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«Concept Art»

«Concept Theatre»

E MEXAOY

MNameHuBLIEECA MCNONB3OBOHME TEATPANbHLIX 3HAKOB MPMBOAHT
K CTUPQHHIO PAHULBI MEXAY TEaTPOM M TakuMK hopmamm npax:
THKM, KaK «MCckyccTso nepdopmanca» /Performance Art/, To ect
HOPMAMH, UZHAUYANBHO HALENEHHBIMU HA ONBIT peansHoro. B TOM,
YTO KACABTCH CAMOFO MOHATHS M NPAKTUKM KKOHIICNTY3ThHOTO HCKYC:
cTBay, B ocobeHHOCTH B neproa ero pacuseta B 70-e roasl, nocT
APOMATHYECKMI TEaTP TOKXE MOXET PACCMATPHUBATLCA KaK NONLITKA
KOHUENTYANU3UPOBATL UCKYCCTBO, B TOM CMbICAIE, YTO OH npenﬁd"a:
€T HOM He HeKoe NPEACTABNEHHE, HO 3QBEAOMO HenocpencTBeHHb!M
OMbIT Hero-TO PEaNbHOro (BpeMeHM, NPOCTPAHCTRA, Tenct), uHaye ro-
BOps: KKOHUENTYAJIbHbIA TEATPY. Ho konwb cKopo HenocpenCTBe”’
HOCTb OBWWEro onbLITa XYROXHWUKOB U NyBAUKkKM 3a50XeHa B CaMOM
cepaue «McKyccTsa nepgopMaHca», ICHO, YTo yem Bonpe Ted™P




npn6nuxoercq K OTAenbHOMY COBBITUIO M XECTy CaMONpPe3eHTaLMUM
gpTHETa nepdopmanca, Tem Bonslue CMeXHo TeppuTopun obpa-
3y€TCS MEXAY NepGOpMaHCOM U TEATPOM, B OCOBEHHOCTHU YuMTHI-
08 TO, 4TO M B COMOM MckyccTee nepdopMaHca Hauunnas ¢ 80-x
rof0B HOOMIOAOETCA BCTPEYHAS TEHAEHLMA K TeaTpanuaduuu. B atom
xortekcre Posa-Jlu fonnbepr /RoseLee Goldberg/ ynomuHaet takmx
apthcTos, Kak [xesepyH /esurun/, @abp, JleKont /LeCompte/ (13
«Bycrepckoit rpynnei» — «The Wooster Groupy), Yuncou, a scnep 3a
#mm W Jlu Bpoiep /Lee Breuer/ {«Esanrenne 8 Konone» /«Gospel at
Colonus»/, 1984). Momumo atoro, obpasyerca U Hekoe HOBOE Coean-
HeHne onepsl, neppopmarca u rearpa. lonbabepr aanee nuwer o6
wtranbaHcknx rpynnax «Pansco mosumenTo» [«JloxHoe auxerres)
J«Falso Movimento»/, «J1a rais wueHua» [«Becenas Hayka»] «La Gaia
Scienzax, ncnanckoi «Jla Pypa sensc bayc» [«Xopek u3 anb baye»]
/«La Fura dels Baus»/, rpynne «Apuana MuHywkun» /«Arianne Mino-
uschkiny/ (rak!} u apyrmx™™.

MepdbopmaHc Tak UK MHave yxe cbnuxaertcs C TEQTPOM
CBOMMM NOWUCKAMM CIOXHbIX BU3YAsibHbIX M COHOPHBIX CTPYKTYP,
NPOMOMKEHUEM CBOETO OfbLITG 61Ar04aPA MEaMIAHBIM TEXHONOTUAM,
@ TaKke MCnonb3osaHuem Gonee ANUTENbHLIX BDEMEHHBIX TPOME-
xyTkos. CoOTBETCTBEHHO, KAK Bbl iBUrASCH My HOBCTPEYY, CaM Te-
QTP CTAHOBMTCS «KOPOYe» NOA BO3AEHCTBMEM YCKOPEHHBIX PUTMOB
BOCNPHUSTUS: NOCKONbKY CReKTaknu Bonee He pACCHUTAHLI HA MCU-
XONIOTMHECKOE PA3BEPTHIBAHNE NEHCTBUAS U NEPCOHAXT, BPEMEHM
NPEACTABNEHUA B OOMH 4OC MNM AUXE MEHEe TOro TenepbL BNoMHe
xearaet. C TO4kM 3peHus n3oBpasnTenbHbIX MCKYCCTB UCKYCCTBO
nepdopmatca npeanaraet cebs kak ceoeobpastoe pacwmperme
0BpAsHbIX UK NPEAMETHBIX NPEACTABEHUM 30 CHET BBEASHHUA U3ME-
PEHWUS BPEMEHM. [1NUTENBHOCTb, MTHOBEHHOCTh, OBHOBPEMEHHOCTL
A HEMOBTOPUMOCTb CTOHOBATCA HOBBIM OMBITOM BPEMEHW B TAKOH
dopme mckycersa, kotTopas Bonee He orpaxnumsaet ceba duHans-
HOM $a30M M MCXOQOM HEKOETO TAMHOIo TBOPYECKOro Npouecca,
HO BMECTO 3TOTO AenaeT rMABHOM LEHHOCTLIO MMEHHO BPEMEHHO
Apouecc ctanosnexns obpaaa B kQYECTBE TAKOrO «TeaTpanbHOro»
npotekaHua npeacrasnenus. [la n 3agava spurenen Gonee He co-
AMTCA K HEUTPANBHOM PEKOHCTPYKUMHK, PEKPeaunn n TepnenuBomy
OTCREXMBAHMIO GUKCMPOBAHHOTO 0BpPa3a, HO ckopee K MoGunK- Jonediepe P Hexyeetno nepop.
3aumu C06CTBeHHbIX cnocobHocTeM pearMpoBQTh U MEPEXMUBATH marica. oT yTypHIMa K HACT OALICAY
B OfiLiTe, YTO CTAHOBUTCH NONPOCTY HEOEXOANMBIM yCTOBHEM ANs TP — Coldberg & Purformance

st From Futurism 10 the Present New

Peannaaumu coBCTBEHHOTO YYacTus 3puTeNnei B NPEANAraeMOM UM York, 1988 P 194 nca

Dumension der Zeit

Apouecce.

