Kmu npeBpamiennii! 1 mycTh BAOXHOBUT TeOS TIamst —
panyra ¢opm ObiTus 1 (peliepBepk mepemMeH.

JyX, 3anpaBIIIOIINNA TaK JOBKO 3€MHBIMH JI€JIAMH,
JOOUT B ABIKEHBE (DUTYP JIUIIH IIOBOPOTHBIA MOMEHT.

Tor, KTO 3aX04eT JUIITb OBITH — 3aKOCTEHEET JI0 CPOKa,
KaK MOTBIIEK, YTO 3aCHYJ M Ha OyJaBKY HAKOJIOT.
3Hal, noJjioca HeyJja4 — MPeAYyIpeKIeHUE POKa:

HadaJl 3aMaxX CBOM HEBUIUMBIA MOJIOT.

[enpo cebds pacrouasi, OyAenib TOCTOMH U30paHbs
CUJIOW TBOPSALIEH, 4TO B PaJOCTHON KPYrOBEPTH
4acTO MEHSET MecTaMu (PUHA U UCTOK.

Kaxxaplii c4acTIMBBI MOMEHT — BHYK MJTU CHIH PACcCTaBaHBSI.
Hadna, cTaB 71aBpOM, KaXKAET, YTOO ThI 0OEPHYIICST BETPOM.
Buauie, Kak HEKHO TPEINELIET KaXKIbli €€ JUCTOK.

Punbke, Conertsl k Opdeto, gacts 2, XII (mep. ¢ Hem.
JI. Kysuerosa)'

! Paitnep Mapus Puibke, Conemui k Opghero, Mocksa: MO BOO Kyisrypa IToamockosbst, 2008, crp. 97.
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I'maBa nepBas

«IlepdopmaTuBHBIN TOBOPOT» U HOBAsI ICTETUKA

24-ro okta0psa 1975-ro roma B ranepee «Kpunmuarep» B HMHCOpyke cocTosuioCh
npuMedarenbHoe coObiTue. FOrocmaBckas xynokHuna Mapuna AOpaMoBUY MOKa3ana CBOM
nepdopmanc «Ycra Cesatoro ®ome» («Lips of Thomasy). Ilepdpopmanc Hadancs ¢ TOro, 4To
Xy/I0’KHMILIA TIOJTHOCTBIO pa3jienach. 3aTeM OHa MpOIILIa K 3aJ{HeH CTeHe rajepen, NpuKpenuia
Ha Hel ¢oTorpaduio U HapucoBasla BOKPYT He€ MATUKOHEUHYIO 3Be3y. OTTyna XyaoKHUIA
HaIpaBUIIACh K PACIIOJIOKEHHOMY HEJJAJIEKO OT CTEHBI CTOJIY, IIOKPBITOMY OEJION CKaTepThio.
Ha crone crosma OyThlIKa KpacHOro BHHA, OaHKa MEa, XpyCTalbHBIA OOKam, exarna
cepeOpsiHas JIokka M 1wieTh. OHA OMYCTHJIACh Ha CTYJN, CTOSIBUIMHA Yy CTOJIA, MPUIBUHYNA K
cebe Oanky Mé€na, B3sula cepeOpsHYI0 JIOKKY M Hadaja MEJUIEHHO TMOTjouiath MEN.
OnycTommB KWJIOrpaMMOBYIO 0aHKY, OHa Hajiuja cede B XpyCTalbHBIA OOKall KpaCHOTO BHHA
Y BBINWJIA €r0 MEUIEHHBIMU TI0TKaMu. OHa HajMBajia BUHO U MHJIA €T0, 0Ka HE BBIMHJIIA BCIO
OyTBUIKY, TIOCJI€ Yero OHa B MpPaBOM pyKe pa3laBuia OoKall, HOPAHUBLIMCH NPH 3TOM JIO
KpOBH. 3aTeM OHa BCTaJIa M TOJIOIIA K CTEHE, Ha KOTOpOU ObLia mpukperieHa ¢poTtorpadus.
Crost CIMHON K CTEHE M JIMILIOM K 3PUTENSM, XyJIOXKHHIIA BhIpe3aa JIe3BHeM OpUTBHI y ceOs
Ha JKMBOTE MATUKOHEYHYIO 3Be3ny. Korzma w3 paHbel moimiack KpoBb, OHA B3sula IUIETh,
MOBEPHYJIACh CIIMHOM K MyOJHMKE M, OMYCTUBIIUCH HA KOJEHHU NoJ (oTorpadueii, NpuHsIACh
XJiecTaTh ce0s MO CIHMHE, NOKa Ha HeW He MOSBWINCH KpoBaBble pyOubl. [loToMm, mumpoko
PAcKMHYB PYKH, XYIOKHHUIIA JIETJIa HAa KPECT, BBIJIOKEHHBIM U3 JIeASHbIX O00KOB. TeruioBas
MyIIKa, MIPUKPEIUIEHHAs HaJl TUM MECTOM K MOTOJIKY, Obljla HarpaBiieHa el IpsSMO Ha KHUBOT.
Ot eé& xapa BbIpe3aHHas y AOpaMOBHY Ha KMBOTE 3Be€3J]a Hayaja OISTh KPOBOTOYMTb.
XyIoKHUIIA TPOJOJDKANA HEMOJBI)KHO JIeXKaTh Ha JIbJy, COOMpasch, CyIs IO BCEMY,
MYYHUTBCS 10 T€X MO, MMoKa o0orpeBaTens He pacToruT JéA. [locie Toro kak oHa mpoJiexana
Ha JIEIOBOM KpecTe TPUILATh MHHYT, HE BBIKa3blBasg HHUKAKUX HAMEPEHUH IPEKPaTUThH
IBITKY, HEKOTOPBIE 3PHUTENN OKAa3aJMCh HE CIIOCOOHBI JOJIbIIE BBIHOCUTH €€ MyKu. OHHU
YCTPEMUJIMCh K JICASHBIM OJI0OKaM, MOJXBAaTHIUM AOpaMOBHY, CHSUIM €€ ¢ KpecTa M YHECIH.
Tem cambIM OHU MOJIOKUIM TIEp(HOpMaHCy KOHEIL.

ITepdopmanc mpomoimkascs 1Ba yaca. 3a 3T0 BpeMs XyAO0XKHHILA U 3PUTEIH CO3AATH
COOBITHE, HE COOTBETCTBOBABIIEE TPAIMLHUSAM KaK HM300pa3UTENBHOTO, TaK CLHEHHYECKOTO
UCKycCTBa (M TeM OoJiee He JISTUTUMHPOBAHHOE MMH). XYIOKHHUIA HE CTPEMUIIACh CO3/1aTh

HEKH apTedakT, T.e. IPOU3BEAEHNUE, CYLECTBYIOILIEE OTAEIBHO OT HE€ caMoii, oAtaoieecs



¢duKkcanMu M BOCHIPOU3BEICHHIO yxke 0e3 e€ yuyactus. C Opyroil CTOpoHBI OHa TaKXke He
CTpEMHJIACh YTO-TO M300pa3uTh. T.e. OHAa HE BBICTYNAJla B KaYeCTBE AKTPUCHI, UTPAIOIICH
pOJIb TEpCOHaXa, 3J0YMOTPEOAIOMmEero MEIOM, BHMHOM UM HAHOCALIEro cele TelecHbIe
noBpexeHus. E€ nefictBus He O3Hayaly, YTO HEKHH NepcoHax paHuT ceds. Hampotus,
AOpamMOBHY JICHCTBUTENILHO MpUUMHsIA cede ¢pusndeckyro 601b. OHa HucTA3ana cBOE Telo,
PELIUTENFHO HE CYHMTAsACh C MpeJelaMH €ro BO3MOXKHOCTeH. Bo-mepBbix, AOpamoBHY
notpedisiia B M30BITKE BEIIECTBA, KOTOpPHIE B HEOOJIBIIOM KOJMYECTBE BIOJHE MOTYT
OKa3bIBaTh YKpEIUIAIoIIee ACHCTBUE, OJHAKO, B OOJBIIMX /032X BHE COMHEHHS BBI3BIBAIOT
IYpHOTY U HexoMoranue. Tem Oojee CTpaHHBIM Ka3aJloCh TO, YTO HU Ha JIUIE XYHAOKHHIIBI,
HU B €€ [BIWKEHUSAX HE MPOSBISUIMCh COOTBETCTBYIOLIUE CUMITOMBI. BO-BTOpBIX, OHa
HaHoCWiIa cebe CephE3HbIe TeNECHBbIE IOBPEXKIEHHs, OOBIYHO BBI3BIBAIONIUE CHIIBHYIO
¢uznueckyro 060sib. HecMOTpst Ha 3TO XyJOXKHHIIA HE [10/1aBajla HUKAKUX MPU3HAKOB 0OJIEBBIX
OLIYIIEHUI — OHA HE CTOHAja, HEe Kpuyaja, e JIMI0 He HCKaxaloch oT Oomu. OHa B
npuHIMIe u3berajga UCIOIb30BaTh BUJI TEJIECHBIX 3HAKOB, BHIPAXKAIOIIMX HEJOMOTAHUE WIIH
ouryiieHue 00JH, He TO3BOJIAS 3PUTEISIM ONPEACTUTh, HIAET JIM pedb O HACTOSAIIECH 00U Min
n3o0pakaeMoil. AOpaMOBHY OTpaHUYMBAINCH TEM, YTO COBepIlajia JEHCTBHS, BHI3bIBABIINE
3aMEeTHBIC U3MEHEHUs B €€ Telie: OHa Iorjolaia MEI U BUHO, MIPUUMHsIIA ceOe (hru3ndecKuii
Bpell, HE BbIKA3bIBast MPU STOM HUKAKUX BHEIIHUX MPU3HAKOB, M0 KOTOPHIM MOKHO OBLIO OBbI
CYIUTh O BHYTPEHHEM COCTOSIHUH, BBI3BAHHOM 3TUMU JAEUCTBUSIMH.

Tem cambIM OHa moBeprajia 3puTeiei B HEONPEAEIEHHYIO, BBI3BIBAIOLIYIO KPAaWHIOO
HEYBEPEHHOCTb ¥ IOTOMY MYUUTENIBHYIO CUTYyallMIO, B KOTOPOil HOPMBI, ITpaBWiia U YCTOH, 10
CHX TOp ABJISIBLUIMECS HEMOKOJICOMMBIMH, TEPSIIN CBOIO cuiy. IlpuinenmuMm B rajnepero Wi B
TeaTp, KaK MpaBWJIO, OTBOJUTCS pojb HaOmojarenei mnm 3puteneil. [locerurens ramepen
paccMaTpuBaeT BBICTABICHHBIE TaM IPOM3BEICHUS C Oojee WIM MEHEe 3HAYUTEIHHOTO
paccTosiHMsA, HE TpHUKacascb K HUM MPH 3TOM. TeaTpalibHBIA 3pUTENb, Jaxke OyaydH
B3BOJIHOBAaHHBIM IPOMCXO/SAIINM Ha ClIeHE, BCE e OcTaéTcs CTOPOHHUM HaOogaTeneM u
HE BMEUIMBACTCA B MPOUCXOJAUICE Ha)ke B TOM CIIy4ae, €CId Ha CLIEHE HEKHHU IEPCOHAXK
(marmpumep, Otenno) coOupaercst yOuTh Ipyroro nepcoHaxa (B JaHHOM ciaydae Jle3neMony),
nb0 OH TPEKPacCHO CO3HAET, YTO YOHMICTBO JMIIL PAa3bITPHIBACTCS, M aKTPUCA, MTPAIOLIAs
Jle3neMoHy, Kak I0JIaraeTcsi, B KOHIIE CHEKTaKJs BBIMJIET BMECTE C HCIOJHUTEIEM POJIH
Otenno u3-3a KylnHMC Ha MOKJIOH. B NOBCETHEBHOM KM3HU B CUTyalluy, KOTJa KTO-TO IPO3UT
OPUYMHUTE Bpeld cede WM KOMY-HUOYAb JpyroMy, HAmnpoOTHB, HPUHATO HEMEIJICHHO
BMEILIAThCS, €CJIM, KOHEYHO, IIPY 3TOM Thl CaM HE MOJBEPracuibCcsi CMEPTEILHOM OMACHOCTH.

Kakum oOpa3om cnemoBano BecTd ceOsi 3puUTeIsiM BO BpeMs mnepdopmanHca AOpamoBuu?



AOCOIOTHO OYEBHIHO, 4YTO OHAa MNpHUYMHsUIAa cebe Bpea W Obula MOJHA PEIIMMOCTH,
IPOJ0JDKaTh caMoucTs3aHue. Ecian Obl OHa coBepinana 3TH JAEHCTBHS B KAKOM-JIMOO IPyrom
0O0IIECTBEHHOM MECTE, TO, BEPOSITHO, 3pUTEIH HE CTAJIH OBl JOJT0 MEUIUTh U BMEIIAIUCH OBI.
Ho B nanHoit cutyanun? He cienoBaino jin U3 yBaXeHHs K XyA0XKHUILE 1aTh €l BOZMOXHOCTh
NPUBECTH B UCIOJHEHHE TO, YTO, IO BCEH BHUIUMOCTH, OBIIO €€ XyI0’KeCTBEHHBIM
3aMmbicioM? He puckoBanu JM  3pUTENM CBOMM BMEIIATEIBCTBOM  pa3pylIUuTh €€
npoussenenne? C qpyroil CTOPOHBI, MOXKHO JIM OBIJIO CUMTATh TYMAaHHOM MO3UIIMIO 3pUTEI,
HaOJII0/1AI0MIeT0 3a TeM, KaK OHa paHUT ceds? XoTesa JIM OHA TEM CaMbIM HaBS3aTh 3PUTEISIM
pouib ByaitepuctoB? Wnm ke oHa coOupanach UX UCHBITATh, YTOOBI BBIACHUTH, KaK JAJIEKO €i
HYXHO 3aifTi, 4ToObl MmyOJHMKa pemmiaach IOJIOKUTh €€ MydeHusM KoHen? Kakumu
COOOpa)KEHUSIMH CJIEJIOBAJI0 PYKOBOJICTBOBATHCS B 3TOW CHUTYalluu?

