMX MPOH3UTE/IbHBIX U CBEPKAOLMX
rnas, Kak y Hero. [naga Ha Hero, Korja MHe [OBOAMJ/IOCb BCTPETUTbCA C HMM r/a3amu, i GYKBaJIbHO He
MOT/1a BbIHOCUTb MX cUAHUA»™. KuHKan BbICTYMaeT Mo CyLeCTBY 3KBUBAIEHTOM B3rISa.

Takoe ke 3Hepru4yHoe U NceBAoopaTOPCKOE ABUKEHUE PYKM, CBA3AHHOE C TEMOM «PEXKYLLEN CTA/M>, Mbl
06HapyXMBaeM B «Ky/IbTOBOM» KapTMHe PpaHLy3CKoi pesonoumm - «Knatee Mopaupes» (1784) Jasmga® (4,
pasymeeTca, B ero ke «Knatee B 3ane AnA urpbl B MAY»)%. XecTMKynauma repoes 3TMX KapTMH 6Gblna
M3y4eHa C TOYKM 3pEeHUA MKOHOrpaduyeckor Tpaauumm. CXOAHbIA SHEPTrUYHbBIM KECT 6bl1 0BHApYKEH B
HeKoTopblX KapTMHax [lycceHa, B 4YacTHOCTM B <«[lOXMWEHMN CABUMHAHOK»; HEKOTOpoe CXOACTBO
o6Hapy*mMBaeTca M C KapTuHoi MycceHa «Cmeptb MepmaHmka~¥. «Knatea B 3ane An8 urpbl B mAY>» -
KoMnosuuna ropasgo 6onee MHorodurypHas M, eCTeCTBEHHO, 6osiee pa3HOOOpa3Has B CMbICie
NpeACTaB/IEHHbIX B HEM }KECTOB; OHA COOTHOCMTCA C 60JIbLLMM KPYrOM KMBOMMCHBIX NPOM3BEAEHMIM OT [aBeHa
MammabToHa (Gavin Hamilton) u «Knarebl MaHHMGana» («Hannibal Taking the Oath») BeHgkameHa YacTa
(Benjamin West) o padasneBckmx «M36MeHMA HEBUHHBIX> U «M3rHaHma Meanopopa-22. Bonpoc, ogHako, He
CTO/IbKO B HaJIMUMM TEX UM MHbIX KECTOB B CTAPOM MKOHOIpachmu, CKOIbKO B CMbIC/IE M MECTe, KOTopble UM
OTBOAATCA B CMCTeMe penpeseHTaumu. TakK, no-suaMmoMy, [JaBupa, paspabartbiBas kecT Pobecnbepa w
Mupa6o B «KnatBe», omMpasica Ha PUCYHOK JTyYHMKOB, BbIMO/HEHHbIM MuKenaHmpkeno®. CeAsb KAATBEHHOro
JKecTa C TEeNIeCHOCTb0 JlyYHMKA OCOGEHHO roKasaTesibHa. KecT, CBSA3aHHbIM C BbIGPOCOM CTpesbl B
NMPOCTPaHCTBO, Npeobpa3yeTcA B }eCT CAMOoro Tesa, BblbpacbiBaeMoro BOBHe. HeBuaymana cTpena octaeTca B
noaTeKcTe, MeTadOpUYECKM BbIpakas NMPOEKLMIO Te/ia U ee CMEPTOHOCHbIN XapaKTep.

3.Buna, v3yyaBWMM reHeanormio «fopaumeB», 06HAPYKUA TeaTpasibHble KOPHU KapTuHbl. JaBua Buaen
«[opaups» («Horace») KopHens B Komean ®paHCa3 U aaxe caenan HECKOJIbKO HABPOCKOB MO MOTMBaM 3TOM
NOCTAHOBKU. HO MOA/MMHHBIM MCTOMHMKOM KapTWHbI Gblla nepepaboTka KOpHENeBCKOM mbecbl Mappukom. B
rappyKOBCKOW Bepcuu «PrvmcKkoro otua» («The Roman Father») nosemaach cueHa KAsSTBbl, KOTOPOM He 6bl/10
y KopHena. CueHa knatebl y [appvka npou3sesa OrpomHoe BrievatsieHe Ha Hoseppa (Noverre),
nepeHeclero ee B CBOK 6as1eTHO-NAaHTOMMMMYECKYIO BEPCMIO TOM Ke Mbecbl - «OcyXAeHHbIM opaumi»
(«Horace condamné»). lMokasaTesbHO, YTO pedopmaTop 6aneta HoBepp HENOCPeACTBEHHO BAOXHOBAA/ICS
Fapp1KOM Kak 06pa3LioM NepeBoja C/I0BECHOro B NaHTOMMMYeckoe. JIo6onbITHO, YTO M KapThHa JaBuaa,
no-BMAMMOMY, OTHACTM CBfA3aHa C npeobpaxkeHMem BepbasbHOro B M306pasmTesibHOe, U Jaxe TOo4YHee - C
KPUTMKOM opaTtopckoro. OamMH M3 nepBbiX HA6pocKoB K «KnAtBe», paAMKasbHO OT/IMYABLUMMCS OT
3aKOHYEHHOro MOJIOTHA M BOCXOAMBLUMM K PUTOPUYECKOM KECTUKYNALUMM MCTOPUYECKOrO KMBOMMCHOTO
KaHOHA, 6bln MOABEPrHYT ECTKOM KpuTuKe ApyroM [JaBuaa CeneHom (Sedaine): «/JleMcTBME, KOTOpPOE Bbl
BblGpa/iM, COBEPLUEHHO HMYTOXKHO. Bce 3TO cnoBa, NMpeBOCXOAHbIM CO6GJa3H, BK/OYAMWMM B ceba Bce Te
opaTOpCKMeE YI0BKM, KoTopble npusaekaam KopHens...»2%. Mo MHeHuo AHMTbI BpyKHep, 3Ta KpUTMKa MMena
CYLLLECTBEHHOE 3HaYeHWe B NepeopreHTaLMM CTPYKTYPbI MOJIOTHA B CTOPOHyY addekTa yxaca®.

CueHa, CTUMyAMpoBaBLUaA Lienoyky obpaboTtok oT Mappuka o [asuaa, n3obpaxasa oTua, BpyyaBLUero
nepes GUTBOM MeY CblHY CO C/IoBamM (TeKCT MappuKa):



| have a sword whose lightning oft has blaz'd

Deadfully fatal on my country’s foes;

Whose temper'd edge has cleft their haughty crests,

And stain'd with life-blood many a reeking plain®*.