- AKTep B MOCTAPAMATUYECKOM TEATPe — 3TO 3A4ACTYIO
YXe He akTep ponu, HO «HephopMepy, NPEANAraioUUin CBOE NPu-
CyTcrame Ha cueHe akTy cosepuanus. Maitkn Kap6u /Michael Kirby/

«Performen



«acting»
- nogobpan ans 06O3HAYEHMUS ITOMO TEPMUHBLI CAKTEPCTBOBAHUEY U «e-

aKTepCTBOBAHHEY, BKAIOYAS M NIOGOMbITHYIO rpafaumio Nepexonos
MexXay ABYMS STMMM TOYKAMM: KOJTHOMATPHYHOE aKTEPCTBOBAHKEY

“non-actingy»

«full matrixed acting»

«non-matrixed acting» 19
U «HE-MATPHUYHOE aKTEPCTBOBAHUEY ﬂomnmo YUCTO TEXHUYLCKUX

ondGepeHUMaUnii, ero AHANMU3 LEHEH TEM, 4TO SCHO NPeacTasnser

HAM 0BWHMPHYIO cdepy, NEXALLYIO «N0A» KNACCU4ECKON AKTEPCKOH

urpoit. OfHG KPAMHAS TONKA — «He-aKTEPCTBOBAHME» — OTHOCHT-

CA KOK Pa3 K YUCTOMY MPHUCYTCTBHIO, KOTAQ UCMORHUTENb HE AeNa-
 Anwesenheit, €T HAYETO, YTO6I yBENMIUTE OEBEM MHDOPMAUMY, BEITEKAIOWIEH U3
CAMOro ero «NPEBLIBAHMS», «MPUCYTCTBUE» (3TO KAcaeTCs, HAaNpu-
mep, o6cayru cueHsi B anoHckom Teatpe). He Byayuu BrkatoyeHHbIM
B COM KOHTEKCT CNEKTAKA, MCNONAHUTEND HOXOAMTCA 3AECH B COCTO-
AHWN <HE-MATPUYHOTO AKTEPCTBOBOHMUA». Ha cnedyiowem yposHe —
YpOBHE «CUMBONM4ECKoi mMaTpuubi» — Kapbu ucnonbayet npumep
ucnonHuTens, kotopsiit (nogo6Ho dauny) xpomaer. Mpu 3ToM oH He
UrPUET XPOMOTY — NPOCTO NANKA, NPOCYHYTAS B €0 WTAHMHY, Bhi-
HYXAQET ero XxpoMaTb. MHa4e roBops, OH HE NOAPAXAEeT XPOMOTE,
HO NpOCTO ocyLlecTenseT 310 AeicTeme. Koraa yeunueaetcs 06wt
KOHTEKCT 3HAKOB, A06aBNSiEeMbIX U3BHE (OQHAKO 3T 3HOKM He CO3-
AQIOTCH COMMMM MCNONHUTENSIMMU), Mbl MOXEM FOBOPMTH O «TIpHO6pe-
TAEMOM aKTEPCTBOBaHUMY (HONPUMED, B CLUEHE, PA3BEPTLIBAIOWECS
B 6ape, B Yronke CUAAT HECKONLKO MyXUMH, KOTOPbIE MIPAKOT B KAP-

«received acting»

Tbl, OHH 6onblue HUYero He AenaioT, HO BOCNPUHUMAKOTCA KAK ucnon-
HUTENN, — BUAHO, YTO OHMU «Mrpcum»). Koroa xe cropa nobasnsercs
. . ABHOE IMOUMOHANbHOE YHaCTHUe, Xenanune 06U.l,eHMH, Mbl NEepPEXoaAnM
«simple acting»

HO YpOBEHb «IIPOCTOro akTepcTBoBanuay. (Ckaxem, nepdopmepsl U3

«JluBuHr TuaTep» NPOXOAAT CKBO3b 3PUTENLHbINA 307, C BOOAYWEs-
nenvem Bocknuuas: «Mue He nossonsioT nyTewectsosats 6es na-
crioptal», «MHue Henbas cHath ogexay!» u Tak nanee; camun no cebe
3TY 309BNEHUA BNONHE NPABAMBEI, O HE BbIAYMOHBI, HO «MPOCTOE akK-
TEpCTBOBAHMEX TYT yXe Hadanock.) OpHako Tonbko koraa pobas-
NAETCa ele M BHIAYMKA, ¢DUKUNAY, Mbl BNEPBLIE TOBOPUM O XCIOX-
HOM AKTEPCTBOBAHMHY, TO €CTb 06 AKTEPCKON Urpe B 0BLenpUHATOM

«Fiktion»

«complex acting»

cmeicne cnosa. [locneaHsis OTHOCUTCS MMEHHO K «aKTepy», TOra
kak «nepdopmep» BCErAa PACNONAraeTcs N0 NPEUMYLLECTBY B NPa-
MexyTke MeXfy «He-aKTepCTBOBAHWMEMY U «NPOCTbIM AKTEPCTBOBA-
cloveness, 11eM». [ina nepdopmanca, pasHo kak 1 ans NOCTAPAMATHYECKOrO
TEATPA, HA NEPBBIN MAGH BbIXOAUT WKHBOEY, TAK 4TO BLICBEYUBAETCA
npexae BCero NPOBOKATUBHOE NPUCYTCTBME YENOBEKA, O He BOMNO-
weHue Hekoii urypsl. {dns Toro yto6l NpoananMsupaosars, kaK
namennncs cam npoduns TpeBOBAHMA K MICNONHUTENAM B HOBBIX TEO-

719 TpanbHbix GOPMAX NO CPABHEHUIO € TPEBOBAHMAMM K aKTepam APO-
Cwm  Kapou M @opmannct ekt

Tearp. — Kirby Michael, 4 Formalist
Theatre Philadelpha, 1987, P 5 u cn Hue. B xofe AAHHOM p060TbI Mbl YXE KOCHYNHUCb MHOTHX acnekToe

MaTuueckoro TeaTpa, notpebosanoce 6l cneuMansHoe nccnenosa-



nauHoﬁ npobnemsl, B UGCTHOCTH CAMOM TEXHUKM NPUCYTCTBUS MAM
€ ABOMCTBEHHOCTM BONNOLUEHNS M KOMMYHUKALMH, OAHOKO PaMKH
5TOH KHMTY HE NO3BONSIOT HAM NOFOBOPUTL 06 3TOM noapobHee.)

MO3MLMOHMPOBAHME
YEPE3 MEPO®OPMAHC (SETZUNG
DURCH PERFORMANCE)

B wrpokom cmeicne 3toro cnoea «nepd:opmcmc» 6611 O4EHb TOUHO cintegrative Asthetik des
ONMCQH KOK «HHTErpaTHBHAS ICTETHKA KUBOTO» . B UeHTpe caMOit Lebendigen”

npoueaypsl NeppOPMAHCa (KaKOBAS BKNKOYAET B CEOS HE TOMBKO o W o u von Prisenyn
XYAOXeCTBEHHble POPMBI) CTOMT (IIPOH3BOICTBO MPACYTCTBHAY (N0

TepmmHy [ymBpexTa), MHTEHCHBHOCTD KOMMYHMKALMM, NTPOXOSALLEH «face to face»

WIHLOM K JIMIY», — G 3TOMO HQM HE MOTYT 3AMEHUTL AOXE CAMble

NMPOABMHY TbIE CNOCOBB KOMMYHUKALMM C NTOMOLLEIO HHPOPMALMOH-

Hbix nHTepdeicos. M nogobHo ToMy, Kak Afis MCKycCTBa nepPop- \erin

MQHCQ YXe HE FOAATCA KPUTEPHUM «3AKOHYEHHOIO IPOU3BEACHHS,

8 HOBOM TedaTpe cueHMyeckas NPAKTMKa npuobpertaer gocene He-

BMIAHHYIO SCTETUHECKYIO 3HAYAMOCTD: MPABO NO3ULMOHUPOBATS Ye-

pes akT nepdOPMAHCT HEKYIO HOBYIO PEANBLHOCT, KaTopas Gonb-

e He HYXXAAETCS B ONPABAAHMAX TOFQ, YTO OHA, MOM, HEKOTOPLIM

06pasom npeacTasnseT HeuTo «peansHoe». BaxHocTts Tearpa Te-

nepb yxe He oByCNOBNEHA HeKMM IMTEPaTYPHEIM 0Bpa3sLLOM, aaxe

korpa TeaTp NPOAONXKAET eMy COOTBETCTBOBATL. Beé 3To BhIzBaANO

CepbesHOe 3aMelaTenscTso B chepe AMTEPATYPHBIX M3bICKAHMIA.

