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IX MEXXOAVHAPOOHAS KOHO®EPEHIIUA AKTVAJIbHBIE
ITPOBJIEMbI TEOPUM U UCTOPUU UCKYCCTBA

26-31 oKTsA0pst 2020 r., CanKT-IleTepOypr

[eBsiTast MEXXIyHAPOAHAsI KOH(epeHIUs «AKTyaIbHbIE TPO6JIEMBI TEOPUY Y MUCTOPUM UCKYCCTBA» — MEXAMCIMAIUTMHAPHBIA
HayuHbI (HOPYM, ITOCBAIIEHHBI 06CY)KIEHNIO aKTYa/IbHBIX BOITPOCOB TEOPUU U MCTOPUY M306Pa3UTEIBHOTO UCKYCCTBA U
APXMUTEKTYPBI, IIPoG/IeMaM U3yUeHtsl, COXPaHEHMS M MHTEPIIPeTALM PYCCKOrO ¥ MMPOBOTO XYI0XXeCTBEHHOTO HaCIeous,
a TaK)Ke B3aMMO/IeCTBIUIO MCKYCCTBOBEIUECKOM HAYKM C IIPAKTUKOI MY3€/HOrO Jiesa.

IL1omagku KoHepeHIn:

CaHKT-IleTepOyprckuii rocyqapCTBeHHbI YHUBEPCUTET

Mengeneesckas munaust B.O., 5 (MHCTUTYT ucTopmu, MHCTUTYT mnocodum)
TastepHas yi1., 58—60 (JIBoper; BOGPUHCKMX)

CajroBas yi1., 18 (Poccuiickast HaimoHasibHast GMGIMOTEKA)

WUtanbsHCKas yiL., 5 (Arts Square Gallery)

TocymapcTBeHHBIN IPMUTAXK

IIBop1ioBas Haob., 34

ConsHom 1iep., 13 (CII6TXITA umenn Il Turinia)

PaGoumne sI3bIKW: PYCCKUIA, QaHTJIUICKUIA
PersiaMeHT BBICTYIUIEHMM: IUTeHapHOe 3aceianye — 20 MUHYT, OCTa/IbHbIe 3acefaHusl — 15 MUHYT
Bpems: MSK

IIporpaMMHBIVi KOMUTET KOH(epeHIunu

[InoTpoBckmnit Muxann BopucoBnu ([ocymapcTBeHHBIM IPMMUTAXK) — TpefcenaTenb, bemoycoB Jles CepreeBuu (MIY
umenu M.B. JloMmoHOcOBa) — compezcenarens, [laynos A6ayina Xammpouu (CII6IY) — compepcenartensb, Tpodumoa
AnHa AsnexceeBHa ([oCymapCTBEHHBI JPMUTAXK) — 3aMeCTUTeNb Ipefceparesiss [IporpaMMHOrO0 KOMUTeTa, bartayios
Anppeit Jleouugosuu (Mysen MockoBckoro Kpemist), Bunua6axos Teopruit Bagumosuu (TocymapCTBEHHbBIA IPMUTAK),
IanmamaeBa Mapusm MaromenosHa (FocymapcTBeHHit IpMuTax), JopoHueHKOB VMiibst AckonpmoBuu (TMUM mmeHun
A.C.IlymkuHa), Vnenna TatesHa BanepmanosHa (CII6IY), Kasapsu Apmen IOpweBnu (HUMTHUAIL, TocymapCTBeHHBI
MHCTUTYT MCKycCTBO3HaHMs1), Kapros Cepreit ITaBmoBuu (MI'Y mmenu M.B. JlomoHOCcOBa), AKOMsIH 3apyu ABETHMCOBHA
(EpeBaHCKMIT TOCYAapCTBEHHbI YHUBepcuTeT, ApMenwust), Boynt hxon (Yamusepcurer IOxuoi Kammdopuuu, CIIA),
Broxcenp Maptua (OpaHkdypTckuit yHuBepcuTeT MMmeHu MoranHa Bonbdranra [ére, OPI), Kagnesuu AsekcaHpgap
(Benrpanckuit  yuuBepcutetT, Cep6ust), Koncrantymakm Mapust (AdwHCKMiZ yHMBepcuTeT uMeHM Kamommctpun,
I'penust), Hencon Po6ept (Menbckuit ynusepcuter, CIIA), On6ann JxenHn (MuHMCTepCTBO KyabTypsl perym, OTmen
o6pa3oBauus 1 pemruy; OTKPBITHIA Tpeueckuit yausepcuteT, Adunsl, Iperus), [Tanagomnyny Bapsapa ([emapTamMeHT
OXpaHbl TAMSATHUKOB, ['permst), CreBoBuu VMBaH (Benrpamckuit yauBepcuret, Cep6usi), Ipaenbs Enena (Benrpaackuit
yHuBepcutet, Cep6us), SIko6uum AuToHMO (YHMBepcuTeT Puma «CanueHnay, tams)

OpraHu3alMOHHbIN KOMUTET

[noTpoBckuit Muxani Boprcosnd (TocymapcTBEHHBI IPMUTAX) — TIpejiceiaTesib, [laynos A6ayuia Xamumosmd (CIIGTY)
- compepceniatesib, ManbiieBa Ceetiana BrnaamciaBosna (CIIGIY) — 3amectuTesns npefcenatessi, CTaHIOKOBUY-[leHMCOBa
Exatepuna HOpneBHa (CII6I'Y, HUMTUAT), 3axapoBa AuHa BragumupoBHa (MI'Y umenn M.B. JToMmoHOCOBA), APYTIOHSH
[0nus UsanosHa (CIIGTAVIKCA um. U.E. Peniuna), Autumnos Wibs Bnagummuposny (CII6T'Y), Baaxanosa F0nus BopucosHa
(TocymapcTBeHHbIt dpmutax), Banesu Craenan Cepreesuu (MI'Y umenn M.B. JlomoHocoBa), Backko [IMutpuii CepreeBuu
(TocymapcTBeHHbIN IpMuTax), BockoGoitankos Oer Cepreesuy (HUY BIII3), Benkosa Antnaa BrnagnmuposHa (PTTIY umenn
AL TeprieHa), I'yceBa Auna BaentnHosHa (HUY BIIID), IImutpuesa Enena HukomaesHa (T'ocyjapCTBEHHbI IPMUTAK),
Edumona Enena AuronbeBHa (MI'Y umenn M.B. JlomoHocoBa), Kmkuna Hapexna KoncrantuaosHa (TocyjapcTBeHHBbI
dpmurax), Kapes Aupapent Anexcangposuu (MI'Y umenu M.B. JlomonocoBa), Kum6anm Tamamr Ilerep (MI'Y umenn M.B.
JlomoHocosa), Kimommna Enena BuranbeBHa (PITY), KouetkoBa ExkaTepuua Cepreeena (MI'Y mmenu M.B. JlTomoHOCOBa),
Jleropk Anekcenn Koncrantunosuu (FocymapcTBeHHbI dpMuTaxk), JlomyxoBa Mapuna AsekcanaposHa (MIV mmenn
M.B. JlomonocoBa), Manmu Kcenust Anekcangposna (HUY BIII3), Maxo Osnbra leoprueBHa (ocyapCcTBEHHbIA IPMUTAK),
Hanmmora Hapexxpa AnatonbeBHa (MY umenn M.B. JlomoHocoBa), [TanaryTa Vibs Bragumuposuy (CI16 TXIIA um. A.JL.
[lIturnuia), [oxngaesa Auna Bragumupossa (HUY BIID), Tlpeo6paxkenckuin Anekcauap Cepreesuu (MI'Y umenn M.B.
JlomoHocoBa), [Teipkuna Japest AuapeeBHa (focymapcrBenHas TpeTbsikoBcKasi [aepest), PeIkoB AHaTONMNMi BraguMupoBmny
(CIT6T'Y), CxkBoprioBa Ekarepuna Anekcanaposna (CII6I'Y), CoxonoBa Mapus BacunbeBna (MY umenu M.B. JlomoHOCOBa),
Topornbiruaa Mapuua IOpeeBna (BIVK um. C.A. TepacumoBa)

Ha o6noxke: Buranmmit [lynrannkmii. «[Iporeccy». 2019 r. @parmenT. © Butanmii [TymiHAUIIKmit
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IX INTERNATIONAL CONFERENCE ACTUAL PROBLEMS
OF THEORY AND HISTORY OF ART

October 26-31, 2020, St. Petersburg

The ninth international conference “Actual Problems of Theory and History of Art” is an interdisciplinary scientific forum
dedicated to the whole spectrum of current issues of history and theory of visual arts and architecture, of cooperation
between art historians and museum staff, of studying, conservation and interpretation of world artistic heritage

Conference venues:

Saint Petersburg State University

Mendeleevskaya line VO, 5 (Institute of History, Institute of Philosophy)
Galernaya st., 58—60 (Bobrinsky Palace)

Sadovaya st., 18 (Russian National Library)

Italyanskaya st., 5 (Arts Square Gallery)

The State Hermitage Museum

Dvortsovaya emb., 34

Solyanoy lane, 13 (Stieglitz St. Petersburg State Academy of Art and Industry)

Working languages: Russian, English
Time limit for presentations: plenary session — 20 minutes, other sessions — 15 minutes
Time Zone: MSK

Programme committee

Chairpersons: Mikhail Piotrovsky, Director General of The State Hermitage Museum; Abdulla Daudov, Director of The
Institute of History, Saint Petersburg State University; Lev Belousov, Dean of the Faculty of History, Lomonosov Moscow State
University.

Anna Trofimova (The State Hermitage Museum) — Deputy Chairperson, Jenny Albani (Hellenic Ministry of Culture & Sports,
Greece), Andrey Batalov (Kremlin Museums), John Bowlt (University of Southern California, USA), Martin Biichsel (Goethe
University in Frankfurt am Main, Germany), Maryam Dandamaeva (The State Hermitage Museum), Ilia Doronchenkov (The
Pushkin State Museum of Fine Arts), Jelena Erdeljan (University of Belgrade, Serbia), Zaruhi Hakobyan (Yerevan State
University), Antonio Iacobini (Sapienza University of Rome, Italy), Tatiana Ilyina (St.Petersburg State University), Aleksandar
Kadjevic (University of Belgrade, Serbia), Armen Kazaryan (State Institute of Art Studies Moscow), Sergey Karpov (Lomonosov
Moscow State University), Maria Konstantudaki (Kapodistrias University of Athens), Robert Nelson (Yale University, USA),
Varvara Papadopoulu (Regional Service of the Hellenic Ministry of Culture, Greece), Ivan Stevovic (University of Belgrade,
Serbia), Georgy Vilinbakhov (The State Hermitage Museum)

Organizing Committee

Mikhail Piotrovsky (The State Hermitage Museum) — Chairman, Abdulla Daudov (St.Petershurg State University) — Co-
Chairman, Svetlana Maltseva (St.Petershurg State University) — Deputy Chairperson, Ekaterina Stanyukovich-Denisova (St.
Petershurg State University, NIITIAG), Anna Zakharova (Lomonosov Moscow State University), Ilya Antipov (St. Petersburg
State University), Julia Arutyunyan (Repin Academy of Fine Arts), Julia Balakhanova (The State Hermitage Museum), Elena
Dmitrieva (The State Hermitage Museum), Elena Efimova (Lomonosov Moscow State University), Anna Guseva (National
Research University Higher School of Economics), Nadia Jijina (The State Hermitage Museum), Andrey Karev (Lomonosov
Moscow State University), Tamas Peter Kisbali (Lomonosov Moscow State University), Elena Klyushina (Russian State
University for the Humanities), Alexey Leporc (The State Hermitage Museum), Marina Lopukhova (Lomonosov Moscow
State University), Olga Makho (The State Hermitage Museum), Kseniia Malich (National Research University Higher School
of Economics), Nadezhda Nalimova (Lomonosov Moscow State University), Ilia Palaguta (Stieglitz St. Petersburg State
Academy of Art and Industry), Anna Pozhidaeva (National Research University Higher School of Economics), Alexander
Preobrazhensky (Lomonosov Moscow State University), Daria Pyrkina ( The State Tretyakov Gallery), Anatoly Rykov (St.
Petershurg State University), Ekaterina Skvortcova (St.Petersburg State University), Maria Sokolova (Lomonosov Moscow
State University), Marina Toropygina (Gerasimov Russian State University of Cinematography), Stepan Vaneyan (Lomonosov
Moscow State University), Dmitry Vasko (The State Hermitage Museum), Alina Venkova (Herzen State Pedagogical University
of Russia), Oleg Voskoboynikov (National Research University Higher School of Economics)