B cBoém mepdpopmance AOpamMoBHY coO3[ajia CHUTYalMIO, HE I10JIaBaBIIYIOCS
OJTHO3HAYHON MHTEPIIPETALUH, N00 3PUTENH HE MOTJIM OINpPENeNIUTh, KAKUMH MPUHIIUIIAMU B
JAHHOM CUTYyallUM CIIENYET PYKOBOJCTBOBATHCS — DCTETUYECKUMM WIM 3THYECKUMU. B 3TOM
CMBICJIE XYJIOKHUIIA TOBEpIIa MyOJIMKy B COCTOSHUE KpU3HUCA, MPEOJIONETh KOTOPBIA ObLIO
HEBO3MOXKHO, MPHIEPKUBASICh OOLICTIPHHATHIX Mojesei moseneHus. Ilo Havamy peakuus
3pHUTENeH BhIpakanach MMEHHO B TEX TEJIECHBIX 3HAKaX, KOTOPBIX caMa XyJO0XKHHIIA n3beraia
— 3HaKaX, yKa3blBaBIIMX HA «BHYTPEHHEE)» NIEPEKUBAHUE: TAKOE, HAIIPUMED, KaK HEIIOMEPHOE
yIUBJICHUE, BBI3BAaHHOE T€M, Kak AOpaMOBHY MOTrJomana MEI U BUHO, WM Y)Kac IpU BUJE
TOro, KaKk OHa pa3faBuiia B pyKe XpycCTalbHbI OoKkan. B TOT MOMEHT, Korja Xymo>KHHIA
Hayasa BbIPE3aTh JIE3BHEM OpUTBBI y ceOsl Ha Telie 3Be3/ly, OBbUIO CIIBIIIHO, KaK y 3pUTelnei,
IIOKUPOBAaHHBIX ATUMHU JCHCTBUSIMH, OyKBaJbHO 3aMmepiio jbixaHue. Kakue Obl
TpaHchoOpMaIlM 3pUTENN HE TMEPEeKUBAIM HAa NPOTSDKEHHH JSTHX JBYX YacoB —
TpaHc(hOpMAaIIH, MPOSBISIBILINECS OTYACTH B 3aMETHBIX CO CTOPOHBI (PU3NUYECKUX PEAKIUIX —
OHU TIPUBEIM K KOHKPETHBIM JEHCTBHSM, MMEBIIMM KOHKPETHBIE MOCIEICTBUSA: MyOJnKa
BMeEIIaJlach M TOJIOKUIIA MYUEHHUSM XYAOXKHMIBI M, TEM caMmbIM, nepdopmaHcy KoHel. B
pe3yibTare 3puTenu nepdopmanca npeBpaTUIUCh B aKTEPOB.

Korpma B mpexHue BpeMeHa pa3/laBajUCh YTBEPKACHHS O TOM, 4YTO HCKYCCTBO
npeoOpakaeT, 4YTO OHO CIIOCOOHO BBI3BATH KaK B XYJOXXHHUKE, TaK M B PELUNHEHTE
onpenenéHHble TpaHcPopMaIy, TO, KaK MPaBWIO, peyb MPH ATOM IIJIa O BIOXHOBEHUH,
OXBaTBIBAIOLIEM XYA0XKHUKA UM O HEKOEM NEPEKNBAHUN PELUMIIMEHTA, B3bIBAIOLIEM K HEMY,
1no100H0 ATIOJUIOHY M3 cTUX0TBOpeHus: Puibke: «Cymeit ce0st mepecos3naTh U Te».” BMecTe ¢

TCM, HHU [JIsI KOI0 HC CCKPET, 4YTO BO BCC BpPCMCHA CYIICCTBOBAJIM XYIAOXKHUKH,

* Paiinep Mapus Prnbke: «Apxamueckuii Topc Anomtona» / nep. B. Jleryuero // Paiinep Mapus Pubke,
Hoevle cmuxomeopenus, Mocksa: CxopnuoH, 1996, ctp. 169.
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pa3pymUTeNbHBIM 00pa3oM OOpallaBIIMecs CO CBOMM TeNOM. JIereHapl, CIOXHUBIIUECS O
XY/I0)KHHUKaX, PaBHO KaK M OTIeNbHbIe aBTOOMOTrpaduu HEpeaKo MOBECTBYIOT 00 OTKasze OT
CHA, YIOTPeOJICHINH HAPKOTUKOB, Ype3MEPHOM MOTPEOJICHUH alIKOTOJIA, a TAK)KEe O HAHECEHUU
cebe TelecHbIX NOBpexJaeHW. OIHAKO HAcUIME HaJ CBOMM TEJIOM He OOBSABISIIOCH
Xy[OXHMKAMH HCKYCCTBOM M HE BOCIHPMHMMATOCh JPYIMMH Kak TakoBoe. Kak
CBUJETEIbCTBYIOT MCTOYHHMKHM, K COOTBETCTBYIOUIMM IpakTHKaM B 19-om u 20-oM Bekax
OTHOCWJINCh B JyYllleM Ccllydae cO CHHUCXOXIeHHeM. C HX CyLIECTBOBAHHUEM MUPHIINCH,
paccMmatpuBas UX KakK MOTEHUUAIbHBI MCTOYHUK BJOXHOBEHUS, KaK CBOETO poJa >KEpPTBY,
KOTOPYIO TpeOyeT MpOoLEeCcC CO3IaHMsI XYI0KECTBEHHOTO MTPOU3BEICHUS — TEM HE MEHee, OHU
HE BOCIPUHUMAJINCH KAaK YaCTh 3TOTO IIPOU3BEICHUS.

C napyroil CTOpOHBI CYLIECTBOBAJIM M MPOJOJDKAIOT CYIIECTBOBATH Jpyrue chepbl
KYJIBTYpBl, B KOTOPBIX NPAKTHKH, CBA3aHHBIE C HAaHECEHHEM ceOe TEeJIECHBIX MOBPEXKACHUI
WU COIpPSDKEHHBIE C€  CEPbE3HOM  ONACHOCTBIO, CUMTAIOTCS HE TOJIBKO  «Y4EM-TO
OOBIKHOBEHHBIM», HO BBI3BIBAIOT BOCXHMIICHHE W JaXKe CTaBiATcid B mpumep. K TakoBbIM
IIPEKIE BCETO OTHOCSTCS PEIMTMO3HBIE PUTYAJIBl, & TAKXKE spMapoyHble MpeacTaBieHus. Bo
MHOTHX PENTUTUAX aCKeTaM, OTIIEIbHUKAM, (hakupam, ioraMm Kak pa3 moTOMY IMPUIHCHIBACTCS
ocobasi CBATOCTb, YTO OHH HE TOJBKO TIOJBEPraloT CBOE TEJIO HEMBICIUMBIM IS
OOBIKHOBEHHOTO CMEPTHOTO JIMIIEHHSIM M OMNACHOCTAM, HO M HAHOCAT €My caMmble
HEBEPOSITHbIE yBeubs. TeM Oojiee YIAMBHUTEIBHBIM KaXeTCs TOT (PAaKT, YTO TaKOTO poia
IIPAKTUKUA HE pPa3 MPUHMMAIM XapaKTep MacCOBBIX IBHWeHUi. IIpuMmepom TOMy MOXKeET
CIIY)KUTh TpPaKTUKa OWYEeBaHWs, BO3HUKIIAs B |1-oM Beke B MOHAIIECKOW cpene u
MPUMEHSBIIAACS C T€X MOP KaK MHAUBUIYAIbHO, TaK M IPyNIoBeM oOpa3oM. C cepenunsl 13-
ro Beka M B 14-oM Beke OHa HCIOJIb30BANACh JBIKEHUEM (DIIareJUIaHTOB, COBEPLIABIINX
mectBus o EBporie M MCIONHABIIMX CBOM PUTYaJbl MyOJUYHO, Yalle BCEro MpH OOJIBIIOM
CKOIICHUH HapoJia. JTa MpaKkTHKa TaKKe MPUMEHsIach OpaTcTBaMH KAIOLIUXCS TPEIIHUKOB,
IIMPOKO PACIPOCTPAHEHHBIX B POMAHCKHX CTpaHax. UsieHbl 3THX OpaTrcTB cOOMpPAIHUCH IO
OTmpeneN€HHBIM TOBOJIAM U TOJBEpraiu cedsi coBMECTHOMY OuueBaHuio. J[0OpoBosibHOE
caMoOMuYeBaHHE MPAKTUKYETCS 10 CUX IOp IO CTPAcTHBIM MiATHUIAM B Vcmanuum u B
OTJIENbHBIX PETMOHAX I0KHOM MTanuu, a Takke B paMKax JIUTYPrUM B CTPACTHYIO HEJIENIO U B
IIPOLIECCUSX 0 CIIy4aro Ipa3AHMKa Teja XpUCToBa.

CocraBnennoe B Havyane 14-ro Beka Karapunoii ¢pon I'ebepcBeiinep xu3HeonucaHue

AOMHUHHUKAHOK MOHACTBIPS YHTepHI/IHIICH Iona KOJIBMapOM CBUACTCIILCTBYCT O TOM, UYTO

3

Hckimrouennem sSBISICTC AHTOHEH ApTO. Cson MpeACTaBJICHHUA O TCATPC KECTOKOCTHU, TCATPC, HOZ[O6HO qyme
HécyHICM CMCPTh WM BBI3JAOPOBJICHHWEC, OH BOIUIOIIAJI HC Ha CHCHC, a4 HCHbIThIBAJI Ha COOCTBEHHOM TCIE,
HU3MYYCHHOM HAPKOTHUKAMU U JICUHCHHUCM 3JICKTPOILIOKOM.
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HOGpOBOHBHOG caMOOHYEBaHHUE SBISIOCH CYIICCTBCHHBIM 3JICMCHTOM JIMTYpPruv, a WMHOrJa

YyTh JIX HE €€ KyJIbMUHALUECH:

ITo OKOHYAaHUM 3ayTPEHU U BEUEPHU CECTPBI MPOJODKAIM BCE BMECTE CTOSTh U MOJIMIKCH 10 TEX IOp
MI0Ka HE MOIYyYaJId 3HaK, [0 KOTOPOMY OHHM HauMHAIHM OOpsAI PEIMIHO3HOro rnoyntanus. OIHM HcTsA3amm ceds
KOJICHOTIPEKJIOHEHHEM, TIpoBo3riamas xBainy [ocmomy. Jlpyrume ke B mbuTy OOXKECTBEHHOW IIOOBH, He
c/epxuBas Cié3, caM03a0BEHHO CTEHAJIH >KaJIOOHBIMHU rosiocaMy. OHM HE JBUTAUCh C MECTa JI0 TeX IIop, IMOoKa
Ha HUX B O4YepeIHOM pa3 He HUCXOAWNa OJlarofgaTh W OHM HE OOpETaid TOro, «KOTOPOTrO JIOOUT IyIia MOsD»
(ITecup mecueit 1:6). Y, HakoHel, TPeThH HMCTS3aIM CBOIO IUIOTh TEM, YTO MOABEPrayn €€ €XEIHEBHO CaMbIM
JKECTOKMM MYYEHHUSIM, KTO yIapaMd pPO3r, KTO C IOMOIUBIO INIETOK, COCTOSBIIMX M3 TPEX MM YETBIPEX
YBSI3aHHBIX BMECTE PEMHEH, KTO C IOMOIIBIO JKENE3HBIX IEIei, a KTo U OM4aMu, ¢ NpHUICIAaHHBIMH K HHAM
munamMu. B mepuon AnBeHTa M Ha NPOTSKEHMM BCErO IOCTa CECTPHl HANpaBJSUIUCHh IIOCIE 3ayTPEeHH B
MOHACTBIPCKUH 3aJ1 [yIsl COOpaHUN WM B APYTUE TTOAXOMSIINE TIOMEIICHHS, T/Ie OHH CaAMbIM JKECTOKUM 00pa3oM
yrouany ce0st pa3IMYHBIMHU OPYIMAMHU OMUEBaHMS JI0 TEX I10p, TOKa HE HAYWHAaJIa JIUTHCS KPOBb, IIPH 3TOM 3BYK
YZIapOB IUIETHIO PA3HOCHIICS 9XOM IT0 BCEMY MOHACTHIPIO U CJIaIOCTHEE YeM Jro0ast [pyrast MeJIOANs BOSHOCHIICS

k Docriony Casoady.*

Putyan camobuyeBaHus BOSHOCHI MOHAXWHb HAaJ MX MOBCEIHEBHON KH3HBIO B MOHACTBIPE U
MOBEpraj X B COCTOSHUE, OTKPHIBABILIEE UM BO3MOXKHOCTB JJIs peoOpaxkeHus. MydeHus, Ha
KOTOpBIE OHU OOpeKanu COOCTBEHHYIO IUIOTh, HACWIME, IPUYMHAEMOE UMHU COOCTBEHHOMY
TeNy, OJHOBPEMEHHO MpeoOpakaaun M Teno, WM Aymy: «Y TeX, KTO TaKUMU pa3HbIMHU
ciocobamu npubmIKanuch K ['ocnoy, B cepanax 3aropaics CBET, MX MBICIH CTAHOBUJIHMCH
SCHBIMH, YYBCTBA MX BOCIUIAMEHSUIMCH, COBECTh OYMINAIACh, M JyX HMX BO3HOCWICA K
l"ocnoz[y».5

JoOpoBoIbHOE caMOOMYEBAaHME KaK aKT HACWJIMS HAJ CBOMM TEJIOM C IIEIBIO
IYXOBHOTO TPEOOpaKeHHs 0 CUX IMOpP MPU3HAETCS KAaTOJMUYECKOW IIEPKOBBIO B KaueCTBE
OJIHOTO U3 0OPSIIOB MOKASHHUS.’