Moumepom TyT MoryT cny xuTs BeICKG3bIBaHUS Bonsdranra MaTuara 220

/Wolfgang Matzat/: on noppoBHO FrOBOPHT 0 «TeaTPaNLHOM TeaTpes :l‘;"f’“::p;(’:{:::';a;’;‘;;;::;2;
anMeHMTeﬂbHO K TeM Cny4aam, KOraa TeaTpanbHaa Mrpa BbIXOAMT konmyHukatisis. COOpHHK oA pet.
HQ nepBbiii INAH NPEACTABNEHHOTO APAMATHYECKOTO NPOLECCd, NO- g;;{(”lfm;,::Eh:,?‘z(:;'fah_mm
KoneKy 3fech, NO €ro CNOBAM, NPEOBNARCET «KTEATPUNLHAS NeP- performance / Materialitdit der
CNekTMBA», OQHAKO, NOMMMO GAPCA M KOMEAUM feflb apTe, OH He Xemmunikation Hig, von H.U.

Gumbrecht, K.L Pfeiffer Frankfurt am
"PHBODMT TYT UHBIX NTDUMEPOB 3Q MCKAIOYEHUEM O6CYpJJ.HCTCKOI‘O Main. 1995. S 133,




Teatpa (a nuwet-to on 310 8 1982 roay!). Bonee Toro, uccnegys
nOCAeAHMHA, OH yKA3bIBAET HQ OMACHOCTb «KPUNHEro NoJYepPKUsq.
HUS CAMOTO T@GTPANLHOTO NPEACTABNEHUSAY, NOCKONLKY B CHNY 3TOrg
TeaTp BLIMNAANT «CTRAHHO onycToweHHbIM». [To cnosam Maruarg,
«NPEACTABAEHHLIE AEACTBUA CTAHOBATCS O3HAUAOWMM 63 03Haua-
€MOro, CUMBOMIGMH, JIMLUEHHBIMM CMBICNA, TAK KOK MX COBEPLIEHHD
HEBO3IMOXHO HANOMHUTL SMOLMOHANbHBIM COAEPXaHUem» " [lo.
yemy xe nepPOPMaHC, B3STLIA BO BCEH CBOEW Cneunduieckon pe-
GABHOCTHU, HE MOXET HECTU IMOLMOHCNBHOMO COAEPXAHMS, Y Hero
TAK M OCTAETCS HescHbiM. [1paBaa, Bce nofoBHbIE COMHUTENLHbIE
CYXAEHUS TONBKO NPUBEKAIOT HALLE BHUMAHUE K HEOBXOAMMOCTH
ele 6onee TWATENbHO QHANM3UPOBATL HOMETHBLLIEECH CMeLLeHHe
NPUBLIYHEIX MPOCTPAHCTB U CTRYKTYP TeaTpaIbHOW KOMMYHUKAUUA
B NOCTAPAMATUYECKOM TeaTtpe.
Paspsis mexaoy npucyTcTBUEeM M MpeACTABNEHUEM, MEXTY
TeM, 4TO NPeACTaBNeHO, 1 cNOocobom ero NPeacTasnaTh, — Kopo-
ye, BCE, YTO GbII0 BBEOEHO B OHTUMAMIO3UOHMCTCKMX M 3MMYECKUX
dopMax Teatpa, pasymeertcs, yxe conepxano s cebe Hekne HOBbIE
npesnoXeH1a u AN CAMOTO HALWEro BOCNPHUATHS, OAHAKO TAM No-
noxeHue 3putens (BCergo HAXOAAWErocs «<HANPOTUB» CLEHbI) OCTa-
BAAOCH MO CYLWECTBY HEM3MEHHbIM, fAXe eCnu Ny6auKy npu atom
Npeanonaranock NPOBOLMPOBATL, NPOBYXAATH, COLMANLHO MOBH-
NM30BATL M MONMUTU3MPOBATE. Ha B3rNaA MOAEPHHUCTOB, B CTAPOM
TeaTpe rpé3onoaobHbLIX MNNI03NIA CTeNeHb BTOPXKEHUA KPEQsbHOTO»
6bina 9BHO HEAOCTATOUHOW, MOTOMY-TO Y HUX NOCTOSIHHO M BO3HM-
KQnu BCe 5T MHOTOYUCREHHBIE CTPATEMMU PA3PYLWEHHUA MARIOIHA,
OnHOKO TOT XEe apPryMeHT KacaTENbHO «HEXBATKM PEGNBHOTO» MOXET
BbiTb CTPYKTYPHO BLIBEPHYT HOM3HAHKY M 06palleH Teneps Npot1s
CAMOro MOAEpPHUCTCKOro TeaTpa. XoTa nyBnuka B LEenom 1 Moma
OTHeCTUCh KO BCeMy Bonee cO3HATENbHO, 3TOT TEATp elle He YMen
COCPeAoTOHUTLCS HA PEANbHOCTHM CAMOW TEATPANLHON CUTYAUMH,
TO eCTb HQ NpoUecce, NPOUCXOAAWEM MeXAy CUEHOW M 3a/0M.
MMEHHO 3TO KAK pas 1 CTAHOBMUTCA TeNepb CEPALEBUHON KOHUen-
UMK NephOpPMAHCA. A 3HAYMT, NPEANONAraeTCa elle OAMH WAr Ha
NyTH K yTPATE NPEXHUX XYAOXECTBEHHbIX KQUTEPHEB, KOTOPLIE BBO-
«Werk» SESSLSAERS
npousBeneHny. Korna xe xynoxecrseHHYIO LEHHOCTb HeceT He
«OBBEKTUBHO» XOPAKTEPU3YEMOE MPOU3BELEHME, HO COM NPOLECC,
NPOMCXOAALMIA MEXAY HCTOTHUTENSMU M MY BNUKON, TAKAS LEHHOCTb
6yner 30BUCETL NPEXAE BCEro OT ONbLITA COMMX YYACTHUKOB, TO ectb
221 OT KpaitHe cy 6beKTUBHOM W a3 emMepHOi peanbHOCTH (ecan yX cpas-
(s Mamyam B Crpyxrypa apani  HUBQTL €€ € 3APUKCUPOBAHHBIM HA B/IMTENbHOE BPeMmsl «NPoH3se-
u pou spurens — Mauzat Wollgang. — papiapmy). Onpegenenve Toro, 4TO MOXHO HA3BQThL Nepdopmar-