On the cover: Vitaly Pushnitsky. Process. 2019. Fragment © Vitaly Pushnitsky
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IIporpammMma IX Me;kayHapogHOM KOH(epeHIIUU
«AKTyaJIbHBIE ITPO00/IeMbI TEOPUU U UCTOPUU UCKYCCTBA»
26-31 oKTsA0ps 2020 r., CanKT-IleTepOypr

26 OKTSOPS, IIOHEOEeJTIbHUK
1.1. TI/ICHAPHOE BACEIAHMIE ....evvreeerreeerrunrreeeresessssereesssssesssssreessssssssssssassssssssssssasssssssssssssesssssssssssssassssssssssnnsess
1.2. Uickycctio IIpocTpancTBa

27 OKTAOPS, BTOPHUK

2.1. icKyCCTBO M KYJIBTYPA HIPEBHEM PYCH ceiiviiiiiiiiiiiiiiiiiiieriiiiinteesseesnreeessessnaneeessssssnnnens
2.2. IDEBHEPYCCKOE VICKYCCTBO .uuuuerreerssersuneeesssessssseessssssssssesssssssssessssssssssasssssssssssssssssssssnees
2.3. VICKYCCTBO PEHECCAHCA...cciiiiiuurriiiiiiiinetiiiiiinieeetesirate e siiete e s sssare e s s s sssasaeesssssssnanees
2.4, VIcKyCCTBO XX BEKA V1 COBPEMEHHOCT .ueeerieunurreersesssrnreessssssnsessssssssssaessssssssssassssssssnnans
2.5. EBpPOIIENICKOE UCKYCCTBO HOBOTO BPEMEHM .....ceeiriiiuurniieriiiiinreerrsisnnreessssssnnneeesssssssnnees
2.6. TEOPHS VICKYCCTBE cereeuvererereserruneeeeesssssneeesssssssssseessssssssssessssssssssessssssssssasssssssssssesssssssnnnaes .
2.7. KyJIbT ¥ XYTOXKECTBEHHAS KYJIBTYPA veereuvreessurersireriisseeissusesssssessssessossassssssssssssesssstesssssessssssessssnses

28 oKTAbpH, cpeaa

3.1. ApxuTeKTypa: BOIPOCHI U3YUEHUS Y PECTABPALIMM ..evveerererrrreeessesssuresssssssssssasssssssssassssessssnsssssssns 28
3.2. [lepeBSHHOE 304UeCTBO: COXpPaHeHKe TpaIuLumn .
3.3. VickyccTBO CpefHMX BEKOB: aKaJleMUUECKe BOIIPOCHI MCKYCCTBO3HAHMS ..ceuenerereureereneerennneesennees 31
3.4. XpUCTHAHCKOE UCKYCCTBO CPEIHEBEKOBBS (I).cviieuerierrerrerresitessessseseessessessesssessesssessesssesasssesssensens 33
3.5. YickyccTBO BocToKa

3.6. Pycckoe MCKYCCTBO XVIII-XIX BEKA...ccierrurerririeriitiriiiteiiitteeinteeesreescneeseieeesssaessssneesennessssaeesesnnees 37

29 OKTsI6ps, UeTBepr

4.1. BOIIPOCHI MCTOPHM QPXUTEKTYPBLeeerreereeeeeeeeereeesssesssssssssssssssssssssssssssnssssssssssssssssssssssssssssssssssssssssssssss
4.2. [IeKOPATUBHO-IIPUKIIAJTHOE MICKYCCTBO ucerieeuurereessesssnneeessssssnmeesssssssssesssssssssssassssssssssasssssssssssssssssns
4.3. XprcTuaHcKoe nckycctBo CpemHeBekoBbs (I1) ..
4.4, VickyccTBo JIpeBHero mupa (meHs 1)
4.5. VickycctBo HoBoro 1 HoBeriirero BpeMeHn: TpaHcgopMariys CpefHeBeKOBOTO MBIILIIEHNS,
HAC/IeVIe, UCTOPUUECKAS TIAMSITD. . .eereueeereueeeasnneesaneessanseesassseesssseessasessanseesesseessnseessssseesesneesssnseesennnes 52

30 OKTAGPA, MATHULIAQ

5.1. BOCTOUHOXPUCTMAHCKOE UCKYCCTBO
5.2.ApT-KypaTtopcTBO 1 Megnanysl...........
5.3. My3seosnorus u My3eeBegeHue............
5.4. VickyccTBo JIpeBHero mupa (feHb 2)
5.5. KynpTypHOe Hacmenye: MeXXIUCIMITIMHAPHBIV IOAX0]] Ha CThIKE TYMaHUTapPHBIX

YL @CTECTBEHHBIX HAYK eveeuuereerrersssneeessssssssneesssosssssssessessssssssssssssssssasssssssssssssssssssssssassssssssssassssssssssassssssns 62
5.6. MeXXOUCUUIUTMHAPHbBIE METOIbI B U3YUEHUM KYJIBTYPHOTO HACTEAMS «ceeuuereeenneerannreesaneeranneeesanneens 65
5.7. Bb1e3THOV ceMMHap YUaCTHUKOB BBIJIEJIEHHOTO 6JT0Ka «VICKyCcCTBO M KynbTypa CpeHeBEKOBbSI:
HacJieye U MepCIrieKTUBbI OCMbICTIeHus»: «CaHKT-IleTep6ypr u Iapckoe Ceno: uctopust
I'PaJIOCTPOUTETBHON ITPOTPAMMBI U IIPOGIIEMBI PECTABPALINAM «.vevveruversreersreessessseessssesssessseesssessnsessseses 66
5.8. BeIe3IHOV CeMMHAP YUACTHMKOB BbIZIeJIEHHOTO 6/10Ka «VICKYCCTBO M KyJIbTypa CpeIHEBEKOBBSI:
HacJieiyie U IepCIIeKTUBbI OCMBICTIEHUSI» : « ADXUTEKTYpa U JKUBOMUCH JipeBHero [IckoBax»

(my1s cextmit: ickyccTBO U KyIbTypa JIpeBHeit Pycu, XpucTraHcKoe MCKYcCTBO CpeTHEBEKOBD)....... 66

31 oKTAGPA, cy660Ta

6.1. Bele3jHOV ceMMHap YUaCTHUKOB BBIIeJIEHHOT0 6710Ka «VICKYCCTBO M Ky/IbTypa CpeHeBeKOBbsI:
Hacseyie ¥ IePCIeKTMBBI OCMBICIEHUS» : «ADXUTEKTYpa 1 XXUBOIMUCH ApeBHero [IckoBa»

(muist cexrmit: VickyccTBo u KynbTypa IpeBHeit Pycu, XpuctuaHcKkoe HCKYcCTBO CPeJHEBEKOBDS)....... 67

Jopoaue konneau, npocum Bac o6pamumy 8HUMAHUe HA MO, YMO 80 MHO2UX CMPAHAX MUpa 25 OKms6ps
ocyujecmernisiemcst nepexod Ha 3umHee epemst. B Poccuu maxkozo nepexoda He npoucxodum. I[loxcanyticma,
yuumvleatime pazHuyy uacosbix noscos!
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Programme of the IX International Conference
Actual Problems of Theory and History of Art
October 26-31, 2020, Saint Petersburg

October 26, Monday
1.1, PLENATY SESSION veevuveerreirreerreesreessreesiseesisessseessassssessssesssasessassssessssessssesssssessassssesssessssssssesssssssssessseesssnes 8
1.2. THE ATt Of SPACE....uttiieieeieritierctteerrteeserteeesreeessereessseeesssaeeesseessssseessssnesssssessssssessssssesssssessssseesssanees 8

October 27, Tuesday

2.1. Art and Culture of MedieVal RUSSIA ....cccvvreieieeeiiureeeiiieiireeeeeieisreeeeessessnneeesessssssesesessssssssesessssssasesesens 9
2.2. 0ld Russian Art
2.3, RENAISSAIICE ATt . iieeieeeeeeeeeeeieertrerrreereeeeeeeeeeeeeeeeeeeeeeeeeessessssssssssssssssssssssssssssssssssssssssssssssesseeeeeeeeeesens 13
2.4, The 20th-Century and CONtEMPOTATY ATt ..ccecveererreereriueeerireereseeresieeeessnesssseessssesssssessssssessssssesssnnes 16
2.5. Western Art of the Modern Times
2.6. A1t THEOTY ..vveverreeecreeiereeeeeeeeeeans
2.7. Artistic CUItUTE AN CULt.uuveeiiieeiirereieiiiiiteeeeeeeeiteeeeeeeeitreeeeeseesreeeeessesssnseessesssssssssessssssssesessssssasesessns

October 28, Wednesday
3.1. Architecture: Issues of Study and Restoration
3.2. Wooden Architecture: Preserving Tradition................
3.3. Medieval Art Studies: Academic Issues
3.4. Christian Art in the Middle Ages (I) ...........
3.5. Oriental ATt..ccccceveeeeeeieeerereeeeeesesrereeessesnenns
3.6. Russian Art in the 18th—19th Centuries

October 29, Thursday

4.1. Issues of World Architecture
4.2, APPlEd Alt.ceeeeeeeeeeeeereieeerneeenireesereesennee
4.3, Christian Art in the Middle Ages (II)
4.4. Art of the Ancient WOTLd (Y 1) c.veeceeeceeeeeeiieesieeeieesieeesreesieesseesssessssesssessssesssessssessssssssesssessssssssaenns
4.5, Art in Modern and Contemporary Times: Transformation of Medieval Thinking, Heritage,

HiStOTICAL MEITIOIY ..uveuiereeuterteitensteresteesee et ste st e st st e s st e st sbe st e se s b e ssessbesstsbe st essesasesstesesesssesnnes 52

October 30, Friday

5.1. EQStEIN CHITSHAN ATtu.ciecvereieeriereienieeniensitesiteestesisesseeesseseseessseesssessseessessssesssessseesssessssesssessssessseanas
5.2. Art Curatorship and Mediation .........ceeverreerrieriieeiierrteeiteete ettt sre st e st s eessnessnessneens
5.3. Museum Studies ........cceevereveriuennne

5.4. Art of the Ancient World (day 2)
5.5. Cultural Heritage: An Interdisciplinary Approach at the Intersection of the Humanities

ANA NAtUTAl SCIENICES ..ceuviiiiiiiiiiiiiiectectet ettt e be st e b s st e s sbesesbesnaeans 62
5.6. Interdisciplinary Methods in the Research on Cultural HEeritage ........ccecceeeeeeeveerseeeseersseenseeessuessneens 65
5.7. Field seminar for the participants of the thematic bloc “Art and Culture of the Middle Ages:

Heritage and Perspectives of Comprehension” “Saint-Petersburg and Tsarskoe Selo.

History of the Urban Planning and the Issues of ReStoration” .........cccceeveeeveeereenieerneenneeneneenseeesseessneenns 66
5.8. Field seminar for the participants of the thematic bloc “Art and Culture of the Middle Ages:

Heritage and Perspectives of Comprehension” “Art and Architecture and of Ancient Pskov”

(for the sessions: Art and Culture of Medieval Russia, Christian Art of the Middle Ages)......cccceeevueecuenne 66

October 31, Saturday

6.1. Field seminar for the participants of the thematic bloc “Art and Culture of the Middle Ages:

Heritage and Perspectives of Comprehension” “Art and Architecture and of Ancient Pskov”

(for the sessions: Art and Culture of Medieval Russia, Christian Art of the Middle Ages).......cccveeveeveen. 67

Dear colleagues, we ask you to pay attention to the fact that in many countries on October 25,
the transition to winter time is carried out. Please note the difference in time zones!
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26 OKTSIOpS, MIOHEAEeTbHUK
October 26, Monday

[OCYOAPCTBEHHBIN JPMUTAX, JPMUTAXXHBIN TEATP, JIBOPIIOBAS HAB., 32
THE STATE HERMITAGE MUSEUM. THE HERMITAGE THEATRE, DVORTSOVAYA EMB., 32

10.30-17.00

1.1. O61Iee IUTeHapHOe 3aceganue «JIHel aHTUKoBegeHus: B CaHKT-IleTepOypre»
https://classical-studies-sph.tk/programme#novosti

1.1. Plenary session common with “Saint Petersburg Days of Classical Studies”
https://classical-studies-spb.tk/en/programme#novosti

10.30-12.30 Online
1.2. UckyccTBo IIpocTpaHcTBa
1.2. The Art of Space

IIpedcedamenv: Examepuna IOpvesHa Cmamiokosuu-Ilerucosa
Chairperson: Ekaterina Staniukovich-Denisova

BATBIPIIIMHA OJIBTA ®APUTOBHA (MI'V umenu M.B. JlTomoHocoBa, Poccuiickas @emeparins).
IMonmemuka Anbgpena Bara u ABrycta Asiie B xypHaste “Looming” («TBopuecTBO») 1924 T.