Pyka, npoTAHyTasa K Me4y, - He MPOCTO XeCT KAATBbl, OHa yKa3blBaeT Ha MEY KaK Ha opyaMe CMepTH,
onucaHHoe [appyKOM B KaTeropusax BO3BbLIWEHHOIO, - €ro ABWUMKEHME COMPOBOXAAETCA OC/IENUTENbHOM
BCTbILLKOW, OH pyGUT TENI0 M MOKPbLIT YeNoBeYeCKoM KpoBblo. Koraa, Hesagosro go Jdasuaa, Groznm (Fuseli)
n306pasna ceoto «Knarey Ha PoTam» («Rutli-Schwur»), Tpu wBeluapua Ha ero KapTMHE MOAHMMAM PYKU K
Heby, TEM CaMbIM JEMOHCTPUPYA «MCTUHHBIM> KECT KNATBbI (Nepes /muom bora). Y [aBmaa Mbl MMEEM HEYTO
MHOE, a MMEHHO: KECT, COOTHECEHHbIM C OPYAMEM CMEPTU - MEYOM, - PBYLLUM, KOJIOLWMM, NMPOHU3bIBAIOLLMM.
He cnyyalHo B npaBoM 4YaCTM KapTWHbl YyXKe NpeACTaBfiEHbl pblatoine (onnakusawowme [opaumes)
YKEHLLMHbL.

Tenepb Ham npeacToMT pa3obpaTbCA B COAEpXKaHAM [AEMOHCTPUPYIOLLEro ecta najladya M ero
npeALWwecTBEHHMKOB B cchepe penpe3eHTauyu - opaTopa M akTepa. /JjBa MOMEHTA BbI3bIBAlOT 0CO6bLIN MHTEPEC.
CBA3b }XecTa Co BpeMEHEM penpe3eHTaLym 1 3a10KeHHasA B HEM NMOBTOPHOCTb.

HauyHem co BpemeHu. B oT/MuMe oOT KOAMUUMPOBAHHBIX OPATOPCKMX JKECTOB, AEMCTBME mMasava
npeanosiaraeT COBEPLUEHHO MHOE BpemeHHoe uamepeHue. KoamdrumpoBaHHbIM KECT CBSi3aH CO CJIOBOM M
Kak 6bl pacriosiaraeTcsi B aGCTPAKTHOM BPEMEHHOM MJIOCKOCTM C/IOBECHOr0. B mpuHWMne pyka, BosgeTas K
HeGy M yKasywlwaa Ha bora, MOXeT HaxoAUTbCA B TAKOM MOJIOXKEHUM HeonpeAeNeHHO [0JToe BpeMs.
BpemeHHass HeomnpeaeNieHHOCTb 3TOr0 KecTa CBf3aHa He TOJIbKO C BPEMEHHOM HeonpeaesieHHOCTbIo
C/IOBECHOI0 AMCKYpCa, HO U C BHEBPEMEHHbBIM CTATYCOM TOMO BbICLIErO CyLLEeCTBa (TOW BbICLLEM abCTpaKumm),
Ha KOTOPOE AaHHbIM KECT yKa3blBaeT.

CoBepLUeHHO MHaye dYHKUMOHMPYET pyKa, BblOpoLeHHaa Briepes nepes /MUOM. JTOT XecT obnajaer
3HEPruerm M CMbIC/IOM TOJIbKO B KpaTHaMLUMM MUMI caMoro Bbl6poca. MoBMCHM pyKa B TaKOM MOJIOKEHMM Ha
JMLIHEE MIHOBEHUE, U KECT MOoTEpAET CBOM CMbIC/. [0A06HbIM «BbICTPEN» T€/IA BOBHE HAXOAUTCA NO3TOMY B
NPMHUMNMANIbHOM NMPOTUBOPEYMM C Pa3BEPTbIBAHMEM C/IOBECHOM LIEMOYKM, KOTOpas, YTo6bl MaHecTHpoBaThb
cebs, BCerja Hy>XJaeTcsa B NPOTAXEHHOCTM. ITOT XKeCT HE MOXKET COMpPOBOXAATbCA C/IOBOM, MOTOMY YTO OH
BbIPA)Ka€T TOJbKO KpaTyamMlMM MOMEHT, a MMEHHO: HacTosliee, CMpPeccoBaHHOE O OTMEHSIOWEN BCAKoe
pa3BepTbiBaHME TOUKM.

CylecTBEHHO, OfHaKO, TO, YTO JAHHbIM JKECT He MPOCTO MPOPbLIBAET BPEMEHHYK Karcy/IMpoOBaHHOCTb
Tena, Ho M penpe3eHTMpyeT ero. Mpu 3TOM HYXHO MOMHWTb, YTO penpeseHTauMs MO CamoM CBOEM CyTH
HEeBO3MOXHa B TOYKe «uicToro» Hactoswero. XK./eppvaa 3amedvaeT, 4YTO penpe3eHTauma MOXKeT ObITb
MOHATA «B CMbIC/IE penpe3eHTaLyM, Kak MOBTOPEHME MM BOCMPOM3BEAEHME Mpe3eHTaLMM...»=. MHbIMMU
C/loBaMM, OHa BcCerga npeanosiaraer HeKoe MpoL/ioe, MO OTHOLWEHMK K KOTOPOMY 3TO MOBTOpPEHWE W
ocywectnfetca. Jeppuia yKasbiBaeT, YTO caMa Mo cebe CNOoCOGHOCTb K GEeCKOHEYHOMY MOBTOPEHMIO, K
BOCNPOM3BEAEHMIO Ce6A B HACTOALLEM CBA3bIBAET 3HAK CO CMEPTbi0. bbiTe 3aJaeTca Kak NpUCYTCTBUE U yKe
B CWJIy OAHOro 3TOro npejnosaraet BO3MOXHOCTb MCHE3HOBEHMSA, HEOLITHA.

B Hawem cnyyae penpeseHTaumMAa BCA HaueNeHa Ha MNOAYEpKMBaHME MOMEHTA HACTOALEro, Ha
3HepreTUYecKoe BbifiBNeHME NPUCYTCTBUA. ['yccep/ib 3amedall, YTo «aKTyaslbHoe celivac - BCerga HemsbekHo
YTO-TO TOYEYHOE M MOTOMY MpebbiBAaET B KayecTBe CoxpaHswuwelca opmbl npu NOCMOSHHOM U3MEHeHUU
codepxaHus~>. Tyccepnb onpefenseT 370 CBOMCTBO HACTOALLEr0 3aKpeniATbCA B BMAE HEKOEro «akme»,
TOYKM, MMetoLLen hopMy, KaK «yaepraHue (rétention)». BbIGpOLWIEHHbIM Nepes IMLOM KysiaK, oTpy6aeHHas
rosioBa BbICTYNAaKT B KayeCTBE TaKOrO NapaZoKCas/IbHOrO TOYEYHOro yaepxkaHua. XKecT 3ToT He MoxeT
A/MTbCA, OH BeCb - HacToAlee, HO 3TO TaKoe HacToslee, KOTopoe 3aM1paeT B NapoKaM3Me COBCTBEHHOr O
yaepanma. KuHxan B pykax lFappuka, Medy B pyKe cTapwero lopaums, BbIGPOLIEHHbIM Brnepes Kyniak
[laHToHa, ronosa /llogoBMKa B pyKe nanava (TO/bKO YTO OTpYbO/IeHHas, elle MCTeKalowan KpoBblo), - BCe 3TO
¢ opMbl penpe3eHTaTMBHONO «akMe». JTa dopma YAepaHUA U eCTb Crocob YTBEPXAEHMA MPUCYTCTBMA,
YKM3HM, MPOTMBOMNOCTABAsAIOWEN Cce6 MCYE3HOBEHWMIO, CMepTM. OHA NIEXUT B OCHOBE penpeseHTalym Kak
NOTEHUMaIbHO 6ECKOHEYHOr O NMOBTOPEHUA MOMEHTA «CeMYac>.