D amenstroktur und Zuschauerrolle

Muinchen, 1982 § 54 COM, a TakXxe TOro, rae NpoxoauT rpaHnUa MeXny HUM U noancTY



KCTMOMUMOHUCTCKIMM, BbI3bIBAIOWMM NOBEASHUEM, TAKXE CTAHOBMT-
¢4 HEBO3MOXHbIM. [NepdopmaTuBHOE MO3HLIMOHHPOBAHHE ONPEAEns-
7CS BOBCE HE BbILIEYNOMAHYThIMM KPUTEPHAMM, HO NpeXae BCcero
YCMEXOM KOMMYHUKAUUY. M COBEPLIEHHO HEM3BEXHbIM CTAHOBUT-
C%, 4TO MMEHHO NYBAKMKG — yXe He PABHOAYIWHLIA, cNabo 3aTpoHy-
THiA CBUAETENb, HO NONHOMNPABHLIA TEATPANbHLIM NAPTHEP, — KaK Pa3
W ONpenensieT creneHb yCrnexa TaKoi KOMMYHMKaUMK. Tem Cambim
Mbl OKQO3bIBAEMCS B HEM3BEXHON BNM3QCTU K KPUT

80 KOMMYHMKALMK. DTO, NO CyllecTBy, 0BPATHAS CTOPOHA OCBO-
foxneHHs TeaTpa No HANPaBNEHMIO K NepdOPMATHBHOMY NO3MLM-
OHMPOBAHMIO, KOTOPAS OGHOBPEMEHHO OTKphIBaeT Honee Wupokue
NPOCTOPbI ANS HOBBIX CLeHMYeCKKX cTuneit. bynyun cucremartmyeckm
30XATHIM MEXAY LO-TEKCTOBOM [peansHOCTbIo] M BocnpuaTHem 3pH-
wemy. Ecnn pakbie Teatp paccmarpusancs kak NPOMU3BOACTBO Ha-
IHYHOFO TIPEACTABAEH U, NOCTUIAEMOTO KAK HEKMM OBEILECTBACHHbINA

NpoAyKT (Aaxe ecnn Takoe oNpeaMeUHBaHHE M NOHMMANOCh B BUAE
npouecca), Teneps OH B¢ 6onee CTAHOBUTCH AKTOM M MOMEHTOM
KOMMYHMKQLMM. TeaTp NpM3BaH CTAHOBUTLCA CBOErO pond obme-
HOM, KOTOPbII HE TONBKO AONYCKAET KMOMEHTANLHOCTbY CHTYaUMM
(o Beps npexopswects, 3bemepHOCTL TPAANLMOHHO CHUTANACH ero
HEROCTATKOM — B OTAM4YME OT BONee NPOUHBIX U AONTOBPEMEHHBIX
NPOM3BEAEHMI MCKYCCTBA), HO U NPAMO-TAKM HACTAMBAET HA Hew,
CYMTaS TAKOE OTNMHME HENPENOXHO KOHCTUTYHPYIOLLIMM MOMEHTOM
8 POKTUKE KOMMYHHKATMBHOM MHTEHCHMBHOCTH.

Seteung

Kommunthationserfolg

= Niihe 2u den Kritenen der

Massenkommunikation

Auftfithrung

Werk der Darbietung

CAMOTPEOBPAXEHME
(SELBSTTRANSFORMATION)

B naHHOM MccnenoBaHmM Mbl BCETO MWL NLITAEMCS HO3BATE HEKO-
TOpble 0BNACTH BIAUMHBIX CKPEIMBAHMI MEXAY TeaTPOM U MCKYC-
CTBOM NepPOPMAHCA, NOCKONbKY MMEHHO 3TH CHepbl HANPAMYIO CBS-
30Hbl € AUCKYPCOM MO MOBOAY NocTApamaruueckoro Tearpa. Camo
3O MCCNEAOBAHME HMKAK HE MOXET NPETeHAoBATL HQ AAEKBATHbIM
QHanmua uckyccrea nepdopmanca. To, uto geicTenTenbHO paccma-
TPuBaETCS 3pecs, — 3TO crefyioulee CYWECTBEHHOE CMeweHue:
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Ca Arssnoghep 3 Hexveerso nepdop-
MaHCA HCRYCCTBO ANTL  ~ Almhoter £ |

Pertormance 41t Die Kunst zu Leben

Mien kol

Graz. 1986 S 44

Selbsi-Darsteller

TeaTtp BCEraa NPefanonaran, YTo apTUCTbl NPEACTABMSIOT XyAOXe.
CTBEHHO NPeOBPAXEHHYIO PEanbHOCTE NOCPEACTBOM OCOBbIX Ma.
TEpManos 1 xectos. Mexay Tem B ucKyccTae nepdopmaHca uenbig
XYROXHMKOB CTOHOBHTCA HE CTONLKO TPAHCHOPMAaLMS HEKON BHEw.
HEW ANA HUX PeanbHOCTH, NepefdBaemMasn 3aTEM C MOMOLLbIO 3CTe-
TUYeCKOH 06PABOTKM, CKONLKO NOPHIB K «CAMONPEOBPaXeHMion
XYROXHMK (M CTOMT OTMETHTB, 4TO B MCKyCCTBE NepdOPMAaHCA My
4aLWE BCEro MMEEM AENO C XYAOXHUKOM-KXEeHLWMHOM) oprannayer,
OCYLIECTBAAET M BbICTABASET HANOKA3 fLeNCTBKS, KOTOPbIE 3aTPArk-
BAIOT M AaXe 30XBATLIBAIOT ero cobcTeeHHoe Teno. Ecnu cobetsek-
HOE Teno TakMm oBpa3om UCNONL3YETCs He NPOCTO KAk CyBbekT, Ho
OAHOBPEMEHHO M KAK NPeaMeT, KaK 03HAYQIOWMIF MaTEPHAn aeil-
CTBMS, TO COMO 3TA NPOLEAYPA YXe YHUHTOXAET BCAKYIO SCTETHYe-
CKYIO BMCTAHUMIO, KaK AAs CAMOTO XYOOXHWKA, TAK W Ans nybamnku,
Kpuc bapaen /Chris Burden/, kotopuii 8 «Beictpene» /«Shooty, 1971/
aobusanca Toro, 4tobbi B Hero ctpensnu, Mone pe Opeinrac/lole de
Freitas/, Oxuna MNein /Gina Pane/, kotopas s «XKapkom nononyaxes
/«A Hot Afternoon», 1977/ paspesdna 6puTBoi KOHYMK CBOETO A3bi-
KQ, — BCe 3TU XYAOXHWKM TEM CAMbIM NPOBOLUMPOBANM HAC HA BO-
NPOCHl OTHOCHTENBHO CTATYCA SCTETUYECKOTO PASIMYMSA, HO NPEXAE
BCErO, OTHOCHTENEHO COMOTO NONOXEHMS!, B KOTOPOE TyT OKA3bIBAeT-
canocrasnex 3PHMTEAL. U ot TYyT—B TOW TOYKE, rAe rNABHON LEHHO-
CTbIO CTAHOBUTCA NPeobpaxeHne, — TeaTp BLIBOAUT U3 3TOTO MHbIE
cnepcteus, Yem uckyccreo neppopmatca. B reatpe takxe moxer
AOCTUIATLCA MOMEHT CamonpeobpaxeHus, OfAHAKO TeaTp He petwa-
€TCsl NPEBPATUTE ero B HeHTO ABCONIOTHOE. AKTEPbI TOKXE CTPEMSTCA
pPeanu3oBaTh HEKME YHUKANbHbIE MITHOBEHMSA, OHAKO OHU XenaioT
MMETb BO3MOXHOCTb MX MHOTOKPATHO MOBTOPATL. Pasymeercs, ak-
TEpbl MOTYT OTKA3ATbCH BbiTh BCErO IKLIbL RBOMHUKAMM NEPCOHAXEH,
OHM MOTYT NPEHNOYECTb MONOXEHUE «INUYECKMX» MCTONHUTENEH,
KOTOpLIE BCEro fillb KAEMOHCTPUPYIOT» 3TH NePCOHAXH; HOKOHEl,
aKTepbl MOTryT MIPEJCTARIATE caMux cebs, naxe Buith «<nephopmepa-
MH», KOTOPbIE MCMONb3YIOT COBCTBEHHOE NPUCYTCTBME KAK MABH.IA
actetudeckuit marepuan. OOHAKO OHM XeNnaioT TaKXe CymeTs no-