Hpyro#t cdepoil KymbTypbl, B KOTOPO#l MOIyCKaeTcsi HaHeceHue cebe (hu3mueckux

MIOBPEXKACHUN U COBEPLIECHUE PA3HOIO pOJa PUCKOBAHHBIX ACUCTBUH, ABIIIIOTCS SIPMApOYHbIC

4 Jeanne Ancelet-Hustache, ,,Les ,Vitae sororum’ d’Unterlinden®. Edition critique du manuscript 508 de la
bibliothéque de Colmar”, in: Archives d’histoire doctrinale et littéraire du Moyen Age (1930), p. 317-509, p.
340f., mur. no: Niklaus Largiers Lob der Peitsche. Eine Kulturgeschichte der Erregung, Miinchen 2001, S. 29f.
31ech U Janee mepeBo/Ibl [IMTAT, €CIIM HHOTO He OTOBOPEHO, BBITIOHEHBI MHOM. — [IpuM. mepes.

5 Ancelet-Hustache, ,,Les , Vitae sororum’ d’Unterlinden®, p. 341, mur. no Largier, Lob der Peitsche, S. 30.

® Cwm.: E. Bertaud, Discipline: Dictionnaire de spiritualité 3, Paris 1957. Bepro mumer, 4To caMobHUEBaHHME,
€CJIM OHO TPAKTUKYETCS B COOTBETCTBYIOIIMX YCIOBHSIX, O3BOJISIET «TEM, KTO MPUMEHSIET Ty MPAKTUKY», «BO
BpeMsi OUUEBaHUS MPUOIU3UTHCS B CBOEM CMUPEHUH K cTpajaHusaM Xpucta. <...> [IpakTuka OHYeBaHUs HUKOUM
00pa3oM HE OTHOCHUTCS K MPUMHUTHBHON MOHAIIECKON CIUPUTYAIbHOM TPAJUIMU WK K PAHHEMY XPUCTHAHCTBY,
B KOTOPBIX MEPBOHAYATBHBIMU (DOPMAMU TIOKAsIHUS ObLTH COOIOJICHUE TI0CTa, LETOMYAPHE U OJIeHHE BO BpeMsI
COBEpIICHHST MOJIUTB. DTa MPAKTHKA MOYUTAETCS BEPOSATHO IMOTOMY, YTO C MOMEHTa €€ MOSBJICHHS OHA
MIPUMEHSIACH CBATHIMHU, U JIO CHX [TOP OTHOCUTCS K OCHOBHBIM COCTABJISIFOIIUM PEIMIHO3HOM xu3Hu.» (p. 1310),
mut. o Largier 2001, Lob der Peitsche, S. 40.



NpeJCTaBICHUA. 3/1eCh apTUCTBI, OCTaBasCh UYJIECHBIM 0Opa3oM  HEBPEIUMBIMH,
JEMOHCTPUPYIOT YMEHMsI, «KaK IPAaBHJIO» CONPSIKEHHBIE C CEPbE3HBIMHU IOBPEXKACHUAMH,
TaK, HallpUMeEpP, OHU TJIOTAIOT OTOHb, LIIATH, MPOKAIBIBAIOT sA3bIK UrJoW U mp. Kpome Toro
OHM COBEpIIAIOT B BBICIIEH CTEICHU PUCKOBAHHBIC JEUCTBUSA, CBS3aHHBIC IIOPOU CO
CMEPTEIbHONM OMACHOCTbIO. MacTepcTBO apTUCTa MPOSBISETCS MMEHHO B YMEHUH
MPOTHBOCTOATH 3TOW omacHOCTH. [IpHu XOkKaeHHM 1Mo KaHaTy 0e3 CTpaxOBOYHOW CETKU WIIH
IIPU IPECCUPOBKE XUIIHBIX 3BEpPEH M 3MEH JI0CTATOYHO, YTOObI BHUMAaHHUE apTHCTa 0CIabeno
XOTsi Obl Ha JOJIO CEKyHIbl, M HE3pUMO NPUCYTCTBYIOIIAsi OMACHOCTb MOJKET CTaTh
PEAIbHOCTBIO: KAHATOXO/IEL] MOKET COPBAThCs C KaHATa, TUTP HAIlacTh HA JPECCUPOBILHUKA, a
3Mesl MOXKET YKYCUTh WIM 3aAYIINTh YKPOTHTEIBHHUIY 3MEH. DOTO MMEHHO TOT MOMEHT,
KOTOpPOTO MyONuKa OoWTCs OOJNBIINE BCEr0 W KOTOPOTO, TEM HE MEHee, HANpsHKEHHO KAET,
MOMEHT, ¢ KOTOPBIM CBSI3aHbl U TaliHbIE CTpaxy, U BOCXUIIEHHE, U axk1a 3penunl. Ha takoro
poJia peICTaBIeHUAX pedb UAET HE CTOJIBKO O MPeoOpaKeHUH apTUCTOB WK JaXKe 3pUTEIIeH,
CKOJIBKO O JIeMOHCTpAallMd apTUCTaMH HEOOBIKHOBEHHBIX (HM3MUECKUX M YMCTBEHHBIX
CIOCOOHOCTEH, BBI3BIBAIOIIMX y MYONUKH TiIyOoKoe yauBieHue M Bocxuinenue. Cyxas mo
BCEMY, IOJJOOHBIE SMOLIMHU TIEPEXKUBAIH U 3pUTeNu nieppopmanca Mapuasl AOpaMoBHY.
Bropoii ocobenHocThio Iepopmanca AOpaMOBUY SBJSUIOCH MIPEBpAILiCHUE 3pUTETCH
B akTépoB. [IpumMepsl mooOHON TpaHChOpMAIMK TAaKXKE MOXKHO OOHAPYKUTH B Pa3IHMUHBIX
o0nacTaX KynabTypbl. B 1TaHHOM KOHTEKCTE OCOOBIH HMHTEpEC NPEACTABISAIOT PUTYAJIbI
YTOJIOBHBIX HAaKa3aHWM B paHHUI Nepuo HOBOW nctopuu. Kak nmunietr B cBOEM UCCIIEJOBaHUU
Puuapn Ban [lionMeH, mocie cBeplIeHHS Ka3HU BO3J€ TpyNa cOOHMpanach TOJIA 3pUTENEH,
KEJIABIIUX JIOTPOHYTbCSA JO TYJIOBMIA KAa3HEHHOI'O, €r0 KPOBM, KOHEYHOCTEH WM K€
BUCENbHOM BepEBKU. C MOMOIIBIO MOJ0OOHOTO MPUKOCHOBEHUSI OHU HAJICSUIUCh U3JICUUTHCS OT
omnpenenEéHHBIX 00JIe3HEH, a TaKKe BOCIIPUHUMAJIH 3TO JIeHCTBHE KaK 3aJI0T UX COOCTBEHHOTO
¢u3nUecKoro 6Jaronoaydus U TeIEeCHOU HCBpGIII/IMOCTI/I.7 IIpeBpanienue 3pureneii B akT€poB
ObUIO OOYCIIOBJIEHO HMX JKEJTaHWEM BbI3BaTh JJIUTENIbHbBIC MEpeMEHbl B CBOEM Tene. Takum
o0pa3oM, OHO WMEJO COBEPLICHHO JPYryl0 HalpaBIE€HHOCTb, 4YeM TpaHchopmarus,
MPOMU30IIEAIIas CO 3pUTENIIMU Ha nepopmance AbpamoBud. MO0 as mocneHuX pedp 1uia
HE 0 COOCTBEHHOM (hU3UYECKOM OJIaromnoyyuu, a o Gu3n4eckoM OJIaromnoIydynun XyA0KHHIIBI.
WX nercTBUs, B pe3ysIbTaTe KOTOPBIX OHU IIPEBPATWINCH B aKTEPOB, a TAKXKE IPUKOCHOBEHUE
K XYyJOXKHUIIC ObUTM HampaBieHbl HAa TO, YTOOBI 3aIIUTUTH €€ M COXPAaHUTH €€ TEJIECHYIO
HEBPEIUMOCTb. OJTH JEHCTBHS OBUIM CIIEJCTBUEM 3THYECKH OOOCHOBAHHOTO pEILCHHUS,

IMPUHATOTO UMHU B OTHOIICHUN I[pyl“Oﬁ JIMYHOCTHU — B IAHHOM CJIydac XYy OKHHUIIbI.

7 Cm.: Richard van Diilmen, Theater des Schreckens. Gerichtspraxis und Strafrituale der fiiihen Neuzeit.
Miinchen 1988, rmaBaeIM 0Opazom S. 161ff.



B sTOM CcMBICHE OHM TakXe NMPUHLIUIMUAIBHBIM 00pa3oM OTIMYAIUCH OT JACHCTBHIA,
IIPEBpALaBUINX 3pUTENEH B aKTEPOB Ha Bedepax, NPOBOAMBIIMXCS B Hauane 20-ro Beka
¢byTypucTamu, JalaucTaMy WM Ha «IKCKYpPCHUSIX» cloppeanucToB. MO0 31ech opranu3aTtopsl
3TUX MEPONPUATHH, MOKUPYS MyOIHKY, HAMEPEHHO MPOBOLMpPOBaNN €€ K JeicTBuio. Takum
o0Opa3oMm, TMpeBpalleHue 3puresneil B akTEPOB MPOUCXOAMWIO B HEKOTOPOM CMBICIE
ABTOMAaTHUYECKH, ITOCKOJIbKY OHO HE SBIAJIOCH PE3YJIBTATOM HMX OCO3HAHHOIO PEIIEHUs, a
ObUTI0 00YCIIOBICHO MOCTAHOBOYHOM KOHIenueid. OO 3TOM CBUAETENbCTBYIOT KaK OMHCAHUS
NoJOOHBIX MEpONPHUATHHA, Tak M MaHU(ECTbl XynoXHUKOB. Tak, @umunmo Tommazo
Mapunertu B cBoéM MaHupecte «Mysuk-xomm» (1913) mnpeanmaraer mnpoBOLUPOBATH

3pUTENEH CIeIYIOIUM 00pa3oM:

BBecTu 3axBar BpacIuiox u H€06XOZ[I/IMOCTB HCP’ICTBOBaTB MCKAY 3PpUTCIIAMU B MTAPTEPEC, B JIOXKAX U HA
ranépKe. Hpez[ﬂaralo Hayaady: MIpoOJUTh KJICKO Ha Kpeca, YTOOBI IMPUKJICUBIIUCCA TOCIIOAWH WJIM JaMa
BbI3BaJIl BCCO6H.IHﬁ cMmex. <...> HpOZ[aTI: OJHO U TO XK€ MCCTO ACCATHU JIMIaM: HArPOMOKACHUC,
CIIOPBI U 0XKE€CTOUEHHAs 6paH5, KOTOPBIC MMOCIICAYIOT. HpeZ[J'IO)KI/ITL AapOBbBIC MECTa MYXKXYHMHAM WJIA
AamMaM, 4BHO TMOMCHIAHHBIM, Pa3ApaKUTCIbHBIM WKW SKCUCHTPHUYHBIM, CIIOCOOHEBEIM  BBI3BATh
HCI/IMOBepHHﬁ TBAJIT, IIUIIIA KCHIIWH, WU APYTUMU CTPAHHOCTAMMU. HepeCBIHaTB Kpeciia MOpOIIKOM,

8
BBI3bIBAIOIUM 3y UJIW YUXaHHUC.

Takum 00pa3oM, peub 3/€Ch IIa O MPEACTABICHHUIX, OPraHU3aTOPbl KOTOPHIX HAMEPEHHO
LIOKUPYS U NPOBOLUPYs 3PUTENICH IpeBpalalv UX B aKTEPOB, CTAHOBUBLIUXCS IPU 3TOM
00BEKTOM BHUMAHUS APYIHX 3pUTENCH U CAMUX OPraHU3aTOpOB aKIMH, HAOIIOAABLIMX 3a
HUMH KTO C pa3Jpa)keHUEM, KTO C HHTEPECOM, KTO 3JI0PaJACTBYS, @ KTO M MPOCTO 3a0aBISACH.
Ha nepdopmance AOGpamMoBHY NpeBpalIeHUE HEKOTOPBIX 3pHUTENCH B akTEPOB, BEPOSITHO,
TaKXKe BBI3BAJIO y OCTAJBbHOM 4YacTW MyOJKH MPOTHBOPEUUBBIC SMOIMH: OJHU BO3MOXKHO
HCIBITAIM YyBCTBO CThIIA, MOTOMY 4YTO y HMX HE XBaTHJIO CMEJIOCTH BMELIATHCA CaMUM,
Apyrue — Jocaay M Aaxe spoCcTh M3-3a TOTO, 4TO mepdopmaHc ObUT MpepBaH, B pe3yabTare
Yero OHU HE YBUJEJH, KaK JaJeKo Oblla roToBa 3alTH XYJ0KHUIA B CBOEM CAMOMCTS3aHUH,
TPETbU, BO3MOKHO, UCIIBITAINA IIOJOKUTEIbHBIE 3MOLIMM, TAKUE KAK, HAIpUMeEp, YyBCTBO
oO0JieryeHus Wi yAOBIETBOPEHUE OT TOTO, YTO KTO-TO, HAKOHEL], PEIIMIICS MOJIOKHUTHh KOHEILl

v 9
MYUYCHUSAM XYOOKHUIBI, 4 TEM CaMbIM, BCCbMa BEPOATHO, © MYUCHUAM 3PUTCIICH.