MoBTOpeHME 3a/I0KEHO B CaMOM CTPYKTYpe pacCcMaTpuBaemMblx WM3o6paxkenui. Kynak /[aHToHa,
OpPHAMEHTa/IbHbIM MOTUMB XMMEPbI NO-CBOEMY JIULLb AYO/IMPYIOT, NMOBTOPAIOT SHEPTrETUUYECKYO YCTPEMIEHHOCTb
M YyAOBMLIHOCTb ero smua. KuHxkan B pyke Mappuvka M TOT K€ BblOPOLLEHHbIM Briepes KynaK CTaHOBSTCS
«ly6NAMM> KUHKANOMNOAO6HOr0, CBepKatolero B3rnsga. CTpykTypa yABOEHWUM OYEBUMAHA M B M306parKEHMAX
nanaver. Ho B JaHHOM c/lyyae oTpy6/eHHAA F0J10Ba KEPTBbI AY6/MPYET KMBOE /IMLO AEMOHCTpaTopa. Mexay
¥KMBbIM U MEPTBbIM YCTaHABJ/IMBAETCA 60Jiee C/I0XKHaA M MapajoKcasibHaA CBA3b. KMBOe B CBOEM CTpPeMIEHWUM
penpe3eHTUPOoBaTb CeBA B «yAEPKMBAEMOM» TOYKE 3aKperNJISeT CBOM penpe3eHTaTUBHbIM MOPbIB B MEPTBOM -
B MpeAesibHO YY>XOM, BpaXkAe6HOM camMoe Mee HaCTOALLEr O KaK XXM3HEHHOr O aKMe.

JTa aMTyaumsa XOpOLLO BMAHA Ha npvmepe rpasiopbl Kokepe. Tpu rososbl 34eCb pacrnosioXXeHbl TakKuM
obpa3om, 4TOObl CXxeMaTMYeCKM TMOBTOpPATb JApyr Apyra M Tem CaMbiM YCTaHaB/MBaTb OYEBU/HYIO
3KBMBAJIEHTHOCTb MeXay coboi. Tpu npodmas - bpyTta, nanaya M oTPYGJIEHHOM FO/I0BbI - YCTPEM/IEHbI BIEBO
OAMH 3a ApyrMM. Kaxkgoe u3 3TMX JML, NMOBTOPSIET ApYroe, ABAETCS €ro «4yoBMLLHOM»> TpaHChOopMaLMEN.



YaeprkaHue nNpuMcyTCTBMA 34€Ch NpeBpallaeTca B CBOK MPOTUBOMNOJIOKHOCTb
MOJIHYKD OTMEHY W3MEHEeHMA WM TpaHchopmMaumm, B GUKGUUIO <«TOYKU»>,
nepexoaswylo B CMepTb. PenpeseHTaTMBHOE YABOEHWE KMBOFO MEPTBbIM
@icMellMBaeT ABa MPOTMBOMOJIOXKHBIX MO CBOEMy cTaTtycy obpasa. Mum Jenés
yto pas/mumne (différence), sBnsaoweecs GyHAAMEHTAIbHBIM
4 CMbIC/IOBbIM  MPOAYKTOM BCAKOrO MOBTOPEHUA, BO3HWMKAEeT B pe3y/bTare
_iBblAeNeHnA «<pasimummoro> (le distingué) u3s Hepasmummoro. Jenés onmcbiBaer
K CUTYaLUMIO BbIAENEHUA MOJIHMM Ha (DOHE HOYHOrO Heba - Hepas/IMHMMOro,
sHeanddepeHuMpyeMoro xaoca. Mexay Tem 3TO MOosB/JEHME «pa3/iIumaA» Mo-
CBOEMy OTpakaeTcA M Ha cratyce «passimyaemoro». [enés nuwet: «Korga ¢oH
NOAHMMAETCA Ha NOBEPXHOCTb, YesloBeYeCcKoe IMLO pacnajaeTca B TOM 3epKase,
rAe HeonpeaeneHHoe, TOYHO TaK Ke KaK WM OnpefesieHHoe, CMELWMBAKTCA B €AMHOM AeTepMUHALMM,
«co3paioLLeln» pasnume. Yto6bl Co3aaTb MOHCTPA <...> Jlyulle BCEro nogHATb OH M pacTBOPUTL hopmy»=2,

JTa oMTyaupa pacnaga /mua B MpUMHUMNE MOXKET ObiTb CripoeuypoBaHa Ha Ty penpe3eHTaTMBHYH
CUTYyaumio, KoTopas MeHA MHTepecyeT. CMepTb, YyJOBULLHOCTb KasHW, OTMevaTaHHble Ha AMue KOpons,
AenatT B3rfiA4 Ha 3Ty r0JIOBY MOYTM HEBLIHOCMMBIM. JIMLO MOHapxa Kak OyATO pacTBOPAETCA B HEKOEM
oxBaTblBatoWwemM ero xaoce. Kaxkerca, 4to 3TO MepTBOE JIMLO MPoeumpyeTca M Ha MU0 AEMOHCTpaTopa,
6pocasi Ha HEro Ty e TeHb YMCTOro pas/iMuMs, CMELLEHUA Pa3/IMUMMOr0 - «TOYKM» aAKTyaslbHOM
penpe3eHTaumMm - MU HEPA3/IMYMMOrO - CMEPTH, TPAHCLEHAMPYIOLLEN B ce6e CBOM COBCTBEHHBIM MOMEHT.

OaHO M3 M306paXkeHMt AeMOHCTpaumM rosoBbl JIl00BMKA OCOGEHHO KpaCHOPEYMBO B KOHTEKCTE
NOBTOpa, YABOEHUA W pa3iMyeHus KepTBbl. ITo rpasiopa KpyuKlueHka «XKeptea PaBeHcTBa. JloGyMTech
MpPOrpeccom Hallen cuctembl» («The Martyr of Equality. Behold the Progress of our System») (Mnn. 7). 3aecb
rOJIOBY KOPOJifi, Yb€ TE/0, MCTEKAloLEee KPOBbO, €le MOKOMTCA Ha MM/IbOTUHE, AEPXWUT He Masadv, a Ky3eH
Kopona dumnn-draimTte (Philippe Egalité), ronocoBaBwMi 3a KasHb CBOEro KOPOHOBAHHOIO COpOAMYA.
lpaBlopa MOCTPOEHA Ha MOAYEPKMBAHMM CXOACTBA MEXKAY Ky3€HamMM - Masla4yoM WM KEepTBOM, - CXOACTBA,
onpeaensaemMoro U CaMmMM C/10BOM «PaBEHCTBO» B MMeHU duamnna 1M Ha3BaHMM IpaBlopbl.