BTOPMUTL STOT NPOLECC U HA CReaytowWwmi geHb. Bpemenamu Tyt mo-
XeT HOCTATb Yepes M s KAKOro-TO HEMOMPABUMO KECTKOrO MaHH-
NynMpoBaHus cOBCTBEHHBIM TENIOM, HO BOBCE HE 3TO ABMSETCH 3necs
KOHEeYHOM Lenslo.

Koraa nepdopmepsl cosparT cobersenHbiit 06pas & ka-
HECTBE «XEPTBY», KOTAQ 3pHTESIM HOYMHAIOT OLLYLLATb CMYTHYIO BUHY
BCnepnCcrene onblTa COYyHaAcCTUR B8 STOM ,D,eﬁCTBe (G NOTOMY M camu
OKA3bIBAIOTCA TYT B8 PONKW XepTsbl), KOraa NepGOpPMaHC Npespawa-
eTCa B MAQHMUNYARALMKIO C C06CTBeHHbIM TENOM, AOXOAALLYIO AO CaMbiX
'PAHNU BbIHOCHMOTO, — BO BCeX 3Tux Cny4asax y HQC HEMHHYEeMO



Ritualen
BO3HMKQEBT QHANOrMA C apXAUYHLIMM_PUTYATAMU. Mexay Tem Takas

QHONOTMA NopOXAaeT cOBCTBEHHLIE NPOBAEMbL, NOCKONLKY PUTYAbI
30ECh OTNPABASIOTCS BHE MX NPEXHEro Mmudonoruyeckoro 1 markye-
CKOTO BYXOBHOrO KOHTeKCTa. M B camom Aiene: koHuenuus camonpe-
oBpaxeHus moxeT NoByAnTe HAC K TOMY, 4TOBLI CYecTh NyBanuHoe
camoyBuiicteo Hanbonee pagmkansHoi NepcnekTMBoi nepdop-
MQHCQ, BEAb MMEHHO TAKOM akT 6bin Bbl noncTUHe ceoboneH ot npo-
CTOM «TEaTPANLHOCTHM» M KAkoro Bui To HM BbINO ApeacTaenexns,
BMBLIMCL POAWKANBHO PEANBHLIM ONBITOM, TPOUCXOAALMM B HOCTO-
SLEM BDEMERM W BENCTBMTENBHO HenoBTopuMbiM. He cTout nckats
B 3TOM MOEM 3aMEYAHMU KAKYK-TO CAPKACTUYECKYIO AW NONEeMH-
4ECKylo OKPAcCKY. 1 BOBCe He CTABNMIO NOL BONPOC MUHHYIO M XYAOXKE-
CTBEHHYIO MOANMHHOCTL CaMOM KOHuenumnu neppopmanca. Mepdop-
MOHC He MPOCTO NOAGPMI HOM MOTPACAIOWE XUBbIE MIHOBEHMS, HO
W HOBCErAQ U3MEHU COMO HALEe NOHUMAaHWE NPUPOLL MCKYCCTBA.
MHe npocTo xoTenocs 6b 0OTMETUTL 3aECH CytlecTByoWee pasnuime
B UCXOLHBIX TOYKAX, B TeX BLIBOPAX, KOTOPbIE 3ATPArHBAIOT CAMO
OTHOWEHME MEXIY PEabHOM XM3HbIO M uckyccTeom. [pobnema no-
CTaBNEHA TAK: NPOAOAXAET NN ICTETUYECKAA AUCTAHLMA (AaXe ecnu
ee paAMKaNbHO COKPATUTh) OCTABATLES NPUHUMNOM SCTETUYECKOTO L’:l’ Fomaneps P Hexyeero nepop-
LEeNCTBUS UNN HeT? A NOAKNGAKOM NOZ BCEM 3THUM BOMNPOCOM O BMP- mauca o PyTypH3ra K HAL ORNIEMY
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atpe ocTaeTcs npo6neM0 3TUYECKOTO BHEOPA. Poza-JTu ronn6epr B aHIuickoM Ha3BaKUN (IcpdopMalca

uMTMpyeT B 310/ cB3u dpasy u3 Meruna (1) «3TMKQ 1 ecTb ScTeTHKg T P2 €108 ocHosam 2 doeTu-
223 QeCKOM CO3IBY YHH. wlewn («HEMIIOrKHER )

bynywero»  , — ¢pasy, kotopas B 1976 ropy BAOXHOBUNG COBOM u iuturen («Gyay meen) ¢ oduitie

Hazsanme nepdopmatca Jlopu Anaepcon /Laurie Anderson/: «Drukg EMHEIM: Ko e, 110 6Py Aaer

Oylvmee H 1e0aeT €00 BOIMOKIBIND

eCcTh SCTeTMKG HeMHoer/6ynyu1,ero» /«Ethics is the Aesthetic of the puy nep.)