¥ dumnmo Tomaso Mapusertn «Mysuk-xomn» / nep. B. Illepurenesuaa // Manugecmur umanssauckozo
@ymypusma, Mocksa: Tunorpadus pycckaro ToBapuinectsa, 1914, crp. 72-77, 3necs 77.

VIMeHHO MOMOOHYIO CHTYalMIO CTPEMHTCS Cco3/aThb B CBOMX mepdopmaHcax Poituen Posenrams: «B
nepdopMaHc-apTe 3PUTETH, BBICTYIAIONIME B POJM CAJAMCTOB, HE3aMETHO IIPEBPAIAIOTCS B JKepTBY. MX
MPUHYKJAI0T HaOMIoJaTh 3a MYyYEHHSIMHM XYAOKHHKA WM CIEIUTh 32 COOCTBEHHBIMH NeEpEeKUBAHUSIMH,
00YCIIOBJICHHBIMH HX POJIBIO ByallepHCTOB, BBI3BIBAIOIICH YYBCTBO YIOBOJILCTBHS, YBEPEHHOCTH B ce0Oe HIIH
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BHe 3aBUCHMOCTH OT KOHKPETHOM MHTEPIPETALUU CXOACTB U pa3IMYUi, OYEBUJHO,
yto nepdopmanc AGpaMOBHY HOCWII YEPThl KaK PUTYyalia, TaK U 3pENIUIA, YTO OH MOCTOSIHHO
GanaHCHPOBAN HA TPAHH MEXKLY OZHHM M ApyruM. CXOICTBO C PHTyaaoM'’ MPOSBISIOCH B
TOM, 4YTO mepdopMaHC BBI3BAJ TMpolecc TpaHCPOpPMALMU KaK B XYHAOXKHHIE, TaK U B
OTJIENbHBIX 3pUTENAX (ITOT MPOLECC, OJJHAKO, HE MIPUBEIN, KAK 3TO CBOMCTBEHHO pUTYyallaM, K
NPU3HAHHOW OOIIECTBOM CMEHEe cTaryca M HISHTHMYHOCTH). CXOJCTBO CO 3peiuiieM
HaAOJI01ATOCh B TOM, YTO JEHCTBHS XYIOKHHUIIBI BBI3BAJIM y 3pHUTENCH M3yMJICHHE U yXKac,
OHM LIIOKMPOBAJIM UX U B TO K€ CaMO€ BPEMs IIpeBpalliajiv B ByallepHUCTOB.

[lepdpopmanc Takoro poaa HEBO3MOXXKHO aJE€KBaTHO OMNUCaTh C MOMOIIBIO
TpaJMLUOHHBIX 3CTETUUYECKUX Teopuil. OH B KOPHE MPOTUBOPEUUT MPUHIUIIAM ICTETUUECKON
TEOPUHU T€PMEHEBTUKH, HAIIPABJIECHHON HA MCTOJIKOBAHUE XYJ10’KECTBEHHOI'O NMPOU3BEICHMUSL.
N60o peub 37ech mula HE O TOM, YTOOBI MOHATH JIEHCTBHS, COBEpIIAEMbIe XYIOXKHHIECH, a
CKOpee 0 €€ OLIYIIEHUX, [IEPEIaBaBIINXCS 3PUTEINSAM, CIOBOM, LIEHTPAJIbHOE 3HAYEHUE UME
npoiiecc TpanchopMaluu, MepeKuBaeMblil yuacCTHUKaMH nepgopmanca.

Otcrona He cienyer, 4to nepopmManc ObLUIO0 HEBOZMOXKHO HHTEPIIPETHPOBATH, T.€. YTO
OOBEKTHI, MCIOJIb3YeMbIe XYJOKHUIICH, U JCHCTBUS, COBEpIIAEMbIe C HUMH, HEJIb3sl ObLIO
HCTOJIKOBAaTh Kak 3HaKku. lIsTMkoHeuHas 3Be3Ja, HaIpUMeEp, MOIJla BbI3BaTh ACCOLMALIMM C
CaMbIMH  pa3HbIMU ~ MH(PHUYECKHMMH, PEIUTHO3HBIMU, KYIbTYPHO-UCTOPHUYECKUMH U
MOJIMTUYECKUMH KOHTEKCTAaMH — HE B IOCIEIHIOI ouepenb e€ TakkKe MOXKHO ObLIo
MHTEPIPETUPOBATh KaK BCEM H3BECTHBIM CUMBOJI couuanucrudeckoil lOrocmasuu. Korna
AOpamMOBHY HapHcoBajla BOKPYT MNPHUKPEIUIEHHOW Ha cTeHe (oTorpaduu MSATHUKOHEYHYIO
3Be3/ly M CIIYCTsI HEKOTOpOE BpeMs BbIpe3ajia JIe3BHEM IATUKOHEUHYIO 3Be3ay y cels Ha
KMBOTE, 3PUTEIIM MOIJIM HCTOJKOBAaTh €€ JeWCTBUS Kak MeTadopy Be3AeCYIIHOCTH
rocyZlapcTBa, OIYTHIBAIOUIETO MHJAMBHIyyMa CBOMMM 3aKOHAaMH, NPEJIUCAHUSIMH U
HENPABOMEPHBIMU  JEMCTBUSIMM, KaK 3HaK HAcWiIUS, MPUYMHIEMOIO TIOCYIapCTBOM
WHAWBUIYYMY, HACHJIUs, HAJIararollero OTIeYaToK Ha ero (u3uyeckoe CyIIEeCTBOBAHUE.
Korna xynoxHutia, cust 3a MOKPHITHIM 010l CKaTepThio CTOJIOM, eJla CepeOpsTHOMN JIOXKKON 1
MWIa U3 XpyCTalbHOTO O0Kana, my0JiMKa MOTJIa BOCIIPUHATD 3Ty CUTYalMIO KaK aJUTIO3UI0 Ha
OBIT CpeJHero Kjacca, B TO BpeMs KakK uype3MepHoe MoTpebieHne MEna 1 BUHA MOXHO ObLIO
UCTOJIKOBAaTh KAaK KPUTUKY KalMTAIUCTHYECKOTo oOmiectBa motpebienus. He uckiodeHo,

YTO B ATUX JCHUCTBUAX 3pUTEIIM YBHUJCIM HAaMEK Ha TalHyK Bedepro. B 3ToM KOHTEKcTe

IpeBocXoAcTBa. <...> B moboM ciydae nepdopMep KOHTPOIUPYET cuTyaruo. <...> [lybmuka «caaéres», Kak
MPaBWIIO, paHbIIe YyeM XymokHUK.» Rachel Rosenthal, “Performance and the Masochist Tradition”, in: High
Performance, Winter 1981/2, p. 24.

' O nonsTun putyana cM. rmaBy 6, pasaen 3: « IAMHHATBHOCTb U TPaHCHOPMALIHSD.
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OuyeBaHWE MOXHO OBUIO HHTEPIPETHUPOBATh KaK aJUTIO3UI0 Ha OWueBaHMEe XpuUCTa U
COOTBETCTBYIOIIYIO MPAKTUKY (hIIareJulaHToB, B TO BpeMs Kak, B JPYIOM KOHTEKCTE 3TO
JeWCTBUE MOTIJIO BBI3BAaTh AaCCOIMAIMM C KapaTeIbHBIMH MEpaMHd, MPUMEHSIEMBIMU
roCyJapCTBOM, MJIM )K€ C CaJOMa30XHUCTCKUMH CEKCyaJIbHBIMU MpaKTHUKaMH. Takxke BIOJHE
JOIYCTHUMO, YTO 3PUTENH aCCOLMUPOBAIN XYA0KHHUILY, JIEKAIIYIO C PACIPOCTEPTHIMU PyKaMHU
Ha KpecTe 130 JIbJa, ¢ pacnsaThiM XpuctoMm. CHsB e€ ¢ KpecTa, OHU, MOTJIH UHTEPIIPETUPOBATD
CBOM  JEHCTBHS  KaK  MpENOTBPALCHUE  MOBTOpPEHUS  OMONEWCKOH  ucTOpHH
CaMOIIOXKEPTBOBAHUS WJIM KaK PEMHHMCLEHIIMIO 3MM301a CHATHS ¢ kpecTa. Ilepdopmanc B
[IEJIOM MOT OBITh HCTOJKOBAH 3pUTEISIMH KaKk pa3MbIIJICHHME Ha TeMy HaCWIHA,
NPUYMHIEMOT0 WHAWBUIYYMY TOCYIAapPCTBOM WM )K€ OT €r0 MMEHH HEKHM MOJUTUYECKUM
WIA PEIUTHO3HBIM COOOIIECTBOM, PAaBHO KaK M TOTO HACWIHSA, KOTOPOMY OH BBIHYXKIEH
nojBeprath ceds cam. B aToM ciydae mepdopmMaHC MOXKHO OBUIO PaclEHHTh KaK KPUTUKY
OOIIECTBEHHOTO TMOpsAKA, JOIMYCKAIOIIEro, YTO TOCYIApCTBO MPUHOCUT WHIMBHUIYYM B
KEPTBY WJIN K€ BBIHY)KIAET €ro KePTBOBATH COOOM.

WuTepnperaniuu Takoro poja, KakMMH Obl yOeIUTEeNbHBIMU OHHM BIOCJEICTBHHM HE
Ka3aJIiCh, HE MCUEPIIBIBAIOT BO3HUKIIETO B paMKkax nepdopmanca codsitus. bonee Toro, Bo
BpeMsi camoro rmnepdopmaHca MyOnMKa Jajieko He BCeria CTPEMHJIACh HCTOJKOBHIBATH
npoucxojsmiee. 100 coBepriaeMble XyIOKHULECH NEHCTBUS HE TOJIBKO O3HAYAIM, YTO OHA
«GIOYNOTpeOnseT enol M HalUTKaMW», «BBIPE3aeT JIe3BHEM Yy ce0s Ha IKUBOTE
MSATUKOHEYHYIO 3BE31Y», «OMUyeT ce0s» U T.1., CKOpee OHM PeaTn30BhIBAIM UMEHHO TO, YTO
oHu o3Hayayd. OHK (HOPMHUPOBATN KaK JJIS XYIOKHUIIBI, TaK U JUI BCEX MPUCYTCTBYIOLINX
Ha mnepdopMaHce HOBYIO, OCOOYI0 pPEaJbHOCTh. DTy peaJbHOCTh 3pPUTENM HE CTOJBKO
MHTEPIPETUPOBAIIM, CKOJBKO TI0O3HABAJIM YYBCTBEHHBbIM IyTéM. OHa BbI3BIBAJA y HHUX
YIUBJICHUE, YyXac, YYBCTBO OTBPAIICHHUS, TOIIHOTY, BOCXMIIEHHE, JIIOOOMBITCTBO,
COUYYBCTBHE, OOJIe3HEHHBIC OLIyIIeHUus W mp. B urore ona moOyauna MX K JACHCTBUSM,
coBepIasi KOTOPbIE, OHU TAK)Ke CTalu (POPMHUPOBATH PeabHOCTh. [lepeknBanmsi, BI3BaHHBIC
nepGopMaHCOM M 3aCTaBUBIIME OTIECNIBHBIX 3pHUTENCH BMelaTbhcs, OBUIM HACTOJBKO
CHJIHBIMH, YTO, CYJS TIO BCEMY, NPEBBICKIIA CIIOCOOHOCTh U CTPEMJICHHE aHATU3UPOBATh U
MHTEPIPETUPOBaTh Mpoucxoxsmee. Takum o0pa3oM, peub IIIa HE O TOM, YTOOBI MOHSTH
neppopMaHc, a dYTOOBI MEPEeKUTh €ro U pa3o0paTrbcs C YYBCTBEHHBIM OIBITOM, HE
MOITAIOLIUMCS] JIOTHUECKOMY aHAIIU3Y.

Takum oOpazom, B paMkax mnepdopMmMaHca BO3HUKIA CHUTyalus, B KOTOPOH JBa
COOTHOILICHUS, SIBJISIONIMECS OCHOBOMOJIATAIOIMMH KaK JUIi OSCTETUYECKOH TeopHuu

IFCPMCHCBTHUKHU, TAK U JJIA ACTETUYCCKOM TCOpUU CCMUOTHKH, ObLIN OMpCACIICHBI 3aHOBO: BO-
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MEPBbIX, COOTHOIICHUE MEKIY CYOBEKTOM U 0OBEKTOM, MEXIy HabmoaaTeaeM 1 IpeaMeTOM
HAOIOIEHUs, 3pHUTEIEM M aKTepOM, U, BO-BTOPBIX, COOTHOIICHHE MEXAY TEJIEeCHO-
MaTEpUAIbHBIM U 3HAKOBBIM aCIEKTOM JIEMEHTOB, MEXIY O3HAYAOLIUM U 03HAYAEMBIM.