K ncTopum cTaHOB/IEHUST 3CTOHCKOM XYA0XKECTBEHHON KPUTUKU

OLGA BATYRSHINA (Lomonosov Moscow State University, Russian Federation). Alfred Vaga
Polemics with August Alle in the “Looming” (“Art Creativity”) Magazine 1924.

To the Issue of the Estonian Art Criticism

BEJIACKEC CABOTAJIb ITOJIb MAPCEJIO (CaHkT-IleTepGyprcKuit rocyIapCTBEeHHbBIN YHUBEPCH-
teT, Poccuiickas ®enepariius). Iloib Mapcesto biyxnaoriee nsobpaxenne: JKioap-Oenukc [pas-
YKYaH Y apreHTUHCKUN aHapxu3M Hauasia XX Beka

PAUL MARCELO VELASQUEZ SABOGAL (Saint Petersburg State University, Russian Federation).
The Wandering Image: Jules-Félix Grandjouan and Argentine Anarchism in the Early 20* Century

TTOIOJIbCKAS KCEHMS CEPTEEBHA (Poccuiickui rocyJjapCTBEHHBIN [TearoruuecKuii yHUBep-
cutet umeHU A VL. TepiieHa). CUCTEMHO-CTPYKTYPHBI QHAJTU3 CKYJIBIITYPHOM KOMITO3ULIUA

B 9HBay¥pOHMEHT-apTe

KSENIA PODOLSKAYA (Herzen State Pedagogical University of Russia). System-Structural Analysis
of Sculptural Composition in Environmental Art

OVIIEB MUXAWJT BUKTOPOBUY (HyKeropoicKuit roCyIapCTBEHHBIN apXUTEKTYPHO-
CTPOMUTEJIbHBIN YHUBEPCUTET). PeaTbHOCTY apXUTEKTYPHO-XYI0XKECTBEHHO CPeIbl
MUCTOPUUECKOT0 Tropofa

MIKHAIL DUTSEV (Nizhny Novgorod State University of Architecture and Civil Engineering).
Realities of Architectural-Art Environment of a Historic City

CTPEJIBIIOBA AJIMHA KOHCTAHTMHOBHA (JKypnai «MckyccTBo»). Community-based mogxop
B CEroiHsIIHEM UCKycCTBe bepnuHa
Alina Streltsova (“Iskusstvo” Art Magazin). Community-Based Approach in Today’s Berlin Art
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IMOJIEAHOB OIEHUC IMUTPUEBUUY (CaHKT-IIeTep6yprcKuii rocyAapCTBEHHbI YHUBEPCUTET,
Poccuiickas @egeparys). MeTaMoJIepPHUCTCKasE «CTPYKTYpa UYBCTBa» B COBPEMEHHOM
POCCUIICKOM UICKYCCTBE

DENIS PODLEDNOV (Saint Petersburg State University, Russian Federation). The “Structure

of Feeling” of Metamodernism in the Context of Contemporary Russian Art

KJIMMOBMIIKAS ITOJIMHA CEPTEEBHA (CaHKT-IIeTep6yprcKuii roCyAapCTBEHHbI YHUBEPCUTET,
Poccuiickas @enepanys). ApTUCTUUECKas C/laBa: KaK CO3[AeTCsl TPU3HAHME XYI0KHMUKOB TP
YKMU3HU U TIOCJIe CMEePTU

POLINA KLIMOVITSKAIA (Saint Petersburg State University, Russian Federation). Creative Fame:
How Artistic Recognition Is Created during Lifetime and after Death

27 OKTAOpsi, BTOPHUK
October 27, Tuesday

2.1. UcKkycCcTBO U Ky/IbTypa [IpeBHeNn Pycu

2.1. Art and Culture of Medieval Russia

CeKIMsI B paMKax BbIIEJIEHHOTO 6J10Ka «VICKYCCTBO M KyJbTypa CpeHEBEKOBbS:
HacJIeue U IepCIIeKTUBBI OCMBIC/IeHNs» (mpoekT POOU N2 20-012-22040)

10.30-15.30

CIIsI'Y, UHCTUTYT UCTOPUM, MEHOEJIEEBCKAA JIMHUA, I. 5, AVI. 84
ST. PETERSBURG STATE UNIVERSITY, INSTITUTE OF HISTORY, ROOM 84

IIpedcedamenu: Anexcandp Cepeeesuu IIpeobpaxceHckuil, Mnvst Biadumuposuu AHmunos
Chairpersons: Aleksandr Preobrazhenskii, Ilya Antipov

CJTATIMHS AHHA AHIIPMCOBHA (My3eit pycckoit ukoHbl, Poccuiickas ®emeparius). [lepeBsiHHas
nocyza XIII-XIV BekoB ¢ pUTypaTUBHBIM JIEKOPOM U3 PacKomoK B Benmkom HoBropoge:
TIONYJISIPHBIE T€POU, 3aIMCTBOBAHHBIE CIOXKETHI U YTEPSHHBIE ITPEIMETHI

ANNA SLAPINIA (Museum of Russian Icon, Russian Federation). 13"-14"-Century Wooden
Tableware with Figurative Decoration from Archaeological Excavations in Novgorod the Great:
Popular Heroes, Borrowed Plots and Lost Objects

AHTUIIOB WJIbY BIIAOIMMMPOBUU (CaHKT-IIeTep6yprcKuii rocyIapCTBeHHbI VHUBEPCUTET,
Poccuiickass @epepanys), SKOBJIEB IIMUTPUI EBTEHBEBUU (Caukt-IleTep6ypreKuin
rocyJapCcTBeHHbIN yHUBepcuTeT, Poccuitckas @enepanus), TPYITHUKOBA AJIEKCAHIPA
BAIMMOBHA (CankT-IleTepGyprcKuit rocyJapcTBeHHbIN YyHUBepcuTeT, Poccuiickas Oepeparins).
«A nBepuu y Her 30...»: IBepHbIe ITPOEMBI B 3[TaHMM HOBIOPOJICKOM BJ1aIbIuHOM NajIaThl

ILYA ANTIPOV (Saint Petersburg State University, Russian Federation), DMITRY YAKOVLEV (Saint
Petershurg State University, Russian Federation), ALEXANDRA TRUSHNIKOVA (Saint Petersburg
State University, Russian Federation). Doorways of the Faceted Palace in Novgorod the Great

CAMOVIJIOBA TAThSIHA EBTEHBEBHA (T'ocymapcteenHast TpeThaKkoBCKad rajepes, Poccuiickas
Oepepaiiys). JJaTUPOBKA MKOHBI « ATIOKAJIUIICUC» M3 YCIIeHCKoro co6opa MockoBckoro Kpemiisa
U €8 CTOPUUECKUI KOHTEKCT

MockBa, 2-3 okTs16pst 2018 | Moscow, October 2-3, 2018 9



TATIANA SAMOYLOVA (The State Tretyakov Gallery, Russian Federation). Dating of the
“Apocalypse” Icon from the Kremlin’ s Dormition Cathedral and Its Historical Context

ITAPEBCKAS TATbIHA FOPBEBHA (CaukT-IleTep6yprckuii rocy1apCTBEHHBIN YHUBEPCUTET,
Poccuiickas @enepanus). Mi3o6pakeHUs CBATUTENEN B «Keibe MoaHHa» HOBIOPOZCKO
BriagbIuHOM ITaJ1aThI

TATIANA TSAREVSKAYA (Saint Petersburg State University, Russian Federation). Images of Saint
Bishops in the “Cell of John” of the Novgorod Bishop’s Chamber

CKOBKAPEBA JTIAPbSI CEPTEEBHA (PoccuiiCKumit rocyiapCTBEHHbIN I1earormyecKuin
yauBepcuteT umenu AJ. Teprena, Poccuiickas @emepanms). K Bormpocy 06 3BOIIOIMOHHOM
Pa3BUTHUM CPeJTHEBEKOBOM IICKOBCKOM apXUTEKTYPhI

DARYA SKOBKAREVA (Herzen State Pedagogical University of Russia, Russian Federation).
To the Issue of the Evolutionary Development of Medieval Pskov Architecture

ITAJIMHA MPUHA AJIEKCAHJIPOBHA (TocymapcTBeHHbI Pyccknin my3ein, Poccuiickast
®emepanys). [IpasgHUUHBIN Psifi MKOHOCTaca YCIIeHCKOro co6opa TMXBMHCKOTO MOHACTBIPST
IRINA SHALINA (State Russian Museum, Russian Federation). Festive Row of the Iconostasis
of the Assumption Cathedral of the Tikhvin Monastery

13.00-13.30 IepepsiB / Break

OHVOPUEHKO MAKCHUM OJIETOBMY (MOCKOBCKMIT FOCYIapCTBEHHbIN VHUBEPCUTET MEHMI
M. B. JTomonocoBa; TocHUMP, Poccuitckas Pegepanys). [IpoGineMa hopMmupoBaHus
MKOHOTpadMu INTYPrUUECKUX CIOKETOB B pycCKoM McKyccTBe XVI B.

MAKSIM ONUFRIENKO (Lomonosov Moscow State University; State Research Institute for
Restoration, Russian Federation). The Issue of Formation of Liturgical Plots’ Iconography

in 16™-Century Russian Art

[TPEOBPAYKEHCKN AJTIEKCAH/IP CEPTEEBMY (MOCKOBCKMII FOCYapCTBEHHbIN YHUBEPCUTET
umenn M. B. JlTomoHocoBa, Poccuiickas @emepaiiys). Pycckast >KMBOIMCH TOAYHOBCKOM 3TIOXU
B 3epKaJie ucropuorpadpmumn

ALEKSANDR PREOBRAZHENSKII (Lomonosov Moscow State University, Russian Federation).
Russian Painting of the Godunov Period in the Mirror of Historiography

MAHYKSIH AHHA MUXAMJIOBHA (My3eit pycckoit MKoHbI, Poccuiickas ®efepariys).
O6pa3 brraropasymMHoro pa36omHMKa U3 KOJUTeKImy My3est pyCCKOM MKOHBI

ANNA MANUKIAN (Museum of Russian Icon, Russian Federation). The Panel Representing
The Good Thief from the Museum of the Russian Icon

CAEHKOBA EJIEHA MUXAWMJIOBHA (TocygapcTBeHHast TpeThsIKOBCKas Tajepes,
Poccuiickas @eneparivst). HOBOOTKPBITHIN pefibedHbIN 06pa3 BoromaTtepn
TuxBuHCKOM KoHIIA XVII Beka

ELENA SAENKOVA (The State Tretyakov Gallery, Russian Federation). The Newly Discovered
Late-Seventeenth-Century Carved Icon of the Mother of God Tikhvinskaya

CAJIMMOB AJIEKCE/ MAPATOBIU (HayuHo-McC/eJoBaTeNbCKIUI MHCTUTYT TeOPUM U UCTOPUI
APXUTEKTYPHI U IPafioCTPOUTENILCTBA, Poccuitckas Peneparins). Biaabrubbiii 1B0p B TBEPCKOM
KpemJie [10 MaTepuaiaM apXUTEKTYPHO-apXeoJI0TMUeCKUX UCCIIel0BaHUI
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ALEKSEY SALIMOV (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation). Archbishop’s Yard in Tver Kremlin. The Results of Archaeological Research

I[IMBOBAPOBA HAJIEJKIA BAJIEPBEBHA (TocymapcTBeHHBIN Pycckmit Mysent, Poccuiickas
®eneparus). K Borpocy 06 nKoHorpaguueckmx o6pasiiax 1 IMTepaTyPHbIX MCTOUHMKAX
HEKOTOPBIX CTAapPO0OPSTUeCKUX UKOH

NADEZDA PIVOVAROVA (The State Russian Museum, Russian Federation). On the Question
of the Iconographical Models and Literature Sources of the Some Old Believers’ Icons

2.2, ipeBHepPyCCKOe UCKYCCTBO
2.2, 0ld Russian Art
16.30-20.00

CIIBI'Y, UHCTUTYT UCTOPUM, MEHJIEJIEEBCKAS JIMHUA, 1. 5, AV]I. 84
ST. PETERSBURG STATE UNIVERSITY, INSTITUTE OF HISTORY, ROOM 84

IIpedcedamenu: Unvsa Bnadoumuposuu Anmunos, Anexcarndp Cepzeesuu I[IpeobpaxceHcKull
Chairpersons: Ilya Antipov, Aleksandr Preobrazhenskii

EJIIMH JEHUC IMUTPUEBUY (CankT-IleTep6yprcKuii rocygapCTBeHHbI YHUBEPCUTET,
Poccuiickas Qegepanys). «Tpamnesnuiia» Kuepo-Ileuepckoro MOHaCTBIPS ¥ OHOCTOJIITHBIE 32JThI
B IPEBHEPYCCKOM I'PXKIAHCKOM apXUTEKType JJOMOHT0JIbCKOTO BpeMEHM.

