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Course Synopsis:  

 

This course provides an overview of global contemporary art (roughly 1948-

present day) with particular emphasis on the social, cultural, and political events 

that have informed artistic developments in the late twentieth and early twenty-

first centuries. Across the globe, these events have constantly reoriented the 

understanding of the meaning of art, and have also drastically altered the ways in 

which it has been made and displayed. Our task will be to understand how 

important events and debates, such as those relating to the Cold War, collective 

vs. individual experience, institutional critique, popular protest, decolonization, 

and developments in mass media technology have changed the meaning of art and 

aesthetics during the period in question. We will approach these topics both 

chronologically and thematically, with careful attention to the relationship 

between contemporary tendencies and early twentieth century tendencies such as 

Futurism, Dada, Surrealism, and Social/Socialist Realism. In our lectures and 

seminars, we will analyse works produced in all media from all over the world.  

 

1. Learning Objectives:   

This course aims: 

— to familiarize students with the major trends in contemporary art history 

— to comparatively analyse aspects of contemporary art history in the global 

context 



— to afford students the opportunity to gain knowledge of major collections, 

curatorial methods, and research approaches  

2. Learning Outcomes: The goal of this course is to help students become familiar 

with contemporary art in its cultural, social, and historical contexts. It will also 

allow them to develop the ability to critically analyze artworks and movements 

from different era and regions of the globe. Students are expected to demonstrate 

their understanding of the specific characteristics of contemporary art, especially 

its diversity and multiculturalism. Students will acquire a thorough understanding 

of the major trends in global contemporary art from 1948 to today, as well as an 

understanding of how art historical approaches to the study of contemporary art 

have evolved in recent decades. Our study will incorporate both Russian and 

Anglophone art historical sources, with an emphasis on social-historical 

approaches to the discipline.   

 

3. Course Plan: Topics of lectures and seminar discussions. Note: Some changes 

may be made. Students will be notified of changes to topics or readings in 

advance via email and the course website.  

1. Introduction (2 h) 

2. Contemporary Institutions and Contemporary Objects (8 h of lectures and 

seminars) 

3. From Mass Culture to Global Happenings (8 h of lectures and seminars) 

4. The Ordinary and the Fabulous: Andy Warhol and Dmitry Prigov (6 h of 

lectures and seminars) 

5. Situations and Disagreements: The Art of Protest (8 h of lectures and 

seminars) 

6. The Body and Performance in Contemporary Art (8 h of lectures and 

seminars) 

7. Global Contemporary Art Now (6 h of lectures and seminars) 

 

 

 



Reading List 

1.) Boris Groys, On the New (London: Verso, 2014) 

2.) Clement Greenberg, “Modernist Painting (1960)” from Charles Harrison and Paul 

Wood, eds., Art in Theory, 1990-1990: An Anthology of Changing Ideas (Oxford: 

Basil Blackwell, 1992), 754-760 

3.) Matthew Jesse Jackson, The Experimental Group: Ilya Kabakov, Moscow 

Conceptualism, and Soviet Avant-Gardes (Chicago: University of Chicago 

Press, 2010) 

4.) Leo Steinberg, “Other Criteria,” from Other Criteria: Confrontations with Twentieth 

Century Art (Chicago: University of Chicago Press, 2007), 55-93  

5.) Terry Smith, Contemporary Art, World Currents (New York: Pearson, 2011) 
 

 

 

 

 