Ec/m cpaBHMTb 3Ty rpaBlopy C npeablaylied, caenaHHod Ha 11 AgHel paHblie, - «My4YeHM4YecTBOM
JllogoBuka XVI», - TO BUAHO, YTO OHA CTPOMTCA Ha 3epKasibHOM OToGpaxkeHuu no3sbl JogoBmKka U Guamnna
(04EBMAHOM TaKKe M3-3a NepeHoca MM/bOTMHBI BO BTOPOM JIMCTE CnpaBa HasieBo). Ho, KOHEYHO, rnaBHbIM
3 deKT gocTUraeTcs cxoACTBOM ML, Manay AepKUT CUMYNAKP COBCTBEHHOM M0JIOBbI, M JIMLIO €r0 BbiMa3aHO
KPOBbIO KEPTBbl. JTa KPOBb - OCO6EHHO ACHbIM MPUM3HAK KAKOro-TO MOYTM MMCTMYECKOro pacnpoCTpaHeHMS
MEepTBOro /IMLa Ha K1BOE.

3puTenb npuv3BaH CpaBHMBaTb 06a /iMLA, HO BO3HMKalOLWEe B pe3y/bTaTe «pas/iMuMe» OKasblBaeTCA
NMPOAYKTOM CMELLEHWMS MEXAY COBOM ABYX «MOHCTPOB» - BbIMa3aHHOrO0 KPOBbH, HO BCE €Llle KMBOro /Mua
nanaya, W OTPY6JIeHHOM TrO0/I0Bbl MepTBelad. Peuyb [eMCTBUTE/bBHO MAET O CBOEO6PAa3HOM B3aMMHOM
AECTPYKUMU ABYX «pa3/MUMMbIX» 06pa3oB. B 3TOM KOHTEKCTE MPOHMYECKUI 3aro/IoBOK «XKepTBa paBeHCTBa»
npuobpeTaeT BCe CBOE 3HaYeHME.

Bonpoc B TOM, KaK CMeLUMBAIOTCA, COEAMHANTCA APYr C APYrOM 3puTeJibHble 06pa3bl, MNO-pa3HOMY
pewasncs B pasHble BpemeHa. JeKapT B CBOMX 3aHATMAX (DM3MOJIOrMEN 3peHMA MCKaN TaKoe MEeCTo, rae 6bl
COEAMHAMCb BOEAMHO OMTMYECKMe obpasbl 0060MX rsla3, TEM CaMbiM MNpeoaoneBas ABOMYHOCTb
GMHOKYNAPHOrO 3peHnsE>. IOM MccnesoBan CnocobHOCTb ABYX 06pa3soB CMeLIMBAaTbLCA B BOOGPaxkeHMu. Mpu
3TOM OH OT/IMYaN CMOCOBHOCTb K COEAMHEHUIO COBbITUM, pa3feNieHHbIX MPOCTPAHCTBEHHO, OT aHAJIOMMYHOM
CNOCO6HOCTU, OTHOCALLEMCA K COBbITUAM, pasfdesieHHbiIM, BO BpemeHu. [lepBble, B CWMJy CMOCOGHOCTU
NPOCTPaHCTBA, BK/IIOYaTb B Cce6A conpejesibHble 06beKTbl, NOAAAITCA OTHOCUTE/IbHO JIEFKOMY CMELLEHUIO, B
TO BPEMS KaK BO BTOPbIX «KaXkJas YaCTb A0/IKHA BbIr184e€Tb OTAE/bHOM U €AMHUYHOM U HE MOXKET 0ObIMHBIM
CMOCO60OM MPOHMKHYTb B (DaHTa3Mio, HE U3rOHAN M3 HEE TOr0, YTO MPEANOJIOKMUTENIbHO HEMOCPEACTBEHHO €M
npegwectsosano»,

B TaKOM KOHTEKCTe MpOCTPaHCTBEHHOE COMOJIOKEHME XMBOrO M MEPTBOrO (KaK COMoJIoXeHue ABYX
NPUHUMMNMAIBHO pa3fe/ieHHbIX BPEMEHHbIX TOYEK), «MEHS» HbIHELUHEro M CYLLECTBYIOLENO CeEMYAC M 06pasa,
npeABOCXMLLANLLEr0 MOe byayliee MCHE3HOBEHME, obecneumBaeT UX NapafoKkcasibHOe CMeLleHWEe B HEKOEM
HEBOOOPAa3MMOM MOHCTPE YTBEPKAAEMOrO pas/iMymsa, B 0bpase «nogHMMaloLeroca», BbiCTynarowero ¢oHa.

A y)xe oTMeyan, 4YTo cueHuYeckoe noseaeHMe MappuKa 6bl10 B 3HAYATE/IbHOM CTENEHM BAOXHOBJIEHO
wryauamm LWapna Sle6peHa oTHOCMTENbHO BblpaxkeHus cTpacTer. Teopua JlebpeHa, Bbi3BaBlUAA AIMTENbHYIO
OMCKYCCMIO M TeM He MeHee aBTOpUTETHasa Ha nportaxenHin Bcero XVIII Beka, uMeeT camoe
HEMoCpeACTBEHHOE OTHOLIEHME K Hallel Teme. JlebpeH pa3paboTas K/acCMdMKauMio CTPACTeM, KaxKaylo M3
KOTOPbIX OH MpeACTaBU/l B BUAE YETKO (DMKCUPOBAHHOMO MMMMYECKOrO BblparK€HUA, CBOEr0 poAa MacKM
cTpactv. DunocodpckoM M U3MOJIOrMYECKOM OCHOBOM €ro TeopuM TMNOC/YKM/M yyeHue Jekapta M
dusmnorHomuka Kiopo ae na Lambpa (Cureau de la Chambre). MHTepec npeactaBnser, o4HaKo, He CTO/IbKO
unnocodckas 6aza 1€6PEHOBCKOM SCTETUKMU, CKOJIbKO €€ MPAKTUYECKOE NPUMEHEHME.