DENIS JOLSHIN (Saint Petersburg State University, Russian Federation). So Called “Refectory”

of the Kievan Cave Monastery and One-Pillar Halls in the Early Russian Secular Architecture

of the Premongol Period

CKOBIIOBA JAPbHS AJIEKCAHJIPOBHA (Mex06/1aCcTHOE HayUHO-pPeCcTaBpaLIOHHOe
XyIOXKeCTBeHHOe yIpaBjieHue, Poccuiickasg @epepaiius). HekoTopelie 3aMmeuanmst 0 pecKoBoii
pocrmcy rasepent Criacckoro xpama EBppocuHmneBa MoHacThIps B [losoike

DARIA SKOBTSOVA (Interregional Agency for Scientific Restoration of Works of Art, Russian
Federation). Some Notes on the Frescoes from the Galleries of the Church of Our Saviour

in St. Euphrosyne Nunnery at Polotsk

IMOOKAMEHHAS AHHA FOPBEBHA (My3e# MOCKOBCKOJ IyXOBHOM aKageMuit «1[epKoBHO-
apXeoJIOTMUECKMIT KabuHeT», Poccuitckasg @epepariius). TpouuHbIe ObITUITHBIE IIVKJIIBI

B pycckoMm mckyccTBe [lo3mHero CpeTHEBEKOBbSI: T€HE3VC ¥ CBOeoOpasue

ANNA PODKAMENNAYA (Church-Archaeological Cabinet Museum, Russian Federation).
Trinity Cycles of Being in Russian Art of the Late Middle Ages: Genesis and Originality

COBOJIEB BJIAIMCJIAB IOPbEBUU (CaHKT-IIeTepOyprcKuii rocyapCTBEHHbIN VHUBEPCUTET,
Poccuiickas Oegepanys). HammBHbIe YKpaIeHUsT — YKPAIIEHUS «CPEeTHET0 K1acca»
JIIPEBHEPYCCKOTO BpeMeHU?

VLADISLAV SOBOLEV (Saint Petersburg State University, Russian Federation).

Embossed Plaques — “Middle Class” Jewelry of Old Russian time

TPYIIHNKOBA AJIEKCAHIPA BAIMMOBHA (CaHkT-IleTepGyprcKuii rocyiapCTBEeHHbIN
yanBepcuteT, Poccniickasg @emgeparms), KOCTHIPSI MAKCUM AJIEKCEEBUU (Hayuso-
MICCTIEIOBATEIbCKII My3€l1 ITpy Poccuitckoi akageMmun XyaoxecTs, Poccuiickasg ®emepaims),
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AHTUIIOB WUJIbS BTAOVUMUPOBUUY (CaHKT-IleTep6yprcKkmii rocy1apCTBEHHbBIN YHUBEPCUTET,
Poccuiickas @enepanys). HoBropos peasbHbIN 1 (paHTaCTUUECKUH Ha MKOHE «BumeHne
rioHomaps Tapacus» (HTOM3)

ALEKSANDRA TRUSHNIKOVA (Saint Petersburg State University, Russian Federation), MAKSIM
KOSTYRIA (Scientific Research Museum of the Russian Academy of Arts, Russian Federation), ILYA
ANTIPOV (Saint Petersburg State University, Russian Federation). Novgorod: Real and Fantastic
Architecture in the Icon “The Vision of the Sexton Tarasiy” (Novgorod State United Museum)

KPACHOBA EJIM3ABETA CEPTEEBHA (MOCKOBCKMIT TOCYJapCTBEHHBIN VHUBEPCUTET MMeHu M.B.
JlomoHocoBa, Poccuiickast ®enepaiiust). CeBepHble peaHbie MKOHBI Uyma l'eoprus o smue pybeska
XVI-XVII BekoB

ELIZAVETA KRASNOVA (Lomonosov Moscow State University, Russian Federation). Northern
Carved Icons of the Saint George and the Dragon at the Turn of the 16%-17" Centuries

T'PUBKOBA AHHA MUBAHOBHA (TocymapCTBeHHBIN MHCTUTYT MCKYCCTBO3HaHUAI MUHMCTEPCTBA
KybTypbl PO, Poccuiickas ®epepariius). [lapHsie ciieHbl «PoykaecTBO XpUCTOBO» U «YCIIeHNMe
BoromaTepu» B poctiicu co6opa CaBBMHO-CTOPOXKEBCKOT'0 MOHACTHIPS 16491650 IT.: MecTo

B IIPOTpaMMe ¥ 0CO6eHHOCTY MKOHOTpadmn

ANNA GRIBKOVA (State Institute of Art Studies, Moscow, Russian Federation). Paired Images “The
Birth of Christ” and “The Death of the Virgin” in the Wall-Painting of the Savvino-Storozhevsky
Monastery Cathedral 1649-1650: The Role in the Programme and Features of Iconography

YECHOKOBA HAJTEJKITA TIETPOBHA (MucTMUTYT Beeobmieit uctropuu PAH, Poccuiickas
Oenepars). Ele pas 0 KOHCTAHTMHOIIOILCKMUX GapMax Laps Anekcess MuxaiioBmya
NADEZHDA CHESNOKOVA (Institute of World History of Russian Academy of Science, Russian
Federation). The Tsar Alexey Mikhailovich’s Constantinople Barmy Revisited

HUKOJIAEBA MAPYISI BAJIEHTMHOBHA (HayuHO-MCC1eI0BaTeIbCKIA MHCTUTYT TEOPUN

M MICTOPUM M306pa3UTeNIbHBIX MCKYCCTB POCCUICKOM aKaleM U XYI0XKeCTB, Poccuiickas
Oeneparus). [IBe nxkons! «Criac HepyKoTBOPHBIN» 13 Bepxocmacckoro co6opa MOCKOBCKOrO
Kpemst: u3 rctopunu co3manms B XVII B. 1 6erToBanns B XVIII-XXI BB.

MARIA NIKOLAEVA (Research Institute of Theory and History of Fine Arts of the Russian Academy of
Arts, Russian Federation). The Two Icons “Spas Nerukotvornyi” from Verkhospassky Cathedral of the
Moscow Kremlin: The History of Their Creation in 17® Century and Existence in 18"-21st Centuries

COBOJIEBA MAPTAPUTA EBI'EHBEBHA (Ounman «Pusnaniia Tpouiie-Cepruesoit JIaBpbI»
CeprueBo [locafickuii rocyAapCTBEHHBIN UCTOPUKO-XYA0XKeCTBEHHBIV My3€el 3allI0BEIHNK,
Poccuitckas @enmepanus). K Borpocy o nuiieBbix pykonucax XVIII B.: MCKYCCTBO MIM peMeciio?
MARGARITA SOBOLEVA (The Sergiev-Posad State History and Art Museum-Preserve, Russian
Federation). The Question of the Illuminated Manuscripts of the 18" Century: Art or Craft

T'PUTOPBEBA OJIBI'A BJIAIIUMMPOBHA (MHCTUTYT MCTOPMYM MaTepPHaIbHOM KyIbTyphl PAH,
Poccuiickas @egepanys). [loe3nku AKaieMuy UICTOPUM MaTePUATBHOM KYJIBTYPBI 10 MU3YUEHMIO,
pecTaBpalyy M OXpaHe MaMATHUKOB apXUTEKTYPhI U McKyccTBa (1919-1929 rT.): MccaemoBaHme
PYCCKUX I peBHOCTEN

OLGA GRIGOREVA (Institute for the Study of Material Culture of the Russian Academy of Sciences,
Russian Federation). Trips of the Academy of the History of Material Culture for the Study,
Restoration, and Protection of Monuments of Architecture and Art (1919-1929): A Study of Russian
Antiquities
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ITocTepsnl
Posters

MATBEEB BACWJINI HUKOJIAEBUU (TocymapcTBeHHbI1 dpMuTax, Poccuiickas Penepariis)
BoixtagHble IMHQSTHBIE KPECTHI B IEKOPE XPaMOB JJOMOHTOJIbCKOV Pycu

VASILII MATVEEV (The State Hermitage Museum, Russian Federation). The Plinth Laid Crosses
in the Church’ Décor of Premongolic Rus

CEMMHA MAPHS AJIEKCAHJIPOBHA (T'ocymapcTBeHHBI IpMuTak, Poccuiickas ®emeparys)
«CBoe» 1 «uyxoe» B HoBropogckom 3oguectBe XVI B.

MARIA SIOMINA (The State Hermitage Museum, Russian Federation). “Own” and “Foreign”

in Novgorod Architecture of the 16" Century

EPIIOB IIETP ITIEBOBUY (KoMHMTET I10 TOCYAapCTBEHHOMY KOHTPOJIIO, MCITOJIb30BaHMIO

¥ OXpaHe IIaMATHMKOB MCTOPUM U KyJIbTYPbI, Poccuiickas ®emeparms). Teopus A.U.

HekpacoBa o MpoucxoxIieHn KaMeHHOT0 IAaTPOBOTro 30/IUeCTBa U ee Cyb0a B 0TeUeCTBEHHON
ucropuorpapumn

PETR ERSHOV (Committee for the State Preservation of Historical and Cultural Monuments,
Russian Federation). A.I. Nekrasov’s Theory of the Stone Tent-Roofed Architecture Origination and
Its Fate in Russian Historiography

IIOJIEIIYK IEHNC BAJIEPBEBUY (KoMKTET 110 TOCYIapCTBEHHOMY KOHTPOJTIO, CIIO/Tb30BAHUIO U
OXpaHe [MaMATHUKOB MCTOPUM U KYJIbTYPbI, Poccuiickas ®eneparus). Hagmcu nkoH «BockpeceHns
XpuctoBa» XVII B. u «CioBo o comectBuu MoanHa [Ipegreun Bo af» EBceBus AsleKCaHAPUICKOTO
DENIS POLESHCHUK (Committee for the State Preservation of Historical and Cultural Monuments,
Russian Federation). The Inscriptions of Russian Icons of the Resurrection of Christ (“Anastasis”)
of the 17" Century and Homily “Descent of John the Baptist into Hell”by Eusebius of Alexandria

MAXAHBKO MAPUS AJIEKCAHJIPOBHA (IlepkoBHO-HayuHBbI 1IeHTp “IIpaBociaBHast
sHmKIoneaus”). K 100-netnio KazaHCcKoro My3eifHOro BeCTHUKA: IIpeficTaBiieHue 0 CTUIIe
Anpnpes Py6seBa B Hauaste 1920-X IT.

MARIYA MAKHANKO (Scientific Ecclesiastical Center “Orthodox Encyclopedia”). To the 100"
Anniversary of the Kazan Museum Bulletin: An Idea of Andrey Rublev’s Style at the Beginning
of the 1920s.