Few (ture)/» . B teatpe Teno rakxe moxer noaseprarbca pucky:

NOCKONbKY TENO 3AeChb BCErAA MCMOMbL3YETCA KAK MATEpHan B He-

TyansHO paankanbHoM camonpeobpaxeHuu 8 neppopmaHce 1 Te-

KO/ MATEPMANLHON NPAKTUKE, TEATP yXE Hen3BexXHO OKa3bIBaeTCs Zeigende
B PO3MBITON 30HE MEXAY TEM, YTO NOKA3AHO, TO eCTh 03HAYAIOLIUM Zewgen

u cammm 3aakoM. Tak oBcrout aeno gaxe c knaccuyeckum banetom,
TPEBYIOLLMM MYUUTENbHBIX YIPOXHEHMUI; 06 3TOM Xe MOXHO roBo-
PHTb NPUMEHHTENBHO K PAAMKANBLHOM (0 NOTOMY BCErna OTKpLITON
ana comtenuit) npaktuke Lneeda, Pabpa u apyrux. Pasnuyenne
Mexay nepdopMaHCOM 1 TeaTpoM (a KaK Mbl BUAMM Tenepb, MeXAY
HIMM HET COBEPLIEKHO YETKO FPARMLbI) AONKHO NPOBOANTECS TOMb-
KO B TEX CNy4asx, KOrAA SKCNOHMPOBAHKE Tena u ero (cobeTeeH-
HOPY4HO HOHECEHHbIX) NOBPEXAEHMA BBOART CAMO ITO TENO B KA-
YeCTBe O3HAHAIOWErO MATEPMANG B TAKYIO CMTYAUMIO, KOraa OHO
30XBAYEHO, «IIOMJIOLIEHO» STHM O3HQUAIOWMM NPOLECCOM, OAHAKO
BMECTe C Tem CaMA CUTYQLMS M3HAYANBHO U HOMEPEHHO CO3AaBa-
nack paau camonpecbpaxenus. B npunumnne xe, neppopmeptt B Te-
9Tpe cTpemaTcs TPAHCHOPMMPOBATL He cebsi CAMMX, O CUTYAUMIO

«mitgenommen»



, BO3MOXHO, CBOIO NyBnmky. MHbIMM CNOBOMM, Aa3Ke B TEATPANLHON
paboTe, OPUEHTMPOBAHHOMN HA HACTOALLEE BPEMs, Npeobpaxenme
un apdekT katapcuca octawTca (1) BupTyansHsimu, (2) ceobogns-
mm 1 {3) oTHoCcawmMmucs k Byaywemy. Hanpotus, ugean uckyccrsg
nephopMaHca — 3T NPOUECC W MrHOBeHHe, koTopeble (1) peanshe,
{2) smoumonansHo BoiHyxaeHsl 1 (3) cnyuatotcs ageck u ceiyac,
Mei cinwkom oteneknnce 6ui o Lenu Haweit paboTel, ecan
66l cTANW UccneaoBaTh TAKXE 0COBEHHOCTH PA3AEIMTENbHBIX TMHHUi
Mmexpy npeobpaxernem n camonpeobpaxeHunem 8 pasHoobpas-
Hbix POPMAX MCNONBL3OBAHMS puTYanok. [leppopmatc Kak putyan
(ckaxem, B paBoTtax BeHckux akumonuctos {Hurw /Nitsch/), Mions
/Mithl/) paccumtan Ha 1o, 4ToBEI TPAHCHOPMHUPOBATE 3pUTENed. STy-
KO KATAPCMCA KaK LUMBMAW3AUMOHHO NOMABAEHHOW QrpPeCcCHBHOCTH
30HOBO BBOAMTCH B ChEPY CO3HAHMSA M ONLITA, G OHA NO CAMON CBOEI
cyTn Tpebyet coyuacts M 6aarogaps NpoBOLMPOBAHMIO HEKOHTPO-
nupyembix apdekTBHLIX peakuui (cTpaxa, oTepaluenus, yxaca)
NpeononeBaeT «BEIHKOICNHYIO H30AALUNION 3pUTENS. Tem He meHee
CAMOOTOXAECTBNEHWE UCMONHUTENEN 3AeCh COXPAHAETCA M CaMO
NPOUCXOASLIEE B TOM Xe Mepe OCTAETCA TEATPOM, B KOKOM Mbl CUU-
Taem kapTHHbl ApHynbga Paithepa /Arnulf Rainer/ npounseenermnsmu
uzobpasutentHoro uckycctea. MNockonbky 5 He 3aHMMAaOCL 306k
QHTPOMONOrMYECKUMM M3BICKAHUAMM, § OTPAHUYUNCA TEM, YTO Bbi-
Lenun PUTYanbHble UK KBA3UPUTYQnbHbIE QCMEKTh B TeATPAnbHbIX
dopmax u B neppopmarce. M paxe ecnu npuanats, 41O cama npo-
6nema nepecagku cnocobos noBeaeHMs, 3MMCTBOBAHHBIX M3 MO-
TUHECKMX M MU ONOrMUECKMX NPEACTABNEHNH, B HEKOTOPbIE BMONHe
COBPEMEHHbIE CUTYTUMM, OCTAETCH KPAMHE CNOPHOM, TEM HE MeHee

«Splendid Isolationy

BMOJTHE O4EBMAHO, YTO BO3BPALLEHME K APXAMYECKOMY, OCMBICEHHE
rPAHUL UMBMAN3ALMOHHBIX KOBOB NOBELEHMS, O TAKXE NPMCNROCO-
Bnenne (nycTb ¥ NOBEPXHOCTHOE) LEPeMOHNaNbHBIX POPM OTHOWE-
HUA OBBEKTMBHO GbINU XY[OXECTBEHHO-NPOLYKTUBHBIMM: OHU NOA-
LEPXMBANM CONPOTHBNEHHUE NPOTHB NONLITOK 3ArHAT PAMKANLHOE
MCKYCCTBO B PAMKM TPARMLMOHHBIX 3CTeTHHeCKUX npasun. Morakxec
JNorap Wpépep /Johannes Lothar Schroder/ cnpaseanueo nporecry-
« €ro NULEMEPHOrO YKIIOHEHUSA, KOTOPOE
Cwm.: Ilipéaep If -JI. CamooToxtecT- €T NPOTHB «Hekoero BCQOGLu . :l P Y " ’ P
BiCHYe, 1panCcrpeccHs, apeodpaxenue  OMPUBALIBAET OTKA3 OT DenUcTeMi NPOCBELLEeHHbIM  OTBPAUIEHHEM
YORMEHMIII, AKUAK 1 HEPPOPUIHELL 5 B c@pmy penumoaﬁomy»m‘ B cospemenHoi TeatpanbHoit npakTk-
XyDOZ(HHKOB H’]OOPQ?HTI?IH:HHX He-
xycers - Schroder Johannes Lothar, K€ M B PAKTUKe NepdOpMaHCa pUTyan 3saader HaM BONPOCH OTHO-
Identtrz'n., Uherj(./n'einmg, Verwandlung CUTENbHO BO3MOXHOCTEMN yenoBekaq, croaAwero y camoro qun an“‘
Happenings, Aktionen und Performances
von hildenden Kinstlern. Manster, 1990 BBIMHOM LMBUIIM3ALUWOHHOU APECCUPOBKN. rlpm 3TOM COBepLUeHHO
b 0w ICHO, YTO XYMOXHHK, U yx Tem Bonee 0c060 MAPrUHANM30BAHHbIA
Cwm. [llexuep P Memiy 1€arpoM | an- Xy,ﬂO)KHHK nedeOpMClHCO, He MOXeT neﬁcnmen bHO ¢YHKUHOHMPO'
1pononoriseii. — Shechner R., Berween

Theatre and Anthropology Phitadelphia, .
1985 P 146 OWHNCs BCGO6UJ.HM NOYUTAHUEM «HYXKAKY, nepexoaswmm I'pOHHLU-"l
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Panu p.pyrux.vB CeropHawHem obLiecTBe KaXAblA XYAOXKHUK, OCY-
WECTBAAIOLUMA PUTYAN, AENCET 3TO HA CBOM CTPAX M PUCK.