CBon naen JlebpeH M3N0XKMN B KOPOTKOM TpaKTaTe 1698 roga «0O6 06WEM M YAaCTHOM BblParKeHUM».
Ctpactb, cornacHo JlebpeHy, 3TO «ABMMKEHME Aylum», Nepeaarolleecs MyCKy/laM M OTparKawlieeca Ha
BHeLHeM 06/MKe YenoBeka. COKpalleHMe MbILL, OCYLLECTBAETCS 3a CYET BO3AEMCTBMA HA HUX «JYXOB»,
nepeHOCUMbIX KpoBblo. KpoBb NMpoxoauT yepes cepiue, KOTOpoe ee HarpeBaeT M/IM pa3perkaeT M 3aTemM
nepesaeT B MO3r. «Mo3r, HanoJIHEHHbIM TaKMM 06Pa3oM, MOCLIIAET 3T AYXM APYrMM 4YacTaMm [Tena] yepes
HepBbl, KOTOpPbIE MOXOXM Ha MaJIEHbKME HUTU, MM TPYObl, NEPEHOCALLME 3TU AYXM K MbILLLIAM B 3aBUCUMOCTH
OT TOr0, HY)XJAKTCA /M OHU B MPOM3BOACTBE TOrO AEMCTBUA, K KaKOBOMY NMpeaHasHayeHbl. Tak, Ta [YacTb],
KoTopas AeMcTBYeT 60/iblue, mosydyaeT 6osblie AYXOB M COOTBETCTBEHHO pa3gyBaeTcA 60Jblie, Yem Te,
KOTOpble MX JIMLIEHblI M KOTOpble B pe3y/ibTaTe€ 3TOro JIMLLEHUA BbIrNSAAT 60/siee BANbIMA M BTAHYTbIMM [B
Teno], yem apyrne»<,

[pon3BOACTBO BbIpaXEHMA CTpacTM B OpraHM3Me OCYLWeCTBAAeTCA, TakKMM 006pa3oM, 3a cueT
BHYTPEHHEr0 ABMXKEHMA KPOBU M AYyXOB, KOTOPblEe YCTPEMAIOTCA B HEKYH YacTb Tesla, Kak GyATo HanpAras,
HaTArMBas, HajyBas ee M3HyTpu®. CorsacHo TeopuM «MHeBMaTM3Ma (pneumatism)», MO OTHOLWEHUIO K
KOTOpOM Teopus CTpPacTeM 6bisa /MLb YaCTHbIM C/lyYaeM, AYyXM HE MPOCTO TPaHCHOPMUPYIOT TENO, pasayBas
€ro, HO Aake BbIXOAAT M3 HEro BoBHE. MMEHHO TaK MOHMMAJIOCh aKTEPCKOE BO3AEMCTBME Ha 3puTenien: «Ero
[akTepa] aBuKeEHMA OblIM CNOCOGHBLI NMPeo6pa3oBbiBaTh BO3A4YX, B KOTOPOM OH ABMrascs, Bbi3blBaf B HEM
CUIOBbIE BOJIHbI, pacXoAslWwMecs OT LieHTpa ero AyluM BoBHe. Ero ctpacti, npoHuKas B Tesa 3puTesien yepes
MX r/Ja3a M ylM, MOriM OyKBaJIbHO MEPEHOCUMTb COAEpXaHue ero cepaua B MX [cepAua ], MeHAs MX
HPaBCTBEHHYIO Npupoay>2. Peub MAET 0 Yyem-TO 6Oo/blieM YEeM MPOCTO BHELIHEee, TeNecHoe OTpaKeHue
KaKOro-TO BHyTPEHHero nopbiBa®. Bce NpoMcxoauT Tak, Kak 6yATo HEeKoe, He MMelolee hopMbl BHYTPeHHee
TENo YCTPEM/SETCA BOBHYTPb OMNpEAEsIeHHOM YacTW TeNIeCHOro 4Yexsa, uMetowero cdopmy. BbipakeHue
CTPaCTU OKa3blBaeTCs MPSAMbIM BbIXOAOM M3 Tela BHYTPM Tefa®, MM, MHbIMA C/I0BaMM, NPOTMBOPEUMBbLIM
B3aMMOAENCTBMEM ABYX T€N BHYTPM OoAHOro. Mpu 3TOM BHELHEE TesI0 UMEET O4epTaHusA, a BHYTPEHHee -
HeT: OHO CylecTByeT B (POpMe HEKOEero HeBOOOPA3MMOrO MOHCTPA, YMCTOrO Pas3/IMuMA, Hepas/MUMMOro
¢oHa. OHO NOAHMMAETCA K NOBEPXHOCTM U TPaHCLEHAMPYET TENECHbIM MOKPOB.

MoKasaTesbHO, 4YTO Korga JlebpeH 06CyKAaeT MEeCTO PacrnosioXKeHuAa AylwM, OH Bcieh 3a JeKapTom
CKJIOHSIETCA K €€ JIoKa/iM3aLmm B «MaJieHbKOM Kenese nocpean Mosra (une petite glande qui est au milieu du
cerveau)». JTa LWMLIKOBMAHASA Kese3a 0CO6eEHHO BaxkHa ANnA JlebpeHa MOTOMy, YTO OHa, Kak M cepaue, He
MMEET MapHOro opraHa M HaxoaMTCA «Mocpean». XyAOXKHMK onpeaenseT 3HaYeHUe 3TOM Kefesbl KaK «MecTa,
rae fsa n3obpaxeHua, nocTynawwpe 13 AByX rnas, Mm [Ba BneyatsieHMa, nocTynaiLpme oT o4HOro obbeKkTa
yepes /JBa OpraHa MHbIX YyBCTB, MOr/IM 6bl COBpaThcA BOeAMHO...»%, Cama no cebe Aylia TaKKe BbiCTynaeT
KaK MeCTO Ha/loXeHWa ABYX 06pa3oB, MOBTOpA ABYX T€N M MX 06beaUHEHNA BOEAMHO.

Ctpacti B KnaccudmKaumm JlebpeHa pacrnosioxKeHbl MO HapacTalLlen, U Kaxaas 6osee cu/bHas CTpacTb
ABISAETCA BapMaHTOM Mpeabiaylien (MeHee cubHOM). Pas/mume Mexay MX BblpaKEHMAMM B OCHOBHOM
OCYLLEeCTB/IAETCA 3a CYET aKLUEHTMPOBKM TEX YEPT, KOTOpble YKe MpUCYTCTBOBA/M B MPeAbiayller CTpacTy.
Bce npoMcxoamT Tak, Kak 6yaTo B COOTBETCTBYHOLME YaCTM Tesla YCTpeMAeTcs Bce 60/blie U 60/blue AyXOoB,
pasayBas UX U aedopMUpYs TeslecHbIM 4Yexos. Tak, cuibHbiM cTpax (lhorreur) sBnseTca pasBUTMEM Tex
YyepT, KoTopble OGHApy:KMBa/MCb B npe3peHnn (le mépris). B cBoto ouyepenb yxac (la frayeur) BbicTynaer
npeAesibHbiIM PasBMTMEM CXEMbl CWM/BHOTO CTpaxa. B 3TOM Lenoyke <«BblparKEHUM» OCOObIM MHTEpeC
NpPeACTaBAAIOT MMEHHO KPalMHME MACKM, B KOTOPbIX TE€JI0 MM JIMLO HaMpsKeHbl 40 MAPOKCM3MA. 3TU MacKM
Mo-CBOEMY BOMJIOLIAIOT HEKME TeJiIeCHble TYMWKM, Jasblie€ KOTOPbIX Bblpa)KeHMEe pa3BMBATbCA HE MOXKET.
TakoM KpanHel (pOPMOM BbIPAXKEHMSI SBAAETCS BblpaXKEHME yKaca, ONMcaHuio KoToporo JlebpeH oTBoauT
60/IblLOE MeCTO. 34ecb BCe AOBeLEeHO A0 npefena - rnasa M poT MaKMMaslbHO OTKPbITbl, MYCKY/Ibl LLEK
npesesibHO OYepyeHbl, BOIOChI B3blGNEHDI.