2.3. UckyccTBO PeHeccaHca
2.3. Renaissance Art

10.00-20.00

CIIBI'Y, UHCTUTYT UCTOPUM, MEHJIEJIEEBCKAS JIMHUA, 1. 5, AVZ. 70
ST. PETERSBURG STATE UNIVERSITY, INSTITUTE OF HISTORY, ROOM 70

IIpedcedamenv: MapuHa AnexcaHoposHa Jlonyxoea
Chairperson: Marina Lopukhova

IPATTAHA3MO MAPKO (VpaBieHue apxeosiorTiu, M306pa3uTeIbHOr0 MCKYCCTBA U JTaHaadTa
B poBuHIMAX Opo3nHoHe, JlaTuHa U Puetn, Vitanus). Kanenna PoxxgecTsa 1iepksu CaHTa
Mapwus neu MapTtvpu B Mapanorie. [IpuaBopHbIN maTpoHax B K0xxHOM Jlaniumn
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MARCO D’ATTANASIO (Superintendence of Archeology, Fine Arts and Landscape for the provinces
of Frosinone, Latina and Rieti, Italy). The Nativity Chapel in the Church of Santa Maria dei Martiri
in Maranola. Court Patronage in Southern Latium

KOJIIMAIITHUKOBA JAPBS IMUTPUEBHA (T'ocymapCTBeHHBIN My3eii-3aII0BeIHUK «[apyiI[bIHO»,
Poccuiickas @egepanys). Boropoauunbie 06pa3sl B TBopuecTBe CacceTThl: HEKOTOPBIE
MKOHOTpadnuecKre 0CO6EHHOCTH

DARIA KOLPASHNIKOVA (State Museum-Reserve “Tsaritsyno”, Russian Federation). “Madonnas”
in the Art of Sassetta: Some Specific Features of Iconography

I[MMBEHb MAPVHA T'EOPTMEBHA (PoccuiicKuit rocyJapCTBEHHbIN TYMaHUTAPHBIN YHUBEPCUTET,
Poccuiickas @enmepanys). MaHYCKPUIITHI «XPOHMKM B KapTuHax» XV B.: IPOOIEMbI M3YUeHUST

M MHTEepIIpeTalun

MARINA PIVEN (Russian State University for the Humanities, Russian Federation).

The Pictures Chronicle Manuscripts in 15" Century: Problems of Research and Interpretations

CU30HEHKO TATBSHA (MccnemoBaTenbckuit MHCTUTYT lertn, CIITA). HoBBIi B3I Ha
UCTOpUUECKMe KapTuHbl [keHTMI1e besuinHn

TATIANA SIZONENKO (Getty Research Institute, USA). Inscribing Venice through Celestial Visions:
New Perspectives on Gentile Bellini’s Istoria Paintings

JIOITYXOBA MAPUHA AJIEKCAHIIPOBHA (MOCKOBCKUI TOCYIapCTBEHHBIN YHUBEPCUTET UMEHMU
M.B. JlomoHocOBa, Poccuitckas @egepanms). [poTecKOBbI OpHAMEHT B ViTaymu Ha py6exxe
XV-XVI BB.: ucTopuorpadus 1 UCTOPUS

MARINA LOPUKHOVA (Lomonosov Moscow State University, Russian Federation).

The Grotesque in Italy at the Turn of the 15" Century: Historiography and History

KVIIIIOBA 304 BJIAIMUMMPOBHA (TocymapcTBeHHbI IpMUTaXK, Poccuiickas Oemepalins).
«Presentation Drawings» MuKeTaHKeI0 KaK MKOHOTPa(UUEeCKUI MCTOUHMK i1 HEKOTOPBIX
Mpou3BeleHnit B co6panum ['ocygapCTBEHHOTO JpMUTAXKA

ZOYA KUPTSOVA (The State Hermitage Museum, Russian Federation). “Presentation drawings”
MuKesTaHKeI0 KaK MKOHOTpaMUeCKMI MCTOUHMK JIJII HEKOTOPBIX IPOM3BEIeHUI B COOpaHUM
T'ocymapcTBEHHOTO IpMUTaXKA

IOVHUHA MAPYS BIIADVUMMPOBHA (TocymapCTBEHHBIN My3€ei M306pa3suTe/IbHbIX
uckycctB uMmenu A.C. Ilymkuna, Poccuiickas @emeparus). MacTepckye a1oxu
Bo3poxxaeHns: ¥ TYMaHUCTUUECKOe BOCIIMTaHMe: HOBBIe ITapajUle/ii U U3MeHeHNe
BOCIIPUSITUS

MARIA DUNINA (The Pushkin State Museum of Fine Arts, Russian Federation). Renaissance
Workshops and Humanistic Education: New Parallels and Changes in Perception

HA3APOBA OJIbI'A AJIEKCEEBHA, TAVIHYJUJIMHA PETMIHA PABUILEBHA (HaiuoHa bHbIi
MCCIIeIOBATEIbCKIUIT VHMBEPCUTET «BBICIIIast IIIKOJIa SKOHOMUKN», Poccuiickas @emeparinsi).
O cMmbIcIe ¥ Ha3HaUueHMn KapTuHbl [Tapuca bopgone «fIBmenne CUBMIUIBI MMITIEPATOPY
ABrycTy»

OLGA NAZAROVA, REGINA GAYNULLINA (The National Research University Higher School

of Economics, Russian Federation). On Meaning and Function of the Apparition of the Sybil

to Caesar Augustus by Paris Bordone
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XOJIEB POMAH PYCJTAHOBUU (MOCKOBCKMI IOCYapCTBEHHBIN YHUBEPCUTET MMEHN

M.B. JIomoHocoBa, Poccuitckaa Oepepanms). «fOHoIIA ¢ amebapmoin» Sxomo [ToHTOpMO

Kak rmopTtpeT Ko3umo I Megmum: HOBbIe apryMeHThI B MCTOPUOTPaUMUECKOM CITOpe

ROMAN KHOLEV (Lomonosov Moscow State University, Russian Federation). Pontormo’s Portrait
of a Halberdier as a Portrait of Cosimo I de’ Medici: New Arguments of Identification

IIVBAP]T IE TAMAPBYA OPEJTIEPUK (ITapmkckuit yauBepcuteT Cop6onHa, panuus). beHeneTTo
Bapxkwu, Aubono bponsuHo. Ut pictura poésis sub specie mortis

FREDERIQUE DUBARD DE GAILLARBOIS (University of Paris Sorbonne, France). Benedetto Varchi,
Agnolo Bronzino. Ut pictura poésis sub specie mortis

14:30-15:30 IlepepsiB/ Break

UUKE OJIMBBE (ITapmxckuit yausepcutet Cop6onHa, Ppanims). OCMBICIIAA KaTEropus
«YPOJJTMBOTO» B MCKYCCTBe PeHeccaHca: OT AMCTApMOHUY K KPaCUBOMY YPOACTBY
OLIVIER CHIQUET (University of Paris Sorbonne, France). Thinking Ugliness in Italian
Renaissance Art: From Disharmony to Beautiful Ugliness

TPOUIIKAS AHHA AJIEKCEEBHA (CaHkT-IleTep6yprcKuii rocyapCTBEHHbIN YHUBEPCUTET,
Poccuiickas @egepanys). BusyasibHas pUTOpPMKA aHITIMIICKOTO PEHECCAaHCHOTO OPTpeTa:
KOHTEKCTHI M MHTepIIpeTaluu

ANNA TROITSKAYA (Saint Petersburg State University, Russian Federation). Visual Rhetoric
in the English Renaissance Portrait. Contexts and Interpretations

OKPOIINI3E JINI TYPAMUEBHA (MOCKOBCKMIZ TOCYapCTBEHHBI YHUBEPCUTET UMEHM
M.B. JlomoHocoBa, Poccuitckas @emepanms). YKeHckuit moprpeT kuct Muxess 3UTToBa
n3 My3es uctopum UCKycCcTB B BeHe. HoBbIe OTKpPBITHS

LIYA OKROSHIDZE (Lomonosov Moscow State University, Russian Federation). The Portrait
of a Lady by Michel Sittow from the Kunsthistorisches Museum in Vienna. New Discoveries

BOJIOCOBA TAPbSI BAKTOPOBHA (CaHKT-ITeTepGyprcKuii rocyiapCTBeHHBIN YHUBEPCUTET,
Poccuitckas @epmepanysa). 3urmyHa [ob6eiiH B MacTepCKOM 6paTa — K BOIIPOCY paseieHuns
pabot B macTepckoit ['aHca ['osb6ertHa

DARIA VOLOSOVA (Saint Petersburg State University, Russian Federation). Sigmund Holbein
in Brother’s Workshop — on the Distinction of Works in the Workshop of Hans Holbein

the Elder

JIAPMIOHOB AJIEKCEV OJIETOBUUY (TocymapcTBeHHbI IpMuTax, Poccuitckas Qemepariys).
K mpo6ieMe Tumooruu HUepaaHaCKUX pUCYHKOB XV Beka. PucyHku «rpymisl OpaHka
BaH gep CToKTa»

ALEXEY LARIONOV (The State Hermitage Museum, Russian Federation). Drawings of Franck
van der Stoct and the Problems of Their Typology

TEPEXOBMY AJIEKCAHJIPA BJTIAIVICJTABOBHA (CaHKT-IIeTep6yprckuii rocyiapCTBeHHbIN
yHUBepcuTeT, Poccuiickas Oegepaiiys). XyaoKeCTBeHHbIE CTPATETMM 3al[ATHI ¥ OOHOBJIEHNS
penurno3Ho xxuBonucu B Humepnanmax anoxu KorTpedopmarium

ALEKSANDRA TEREKHOVICH (Saint Petersburg State University, Russian Federation). The Image
Defense Strategies in Reformed Netherlandish Painting of the Counter-Reformation Era
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KVPIIIOKOBA TAPHS EBTEHBEBHA (PoccuitCKmit MHCTUTYT TeaTPaIbHOIO MCKYCCTBa,
Poccuiickas @egepanys). [lepeKoHCTPYMpPYst CBATBIHIO. O6pa3 VepycanmMa B XUBOIIMUCU
AnTtBeprieHa XVI B.

DARIA KURDIUKOVA (Russian Institute of Theatre Arts, Russian Federation). Reimagining the Holy
Place: The Image of Jerusalem in Antwerp Painting of the 16" Century

CYBBOTUHA OJIbI'A BIAIMMUPOBHA (Bu6nmorexa Poccuitckoit AkageMun Hayk,
Poccuiickast Gegeparniyst). ViHTepIpeTalinsg rpaBop ITapiKCKUX 60TOCTYKe6HbIX KHUT
nepBoi 1mojioBuHbI XVI Beka: oT Anbdpena B. [loyutapma kK COBpeMeHHBIM KOHIEMIIVSIM
BMU3YAJILHOTO HappaTUBa

OLGA SUBBOTINA (Library of the Russian Academy of Sciences, Russian Federation).
Interpretation of Parisian Liturgical Books’ Engravings in the First Half of the 16" Century:
From Alfred W. Pollard to Contemporary Conceptions of Visual Narrative

MVYCHHA PEHATA MJIbJIAPOBHA (MOCKOBCKMI TOCYJapCTBEHHBIN YHUBEPCUTET MMEHN

M.B. JlomoHocOBa, Poccuitckas @egepanms). Kommosnmms 1epKoBHOTO ¢)acaga B apXUTEKType
paHHero BeHeI[MaHCKOro Bo3poXkieHNs: MIOCTaHOBKA ITPO6IEMBI

RENATA MUSINA (Lomonosov Moscow State University, Russian Federation). Facade Compositions
of the Early Renaissance Venetian Churches: Stating the Problem

CMATOJIb OKCAHA CEPTEEBHA (MOCKOBCKMII TOCYapCTBEHHBIN VHUBEPCUTET UMEHU

M.B. JlomoHOCOBa, Poccuitckas @egepanms). KimoueBblie Ipo6ieMbl M3YUeHMS JTBOPLIOBO
apxuTeKTypbl booHby 3rmoxu KBaTpoueHnTo Ha py6exxe XX-XXI BB.: peTpoCIieKTMBa

M TIePCIIEKTUBBI

OXANA SMAGOL (Lomonosov Moscow State University, Russian Federation). Key Aspects of
Bologna Quattrocento Palaces’ Studies at the Turn of the 20th—21st Centuries: Retrospective and
Prospects for the Problem

IMNPOXXKOBA MAPH BIIAJIMMUPOBHA (MOCKOBCKWI TOCYJAaPCTBEHHBIN YHUBEPCUTET MIMEHN
M.B. JlomoHoCOBa, Poccuiickast egepanms). lotuka u PeHeccanc B «TpakTaTe 06 apXUTEKTYPE»
AsnoHco ge BanaenbBUPHI

MARIYA PIROZHKOVA (Lomonosov Moscow State University, Russian Federation).