«A NOTOMY BCRKWI Pa3, KOTAA Mbl OCMATPUBAEMCS... U OFAIs-
[HBAEMCA HA3aA (HeBaXHO, HaCKOnbKO Aaneko), — nuwer Lllex-
wep, — TEQTp NPEACTaeT Neped HOMM KaK CMeLIeHHue, KaK nepense-
1eHMe pUTyana u paseneveHus. B KaKo#-TO MOMEHT MCTOHHMKOM
kaxeTcs puTyan, B Apyroi xe — 37o passnevenne. OHM TyT Kax
axpoBaThi-6aM3KEUbl, NEPEKATLIBAIOWMEC APYT Yepe3 APYrd, — HU
0BHMH M3 HUX He OCTAETCS CBEPXY, HM OAMH HUKOTAA TAK M HE CTAHO-
puTCs Nepbbim» -, Bbino 6kl OLIMGOUHBIM OrPAHUYHBATL NPOHWUKHOBE-
HUE B TEATP PUTYANbHLIX MMAYNLCOB TONLKO 60-Mu 1 70-mu ronamu.
Bcé, uTo HOUMHANO PA3BMBATLCS TOTAQ, YKOpPeHunochk B TeaTpe §0-x
 90-x 8 cameix pasHoobpasHbix popmax. B Tearpe «peanbroros,
PaBHO KAK M BO BCEX MOCTAHOBOYHBIX CTUMSAX, OPMEHTHPOBAHHBIX
HO ArPECCHIo NO OTHOWEHMIO K NY6nuke, B NeppOPMAHCAX, a TAK-
Xe BO MHOTUX NaPQa-TEATPANbHLIX BUAAX AEATENbHOCTH BCErAa npu-
cyTcTBYeT Hekas 06nacTb, NEXAWAn Mexay TEaTPOM W PUTYCNOM.
CornacHo M3BECTHOMY TEATPANLHO-AHTPONONOTNYECKOMY TE3UCY,
HACTOAWAS U GYHAAMEHTANLHAS NONAPHOCTL PA3AENSET HE PUTY-
an # Tearp (Man nckyccteo neppopmanca): oHa cea3aHa ckopee
¢ «3bdexTHBHOCTBION (KOTAQ peyb MAeT O PUTyane) U «pasBiIeKaTeb-
HOCTBIOY (B TOM, 4TO KAcaeTcs «MckyccTea» Boobuie)™ . Moka euie
HYXHO pa306parTbCs, HACKONBKO 3TO PA3NUYEHHME, KOTOPOE OCTaeT-
€8 UGHTPQANbHBIM LS KYNbTYPHOW QHTPONONOTMM, NPUMEHUMO K OHa-
M3y Hoeoro Tearpa. TpYAHOCTb TyT MPOMCTEKAET U3 TOTO MPOCTOrO
$aKTQ, 4TO ICTETHUECKOE OTHOLIEHHME KAK TAKOBOE (4TO npekpackHo
nokaswisaet 06pa3s 6nusHeuor y LLlexHepa) scerna ocraetcs umen-

CTPEMMTBCS K HEKOEMY BAPHAHTY «3¢dEKTUBHOCTH», NOCKORbKY OH
MONO CBA3AH C PUTYANbHBIMK OB PAAAMM, CKAXEM, HEKOTOPBIX adpy-
KAHCKMX COOBWEeCTs, — M OAHAKO Xe, OH aBnseT coboit Heuto Honek-
yiee, yeM NPOCTOE «PA3BREYEHUEn.

«Wirksamkeity

«Unterhaltung»

«Verflechtung»
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ATPECCHS, OTBETCTBEHHOCTb

3HameHaTenbHo, 4TO NEePPOPMAHC, HALLENEHHBINA HQ TENO M IMYHOCTL
[ucnonnurens], — 3To «aeno xewnckoe». Cpesin Hanbonee 3BeCTHbIX



Wille

XYBOXHMKOB NepdOopMaHca Mbl MOXem HassaTe Pauen Posentans
/Rachel Rosenthal/, Kaponu LWneman /Carolee Schneemann/, dxoax
IOxonac /Joan Jonas/ n Jlopn Anpepcon. XeHckoe Teno — 370 yxe
COLMAnbHO KOANDULMPOBAHHBIA IKPAH ANA NPOEKLMH MACANOS,
XeNnaHuit, cTpactei u yHuxenun... [locneaHue yxe Boinm cneum.
anLHO TEMATM3MPOBAHLI, KOrAA GPEMMHUCTCKAR KPUTHKA CAenang
30KOAMPOBAHHEIE MYXYUHAMK XeHckue 06passl (a noctenewHo
TAKXe M COMO reHfepHOE OTOXAECTBNEHME) BIONHE Y3HABASMbIMY
KOHCTPYKLUMAMM — CBOErO POAA NPOEKLUMAMMU «MYXCKOTO BIrNSAa»
BHYTPb HQWEro CO3HAHUA. Mbl MoK Bbl YNOMSIHYTb B 3TOW CBS3Y
neppopmancel spose «Crektaknei na kyxHe» /«Kitchen Showsy/
Bo66wu beiikep /Bobby Baker/, kotopas Boobiie-1o HauuHana kak
xypoxHnua. Ha 311 cnekTaknu oHa perynspHo Npurnailana Aoxu-
Hbl MO ABE 3PUTENEN, KOTOPLIE BXOAMNHK B €€ COBCTBEHHbIE NPOCTOp-
Hbie KyXHM (MM Xe B «rOCTEBLIE KyXHWU» NO BCEMy MMPY), O YX Tam,
B COMOM HEeMoCpencTBeHHON BNM30CTH, OHA M HOYMHANA CBOU Clop-
PEanUCTUYECKU NPUMOKHATEIE MOHONOMU O NOPABOLLEHMM XEHIUNH
Ha KyxHe (nomeyas KaXA0e M3 [eCATKA CBOMX CNELMaNbHLIX -
CTBMIM PU3UYECKMMU OTMeTHHAMM Ha coBcTeeHHOM Tene). B apyrux
NeppOPMAHCAX PEANBHOCTL TENQ, NOABEPraIOLULErocs ONACHOCTH,
npeobnapnaeT Hap Bcemn apyrnmu temamu. Koraa Mapura Abpa-
mosuy /Marina Abramovicz/ npencrasana nepej CBOMMM FOCTAMM,
CneuManbHO NOAYEPKMBAA, YTO TEM NO3BOMEHO AENQTh C HEM, 4TO
YrOfIHO, BOCMPHUSATHE NOHEBONE AOMXHO BbINO NPEBPaWATLCs B ONLIT
OTBETCTBEHHOCTH. B ynomsHyTom nepdopmaHce oTkpbitas arpec-
CHS BLINE3QNA HAPYXY Y HEKOTOPLIX 3pUTENEN, KOTOpbie No3BONs-
nM CrPOBOLMPOBATL Cebs OTCYTCTBUEM CAEPXMBAIOLMX IPAHML, —
TAK 4TO NepPOPMAHC NPULINOCE NPEKPATUTL, KOTAA KTO-TO BNOXMUN
B PYKY MCMONHUTENbHMLbI 3APSAKEHHLIA PEBONLBEP, MPUCTAUBMB AYNO
€M K BUCKY. 3leCb ONACHOCTL W 60Nk BEICTYNQAIOT PE3yNsTaTom Ha-
MEPEHHOM NACCUBHOCTH, O BCE CTAHOBUTCA HENPEACKA3yeMbIM, NO-
CKONbKY 3GBUCHT OT NOBEAEHUA NOCETUTENEN,