Yérkoe pazaeneHue MExXIy CyObeKTOM M OO0BEKTOM sIBIseTca (DyHIaMEHTAIbHBIM
AJIEMEHTOM KaK J3CTETMYECKOM KOHLENIUU TE€PMEHEBTUKHM, TaK U CEMHOTUKH. [l 3Tux
KOHIICTILIMH XapaKTEePHO MPEACTaBICHUE O TOM, YTO XyJOKHUK (KOTOPOTO MBI 0003HAUUM KakK
«CyOBeKT 1») co3maér mpou3BEICHUE HCKYCCTBA, CYIIECTBYIOIEE HE3aBUCHMO OT HEro u
nojanamoomeecs (QUKCAMM W BOCHPOM3BEACHUIO. OTH KadecTBAa  XYIOXKECTBEHHOTO
MIPOM3BEICHUS SBISIOTCS HEOOXOAMMOM MPEANOCHUTKOM ISl TOTO, YTOOBl HEKHM PEIMITUEHT
(«cyOBeKT 2») MOT BOCIPUHSATH U MHTEPIpPETHpoBaTh ero. IIpencraBieHne o MpousBeIeHUN
HCKYCCTBA KaK O MOJIaroueMcst (UKCallMd M BOCIPOM3BENCHHIO apTedakTe, T.e. HEKOeM
o0BeKTe, MpeanoiaraeT, 4ro PELUUNHEHT MOXET HEOJHOKpaTHO oOpamarbcs K HEMy,
IIOCTOSIHHO OTKpbIBasi B HEM HOBBIE CTPYKTYPHBIE 3JIEMEHTBHI M IPUIIHUCHIBAS €My HOBBIE
3HAYEHUS.

B nepdopmance Mapunasl AGpamMOBHY 3TOI BO3MOXHOCTH HE BO3HHKajo. Kak yxe
YIIOMUHAJIOCh, XYIOKHUIIA HE CTpeMMJIach CO37aTh HEKUH apredakT, a HCHOJb30Baja B
KayecTBe pabouero Martepuasia COOCTBEHHOE TEJIO W TpaHC(hOpMHpOBaja €ro Ha riasax y
3puteneid. BMeCTO CyIIECTBYIOLIETO HE3aBUCUMO OT XYAOKHMUKA H  PELUNHUEHTA
MPOM3BEJCHUS MCKYCCTBA OHA CO37aja COOBITHE, B KOTOPOE OKAa3ajHCh BOBJICUEHBI BCE
IPUCYTCTBYIOIIME. B MaHHBIX YCIOBMSX 3pUTENN TaKKE HUMENIU JAEJI0 HE C HEKUM,
CYIIECTBYIOIIUM HE3aBHCHUMO OT HHUX OOBEKTOM, MOJUICKAIUM BOCHPUATHIO U
MHTEpIIPETALUH, a C CUTyallueH, IPOUCXOAUBIIEH «31€Ch U CeHYacy, BCE yUaCTHUKU KOTOPOU
SBIISUIUCh PABHOINPABHBIMU CyOBeKTaMH. KX JeWCTBUS MOPOXKAATH (U3HNOJIOTHYECKUE,
apQeKTUBHBIE, CO3HATENbHbIC, YHEPIETHUECKHE M MOTOPHBIE PEAKINHU, KOTOPhIE B CBOIO
ouepenb OOyClaBIMBaNU JAajbHeWIIMe neiicTBua. brnaromaps 3ToMy AMXOTOMHYECKOE
COOTHOILIEHUE MEXAY CYOBEKTOM M OOBEKTOM IMPHOOpEN0 AMHAMHYECKUI Xapakrep — B
pe3ynbTaTe TO3UIUMU CyObEeKTa M OO0BEKTa HEBO3MOXXHO OBLJIO HHU SICHO ONPEACNUTh, HH
pa3NUYUTh MEXAYy co00i. MOXHO JIM CUMTATh, UYTO 3PUTENH, CHSAB XYAOXKHHUILY C JIETOBOTO
KpecTa, TEM CaMbIM CO3JAJM MOJIENb OTHOUIEHWH, IPU KOTOPBHIX BCE YYACTHHUKH SIBJISIIUCH
paBHONpaBHBIMH cyObekTamMu? Mnm ke TO OOCTOSATENBCTBO, YTO OHU 3TO CHAENal, HE
JOXHAsICh TOTO, YTO XYIOXKHHUIA TIOMPOCHT UX 00 3TOM, a Takxke 0e3 e€ sIBHOTO COrJiacus,
CKOpEe TOBOPHUT O TOM, YTO XYyJOKHHIIA MPEBPATHIIACh B OOBEKT UX AeicTBuii? Wnu ke oHU
Obutn €€ MapHOHETKaMH, T.e. 00beKTOM e€¢ MaHumynasuu? Ha 3Tu Bompochl HEBO3MOXKHO

OTBCTUTH OAHO3HAYHO.
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V3MeHeHHe COOTHOIICHUS MEXIy CYOBEKTOM U OOBEKTOM TECHO CBSI3aHO C
U3MEHEHHUEM COOTHOLIEHUS MEXKIAYy MAaTepUaIbHBIM UM 3HAKOBBIM HA4alloM, MEXAY
O3HAYAKOIIMM U O3Ha4aeMbIM. B paMKax repMEHEBTHUUYECKOM M CEMHUOTHYECKON KOHLEMIUN
JCTETUKH BCE DJIEMEHTHI XY 0KECTBEHHOTO IIPOU3BEACHUS PACCMAaTPUBAIOTCS KaK 3Haku. B 1o
K€ CcaMo€ BpeMs OTO HE O3HA4aeT, 4YTO MAaTEePUAIbHBIA aCHEKT XYJO0KECTBEHHOIO
IIPOU3BENICHUS YIIyCKAeTCs 34eCh U3 BUAYy. HampoTus, KaxXI0u aeTanu MaTepuaina yaelsaeTcs
6onbmioe BHUManue. OTHAKO BCe CBOMCTBA MaTepualia — I'yCTOTa Ma3Ka M 0COOBI IIBETOBOM
KOJIODUT KapTHHBI, MEJIOAMKA, pupMa MU PUTM CTUXOTBOPEHHUS — BOCHPUHUMAIOTCA U
MHTEPIPETUPYIOTCS 3/1€Ch KakK 3HaK. TakuM o00pa3oM, KaKIbld 3JIEMEHT CTaHOBUTCS
CUTHU(UKAHTOM, KOTOPOMY MOXHO TIpHCBaWBaTh ONpeiAeieHHble 3HaueHus. OTtcrona
CIIEZyeT, YTO B XYJOXXECTBEHHOM IPOU3BEJCHUH HET HUYEro, YTO CYIIECTBOBAJIO Obl BHE
COOTHOLICHUSI «O3HAYalollee M O3HAYaeMOe», IPU ITOM, OJHAKO, OJHOMY U TOMY XK€
03Ha4YaeMOMY MOT'YT IIPUCBAUBAThLCS CaMbIE PA3HBIE O3HAYAEMBbIE.

Bo Bpems mnepdopmanca AOpamMoBHY 3pUTENM, KOHEYHO, HMEIH BO3MOXKHOCTb
COBEpILIATh IMPOLECC CMBICIO00Pa30BaHUs, MpUIaBas OTIEIbHBIM OOBEKTaM M JIEHCTBHAM
pa3NuYHbIE 3HAYEHUS, KaK ATO ObUIO MOKAa3aHO BBIIIE HA MPUMEPE MHTEPIPETALMH HEKOETO
¢ukTuBHOrO 3pHUTens. TeM He MeHee, OYEBHIHO, YTO (U3NYECKUE DPEAKUUU MyOJIUKH,
BbI3BaHHBIC HAOJIOZACHUEM 3a JCHCTBUAMH AOpaMoBUY, He ObUIM CBA3aHBI C TE€M, KaKHM
o0pa3oM OHM 3TH ACUCTBUS UHTeprnpeTupoBann. Korma AOpamoBHY BbIpe3ana JIE3BUEM Y
ce0s1 Ha )KHMBOTE 3BE3/Y, 3PUTENIN 3aTAUIIHN JIBIXaHUE WJIM UCIIBITAIN HETPHUSTHBIC OLIYIICHUS
HE II0TOMY, YTO OHHM HUCTOJIKOBAJIH JTO KaK CJIEJbl HACUIINUS, OKa3bIBAEMOI0 TOCYIapCTBOM Ha
uHauBuayyMa. Ckopee Ux peakius Obuia 00yCIIOBJICHA TEM, YTO OHM YBUJAEH, KaK MOTEKIa
KpPOBb U TpeJCTaBUIM cebe OoJeBble OIYLICHHS B COOCTBEHHOM Tene. [[pyrumu cioBamu,
BIICYATIICHUE OT YBUICHHOTO OKAa3bIBAJO HEMOCPEICTBEHHOE (M3NYECKOE BO3CHCTBHE Ha
nyonuky. TelecHO-MaTepuaNbHBIA AacleKT IEHCTBUS 37eCh B 3HAUUTENBHOW CTEICHH
JOMMHHPOBAJI HaJ 3HAKOBBIM. Clle0BATENbHO, ITOT ACHEKT HE CIEAYET paccMaTpUBaTh Kak
HEKUH M30BITOK TEJIECHOCTH, KaK CBOEr0 pojJa HEICIUMBIA OCTaTOK, KOTOPbI HEBO3MOKHO
MHTErpUpOBaTh B MpOILECC MHTEpHpeTanuu npoucxonsmero. Ckopee OH INpeAlIECTBYET
M000M TONBITKE TOJKOBAHUS, BBIXOASAIICH 3a paMKU aBTOPE(EPEHTHOCTH ICUCTBUS.
[lepBoouepeaHyo poJib B JaHHOM CJIydae HMrpaeT BO3ICHCTBHE HAa (PU3UYECKOM YpPOBHE.
MarepuaabHOCTh NMPOUCXOISIIETO HE MPUOOpETaeT CTaTyC 3HaKa, pacTBOPSSACH B HEM, a
BO3JICUCTBYET CaMOCTOSATENIBHO, T.€. HE3aBUCUMO OT 3HAKOBOI'O AacCIeKTa JCUCTBUS.
Bo3MOXHO HMEHHO TOAOOHOE BO3JCHCTBUE, 3aCTABISIONICE 3pUTENEH 3aMepeTb WIIH

BBI3BIBAIONIEE Y HUX HEMPUATHBIE OIIYIICHUS, 3allycKaeT B X0 mporecc peduiekcun. OnHAKO
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naHHas pedIeKcHs HampaBlieHa HE HAa MHTEPIPETALUIO MPOUCXOIAIIECTO, a CKOpPEe CBs3aHa C
BOIPOCOM, MOYEMY 3TO JCWCTBUE BBI3BAJO TaKylo peakiuio. KakuM o0pa3oM COOTHOCATCS
3[1€Ch BO3JEICTBHE U 3HAUCHHE?

C 0/HOW CTOpPOHBI, U3MEHEHHS B COOTHOLICHHH MEXIY CYOBEKTOM U OOBEKTOM, a
TaKKe MEXIy TeJIeCHO-MAaTepUaNIbHBIM M  3HAKOBBIM  acleKTaMH, IPOU3BENEHHbBIE
nepdopmancom Abpamosuu «Ycra Csitoro @omb», M0-HOBOMY (OPMHUPYIOT COOTHOILIEHHE
MEX]ly SMOLIUSMH, MBICIISIMU U ACUCTBUAMH, 0 4éM Oosiee moapoOHO OyJeT cKa3aHo MO3Hee.
B mo0om ciydae 3puTenu BBICTYNAIOT 3/4€Ch KaK CYOBEKTHI, CHOCOOHBIE HE TOJBKO
YYBCTBOBATb U MBICIUTh, HO M JICHCTBOBATh, JPYTUMH CJIOBAMH, OHU BBICTYIAIOT 3/1€Ch KaK
aKTEPBL.

C npyroii CTOPOHBI, TU U3MEHEHUS CTAaBAT MO/ BOIPOC TPATUIIMOHHOE, IPUMEHIEMOE
B KauecTBE OJBPHUCTUYECKOTO METOJAa, pPa3TPaHUUYCHUE MEXKAY OCTETHKOW CO3/1aHUs
XY/I0)KECTBEHHOTO TPOMU3BEACHUS, 3CTETUKOW CaMOro IPOU3BEACHUS M OSCTETUKOH ero
BocHpuATHs. bonee Toro, mogoOHOe pasrpaHHuYEHHE TEpsieT CBOIO aKTyallbHOCTh. Bmecto
MPOM3BEICHHUS, CYIIECTBYIOIIETO HE3aBUCHMO OT €r0 CO3AaTeNsd M PElUIIUEHTa, Mbl UMEeeM
Je70 ¢ cobvimuem, B KOTOPOM B pa3IMYHOM CTENEHM, a TAaKXKE B Pa3HBIX (DYHKIHMAX
YYacCTBYIOT BC€ TMPHCYTCTBYIOUIME, B pe3yJlbTaTe Yero CO3JaHHe M BOCHPUATHE
XY/10)KECTBEHHOT'O MTPOU3BEJICHHUS MPOUCXOAUT CHHXPOHHO B OJTHOM U TOM K€ MecTe. B aTom
OTHOILICHUM 51 CUMTAIO B BBHICIICH CTENEHM MPOOJIEMAaTHYHBIM IMPOJOJKATH IOJIb30BATHCS
KaTeropusMHd U  KPUTEPHSIMH, pa3pabOTaHHBIMM B paMKaXx OCTETUKU  CO3JAHUSA
XY/0)KECTBEHHOTO TPOU3BENICHHUS, 3CTETHMKH CaMOro TIPOU3BENEHUs] U OSCTETUKU €ro
BOCIIPUSATHS, PaCCMaTPUBAIOIIMX 3TU MPOLECCH MO OTAeNbHOCTH. 1lo kpaitHel Mepe, umeer
CMBICJI ITPOBEPUTH 11€TIECO00PA3ZHOCTh MPUMEHEHHS ATUX KaTerOpHi.