Gothic and Renaissance in “Tratado de arquitectura” by Alonso de Vandelvira

EOMMOBA EJIEHA AHATOJIBEBHA (MOCKOBCKMIZ FOCYIapCTBEHHBI VHUBEPCUTET UMEHN
M.B. JlomoHocoBa, Poccuitckas @enepanms). JKak Ampys-Iliocepco B 3epKajie
MCKYCCTBOBEAUECKOM KPUTUKN

ELENA EFIMOVA (Lomonosov Moscow State University, Russian Federation). Jacques Androuet
du Cerceau in the Mirror of Art Criticism

CAHBMTO ITAOJIO (BepimHCKas BbICIIasi TEXHMUECKad IIKoIa, [epMmanns). Passurne
[IPOCTPAHCTBEHHOM aKyCTUKK B TeaTpax Ca66boHeTsI (1590) mau MauTym (1768) 1 clieHmMuecKast
APXUTEKTypa

PAOLO SANVITO (Technical University of Berlin, Germany). The Progress of Spatial Acoustics

in the Theaters of Sabbioneta (1590) or Mantua (1768) and Stage Architecture

2.4. UckyccTBO XX BeKa M COBPEeMEHHOCTHU
2.4, The 20™-Century and Contemporary Art
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CIIBI'Y, ®AKVJIBTET CBOBOJHBIX MCKYCCTB ¥ HAVK, JIBOPEI] BOBPMHCKUX,
vi1. TAJTIEPHAA, JI. 58-60, AVZ. 152

ST. PETERSBURG UNIVERSITY, THE FACULTY OF LIBERAL ARTS AND SCIENCES,
BOBRINSKY PALACE, GALERNAYA STREET, 58—-60, ROOM 152

IIpedcedamenvw: KceHust AnexcanoposHa Manuu
Chairperson: Kseniia Malich

Ceccus 1. IIpo6GieMbI 3apOXKAEHUS U 3BOJTIOLIUY MOEPHU3MA
The Problems of Modernism Origin and Evolution

10.00-12.30

BABAEB KMPUJIJT BTAOVMMUPOBUY (MucTtutyT JansHero Boctoka PAH, Poccuiickas
®enepariys). I3 Me30/1MTa B IOCTaBaHTap: TpaHcopMalys M306pasuTe/IbHOTO NCKYCCTBA
abopureHoB ABcTpayium KoHia XX — Hauasa XXI Beka

KIRILL BABAEV (Institute of Far Orient of the Russian Academy of Sciences). From Mesolyte
to Post-Vanguard: The Transformation of Aboriginal Australian Painting of the Late 20®

and Early 21st Centuries

EPIIOB ITIEB IOPBEBUU (CaukT-IleTep6yprcKuii rocyJapCTBEHHBIN YHUBEPCUTET,
Poccuitckas @enmepanys). O crienuduke MOHITUS «KU3Hb» B TEOPUM PYCCKOTO aBaHTrap/a
GLEB ERSHOV (Saint Petersburg State University, Russian Federation). On the Specific of “Life”
Conception in Theory of Russian Avant-Garde

JEMMHA HATAJIbSI BOPMCOBHA (TocymapcTBeHHbBI IpMuTaXx, Poccuitckas Qemepariys).
O MecTe ¥ BpeMeHU co3fanus mojjoTHa AHape JepeHa «I[IopT» U3 coOpaHus DpMUTaXKA
NATALIA DEMINA (The State Hermitage Museum, Russian Federation).

Where and When Andre Derain Painted “Port” from the Hermitage Collection

JOPO3I0OBA MAPHS AIIJIEPOBHA (CaHkT-IleTepGyprcKuii rocy1apCTBEHHbBIN aKageMUUeCKit
MHCTUTYT KUBOIIUCH, CKYJIBIITYPBI U apXUTEeKTYyphl uMeHu V.E. PeninHa, Poccuiickas
Oeneparus). Ileisaxnoe TBopuecTBo K. I0oHa 20—30-X rofioB B aKTyaIbHOM IMCKYPCe
COBPEMEHHOT'0 MCKYCCTBO3HAHUS

Maria Drozdova (Saint Petersburg Academy of Arts, Russian Federation). Landscape Art

of K. Yuon of the 20-30s in the Current Discourse of Contemporary Art History

MEJBEIEBA MAPUS BIIAJIVIMUPOBHA (IHCTUTYT MCTOPUM MaTePUaIbHOM KYIbTYPhI
PAH Apxeonorunueckue acpuinm, Poccuiickasg @emeparms). PAUMK kak 0co6bIi BUL,
“306pa3nUTeIbHOrO IU1akaTa 1920-X IT.

MARIA MEDVEDEVA (Institute for the Study of Material Culture of the Russian Academy
of Sciences, Russian Federation). Archaeological Placards of the Academy for the History
of Material Culture as a Collection of Art Posters of the 1920s

KOJITAHOBA OJIbI'A BUKTOPOBHA (POCCHICKMI MHCTUTYT MCTOPUM UCKYCCTB,

Poccuitckas @epepanmys). . Tumonn: skcanbpuc K. Masesuua (1926 1.).

OLGA KOLGANOVA (Russian Institute of History of Arts, Russian Federation). Russian Institute
of History of Arts Gregorie Gidoni: Ex Libris of Kazimir Malevich (1926)
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MAHYUYAPOBA JJAPBS (TocymapcTBeHHas TpeThsaKoBCKas rajepes, Poccuiickas @emepaiys).

K Bompocy 06 ucTopuu rpyIis 1o M3ydeHuto TBopuectsa M.A. Bpy6esns npu Kabunerte Cekrum
IIpocTpancTBenHbIX VickyccTB TAXH

DARIA MANUCHAROVA (The State Tretyakov Gallery, Russian Federation). Mikhail Vrubel’s
Oeuvre Study Group at the State Academy of Artistic Sciences

BAJIVEB IEMbSH BAJIEPBEBUUY (CMosteHCKMI TOCYIapCTBeHHbBI YHUBEPCUTET, PoccuiicKkas
®emepanys). «Xouy MOCKOpee YBUIETh Bac 1 OIyTHTh Ballle OTPOMHOE UCKYCCTBOY.

C.B. MatoTuH 1 VI.M. X03epoB: MCTOPUS APY)KOBI IT0 MaTepMaiaM IMePEnCKI

DEMYAN VALUEV (Smolensk State University, Russian Federation). “I Want to Quickly See You
and Feel Your Great Art.” S.V. Malyutin and [.M. Khozerov: A History of Friendship Based on
Correspondence

KOPOJIEBA AHACTACHUS FOPBEBHA (Poccuiickast AkagemMust XyI0XKecTB, Poccuiickas
Oegepanms). MeXxy «BBIPOXKIEHUEM» U «BO3POXKIeHMEeM». YKeHCK1e 06pasbl B JKUBOIIUCH
«HoBo BelecTBeHHOCTH»

ANASTASIA KOROLEVA (Russian Academy of Arts, Russian Federation). Between

the “Degeneration” and “Revival”. Female Images of New Objectivety

MECCE JAPB (BepimHCKas BhICIIAsA TEXHUUECKAs IIKOJIa, [epMaHms). ... [JaTh IIOIHYIO

M CIIPaBeJIMBYIO OLIEHKY HAI[MCTCKOMY XapaKTepy, IyXY 4 BpeMeHaM». PaboTa ¢ HeMeI[K1uM
BOEHHBIM MCKYCCTBOM B IIOC/IEBOEHHBIN TIEPUOT,

DARJA JESSE (Technical University of Berlin, Germany).“...Making a Full and Just Estimate

of the Nazi Character, Spirit and Times.” Dealing with German War Art in the Post-War Period

BEPECT BAJIEPYS AJIJIEPOBHA (PoccuitCKmit yHUBEPCUTET ApYxO6bl HapooB, Poccuiickas Demeparys).
CMMyTbTaHHBIN XPOHOTON AHpPM BasieHcH: K onpesie/ieHuIo IIPOCTPAHCTBA M BPeEMEH! B My3bIKaJIM3Me
VALERIIA BEREST (Friendship University of Russia (RUDN University), Russian Federation).
Simultaneous Chronotope by Henri Valency: Reading Space and Time in Musicalism

13.00-15.30

Ceccust 2: UICKyCcCTBO IepBO¥ MOJIOBUMHBI XX BeKa B KOHTEKCTEe MeXKAYHaPOHbIX
XYA0KECTBEHHbIX KOHTAaKTOB
First Half of the 20"-Century Art in the Context of International Relationships

BACC BAIMM IT'PUTOPLEBUY (EBpormeiickuit yunsepcuteT B CaHkT-IleTepGypre, Poccuiickas
@emepanyst). AMepUMKaHCKas apXUTEKTYpPa It COBETCKOTO 3PUTEJIST: OT IKCIIO3uImm 1965 T.
“Modern architecture. U.S.A.” (MoMA) k BeicTaBKe «Apxutextypa CIIIA»

VADIM BASS (European University at Saint-Petersburg, Russian Federation). American
Architecture for the Soviet Audience in 1965: from ‘Modern architecture. U.S.A.” Exposition

at MoMA to ‘Arkhitektura SShA’ Traveling Exhibition (USSR)

MAJIVY KCEHUS ATIEKCAHIPOBHA (HarumoHa/IbHBIN MCCIeI0BATEIbCKIAM VHUBEPCUTET
«BpIcIIas 1mKoIa 3KOHOMMKM», Poccuiickast ®egepaiins). [IpodeccrnoHaIbHbIe KOHTAKThI MEXITY
OPUTAHCKVMMM ¥ COBETCKVMMM apPXUTEKTOPAMMU B ITEPUO]] «OTTEIIEIN»

KSENIIA MALICH (The National Research University Higher School of Economics, Russian
Federation). Professional Relationships between British and Soviet Architects during the Period
of Khrushchev Thaw
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BA3EMIIEBA AHHA TEHHAJIMEBHA (HayuHo-ucciefoBaTeIbCKUI MHCTUTYT TEOPUU U UCTOPUM
apPXUTEKTYPBI U TPAIOCTPOUTENILCTBA, Poccuiickas Oepepanus). “Artisti in Russia” 3trope Jlo
[aTTo: OIBIT TPAHCHALIMOHAJIBHOTO MCCIIeJOBaHMS BO BpeMeHa AuKTatyp B Utammumu u CCCP

B 1920-1940-e romml.

ANNA VYAZEMTSEVA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). “Artisti in Russia” by Ettore Lo Gatto : Transnational Art and
History Studies during the Dictatorship in Italy and the USSR in 1920-1940s.

JIEOHOBA 10J/1MSI BAIMMOBHA (Aitmeart Crievice3 Bopkuar Ipyr, M3panss). 30/10Tas KJIeTKa
IIPOPOKa: apXUTEKTYPHO-KOMITapaTUBHBIN ouepk o foMax X. H. bsinka B Tenb-ABuBe

n A. M. Topbkoro B Mockse

YULIA LEONOVA (Ideal Spaces Working Group, Israel). Golden Cage of the Prophet: An Architectural
and Comparative Essay on the Houses of H. N. Bialik in Tel Aviv and A. M. Gorky in Moscow

YEPHBIIIIEBA AHHA UTOPEBHA (TocymapCTBeHHBIN My3€eii M306pa3suTeIbHbIX MCKYCCTB MMEHU
A.C. Tlymkuna, Poccuiickag @epneparist). KOHCTPYKTUBU3M U JIEBOE aMEPMKAHCKOEe MCKYCCTBO

B 1920-1930-e rozmbl

ANNA CHERNYSHEVA (The Pushkin State Museum of Fine Arts, Russian Federation).

Soviet Constructivism and Leftist Art in the USA (1920-1930s)

TAJIEEBA TAMAPA AJIEKCAHIPOBHA (Vpasibckuit dpefiepasbHbIi YHUBEPCUTET UMEHU

nepsoro I[Ipesupenrta Poccun B.H. Enbiinaa, Poccuiickas ®emepalms). « AMepUKaHa» PYyCCKOTO
xypoxxHuka: Cepreit Cygerikus B CIIIA B 1920-1940-e IT.

TAMARA GALEEVA (Ural Federal University named after the first President of Russia B. N. Yeltsin,
Russian Federation). Russian Emigrant Artist’s Americana: Sergey Soudeikine in the United States
in the 1920 — 1940s

ABBACOBA TAJIMHA 3JIbBPYCOBHA (TocymapCTBEHHbBIN My3€i M306pa3UTeIbHBIX MICKYCCTB
umenn A.C. IlymikmHa, Poccuiickas @emeparins). «B6GUTb OCMHOBBIN KOJT B YMUPAIOIINA
POMaHTM3M CTaporo BocToka»: 0 TBOpUECKMX KOMaHAMPOBKAX COBETCKUX XYI0XKHUKOB

B CpenHI0I0 A3MIO IT0 MaTepyuaiaM epuogndeckon rmeyatu 1920-x — 1930-x IT.