MHTEepecHO CpaBHWTb [Ba M300pakeHUA BbIpaXKeHMA YyXKaca, cAenaHHble JlebpeHoMm. [lepsoe -
NOArOTOBUTE/bHLIM PUCYHOK FOJI0Bbl NEPCMACKOr0 cosjatax KapTuHe «Apbenbckas 6uTBa» («Bataille
d'Arbelles»).

BTopoe - nepepaboTka 3TOro pUCyHKa A8 MAMOCTPaLUMM K JIEKLMM O BbIPaXKeHMM CTPaCTeN.

Mnactmyeckaa cxemMa 060MX PUCYHKOB OAMHAKOBA, HO B MJUIIOCTPALMM K JIEKLUMU BCE JIMHUM NpUOGpe
6O/bLUYI0 HaMPSXKEHHOCTbY, uyepTbl Mua 6osee aKLEeHTMpoBaHbl. Haa6poBHble AYrM CTasM Kpydye, LeKu
3ana/m rnayéxe, rnasa OTKPbIIMCb WwMpe. JMUO npeTtepneno Takyw gedopmaumio, Kak OyATO BOBHYTPb
rOJI0Bbl «HaKa4a/in» 60/blUe «4yXOB» U KOXKHblE€ NMOKPOBbl COOTBETCTBEHHO PaCTAHY/IMCb CMJIbHEE, AOCTUTHYB
npeAenoB CBOEM 3MacTMUYHOCTU. JasbHeMwaa aedopmaups 3TOro JMua B TOM KE HanpaBiEHMM MOXKET
NPUBECTM K HacCTosLEM KaTacTpode - pa3pbiBy Te/IECHbIX NOKPOBOB.
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B BblpaxkeHMM yKaca TeNo AOCTMraeT TaKoro npefena, 3a KOTOPbIM HAYMHAETCA HEYTO KayeCTBEHHO
MHOE, a MMEHHO - cMepTb. OmMcbiBas BblparkeHMe ykaca, JlebpeH 3aMevaeT: «...CUJIbHO pasmHYTbiM poT
Nno3BoJiAeT YBUAETb CKaTUEe cepaua, K KOTOPOMY YCTpeMiAaeTca KpoBb. CTpemieHue B3[0XHYTb 3acTaBaseT
ero [cepaue] genatb ycmMame, oT4ero potT OTKPbIBAETCA A0 Npejena, Tak, YTo, Korja Yyepes Hero npoxoauT
BO34YX, (DOPMUPYIOLUMICA 3BYK OKA3bIBAETCA COBEPLUEHHO HEAPTUKY/IMPOBAHHBIM; YTO YK€ KAacaeTCs Mbill, U
BEH, KOTOpble KaXyTCA B3AYTbIMMA, TO 3TO pe3y/bTaT AyXOB, MOChIIAE@MbIX MO3rOM B 3TW ydyacTkM»E, Kak
BUAMM, Jaxe Ha (pU3MOJIOrMYECKOM YPOBHE CMEPTb NMPUMELLMBAETCA K NpefeslbHOMY BbIPaXEHUI0 CTPaCTM.
OAHOBpEMEHHO NPOMCXOAMT TpaHCcpopMauma Tesa, BCe 6oniee npubamkarowas ero K obpasy Hekoero
YyyaoBMLIA. MOHCTP OT/MYAETCA OT YesIOBEYECKOM <«HOPMbl» TUMNepTpodmend Tex MM MHbIX 4Yept. Ho
Bblpa’KEHME CTpacTeM MOJIHOCTbIO CTPOMTCA Ha MNPOM3BOACTBE 3TOM rmMneptpodum. BbiparkeHue crpacTu
OKa3blBaeTCA COBEPLUEHHO COMPUMPOAHO MPOM3BOACTBY MOHCTpa. Ewe opHa du3MorHomMyecKaa cxema,
WNINOCTPUPYIOLLAA BblparKeHne yXKaca, XOpoLo AeMOHCTpUPYET 3Ty TPaHCOpMaLMIO /iMLa B MOYTU 3BEPUHYIO
mopay®. TpaHcopMamMa 3Ta CTPOMTCA B OCHOBHOM BOKPYT /I€KAapTOBOM LMLIKOBMAHOM Kenesbl,
OTBETCTBEHHOM 3a B3aMMOHA/IOXKEHME 06pa30B. JTa Kese3a NpAYETCs nosaau N16a, Tam, rae CXoasaTcs 6poBu
(lebpeH cunTan 6poBM rNaBHbIM HocUTEeNneM OU3NMOrHOMUYECKOrO 3HavyeHuA). JIMLo, OXBaYEHHOE YKAaCOM,
Kak 6yATO CTArMBAETCA K 3TOM Kenese, npuobpeTas 6ecTuasbHOCTb. JlebpeH, Kak M3BECTHO, BCjiej 3a
Ax.B.Mopta (G.B.Porta) uHTepecoBanca 300(bU3MOrHOMUKOM M OCTaBUI PSiJ PUCYHKOB, WMIHOCTPUPYIOLLMX
CO6CTBEHHble WTYAMM. [lOKasaTesbHO, 4YTO eMy nNpuHaanexaT, B 4YaCTHOCTU, PUCYHKM [/ia3, KOTopble
O[IHOBPEMEHHO BbIPaXKaloT CTpacTb M JEMOHCTPUPYIOT TpaHcdopMaumio uesoBeka B kuBoTHoeX. JTa
TpaHchopMaLysa KOCBEHHO 06bsicHAeTCA y Toro e Kiopo ae na LLambpa, KOTOpbIM, K NpMMEpY, yKasbiBa,
YTO B COCTOSIHMM THEBA KMBOTHbIE AyXM HaMpaBAAlOT K 3y6am A4, BbiAeNSAEMbld U3 KesYu, TEM CaMbiM
CHabas KMBOTHOE OMacHbIM OpyMem™. [MopblB CTpacTM, TakMMm 06pa3oM, NpeBpallaeT Tesfo B HeKoe
ornacHoe oCTpue, B Konowee opyxue. YenoBek TpaHchopmupyeTca B XuwHMKa. CTpacTb BbICTyrNaeT Kak