HeoGxoaumocTts 3T0oro ycyrybmnsercs euié u teM, uto mnepdopmanc «Ycra CBATOro
®oMBbI», KOHEYHO, HE MEPBOE M HE EAWHCTBEHHOE XYIO0’KECTBEHHOE COOBITHE, B KOTOPOM
Ha3BaHHBIC JIBa BBIIIC HAa3BaHHBIC BHJa COOTHOIICHUH OBLIM OmNpezeseHbl 3aHOBO. B Hauane
1960-x TOZOB B MCKyCcCTBE 3amaJHbIX CTpaH O0003HAYMWJICA TaK Ha3bIBAaeMbIi
«rrepOpPMATHBHEIA' ' MOBOPOTY», MOBNMSABIINI HE TOJIBKO HA PA3BUTHE OTHCIBHBIX BHIOB
MCKYCCTBA, HO M MPUBEANINIA K BOZHUKHOBEHHIO HOBBIX XYIOXECTBEHHBIX >KaHPOB — TaKUX
KaK aKIMOHU3M M mnepdopmaHc-apT. B xo7e 3Toro mporecca rpaHuilbl MEXy pa3IndHbIMU
BUJIAMU MCKYCCTBA CTAHOBMJIMCH BCE MeHee YETKUMU. [Ipu 3TOM MHOTHE XYI0)KHUKH BMECTO
apTeaKkTOB CTPEMMINCH CO3/1aBaTh COOBITHS, MOPA3UTEIHHO YaCTO MPUHUMABIINE XapaKTep

CIICKTAaKJIA.

e TepMHUHE «IepHOPMATHBHOCTEY», B TOM IMOHUMAaHWU KaK OH YIOTPEOJIICTCS B TAHHOM HCCIICIOBAHUM, CM.
I 2.
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B ciepe n300pazuTenbHOT0 MCKYCCTBA YEPThI CIIEKTAKIIS CTald TOMHUHHPOBAThH yXKE B
TaK Ha3bIBaEMOU JKUBOIUCH NEUCTBUs (action painting) n B 6oamu-apte. Heckonbko mo3aHee
TO € CaMO€ MPOM30LIO CO CBETOBBIMU CKYJIBITYPAMH, BUACO-MHCTALLILMAMUA U 1Ip. Tak,
XYI0)KHUKH TMyOJIMYHO paboTald HaJl KapTUHAMU WM JEMOHCTPUPOBAIHM 3PUTEISAM CBOE
TEJO, HapSIUBIIMCH OCOOBIM OOpa3oM M coBepllas Hekue AeWcTBus. B mpyrux ciyuasx
3pUTENSIM MPUXOJWIOCH ABUTAaThCS BOKPYI 3KCIIOHATOB M B3aMMOJEMCTBOBATH C HUMHU, B TO
BpeMsI KaK OCTaJbHbIE ITOCETUTENIM HMENM BO3MOXXHOCTh HAOMIOJaTh 3a HHUMHU. Takum
o0pa3oM, MocelnieHre BHICTABKH HEPEKO MPEeBPAIajoch B yyacTue B crekrakie. [Ipu stom
YacTO peyb TakXke IIla O TOM, YTOOBI IMOYYBCTBOBaTh 0COOYI0 aTMocdepy pasinudHbIX
MIOMEILEHUH, B KOTOPYIO IOTPYXKaJIUCh TOCETUTENH.

HoBas xynoxxectBenHass opma nepdopmaHc-apra U akIMOHH3Ma Obula CO3/1aHa B
1960-e ronpl mpeACTaBUTENIMH H300pa3HTENBHOTO HCKYCCTBA, CPEIM KOTOPBIX B IEPBYIO
oyepenb HYXXHO Ha3BaTh IZose(ba boiica, Bonba Docrena, 4UiIeHOB XyT0KECTBEHHOTO
oObenuHeHns «daykcyc» U BEHCKUX aKIMOHUCTOB. B Hawanme 1960-x ronos I'epman Hutu
CTaJl IPOBOJUTH (M MPOJOJIKAET 3TO AENaTh A0 CHUX MOP) CBOM AKLMHU 10 PA3AUPAHUIO TYII
ATHST, B X0JI€ KOTOPHIX HE TOJBKO aKTEPHI, HO TaKXe W MPOYME YYACTHHUKH MPHOOpeTann
0COOBbIf UYyBCTBEHHBIH ONBIT, COIMpPHUKAcasCh C OOBEKTaMH, B OOBIYHBIX YCIIOBHUSX
apistomuMucs Tady. Ha akumsx Hutua 3putenu To u 1e10 GU3NUEeCK NPUHUMAU Y9acTHe B
NPOUCXOJAIIEM, NpPEeBpalasich TeM caMbiM B akTépoB. WX o0OphIBrUBaiM KpOBBIO,
UCIPAKHEHUSIMHU, IOMOSIMU U IPYTUMH KUJKOCTSAMM WIN NPEAOCTABIISUIA UM BO3MOXHOCTh
caenartb 3T0 caMMM. [IoMMMO 3TOro 3pUTENN MOIVIM CaMHU BBINOTPOIIUTH ATHEHKA, IOECTh
MSICA U BBIIATH BHHA.

B nauane 60-X romoB cO CBOMMH aKIMSAMM TAaKXXE€ Hayajad BBICTYNATh XYIOKHUKU
nBikenns «Dnykcyey. 20-ro mons 1964-ro roga’” B ayauropun Makcumym B TeXHHUECKOM
YHUBEPCUTETE TIOpoJa AaxeH COCTOSUIOCh UX TPETbE BBICTYIUIEHHE, HOCHBILIEE Ha3BaHUE
«Actions/ Agit Pop/ De-collage/ Happenings/ Events/ Antiart/ L autrisme/ Art total/ Refluxus
— MecTUBanb HOBOIO UCKycCTBa». Ero ydacrHukamu cranu Takue wieHsl «Diykcyca» Kak
Dpux Auzepcen, Mosed Boiic, Baiizon bpok, Cranmu Bpayn, Xennunr Kpuctuancen, PoGept
@umny, Jlronsur I'ozeBurn, Aptyp Kenke, Tomac IlImut, ben Botbe, Bonsd Pocren u

OmMmert Bummuamc. Bo Bpems akiuu Moszeda Boiica «Kukei, akopee — Nein!, Braunkreuz,

'2 Cm.: Erika Fischer-Lichte, ,,Verwandlung als #sthetische Kategorie. Zur Entwicklung einer neuen Asthetik des
Performativen®, in: dies. et al. (Hrsg.), Theater sein den sechziger Jahren, Tiibingen/Basel 1998, S. 21-91,
rJIaBHBIM 00pazom S. 25fF.

" J1a nata uMena 0coGoe 3HAUECHHE, MOCKOIBKY STOT J€Hb ObUT JBAIATHIICTHEH TOJOBIIMHOM CO THS
Hey/aBIIerocst MOKyeHust Ha Anonbga ['uriiepa, ocynecTBIEHHOTO OJJHUM U3 PYKOBOJUTEIEH 3aroBopa
Knaycom ¢on lltaypdendeprom. @on Iltayddendepr Ob11 mpUroBopEH K CMEPTH U Ka3HEH BMECTE C
OOJBIIMHCTBOM JIPYI'MX YYaCTHHUKOB 3ar0BOPA.
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Fettecken, Modellfettecken» o oqHUM CBEIEHHSM B TOT MOMEHT, KOT/Ia XYAOXHHK, JepiKa
TOPU30HTAIBHO OOEPHYTHIN B BOMIOK METHBIH 5K€3J1, BEIMYECTBEHHBIM KECTOM IOIHSI €r0 Y
ce0si Haj TOJOBOHM, MO JPYTUM CBEICHHUSIM — B TOT MOMEHT, KOT/Ia OH pa3jiui COJSHYIO
KUCIOTY (00 3TOM CBUAETENBCTBYIOT IOKa3aHUs BEPXOBHOM TPOKYypaTypsl B paMKax
paccrnenoBanuii, MpoBeACHHBIX B 1964-1965-M romax) B myOJIMKe MOIHSIOCH BOJHCHHE.
CryneHTsl ycTpeMHUIUCh Ha cueHy. OauH u3 HUX yzaapuil boiica HECKOJIBKO pa3 KyJlakoM B
JIMIIO, B PE3yAbTAaTE YEro y XyJAOXKHHKA U3 HOca Ha Oenyro pyOaliky pyubéM MOTEK/Ia KPOBb.
bolic, Bech nepenadykaHHbI KPOBBIO M C KPOBOTOYAIllMUM HOCOM, OTPEAarupoBall Ha 3TH
JEUCTBUS TEM, YTO AOCTAN U3 OOJIBIION KOPOOKHM HECKOJIBKO IIMTOK IIOKOJaaa U OpOCHI UX
B mybOnuky. Bo BceoOmieit cymaroxe, compoBoxnaeMoii 0e3yMHbIM KpukoM, boiic, Oyaro
3aKJIMHAas, JIEBOM PYKOM IOJHAT BBEpPX PACIATHE, a MPAaBYIO PYKY BBICTaBUI BIIEPEN, KAk
Oy/ATO MBITAsICh OCTAHOBUTH BO3HUKIIHIA xaoc.'* B paMKax JaHHOW aKIMM pedb TAKXKe IIIA O
(dbopMUpOBaHUM HOBOM MOJIETM OTHOIICHHWH MEXJy y4yacTHUKamMu. lIpm 3TOM TenecHo-
MaTEpUAJIbHBIA aCIEKT 3[1€Ch TAKXKE TOMUHHUPOBAJ Ha/l 3HAKOBBIM.

B my3bike nepdopmaTuBHbIE TEHACHIMN 0003HAYMINCh yxKe B Hadane 1950-x roos,
a uMeHHO B TBOpuectBe J[)oHa Keitmka — B ero «CobbiTusix» u «IIbecaxy».”” 31ech camble
pasHble JEHCTBUS M IIYyMbI, NPEXJIE BCErO 3BYKU, MPOU3BOJUMBIE CAMUMH 3PUTEISIMHU,
MPEBPAILATHCh B «3BYKOBOE cOObITHEY. [Ipn 3TOM caMu My3bIKaHTBI, KaK HapuMep, ITHaHUCT
JeBun Tronop B «4°33» (1952), He u3BneKanu U3 MHCTPYMEHTA HE €AMHOTO 3ByKa. B 1960-¢
rojasl Bc€ Oousblie M OOJbIIE KOMIO3HTOPOB B MAPTHTypax HAYMHAIOT YKa3bIBaTh, KaKHE
JBMDKEHUS. MCTIOJHUTENEH JOJDKHBI OKa3aThCsl B LIEHTPE BHUMAaHMS KOHLEPTHOW ITyOJHMKH.
Taxkum 06pa3zoM, CXOACTBO CO CIIEKTaKIeM, U 0€3 TOro MpHUCYyIlee KOHIEPTaM, CTAHOBHIIOCH
Bcé Oostee 3ameTHBIM. Cpenyt mpoyero 06 3TOM CBHICTEILCTBYET BBEJICHHE KOMIIO3UTOPAMHU
TaKMX HOBBIX NOHATHM Kak «cueHudeckas Mmysbika» (Kapnxaitnn [ltokxayseH), «3pumas
my3bika» (dutep IllHeGenb) uam «uMHCTpyMeHTaNbHBIA Teatp» (Maypunmo Karens),
BO3BEIIABIINX 00 H3MEHEHUH OTHOLICHHMIT MEX /Iy My3bIKAHTAMH U CIyIIATEIAMH.

B nwureparype mnepdopmMaTHBHBIE TEHACHUMH HAONIOJAIOTCA HE TOJBKO Ha
TEKCTyaJIbHOM YpPOBHE, NPHUMEPOM YEMy CIIy)KaT TaK Ha3bIBacMble POMAHBI-TaOUPUHTEHI,

nNpeaoCTaBJIAIOIUEC YUTATCIIO BO3MOXHOCTL IPOU3BOJILHO KOM6I/IHI/IpOBaTB Marcpuail Hu

'* Cm.: Uwe M. Schneede, Joseph Beuys — Die Aktionen. Kommentiertes Werkverzeichnis mit fotographischer
Dokumentation, Ostfildern-Ruit 1994, rmaBabIM 00pa3oMm S. 42-67.

"> OrnocutensHo «Cobbrtns Ge3 vazBanusy (Untitled Event), cocrosBuierocs B 1952-m roxy B Bk Maysteiin
Komrenx, cm. Erika Fischer-Lichte und Christoph Wulf (Hrsg.), Theorien des Performativen (= Paragrana, Bd.
10, H.1), Berlin 2001, S. 271-283.