GALINA ABBASOVA (The Pushkin State Museum of Fine Arts, Russian Federation). “Beating an Aspen
Stake into the Dying Romanticism of the Old East”: On the Subject of Creative Assignments of Soviet
Artists Travelling to Central Asia Based on Materials in the Periodic Press of the 1920s and 1930s

16.00- 19:00
Ceccus 3: UcKyccTBO BTOPOM M0I0BMHBI XX: BOIIPOCHI }KAaHPOBOM crieU(PUKHU
Second Half of the 20"-Century Art: The Problems of Genre Specific Issues

CIIBI'Y, ®AKVJIBTET CBOBOJHBIX MCKYCCTB ¥ HAVK, JBOPEI] BOBPMHCKUX,
vi1. TAJIEPHAA, JI. 58-60, AV, 152

ST. PETERSBURG UNIVERSITY, THE FACULTY OF LIBERAL ARTS AND SCIENCES,
BOBRINSKY PALACE, GALERNAYA STREET, 58—-60, ROOM 152

EBCEBBEB MUXAWJI OPBEBUUY (CaHKT-IleTepGyprcKuii rocyiapCTBeHHBIN YHUBEPCUTET,
Poccuitckas @enepanus), COXOP TATbHA EBTEHBEBHA (CaukT-IleTep6yprckumii
rOCyJJapCTBeHHBIN YHUBepcUTeT, Poccuiickas @eneparys). [leHTpanbHbIE 06pa3bl
CKYJIBIITYPHBIX KOMIUIEKCOB (MOHYMEHTOR), ITOCBAIIEHHBIX TT06ee Haj (DaIIM3MOM
(«PogyHa-MaTh» B PYCCKOM M eBPOIIECKOM TPaIULIMIX)
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MICHAEL EVSEVIEV (Saint Petersburg State University, Russian Federation), TATYANA SOKHOR
(Saint Petersburg State University, Russian Federation). Central Images of Sculptural Complexes
(Monuments) Dedicated to the Victory over Fascism (“Motherland” in Russian and European
Traditions)

OTOE/TbHOBA BEPA AJIEKCAHJIPOBHA (Acconmanms MCKYCCTBOBeIOB AHIpel PyGiies
" XyOOKHMKM 1960-X rof10B). K BOIIPOCY 0 MOHATHM «MOCKOBCKASI IIIKOJIA JKMBOIIMCH».
VERA OTDELNOVA (The Association of Art Critics, Russian Federation). Andrey Rublev
and Soviet Artists of The 1960s. A Note on a Concept of “Moscow School of Painting”

AHTOHOBA AJIEKCAHJIPA IIETPOBHA (CaHKT-IIeTepGyprcKuii rocyiapCTBEHHbI YHUBEPCUTET,
Poccuiickas @enepanys). MOHYMeHTaIbHO-IEKOPaTUBHBIE TPou3BeneHns 1960—80-X o108

XX Beka. PopmanbHas U paKTUUECKast CBOO0OA COBETCKOTO XYIOXKHMKA-MOHYMEHTTICTA
ALEKSANDRA ANTONOVA (Saint Petersburg State University, Russian Federation). Monumental
and Decorative Works of 1960-80s. Formal and Actual Freedom of the Soviet Artist

VK UIOA AJIEKCAHZIPOBHA (TocymapcTBeHHbI IpMuUTax, Poccuitckas Oepepanms).
«KpuBoe 3epkajio peaJTbHOCTM»: MCKQYKEHMS U TeJIeCHbIe TpaHchopMaluu B potorpacdpmm XX B.
IDA SHIK (The State Hermitage Museum, Russian Federation). “False Mirror of Reality”:
Distortions and Body Transformations in the 20"-Century Photography

CYBOPOBA AHHA AJIEKCAHJIPOBHA (TlepMcKuii rocyiapCTBeHHbBIN HAllMOHAIbHBIN
MCCIIeI0BATE/IbCKII YHUBepcuTeT, Poccuiickas @enepariust). HaMBHOE MCKYCCTBO 3MOXM
«3aCTOsI» ¥ IIOCTCOBETCKOTO Neprojia: MeXIy KOH(OPMHOCTBIO U HOH-KOH(OPMU3MOM
ANNA SUVOROVA (Perm State University, Russian Federation). Late Soviet and Post-Soviet
Naive Art: Between Conformity and Non-Conformity

MAKEEBA CBETJIAHA OJIETOBHA (MOCKOBCKMIZ TOCYAapPCTBEHHBIA YHUBEPCUTET MMEHM

M.B. JlomoHoCOBa, Poccuitckas @emepanms). [IpocTpaHcTBeHHbIe ponsBefennd Light and Space
B KOHTEKCTe CTAaHOBJIEHUS XKaHpa MHCTAUIALMM B 1960-1970-X IT

SVETLANA MAKEEVA (Lomonosov Moscow State University, Russian Federation). The Works

of Light and Space within the Framework of Installation Art Emergence in the 1960-1970s

CKOBOPOIHMKOB ITETP FOPbEBUY (HaroHaTbHbBI MCCIEA0BATEIbCKUI YHUBEPCUTET
«BpICIIIas MKoJIa 3IKOHOMUKM», Poccuiickas @emeparms), CTAPYCEBA-TIEPIIIEEBA AJIEKCAHIPA
IOMutpuesHa (HalmoHaIbHBINA MCCIIeI0BATEILCKUI YHUBEPCUTET «BhICIIast IIKOJIa SKOHOMUKIA»,
Poccuiickas @enepanys). CeTeBoe MCKYCCTBO B I10J1€ MEXKAVCITUIUIMHAPHBIX XYI0XKEeCTBeHHBIX
MMPaKTUK

PETR SKOVORODNIKOV (The National Research University Higher School of Economics, Russian
Federation), ALEXANDRA STARUSEVA-PERSHEEVA (The National Research University Higher
School of Economics, Russian Federation). Network Art in the Field of Interdisciplinary Art
Practices

CEJOBA MAPUY BIIADIMMMPOBHA (TocymapcTBeHHas TpeThsIKOBCKas rajiepes, Poccuiickas
®eneparnus). K Bompocy o rpaHuiiax uckyccrsa. Banepuit Komskos, rpymmna AES+F, Oner Kynk
MEXAY KJIaCCUKOM M HOBEMIIIVMMU TeUEeHUSIMU

MARIA SEDOVA (The State Tretyakov Gallery, Russian Federation). To the Question Of The
Boundaries Of Art. Valery Koshlyakov, AES + F Group, Oleg Kulik between Classics And The Latest
Trends
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IKOPIDKMHU MAPUHA (Pumckuit YausepcureT «Jla Canmenmar», Utanus), IIAHITEPA AHHA
MAPYS (MMHMCTEPCTBO BBICIIEro 06pa3oBanmsa 1 Hayku Wtanum, Utanms). YKeHIMHbI B
MCKYCCTBe: IPUCYTCTBHUE, TPAJULIMOHHOE [TIOBECTBOBaHME U MCTOPMUOTpadhruecKme Ipo6ieMbl.
BocrnpusiTie UTaJIbTHCKMUX M CJTABIHCKUX XYI0XKHMLL B ViTanmmu 1 3a py6exxoM

MARINA GIORGINI SAPIENZA (University of Rome, Italy), ANNA MARIA PANZERA (Ministry

of Higher Education and Research, Italy). Women in Art: Presences, Traditional Narration and
Historiographical Problems. The Reception of Italian and Slavic Female Artists in Italy and Abroad

ITocTepsnl
Posters

KOYXAHOBA MUPA (Bam6eprckuit yausepcuteT OTTo @puapuxa, lepmanus). SHAUMMOCTb
POCCUMCKUX XYIOXKHMUKOB [IapMXCKOM IIKOJIBI B paMKaX (OPaHITY3CKOTO M PYCCKOT0 KAHOHOB
MCTOPUM UCKYCCTB

MIRA KOZHANOVA (University of Bamberg, Germany). The Significance of Russian Migrant Artists
of the Ecole de Paris within French and Russian Canons of Art History

CIIMPMJIOHOBA AHHA MUXAMJTIOBHA (HaryoHa/IbHBI MCCTIe0BaTeIbCKIIT VHUBEPCUTET
UTMO, Poccuiickas @emeparins). CBeTOBOe MCKYCCTBO B Hauasie XX BeKa: 3apOXKIeHMe 1 TeHe3UC
B MICKYCCTBE MO€PHMU3Ma

ANNA SPIRIDONOVA (ITMO University, Russian Federation). Light Art at the Beginning

of the 20" Century: Birth and Genesis in Modernist Art

CIIMPUIOHOBA BACUJIMHA AHIPEEBHA (CaHKT-ITeTepOyprcKuit rocyaapCTBeHHbIN
AKaJIeMUUYECKUI MHCTUTYT KUBOIIMCH, CKYJIBIITYPBI ¥ apXUTeKTypbl uMeHu W.E. PermHa,
Poccuitckas @enepanysa). O6pas JleHnHa: TPAAUIIUY «IIePeCMEITHUUECTBA» WIX HOBBIV B3TJISL?
VASILINA SPIRIDONOVA (Saint Petersburg Academy of Arts, Russian Federation)

Image of Lenin: Traditions of “Mockery” Or a New View?

KV3MHA EJIM3ABETA OJIETOBHA (He3aBMCHMBIN McCiIeqoBaTesib, Poccuitckas Oemepanys).
Pentertiins pa6ot Kioga JleBu-Ctpoca B MiHgum: OkxtaBuo [lac u Ixargum CBaMyMHAaTXaH
LISA KUZINA (independent researcher, Russian Federation). Claude Lévi-Strauss’ Reception
in India: Octavio Paz and Jagdish Swaminathan

BYUKA AJTIEKCAH/IP MUXAMJTOBUY (I0xHbI (helepa/IbHbIN YHUBEPCUTET, Poccuiickas
®eneparyst). KOMIIO3MIMOHHBIE APXETHUIIBI IVIOCKOCTHO FeOMeTPUUECKO KOMITO3UIIML.
Ha mpumepe pycckoro aBaHrapza

ALEXANDER BUCHKA (South Federal University, Russian Federation). The Composite
Archetypes Of Flat Geometric Composition. On The Example of the Russian Avant-Garde

BO3BBIIITAEBA TAThbTHA UBAHOBHA (HayuHo-uccie0oBaTeIbCKUI MHCTUTYT TEOPUU

Y MICTOPUM apXUTEKTYPBI M IPaJOCTPOUTENIbCTBA, Poccuiickast Pemeparust). PeHoBaIms
JlonmoHa. HoBaTopckast apxUTeKTypa B KOHTEKCTEe MCTOPUUECKOM 3aCTPOMKI

TATIANA VOZVYSHAEVA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). Renovation of London. Innovative Architecture in the Context
of Historical Development

OJIEVIHUK MAPYS CEPTEEBHA (IleHTpasbHbIi 1 BOBHHO-MOPCKOI My3eit, Poccuiickas
Demeparys). XynoyKeCTBEHHAs [TPAKTUKA BO BPeMs BOOPY)KEHHBIX I€MICTBUI

www.actual-art.spbu.ru 21



MARIA OLEYNIK (Central Naval Museum, Russian Federation). Artistic Practice in Times
of Armed Action

BATIOK TAJIMHA MUXAWJIOBHA (HaimoHaIbHBIN MCCIef0BaTeIbCKIIT YHUBepCUTeT «BhIcias
IIIKOJIa SKOHOMUKM», Poccuiickas @emepanms). GurypaTMBHBIE MOTMBBI B TBOpUecTBe IleTpa
Hnka

GALINA BATYUK (The National Research University Higher School of Economics, Russian
Federation). Figurative Motives in the Work of Peter Dick

CUIOPOB AHTOH BUKTOPOBMUY (CaHkT-IleTep6yprckmii roCcymapCTBEHHbI YHUBEPCUTET,
Poccuiickas @enepanus). [lapmwx — Tokno. ApXUTeKTypa Ap-IeKo 1 ee TpaHCHOpMaLUU

B «BOCTOUHO CTOIUIIE»

ANTON SIDOROV (Saint Petersburg State University, Russian Federation). Paris to Tokyo.