ApTtuctel neppopmanca 60-x n 70-x rogoe mckanm npe-
OBONEHUE COLMANBHO PEMPECCUBHBIX HOPM Yepea onbIT bonu Tene-
cHyio onacHocTs. B nepbopmance Kpuca bapaeta «Beictpens puck
yBeubs, Bonu u gaxe peansHas ONACHOCTb AN XU3HW HACTynany
B CMNY [EHACTBUA KOTO-TO MHOTO, OBHAKO B KOHEYHOM CyeTe 8Cé 370
UHMUMMPOBANOCH cammnm Bapaerom. 3peck HenpeackasyemocTs Tak-
e CTAHOBMNACH 4ACTbIO Urpbl, NOCKONLKY OHA Bbina obycnosnena
CYXQIOWMMUCS FPAHNLAMM IMYHOTO KOHTpONS. Ponb XxepTeel 8 06oux
Cy4asx BNOJIHE ACHA, OAHAKO COMA OHA NPOMCTEKAET U3 UHAWBH-
AyansHOM cy6be|<TMBHO|?1 801u. Ho 4t0 NponcxoamT, Koraa Mol Ha-
YMHOEM MOHWUMOTL, NTO M COMG 3TA AMYHAS BONS YXe Yem-To oby-
CNOBREHO, CaOMA ABASETCA XEPTBOM U PE3YNLTATOM ONpeAeneHHbIX



counanehbix cTpykTyp? COBEPLIEHHO HOBLI YPOBEHL HEOTCTY M-
HOW TPEBOrM Mbl Haxoanm B pabotax Opnan /Orlan/, 4bn nyGnuy-
1o 0BCTaBNEHHbIE, OTKPLITEIE ONEPALMM KOCMETUYECKOM XMPYPIuu,
0CyUIECTBAAEMEIE B COOTBETCTBUM C MASANAMM 3ANAAHOM KYNLTYpbI
[no6 Mows JTussl, Hoc HedepTutn 1 Tak aanee) ykpawarior, mc-
KaXQIOT U NpsuyT ee cOBCTBEHHOE Teno, M 0CobeHHO NUU, NUWwas
ge BCAKOM «eCTECTBEHHOMY», «HATYPANsHOH» COMOTOXAECTBEHHO-
cti. TPAAMLMOHHO, TULO PACCMATPUBAETCS B KQHECTBE BLIPAXEHMS
HENPEXOAALLEN COMOTOXAECTBEHHOCTH, 3A6Ch XE, HANPOTHB, HA
NPOTSXEHUM MHOTMX NET OHO NOCTOAHHO MEHSETCA M TEM COMbIM
#815€T COBOM yXe He 3TY HECPABHEHHYIO COMOTOXAECTBEHHOCTD,
Ho pe3ynetar Beibopa, «IMYHOro» sBonesoro pewekns. Ha nepssii
B3NS CyObeKTUBHOCTb 34€Ch AQXE BO3PACTAET NO CPABHEHMIO
¢ «CaMONOXEPTBOBAHMEM» APTUCTOB NEPPOPMAHCA, YNOMAHY ThIX
swiwe. OnHAKO Mbl TYT Xe CTankMBAeMcs € HOBOM npobnemoit. o
Mepe TOro Kak CybbekT CBOBOAHO PACNOPAKAETCS CBOUM TEIOM,
Mbl PACCMQOTPMBAEM 3TO, C OHON CTOPOHbI, KK anodeos «camo-
BNGCTHOTO» MHAMBUAQ, KOTOPLIM Gonee He XenaeT MUPUTLCS C He-
KOV NPEAYCTAHOBNEHHOM PEANLHOCTLIO, HAMPUMEP C COBCTBEHHBIM
sHewHum Bugom. Opnak Ha fene aokasbiBaer cBoto (xots 6ol B TeH-
reHunn) abconoTHylo cBoboay BuiBMpaTe camoe cebs, Tem cambim
kak 66l NO3BORAS HAM 3arAsHYTh Bnepen, B Hyayllee obuectso
«MHOXECTBEHHHIX BLIOOPOBY, — 06WECTBO, rae NPAKTUYECKM HU4ero
He AonxHo Bonee cuMTaTLCA «@CTECTBEHHON AAHHOCTLIO», HO rae
WHAMBMAYaNbHOM Bone BCE Gonee u Gonee npuaeTcs 6paTs Ha cebs
bpems Beibopa u oteetcTBeHHocTH. C ApYroi CTOPOHbI, OBHAKO
xe, nepdopmancel OpnaH ¢ yXacaiolen SCHOCTLIO NOKA3LIBAIOT
HOM, 4TO AOXE BONS — TAM, FAe OHO KAXeTcs Hanbonee MoLHOM
nxpabpoi, — Mo CyTH yxe CAQNA CBOM MO3ULMHK; OHA NPOSBNSETCS

«multioptionale Gesellschatts

KOK NONHOCTbIO OBYCNOBAGHHAS KYNbTYPHBIMM HOPMAMM, MAEANA-
MW KPacoTui M o6pa3suamu ans npeacrasnenms. B paborax Opnau
«CAMOBJIACTHE» CTMAM3AUMMN ee COBCTBEHHOTO TEna, NONyHAIOWEro
“HPOPMALMIO OT MCKYCCTBA, CTAHOBMTCH CBOErO POAA YBEUYLEM,
470661 BO6KUTLCA «kpacOTbi». [0 cyTH, Mbl UMeeM TyT Aeno ¢ ny-
ralolen U roNoBOKPYXHUTENLHOM MaTepuanu3dumnen Teanca o ny-
CToTe Hawero COBCTBEHHOrO «A», 0 NPeobpPA3OBAHMK HE TONBKO
TMYHOTO «S1», HO U camoro obpasa yenoseka. Jlokanusauus or-
8TCTBEHHOCTH CTAHOBUTCA HEONPeAeNneHHON B COBEPLEHHO He-
BHOCKMMOIT CTeneHu, ocoberno c Tex nop, kak Opnak nepecrana
Aaxe nbITATLCH caenate ceou nepbopmance Gonee Npuemnemsl-
MU ans wWnpokoit nybnuku, npuberas k Te3aMcam MAEONOrMHECKOH
XPuTUKM {K NpHMepY, B HGYQNE CBOEN NPAKTHKM OHA eLle [OBONLHO
Wipoko ncnonb3oBana GEMUHUCTCKYIO KPUTUKY KOCMETHUYECKOM
XMPyprism).

«Selbstgewollten