6 Cwm.: Christa Briistle, ,,Performance/Performativitit in der neuen Musik, in: Erika Fischer-Lichte und
Christoph Wulf (Hrsg.), Theorien des Performativen (= Paragrana, Bd. 10, H. 1), Berlin 2001, S. 271-283.
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NpPEBpAIIAIONIME €r0 TeM CaMbiM B aBTOpPA.' | DTH TEHICHIHMH TAKKe HPOSBISIOTCH B
OTPOMHOM KOJIMUECTBE aBTOPCKUX YTCHUH, Ha KOTOpBIE ITyOJIHKa MPUXOIUT, YTOOBI BKHBYIO
yCIBIIIATh TOJIOC MO3Ta WIM mucaTens. B kadecTBe Npumepa 371eCh MOXXHO IIPUBECTH
spdexTHoe uyrenue [roHTepom I'paccom oTpeiBKOB U3 ero pomana «Kambanay,
cocrosBieecs 12-ro utoHa 1992-ro roga B ramOyprckom Tearpe «Tanus» ¥ mpoXoJauBIIEe
M0/l aKKOMITAHEMEHT YJIapHbIX MHCTpYMEHTOB. IlyOnmka, oJHAaKo, CTPEMHUTCS MOMACTh HE
TOJIBKO HA UTEHUS («OKHUBBIX» aBTOPOB; B PABHOM CTENEHM MOMYJISIPHBIMH OKa3bIBAIOTCS
YTEHHUs M3 MPOMU3BEIACHUI MJAaBHO YMEpPUIMX JIUTEPaTOpOB. SIpKUMU IpUMEpaMU TOMY
ABIIAIOTCS ucnojgHenue Daut Knesep HoBemibl «Mapkusa 1°O» (1989), urenne bepuxapaom
Munertn ckazok OpatbeB I'pumm («bepuxapn MuHeTTH pacckasbBaeT ckaskum», 1990), a
tarke akuusa «Yurtaem ['omepay, npoBeaéHHas rpynmnoit Anrenyc Hosyc B 1986-m rony B
Benckom [lome XynoxHuka. UneHbl 3TOM TpyIIbl, HE MpepbIBasch, npouan Beiayx 18000
ctpod «Mnumanel», 4To 3aHII0 B 00IIeH ciiokHOCTH 22 Yaca. Dk3eMIuisipsl «Unuaaeny ObLIn
Pa3JI0KEHBI TAKXKE B COCETHUX MOMEILICHUSAX, UYTO CIY)KUJIO 3PUTENISM, OpOJMBIINM BO BpEMs
JEKIaMallid U3 OJHOTO NOMEUIEHUS B JIPYrO€ CBOETr0 pOJAa IMPUIVIAIIEHUEM MPUCTYIUTh K
YTEHHIO caMUM. TeM caMblM NOJYEpKHMBAJIACh pasHULA MEXAY YTEHHEM JIMTEpaTyphbl Kak
TAaKOBBIM M BOCIPUSATUEM JIUTEPATYPHl HA CIyX, APYTHMHU CIOBAMHU PAa3HUIIA MEX]y YTEHUEM
KaK «pacim(poBKOi» TEKCTa M UTEHHEM-CHekTakineMm. [Ipu 3ToM B IIeHTpe BHUMAaHHA
3pHUTENEH HE B MOCIEIHIO OYepe/ib OKa3bIBAIUCH CTIEHU(PUUECKHE 0COOCHHOCTH KaX/I0T0 U3
3ByYallMX TOJIOCOB — €ro TeMOp, HaChIILEHHOCTh, I'POMKOCTb M Tp., MPOSBISBIINECS
0COOEHHO SPKO UMEHHO B TOT MOMEHT, KOT'/Ia UTEIbl CMEHsUTN ApYr apyra. JlutepaTtypa 31ech
IpeBpaTUiach B CHEKTaKJIb. B cuTyanuu (pu3M4ecKoro COMpUCYTCTBHS aKTEPOB U MyOJIMKH
OHa OXuBaja Ojaromaps TrojiocaM 4YTELUOB, OyAMBIIMM BOOOpaXEHUE 3pHUTENCH W
BO3/ICHICTBOBABIIMM Ha UX YyBCTBEHHOE BocpusiThe. IIpu 3TOM rosioc BeICTynain HeE TOJIbKO B
KayecTBE MeMyMa JUIsl BOCIIpou3BeeHNs TekcTa. Kak pa3 Giarojapsi CMeHe YTELOB KaXIblii
U3 TOJIOCOB BBIACISUICS MPHUCYLIIUM €My CBO€oOpasveM M BO3JEHCTBOBANT Ha IyOJHKY
HETMOCPEJICTBEHHBIM 00pa3oM, T.€. BHE 3aBUCHMOCTH OT COJEp)KAaHUS MPOM3HOCHUMBIX CIIOB.
BaxHy10 posib B CIIEKTaKJIE TAK)KE UTPAJl BDEMEHHOH (haKTOp: OTPE30K BpeMEHH B 22 yaca He
TOJBKO W3MEHWJI BOCIPHUATHE YYAaCTHUKOB, HO U Jal MM BO3MOYHOCTb OCO3HaTh
MPOMU3OIIEAIINE IepeMeHbl. TakuM 00pa3oM, OHM CTaJId BOCIIPUHUMATH TEUEHUE BPEMEHH HE

TOJIBKO Kak (pakTop, (HOpMUPYIOIIUI BOCIPUATUE, HO W, TIABHBIM 00pa3oM, M3MEHSIOIIUI

"7 Cm.: Monika Schmitz-Emans, ,,Labyrithbiicher als Spielanleitungen®, in: Erika Fischer-Lichte und Gertrud
Lehnert (Hrsg.), /(v)er]SPIEL[en] Felder — Figuren — Regeln (= Paragrana Bd. 11, H. 1), Berlin 2002, S. 179-
207.
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ero. Tak, mo3aHee yYaCTHUKH JCIUINCH BIEYATICHUSIMHU 00 U3MEHEHHSX, IPOUCXOIUBILIUX C
HUMH BO BpeMs 3TOU akrmm, '
B 1960-e roapl B Tearpe Takke 0003HAYMWINCH MeppopMaTUBHBIE TEHICHUUH. Peub
371€Ch, TIPEXKJIE BCETO, 1A 0 (HOPMUPOBAHUM HOBOM MOJIENTH OTHOILECHUH MEXAY aKTEpaMu U
3putensmMu. B pamkax mepBoro ¢ectuBans «knepuMeHTa» (mpoxoausuiero ¢ 3-ro mo 10-e
utoHs1 1966 roma Bo ®pankdypre-na-Maiine) B «Teatpe am Typm» cocrosiach npembepa
nbechl [lerepa Xanake «OckopOiienue myonuku» B noctanoBke Knayca Ilaiimana. ABTOpEI
3TON MOCTAHOBKU CTPEMMIIMCH pa3padoTaTh HOBYIO KOHIICTILIUIO T€aTpa MyTEM ONpeeTeHHs
3aHOBO OTHOILLIEHUH MEX]ly akTépamu U 3puTeiasiMu. CyTb 3TONM KOHLENIUY 3aKI04alach HE B
penpe3eHTaluy HEeKOero (PMKTUBHOTO MUPA, 32 KOTOPBIM 3PUTENISM MPEACTOSIIO0 HAOII01aTh,
MHTEPIPETUPYS YBUIIEHHOE, a B Ipolriecce (OpMHUPOBAHUS 0COOBIX B3aMMOOTHOIIICHUH MEXKTY
akTepamMu U myOnukoi. Takum oOpazom, TeaTpajgbHOE NCHCTBHE pa3BUBAIOCH 37€Ch Ha
OCHOBE TOTO, YTO MPOUCXOAWIO Medxcdy aKTEpaMu U 3pUTensMH. [Ipu 3TOM OBIIO HE CTOJb
BAJKHO, 10 KpaiiHEH Mepe, Ha IEepBbIA B3IVIAJ, YTO KOHKPETHO MPOUCXOIUT, CKOJIBKO TOT
¢baxT, 4YTO MEXy HUMU YTO-TO MPOUCXOAMT. TaK WM MHAUe, peyb 1uUIa He 00 N300paKeHUN
BBIMBIIIIJICHHOTO MHpa ¥ COOTBETCTBEHHO HE O (OPMHUPOBAHUU BHYTpUTEATPATIBLHOM
KOMMYHHKAIIMM MEXJy IEHCTBYIOIIMMM JIMIAMH JApaMbl, HA OCHOBE KOTOPON BO3HUKAET
BHEIIHSAS TeaTpajibHash KOMMYHHUKAIUS MeXAy akTépamu U myOnukoil. LleHTpanbHoe
3HAYEHHUE 3/1€Ch MMEJN B3aMMOOTHOIIECHHUS aKTEPOB U 3puUTelnei. AKTEPbI MOJEIUPOBAIU U
oTpaOaThIBalM 3THU OTHOLIEHHs, O0Opamasch HampsAMyl0 K 3pHUTENsIM, O003bIBasg HX
«IpOCTOPUIAMUY», «HEBEXKAMH», <«aTEHCTaMHU», <«3a0yJablraMu», «OHCEeKCyalaMu» U
BBICTpanBasi C IyOJHKOW C IMOMOIIBIO JBWKEHUH U KECTOB 0COObIE NMPOCTPAHCTBEHHBIC
OTHOIIECHUS. 3PUTENN MOJACPKUBAIN TNPEUIOKEHHYI0O UM MOJIENb OTHOILIEHUH, AKTHBHO
pearupys Ha NPOUCXOJSIIEE: TaK, OHU aIlJIOJUPOBAIM, BCTABAIA CO CBOMX MECT, MOKHJAIN
3aJ1, OTIyCKaJIM KOMMEHTapuH, B30UPaIUCh Ha CLIEHY, HAYMHAIU CTIOPUTH C aKTEPaMH H TIp.
Kazanoce, Bce yuacTHUKH OBbLIIM €JMHOIYIIHBI B TOM, YTO T€aTPy CBOMCTBEHHA 0c00ast
NpOIeCCYabHOCTh, BO3HHUKAIOIIas Ojaromaps JACHCTBUSM  aKTEPOB,  CTPEMSIIUXCS
YCTQHOBHTD ONpPEAEIEHHBIN (popMaT OTHOLICHUN ¢ MyOJIMKOM, a Takxke Oxarogapsi JeWCTBUSAM
3pHUTENeH, MOJAEePKUBABIINX MPEATOKEHHBIH UM (opMaT OTHOIICHUH WU K€ MBITaBIINXCS
UX BUJIOU3MEHHUTh WM JIaK€ PAJAUKAIBHO TMOMEHATh. TakuMm o0pa3oMm, peuyb Lula O TOM,
YTOOBI JJOTOBOPUTHCSI O MOJICNIM OTHOIICHUH MEXIy akTépamMH U 3pUTENSIMH U TEM CaMbIM
(bopMHUpPOBATh TeaTPAIbHYIO NEHCTBUTENBHOCTD. [Ipu 3TOM AeHCTBHS aKTEPOB U 3pHUTENEH B

NEpBYIO OYCPCAb O3HaA4YaJIkMd MMCHHO TO, YTO OHHU COBCPIIAJIN. B s1TOM cMmBIcIEe OHH OBLIM

% Cwm.: Reiner Steinweg, ,,Ein ,Theater der Zukunft’. Uber die Arbeit von Angelus Novus am Beispiel von
Brecht und Homer*, in: Falter, Ausgabe 23, 1986.
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aBTOpedepeHTHbl. [lOCKOJIBKY OHM SIBISUIMCH aBTOpeepeHTHBIMH U (opMupoBanu
JNEUCTBUTENBHOCTb, TO, WCIOJIb3YS TEPMHH, BBEAEHHBIM J[OHOM OCTHHOM, UX MOXHO
Ha3BaTh «1ePHOPMATHBHBIMID , PABHO KaK H BCE ACHCTBHSA, ONMCAHHBIC B MPHBEISHHBIX
BBIIIE IIPUMEPAX.