caMblii NpOCTOM CrMoco6 6ecTManMsauMn AMua’”, npocTynaHMA B HEM MOHCTpa. [ojo6Hoe npocTynaHue
MOHCTpa MOXeT 6bITb ynoao6seHo onMcaHHOMY Jlené3om BCM/IbIBAHMIO XaoTUMYeCKOoro )oHa Ha MOBEPXHOCTb
(He cnyYaMHO CpaBHMBAaEMOro MM C CO3JaHMEM MOHCTpa). bectma/msaumsa B 3HAUMTENbHOM CTEMEHU
o6ecneuymBaeTcs  KpaMHAM  HanpsKeHWeMm,  HabyxaHMem  HaA6poBHbIX  Ayr.  Jlo6oMbITHO,  4TO
MKOHOrpadbmyeckan Tpaguuma, yxoaawas B riyboKy ApeBHOCTb, NpeanMcbiBasa M3o06paxkaTb /ibBa C ABYMA
WMLUKaMM B parioHe Haa6poBbs. JIbBWMHAs MopZa, MO-BUAMMOMY, JIEXKMT B OCHOBE HEKOTOPbIX Haubosee
«APOCTHbIX» BblpaxkeHnit ctpacTu?. B JlyBpe coxpaHMICA pUCYHOK ®paroHapa, Ha KOTOPOM OAMHHaALATh
«BblpasnTesbHbIX F0JIOB» NMPOTMBOMNOCTaB/IEHbI M300paXKeHMIo pblyawero sibea. ConocTtaB/ieHWE BblpaXKeHUA
CTpacTM y 4esioBEKa M MoOpAbl /bBa Ha pUCYHKe PparoHapa He OCTaB/ISIET COMHEHMM B 6eCTMalbHOM
NMOATEKCTE MACOK APOCTM M Yyxaca. B3byxaHuA, TOYKM, MATHA Ha by OOHApY)KMBAKOTCA 3aTeM M B
u3obpaxeHm Meaysbl FoproHbl (BO3MOXKHO, MMEIOLLEN JbBMHYIO npupoay). Kak nokasan A./.Hanbe, 6yrpbl
Ha HaAOpoBbAX OTMEYa/M MEeCTOMO/IOKEHNE MUCTUYECKOro «TpeTbero rjasa», Mo3BOJIAIWEro BUAETb
HEBMAMMOE. DTUM BO3MOXKHO, OB6DBACHSAETCA M anoTPONENMYECKMIM XapaKTep M3o06parkeHMit Meaysbl U NbBa,
4acTo rMoMeLLaeMbIX Y Bxoga B 34aHme’,
becTranmnsauma Kak prHabHAA CTaauA BblpaXKEHMA CTPACTU HEOXKMAAHHBIM 0Opa3oM CHUMAeET npobaemy
BbIPAyKEHMS KaK TaKOBYHO (KMBOTHbIE OT/IMYAIOTCS OT Y€/I0BEKA OTHOCUTE/IbHLIM OTCYTCTBUEM KCMPECCMBHOM
MUMMKM). Elle ogHa cylecTBeHHas YepTa JIe6peHOBCKOM JOKTPMHbI 3aK/I04aeTCs B NApaoKcalbHOM
TpaHCUEHAMPOBaHMM BCAKOro ABnXeHna. CTpacTb NepBoHaYvasibHO onpeaenanacs XyA0XKHAKOM Kak
«ABUXKeHMe ayum». Ee BblpaxkeHue CTPOMTCA Ha HEKOEM BHYTPEHHEM ANMHAMUYECKOM MNOPbIBE, YCTPEMIEHNM
AYXOB K orpejeneHHbIM YacTaM Tena. O4HaKo B UTOre BblpaXKeHne CTpacTv npeBpallaeTca B 3aCTbIBLUYIO
CTATMYECKYI0 MACKY, BO3HMKAIOLLYIO B pe3y/ibTaTe KpaMHEr 0 HaMNpsixKeHUs BCEX YHYaCTBYHOLWMX B HEM MbiLLIL, U
cocyaoB. BblparkeHne cTpacTi OoCTUraeT npeaena, 3a KOTOpbIM ABUKEHWE HEBO3MOXHO.
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®umnn Aiobya cnpaBeasMBO 3aMeTMA, YTO CTpacTb y JlebpeHa BblpaXkaeTca
«B HEOXWJaHHOM 06e3[BMXKMBAHUM M MPOAB/AET CcebA npeXAe BCero Kak Macka, OxBaTblBaloLas BCe Teso,
MrHOBEHHas M BCEOXBaTblBAlOWAA MacKa, KOTOPOM HMYTO HE MOXKET M36exaTb M UbsA 3SKCMpeccHBHas
HEMOJBMKHOCTb CTPEMMTCA HAMOMMUTb Ha MLA 3HAKM CMEPTM; MOCMEepPTHas M CMEpTOHOCHas Macka...»2.
BO3HMKHOBEHME 3TOM MACKM MO CYLLECTBY MOXET 6biTb OMMCAHO Kak MPOCTYNaHWE OKOCTEHEBLLMX CTPYKTYp
Mua Yepe3 ero MArkyl nioTb. BMecte ¢ MOpAOM KMBOTHOTO M3 TJly6MHbI HA MOBEPXHOCTb KaK 6yATo
BbICTYMaeT yepen.

Kak BugmMm, y JlebpeHa OOHapyMBalOTCA Te K€ 4YepTbl CMELIEeHUA KMBOTO M  MEpTBOrO B
NAapoOKCM3Ma/IbHOM  HAMpsKEHHOCTM HEKOeM BPEMEHHOM TOYKM, B KOTOPOM CYAOPOXKHOE «Cenyac»,
cTpemsLlleecs K yAepahuio, NepexoauT B CBOK MPOTMBOMOJIOXKHOCTb - B PEMpEe3eHTaumio HebbITUA M
BEYHOCTM. M 3Ta NMpOTMBOpPEUMBas TOYKa Mepexofa OAHOr0 COCTOSHMA B APYroe - NMpOTMBOMOJIOXKHOE eMy -
TaKyKe CTPOMTCA KaK HaJIoXKEHMEe ABYX JML, ABYX Te/, KaK NPOpbIB O4HOr0 Tesla U3HYTpU ApYroro.