B Beuep nmpembephl MPOLECC COTIaCOBaHUS OTHOIICHUH MEXIY aKTEpaMH U MyOIMKON
npomén B 00IIeM UTOre CIaKeHHO. 3pUTENN B3sUIH Ha ceds posib akTEPOB, 3aHAB AKTUBHYIO
MO3UIIMI0, KOMMEHTHPYSI MPOUCXOAAIIEe M TPUBJIEKAas TeM CaMblM K ceOe BHMMaHHUE Kak
aKTEpPOB, TaK U APYrux 3purenei. HexkoTopele M3 HUX NMOKHMHYIU 3a]1 U OTKA3aJIUCh TaKUM
o0pa3oM OT JalbHEHIIMX IEPErOBOPOB, JAPYrHE K€ YCTYNWIM akTépaM U, IOCIIEI0BaB
MHOTOKpPATHO BBICKAa3aHHOW MMH NPOCKOE, BHOBb 3aHSJIM CBOM MecTa. 3aT0 BO BTOPO Beuep
CUTYyallUsl BBILIUIA U3-TI0J] KOHTPOJISL. 3pUTeNH, 3a0paBIInecs Ha CLEHY U JKeIaBIIue MPHUHATDH
y4acTHE€ B «UIrpe», HE IMOIJAINCH HAa YrOBOpBI aKTEPOB U pexuccépa. B oreer Ha 310
PEXKUCCEP MpepBaIl MIEPETOBOPBI U, IPOTHAB 3PUTEIIEH CO CLIEHBI, NOMbBITAJICSA HACTOSATh Ha
cBOE# MOJIeNH OTHOIIEHH i,

Yro ke MMEHHO 37ech mpou3onuio? O4eBHIHO, 3a0paBIIMECs HA CIEHY 3pUTENH H
pexxuccép Kimayc IlaiiMan pyKOBOJICTBOBAIMCH PazIMYHBIMU cooOpakeHusiMu. [laiimMan
HCXOJHMII U3 TOr0, YTO OH MHCLEHUPYET XYJAOKECTBEHHBIN TEKCT, TEMOU KOTOPOIO SIBJIIOTCS
B3aUMOOTHOIIEHU aKTEPOB U 3purenei. IIpu 3ToM OH He IoIycKayl TOM BO3MOKHOCTH, 4TO
MIOCTAaHOBKA 3TOTO TEKCTa MOXKET OBITh BOCHPHUHATA HE KaK WIPOBOE, a KaK CepbE3HOE
IIPEJIOKEHUE TIEPECMOTPETh OTHOLIEHUSI MEXAY akTépaMu U 3puTeiasiMu. COOTBETCTBEHHO
OH HE OBbLI TOTOB K TOMY, UYTO IyOJIMKa CJeaeT MoJo0HbIe BBIBObI. CBOIO MOCTAHOBKY TON
IBECHl OH paccMaTpuBajl KaK «IPOU3BEICHHE», KOTOPOE OH JIEMOHCTPHPOBAJT ITyOJIHKE.
3puTenu MOTJIM BbIpaXaThb CBOIO IO3UTHBHYIO WM HEraTHMBHYIO pEaKIUI Ha 3TO
IIPOU3BEICHUE AIlJIOJUCMEHTAMM, HEJOBOJIBHBIM IIENOTOM, OTIIyCKas KOMMEHTApUU U IIP.
Onnako pexuccép 0TKa3bIBajl UM B IPaBE BMEIINBATHCS B €r0 pabOTy U CBOUMU JACHCTBUSIMU
BHOCHUTH M3MEHEHHS B €r0 «Ipou3BelieHHe». TOT (akT, YyTo 3pUTENN MPEOI0JIeTH paMIy U
3abpanuck Ha creHy, [laiiMan pacueHMa Kak HapyIIeHHE YCTAaHOBJICEHHBIX UM TPaHUI, KaK
[IOCATaTeNIbCTBO HA LEJIOCTHOCTh €ro NMOCTAaHOBKH, CTABUBIIIEE I10J] COMHEHHUE €r0 aBTOPCTBO
U IIPABO OIPEECNATh XOJ IIOCTAaHOBKU. B KOHEUHOM Ccu€re, OH HAacTauBall HAa TPAJAULIMOHHOM
COOTHOILIEHUH CyOBEKTa U O0OBEKTA.

PykoBOoJCTBYSCh IpEeACTaBICHHEM O TOM, YTO TeaTp BO3HUKAaET HA OCHOBE

B3aMMOOTHOIICHUH MEXIYy aKTépaMu U IYOJMKOW, 3pUTENM HANpPOTHUB MPULUIM K BBIBOAY,

% OtHocuTENBHO 3TOrO TTOHATHS CM. riaBy 2.
0 Cm.: Henning Rischbieter, ,,EXPERIMENTA. Theater und Publikum neu definiert”, in: Theater heute 6, Juli
1966, S. 8-17.
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YTO CIEKTaKIb NPEACTaBIsieT COOOW HE 3aKOHUYECHHOE IMPOU3BEICHHE, KPUTEPUEM OIICHKH
KOTOPOTO SABJISIETCS TO, KAKUM 00pa3oM M C MOMOIIBIO KaKUX TEaTPAIbHBIX CPEICTB B HEM
«TIPEJCTABIICHY JINTEPATYPHBII TEKCT, a COOBITHEM, 3a]laua KOTOPOTO COCTOUT B PAIUKAILHOM
[IEPECMOTPE OTHOLIEHUI MEXKIY aKTEpaMH U 3pUTEIISIMHU, IPEIOCTABIISIOIEM B CBOIO OUEPElb
CO31aéT BO3MOXKHOCTb Uit oOMmeHa pomsiMu. C HX TOYKM 3pEHHS CHEKTaKib MOT
MIPEBPATUTHCS B COOBITHE TOJBKO MPH YCIOBUM PABHOIPABHOIO ydacTusi B HEM 3pUTEINCH.
TpaguuuoHHbIE JEMCTBUS, Takue KakK AaIUIOAUCMEHTBHI, CBHUCT, KOMMEHTapuUH HeE
CIOCOOCTBOBAJIM, IO MX MHEHHUIO, PACKPBITHIO IeppOpPMATUBHOCTH, 3aJ0KEHHOW B
cnekrakiue. s JOCTMKEHUS 3TOM Lend HeoOXOAMMO OBLJIO paJuKaIbHO IMEPEeCMOTPETH
OTHOILICHHUSI MEXIY akTépamMu M 3pureinsiMu. I[lpmuém pesymbraT 3TOTO mepecMoTpa Obul
HETpeaICcKa3yeM — Cpead POUEro OH MOT NMPUBECTU U K 0OMEHY POJISIMHU.

Ecnmu ¢ Ttoukm 3penus IlaiiMaHa ero BMeIIaTeNbCTBO OBLJIO HANpPaBICHO Ha
COXpPAaHEHHE M BOCCTAHOBJIEHHE ILEJIOCTHOCTU €ro <«IIPOMU3BEACHUSA», TO C TOUKH 3pPEHUs
3pUTENEN, BBITHAHHBIX CO CILIEHBI, OHO NPUBEIO K TOMY, YTO CIEKTaK/Ib HE MpPEBpaTHIICA B
coObITHE. B amMmepuKkaHCKUX aBaHTapHbBIX TeaTpax, Hanmpumep, B «JIuBuHT THATP» JKynuaHa
beka u JDxyaur Manunsl (HauuHast co cnektakis «Tropemay, 1963) unm Ha crekTakisax
«uBaiipoumentan tudTp» Puuapma Illexnepa, a Takxe ero «lleppomanc I'pym»
(ocHOBaHHOW B 1967-M rojy) akTMBHOE ydacTHE 3pUTENIE HAIpPOTHB MMEJIO LIEHTPAIBHOE
3HaueHHUE. 3pUTENIIM HE TOJIBKO /1aBajld BO3MOXKHOCTh IPHUHSTH Yy4acTHUE B CIEKTaKiIe, HO U
aKTHUBHO MOOYXIAal UX 3TO chenaTh. Tak, cpeau Mpodero, ux MoOyXJajlu MpHKacaTbCs K
akTépaM M JIpyr K Ipyry, 4TO CO3/1aBaj0 CBOEro poJia KOJUIEKTUBHBIM pPUTYyall, SPKUMU
puMepaMu Kotoporo cranu cnekrtaknu «llapagus cerogus» («JIMBUHT THATP», ABHHBOH,
1968) u «/Iuonnc B8 69-m» («Ilepdopmanc Ipymy», Heio-Hopk, 1968).>' B stux crekraisix
MONBITKA ONPEAEIUTh 3aHOBO OTHOIICHHUS MEXKIy aKTépaMu M 3pUTEISIMM KaKIbpli pa3
COINPOBOXKAAIACH B ATUX CIIEKTAKIISIX CMEIIEHUEM aKLIEHTa CO 3HAKOBOI'O XapakTepa AeHCTBUI
U TMPUIKCHIBAEMBIX MM BO3MOXKHBIX 3HAYEHMH HA UX CIEHU(PHUECKYI0O MATEpPUAIbHOCTh U
IIPEAIIONIOKUTENBHYIO CWIIY BO3AeicTBus. [lpyrumMu cinoBaMH B LIEHTPE BHHMMAaHUSA
OKa3bIBATHCH (pu3Honoruyeckne, ad(GeKTUBHBIC, HPHEPTETUUECKUE U MOTOPHBIC PpEaKIHH
YYaCTHHUKOB, a TAaKXKe MOPOKIAEMbI UMU OOTaThIil UyBCTBEHHBIN OIIBIT.

IIpouecc crtupaHusi TpaHUL] MEXIY Pa3IMYHBIMU BHUAAMHU HCKYCCTBA, O KOTOPOM B
Hayae 60-x romoB 20-ro Beka 3asiBUIM XYNOXKHHKH, XYHOXKECTBEHHBIE KPUTHUKH,

HCKYCCTBOBEBI U (PUIOCO(DBI, MOXKHO OXapaKTEPH30BaTh KaK «ep(HopMaTUBHBINA ITOBOPOTY.

2! Cm.: Julian Beck, The Life of the Theatre, San Francisco 1972; Julian Beck and Judith Malina, Paradise Now,
New York 1971; Richard Schechner, Environmental Theater, New York 1973; Richard Schechner, Dionysus in
69, New York 1970.

19


user
Выделение


Bynep TO m300pasuTenbHOE HMCKYCCTBO, MY3bIKa, JIUTEpaTypa WM TeaTp — BCE 3TH BHJIBI
HCKYCCTBA XapaKTepHBIM OOpa3oM MpUHUMAIOT GopMmy cnekmakisa. Bmecto apredakxta
XY0KHHUKH BCE Yallle COo3Aal0T codblmus, B KOTOPbIX YYaCcTBYIOT HE TOJBKO OHU CaMH, HO U
PELMIIUEHTHl — CHyIIaTeNd WM 3pUTend. Takum 00pa3oM, YCIOBHS TBOPYECKOM
JEATeIbHOCTH W BOCHPHUSATHS HCKYCCTBA IPETEPIEBAIOT W3MEHEHHS B OJHOM BaXHOM
acriekre. PaHpllle eHTpalbHOE 3HAYEHHE B 3TOM IPOLIECCE OTBOAMIOCH XYI0KECTBEHHOMY
MIPOU3BECHUIO, TIPH 3TOM CUUTAJIOCh, YTO OHO CYIIECTBYET HE3aBHCHMO OT €ro CO3/aTels U
PELMIIMEHTa U BO3HUKAET KAaK Pe3yJbTaT TBOPUECKOW AEATEIBHOCTH CYOBEKTa-XyIOXKHHKA,
BOCIPUHHMAEMBIN U HHTEPIIPETUPYEMBI CYOBEKTOM-pelIuTUeHTOM. Tenepb Mbl UIMeeM JIENI0
C COOBITHEM, BO3HUKAIOUIMM, PAa3BHBAIOIIMMCS M MPUXOAALIMM K 3aBEpLICHHIO Ojaromaps
JCUCTBUSAM PA3JIUYHBIX CYOBEKTOB — XYHOXHHKOB M 3puTeNedl (MJIM COOTBETCTBEHHO
ciymaresneif). BcrenactBue 3TOro M3MEHsSETCs COOTHOIICHHE MEXAy MaTepHalbHBIM U
3HAKOBBIM CTAaTyCOM HCIOJb3YEMBIX B CIIEKTAKJIE MPEIMETOB M COBEPIIAEMBIX JCHCTBHIA.
MarepuanbHbIii CTaTyc HE COBIAQJAeT CO CTAaTyCOM O3HA4yaeMoro, cKopee HaoOopoT, OH
OTIEINSAETCS OT HETO M MPETEHAYET Ha CAaMOCTOSATENIbHOE CYIIECTBOBAHUE. JTO O3HAYAET, YTO
HETIOCPENICTBEHHOE G030elicmeue, 0OKa3bIBaeMOe MpeIMeTaMu U JACHCTBUAMH, aOCOIIOTHO HE
CBSI3aHO C TEMH 3HAYCHHSIM, KOTOPBIE UM MOXKHO MPHUIMCATh. JTO BO3JCHCTBHE MOPOM
MPEIIECTBYeT MpoIeccy aTpuOylMU CMBICTA, OJHAKO OHO HHMKAaK HE 3aBUCUT OT HETO.
SBnsscke coOblTHEM M 0O0Jajgas OMUCAHHBIMU BBIIIE XapaKTEPHBIMU OCOOCHHOCTSIMH,
CMEKTaKIb OTKpPBHIBAET JUII BCEX €r0 y4YaCTHHKOB, T.€. KaK XYJOXXHHUKOB, TaK WU 3pUTENCH,
BO3MO’KHOCTB TIPEOOPAKESHHUS.

TpaaunmoHHBIE SCTETUYECKHE TEOPHUH OKA3bIBAIOTCA IMPAKTHUYECKH HETPHUTOJHBIMU
JUIL  aJIeKBaTHOTO OCMBICICHHS «I1ep(POPMATUBHOTO MOBOPOTa» B MCKYCCTBE, XOTA HX
NPUMEHEHHE MOXET OBbITh MO-TPEKHEMY 11eJIecO00pa3HbIM B OTHOLIEHMHM HEKOTOPBIX €ro
acriekToB. OIHaKO OHU HE B COCTOSIHUU OTHUCATh KITIOUYEBOM MOMEHT 3TOTO MapaJUurMajbHOTO
CIBUTa, a HMEHHO 3aMEHy TIPOU3BEACHUS (M COOTBETCTBEHHO YCTAHOBJIGHHBIX WM
B3aMMOOTHOIICHUH MEXIy CyOBEKTOM M OOBEKTOM, a TAaKXKE MaTepHaJbHBIM M 3HAKOBBIM
cTarycoMm) coObITreM. UTOOBI MOAPOOHO MCCIEAOBAaTh ATOT KIIOYEBOW MOMEHT, OMHCATh U
[POAHAM3UPOBATh €ro XapakTepHble OCOOEHHOCTH, HEOOXOOMMO pa3paboTaTh HOBYIO

ACTETUKY — ICTETUKY NepPOPMATUBHOCTH.
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