OTMeuy BA06GABOK, YTO 3TO MPOCTYMaHME OMMCbIBAET KNACCMYECKYD MOAEb CMbIC/a, MOAHMMANOLLeroca
M3 rIlyoMHbl Ha NOBEPXHOCTb (KaK OYATO CMbICA He SBNIAETCA «COObITUEM», MPOAYKTOM, a TaMTCA rae-To B
rnyouHe). OKoCTeHeHMe, HacTynawliee B KOHUEe 3TOoro npouecca, HarnoMuHaeT ¢UMKGLMIO CMbiCia B
KPUCTa//IM3YIOWMX €ro CTPYKTypax (Hanpumep, B MUCbMe). Teno W/M030pHO (PYHKLUMOHAPYET Kak
KJlaccMyeckas ceMaHTM4yeckas moaesnb. OaHaKo B AEMCTBUTENIbHOCTM OHO KaK pa3 A4EMOHCTPMPYET JIOKHOCTb
3TOW TPaAMUMOHHOM MogesM. CMbIC/bl B JaHHOM CJlydae Kak 6yATo MOJIHOCTbIO BbIHOCATCA Ha MOBEPXHOCTD,
NPOUCXOAMUT BGyKBA/IbHAs MHTEPBEHLUMSA TENECHbIX COBbITUIM B MpeAesibl CAMOro MOBEPXHOCTHOTO C/I0N KOXM.
nybrHa nepecTaeT CyllecTBoBaTb, pacr/acTaBWLMCb MO MOBEPXHOCTM. Mbl CTa/IKMBAaEMCA C SABJIEHUEM,
onucaHHbIM Jenésom: «Tenepb 8Ce NOOHUMAEmMcsa Ha NOBEPXHOCMb, <...> HEOrPaHMYEHHOE MOAHMMAETCA.
CtaHoBNEHME - 6E3YMHbIM, CTaHOBJIEHWE - HEOrPaHMYEHHbIM - 3TO OTHbIHE HEe rpoxoyywas rjyomHa, OHO
MOAHMMAETCA Ha MOBEPXHOCTb BeLed M CTAHOBUTCA 6eccTpacTHbIM»Z,

HeTpyaHO 3aMeTMTb 60/IblUOE CXOACTBO MEXAY NI€OPEHOBCKMMM MacKamMM CTpPacTM M TeJIECHOCTbIO
MappuKa, JaHToHa uau nanada. Bo Bcex cnyvanax Mbl MMeeM yCTpeM/ieHWe Tena Bnepes, NovtM AoCcTurarLee
npopbiBa €ro TenecHoM 060/104KWU. BblGpOLIEHHbIM BREpPEA Ky/aK €CTb KECTUKYNAUMOHHOE MPOAOJ/TKEHUE
nopbiBa A4yXOB BHYTPM Te/la, BbITa/IKMBAOLWMX BCE TeJIECHbIE BbICTYMbl NMOYTU 3a npedesibl KOHTYPOB Tesa.
JTOT Kynak MeTapopuyYECKM BblparkaeT TOT yAap, KOTOPbIM MOJlyYaeT /MLO M3HYTpU, CO CTOPOHbI AyXOB,
YCTPEMAAIOWMXCA B ero Oyrpbl. BblOpoweHHaa pyka Kak OyATO penpe3eHTMpyeT BHYTPEHHee Teso,
TapaHsllee TeNeCHyl0 060/I04KY. Teslo YHMUTOXaeT camo cebs, BbiGpacbiBasAChb HapyXKy. B KakoM-To cmbicne
aKTep, opaTop MM Masiad paboTaloT B PeXMME AECTPYKLMM COBCTBEHHOM TENECHOCTW. [POHU3bIBAIOLLMIA
HOXKeo6pasHbIi B3rnsg FappyKka - 3TO TaKKe BbIX0J COGCTBEHHOIO Tesia U3HYTPU BOBHE.

JlebpeHy NpuvHaANEKUT HaOPOCOK KEHCKMX dUryp (K KapTuHe «M3bmeHne HEBUHHbIX» - «Massacre des
Innocents»), ofHa U3 KOTOPbIX C HEBEPOSITHOM 3HEpPruel BbiopacbiBaeT Briepes 06e pyKu.
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BesyMHbIM, yCTpeM/IeHHbIM Bniepes B3rsg Ay6/MpyeT KecT pyKu. PoT, BeposTHO
OTKPbITbIM, HE BUAEH M3-3a BO3AETOM PYKM, KOTOpasA MIACTMYECKM BblparkaeT KPUK (OHa BblGpachbiBaeTCs U3
Tena, nofo6Ho BOMJIO, OTTYAa, FAe pacrnosioXKeH poT). M TaK e KaK BomJb TepsAeT (corsacHo JleGpeHy)
apTMKY/IMPOBAHHOCTb M OKa3blBAeTCA 3HAKOM CMEPTM - OCTaHaBJIMBAIOLLEroCcsa cepaua, - TaK M Teo B 3TOM
nopbiBe TepsAeT apTUKY/IMPOBAHHOCTb «Pa3/IMYMMOCTM», CTAaHOBACL JpYyruM, PpenpeseHTUMpya CMepTb,
Hepas/iMuMmoe, nyralowmn «@oH» HebbiTMA. JIe6peHOBCKaA KEHWMHA Ha PUCYHKE MpOTArMBaeT PyKu
nyctoTe, LUENseTcs 3a uMCcToe HebbiTe ¢oHa. B um306pakeHMax KasHM JllofoBMKAa MECTO 3TOro
HEapPTUKY/MPOBAHHOrO «HUYTO>» 3aMMET OTPY6/IEHHAA F0JI0Ba MOHApXa.

MprmeyvaHusa
JaHHas pa6oTa sBAseTCA (parMeHTOM BTOPOM 4acCTW GOJIbLIOFO MUCCAefoBaHMA «DU3MOMOrUA CHMMBOJIMYE CKOTO»:
«Koposnb: rosoBa 6e3 Tena». MccnegoBaHme 6bi10 BbiNosIHEHO B 1991-1992 rogax LleHTpe rymaHWTa pHbIX MCCNeA0BaHUM
KaH-Mona l'ettn B CaHta MoHuke (CLLA).
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CUCTEMY KIACCUYECKOM PUTOPUKM, JOCTMras NMpsIMOro MUCTMYECKOro NepeBon/ioweHusa. Peyb nponoBegHUKa «BblpajxkaeT
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(opatopctBa). J1'OpaHx cuMTaeT, 4YTO 3TOT KECT, BO3MOXKHO, COMPOBOXJa/l HEKME 3aK/MHaTeJslbHble, Marudyeckue
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Medusa's Head. - In: The Standard Edition of die Complete Psychological Works of S.Freud, v.18. London, The Hogarth
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Manenem nosoge BXoAAT B No6yo posb)». - The Complete Works of Friedrich Nietzsche, v. 16. The Twilight of the
Idols (Skirmishes in a war with the age, 10). N.Y., Cordon Press, 1974, p.68.
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Mo MPOHMM CYyAbObI 3TAa KapTWHa 6blsla 3aKa3aHa XYAOXHWKY JllogoBMKOM XVI, KOTOpbIM, cyaa no BceMy, 6bl1 OT Hee B
BOCTOpre.
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