Art Deco Architecture and Its Transformation in the “Eastern Capital”

AKY XUCAIIN (YuuBepcuTeT XOKKanmo, Irmouus). [py3sMHCKMIT XYIOKHMK Y MCTOPUS MCKYCCTB
Ha CaxanuHe
HISASHI YAKOU (Hokkaido University, Japan). A Georgian Artist and the Art Historyin Sakhalin

2.5. EBpomerickoe uckycctso Hosoro Bpemenu
2.5. Western Art of the Modern Times

11.00-18.00

CIIBI'Y, ®AKVYJIBTET CBOBOJHBIX MCKYCCTB U HAVK, IBOPELl BOBPMHCKUX,
vi1. TATEPHAML, 1. 58-60, AVZ. 155

ST. PETERSBURG UNIVERSITY, THE FACULTY OF LIBERAL ARTS AND SCIENCES,
BOBRINSKY PALACE, GALERNAYA STREET, 58-60, ROOM 155

IIpedcedamenv: Knmowuna EneHa BumanvesHa
Chairperson: Elena Kyushina

JIABPUIIIEBA HUHA AHATOJIBEBHA (MOCKOBCKMII TOCYIapCTBEHHbBIV YHUBEPCUTET UMEHU
M.B. JlomoHocOBa, Poccuitckas ®egepanys). [Ipo6ieMbl M3YUEHUS KMUBOIIMCY UCITAHCKUX
MPYMUTUBUCTOB B OT€UECTBEHHOM MCKYCCTBO3HAHUMU

NINA LAVRISHCHEVA (Lomonosov Moscow State University, Russian Federation).

The Problems of Studying the Painting of Spanish Primitivists in Russian Art History

IMPUKJIATOBA MAPUS ATEKCAHIPOBHA (CaHKT-IleTep6yprckuii rocyiapCTBeHHbIN
yHuBepcuteT, Poccuiickas Oemepaiins). [lepkoBb 1 Xy03KeCTBEHHAs XU3Hb Bos1oHbY PaHHEro
HoBoro Bpemenn: mearenbHocThb [aGpuasie [aneorty (1522-1597)

MARIIA PRIKLADOVA (Saint Petersburg State University, Russian Federation). The Church and
the Artistic Life of Bologna in the Early Modern Period: The Work of Gabriele Paleotti (1522-1597)

KVJIAKOBA OJIbI'A IOPBEBHA (CaHkT-IleTep6yprckmiit MHCTUTYT MCKYCCTB M pecTaBpaLium,
Poccuiickas @egepanys). McciemoBaTeIbCKMIT MHTEPEC K FOJUIAHICKOMY [IBETOUHOMY
HaTopMmopTy XVII Beka: 1980-2010 rT.

OLGA KULAKOVA (The Saint-Petersburg Institute of Arts and Restoration, Russian Federation).
Research Interest in Dutch Flower Still-Life Painting of the 17" Century: 1980-2010
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APVTIOHSH I0JIM UBAHOBHA (CankT-IleTep6yprcKuii roCy4apCTBEHHbIN aKaeMUUeCKIii
MHCTUTYT KUBOIUCH, CKYJIBIITYPBI U apXUTEeKTYypbl uMeHM V.E. Peninua, Poccuiickas
Qenepars). KapTel u myTeBoguTem: TMpaXkHas rpaduka XVII BeKka B COBpeMEeHHOM
MCKYCCTBOBEAEHUN

JULIA ARUTYUNYAN (Saint Petersburg Academy of Arts, Russian Federation). Maps and
Guidebooks: 17" Century Prints in Modern Art History Studies

BPYK EJIM3ABETA TPUTOPBEBHA (TocymapcTBeHHBIN My3eit ucTopuu peinrun, Poccuiickas Qefe-
pauus). I'paBiopsl bepHapa IInkapa v HOBBIN B3IVIsA Ha aHTUUHYI0 MUGosIoruio B Hauaze XVIII Bexa
ELIZAVETA BRUK (State Museum of the History of Religion, Russian Federation). Bernard Picart’s
Engravings and a New Attitude towards Ancient Greek and Roman Mythology in the Early 18"
Century

JEMMYEBA TAUCUS MAKCYMOBHA (CankT-IleTep6yprcKuii ToCyAapCTBEHHbI YHUBEPCUTET,
Poccuitckas @emepanys). ViMmepcKuit BOIIPoC Bo (PaHIy3CKMX rpaBlopax BTOPO ITOIOBMHBI
XVIII Beka

TAISIIA DEMICHEVA (Saint Petersburg State University, Russian Federation). The Imperial
Question in French Engravings of the Second Half of the 18" Century

13.30-14.30 IlepepsiB / Break

®POJIOBA JIIOIMMJIA BAJIEPBEBHA (TocymapcTBeHHbI IpMuTa, Poccuiickasg ®emeparms).
KomMmenTapwuit @. M. OBep6eka K « TpryMdy PeTUrun B MUCKYCCTBE» KaK YaCTh AUCKYCCUU

o [roccenbopdcKo LIKosIe B anTepaType 1830—-40-X IT.

LIUDMILA FROLOVA (The State Hermitage Museum, Russian Federation). J. F. Overbeck’s
Comment to “The Triumph of Religion in the Arts” and the Discussion about the Diisseldorf School
of Painting in the German Art Criticism of 1830-40s.

HUKMDOPOBA JIAPYCA BUKTOPOBHA (Axamemus pycckoro 6asieta umenn A.51. BaraHoBoii,
Poccuiickas ®enepanusa), 3MHOBBEBA AHHA MAKCMMOBHA (Akamemus pycckoro 6aieta
umenn A.J. Baranosoit, Poccuiickas @epeparus). «Iubess pperata “Memysa’» Ha CIieHe
AnekcaHgpuMHCKOro Teatpa: KaptuHa Teomopa JKepuko u crieHorpadus XIX Beka

LARISA NIKIFOROVA (Vaganova Ballet Academy, Russian Federation), ANNA ZINOVYEVA
(Vaganova Ballet Academy, Russian Federation). «The Wreck of the “Medusa”» on the
Alexandrinsky Theater Stage: A Painting by Theodore Gericault and the 19®-Century Scenography

KOCTBIPSI MAKCUM AJIEKCEEBHUUY (HayuHo-MccieqoBaTeIbCKII My3eit IIpy POCCUIICKOT
aKageMun XyaoxecT, Poccuiickas @emeparius). «KHA3b MMei3aKMCTOB» B Poccun: HOBbIe
IaHHbIe 0 paborax b.K. KyKkyka B MMIIepaTOPCKMX M YACTHBIX KOJUTEKIIUSX

MAKSIM KOSTYRIA (Scientific Research Museum of the Russian Academy of Arts, Russian
Federation). “The Prince of Landscape Painters” in Russia: New Data on the Works of B.C.
Koekkoek in Imperial and Private Collections

TOKMAUYEBA TTIOJIMHA AHATOJIBEBHA (T'ocymapCTBeHHBI My3eit M306pa3uTeTbHbIX MCKYCCTB MMe-
uu A.C. IymkuHa, Poccuitckasg Oepeparius). lante [a6puaib PocceTTy U ero KpyT B 3epKasie KPUTH-
ku. Poman BepHoH JIu «Mucc BpayH» Kak BBI30B 3CTETU3MY: r'epoy, TapaUlesiu, peakLys myOoInKu
POLINA TOKMACHEVA (The Pushkin State Museum of Fine Arts, Russian Federation). Dante
Gabriel Rossetti and His Circle. “Miss Brown” by Vernon Lee as a Critical Poem to the Aestheticism
Circle: Main Heroes, Parallel Lines, Reviews
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IABBIJJOBA OJIbI'A CEPTEEBHA (HayuHo-1MccieIoBaTeTIbCKUIT MHCTUTYT TEOPUM

Y UICTOPUM U300pa3UTeIbHBIX UCKYCCTB POCCUIICKOM aKaJleMUn Xy40XKecTB, Poccuiickas
Oeqeparyst). JuHAMMUKA M3YUEHMsI CMUMBOJIM3Ma: POCCUICKMI OTIBIT B KOHTEKCTE
€BPOIENCKOM TPagulIuu

OLGA DAVYDOVA (Research Institute of Theory and History of Fine Arts of the Russian Academy
of Arts, Russian Federation). The Dynamics of the Study of Symbolism: Russian Experience in the
Context of Western European Tradition

KJTIOIIMHA EJIEHA BUTAJIBEBHA (Poccuitckuit rocyiapCTBeHHBIN TYMaHUTapHbI
yHuBepcuteT, Poccuiickas @emepanys). bakoH EBporibl: 6eTbImiiCkoe n306pa3uTesIbHOe
uckycctBo Fin de Siécle. UcTopuorpadnuecknii acIiekT

ELENA KLYUSHINA (Russian State University for the Humanities, Russian Federation).

Un Balcon sur ’Europe: Belgian Fin-de-Siécle Art. Historiographic Aspect

ITocTepsl
Posters

MUTYHOBA AHACTACHS BUKTOPOBHA (CaHKT-IIeTep6yprcKuii rocy1apCTBeHHbIN
yHuBepcuteT, Poccuiickas @eneparys). DeHOMEH a/UTETOPUM B CEMETHOM ITOPTPeTe Ha IIpuMepe
niaIbliCKuX BuTTEIRCOAX0B

ANASTASIIA MIGUNOVA (Saint Petersburg State University, Russian Federation). The Phenomenon
of Allegory in Family Portrait on the Example of the Wittelsbach

IMOJITHCKAS VIPMHA BIUECJ/TABOBHA (My3eii-ycagbba «KyckoBo», Poccuiickas Oefeparius).
CMmeleHne rpaHuIl XXaHpa ‘trompe I'oeil’: MeXXTy TEpMUHOM ¥ KOHHOTAIIMEN

IRINA POLYANSKAYA (The Kuskovo Memorial Estate, Russian Federation). The Issue of the Vague
Boundaries of the Genre ‘trompe I’oeil’: Between the Term and Connotations

KUTAEBA TAJIMHA BACUJIBEBHA (MUP2A—PoCCHIICKII TEXHOJIOTMUECKUI YHUBEPCUTET,
Poccuiickas @egepanys). [IpUHITUIIBL XYI0XKECTBEHHOTO ITPOEKTUPOBAHMS B TPYAAX

n tBopuecTBe K. [Ipeccepa

GALINA KITAEVA (MIREA — Russian Technological University, Russian Federation).
Principles of Design in the Theoretical Works and Creativity of K. Dresser

2.6. Teopus UCKyCCTBa
2.6. Art Theory
10.00-16.00

CIIBI'Y, UHCTUTYT ®UJI0OCO®UU, MEHOEJIEEBCKASA JIMHUA, 5, AV]. 24
ST. PETERSBURG STATE UNIVERSITY, INSTITUTE OF PHILOSOPHY, MENDELEEVSKAYA LINE,
5, ROOM 24

IIpedcedamenv: Anuva BnadumuposHa BeHkosa
Chairperson: Alina Venkova

JIMOEPMAH H0JINSI TEHHAJIMEBHA (Poccuiickas akageMys HapogHOIO X03sCTBa

M TOCYAAPCTBEHHOM CITYXKObI Tpu mpe3uieHTe Poccniickon ®Oemeparm, Poccuiickast
®emepanys). [lpegMeT MCKYCCTBO3HAHMSI B KOHTEKCTE PEBOJIIOLN TYMAaHUTAPHOTO 3HAHMS
nocaenHen Tpetu XX Beka
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YULIA LIDERMAN (Russian Presidential Academy of National Economy and Public
Administration, Russian Federation). The Subject of Art History in the Context of the Revolutions
of Humanities in the Last Third of the 20" Century

JIVKMUYEBA KPACMMMPA JIIOBEHOBHA (HayuHo-1cC/1e{0BaTe/IbCKMI MHCTUTYT TEOPUM

M MICTOPUU U306 pa3UTeNIbHBIX MCKYCCTB POCCUIICKOM aKaleM M XYI0XKeCTB, Poccuiickast
Oeneparys). «DpaHITy3CKNI aKLIEHT» B MCKYCCTBOBeIeHMM Ha py6exke XX-XXI BeKoB
KRASSIMIRA LOUKITCHEVA (Research Institute of Theory and History of Fine Arts of the Russian
Academy of Arts, Russian Federation). French Approach in Art Criticism at the Turn

of the 20!"21st Centuries

INETPOBCKAS EJIEHA BJIAIVIMUPOBHA (MucTuTyT dhmsmocodmu PAH, Poccuitckas @epepariys).
OGIIHOCTD M ee TUTACTUUECKHE BOIUTOIEHMS

HELEN PETROVSKY (Institute of Philosophy, Russian Academy of Sciences, Russian Federation).
Community and Its Plastic Embodiments

APOHCOH OJIET BMAOVMMHWPOBUUY (MucTuTyT dhmmocoduu PAH, Poccuiickasg @epeparis).
AHTUUYHOCTB KaK CIIOCO6 MMOHMMAaHUS MCKYCCTBA B MUPe Meina-06pa3oB

OLEG ARONSON (Institute of Philosophy, Russian Academy of Sciences, Russian Federation).
Antiquity as a Way of Understanding Art in the Age of Media

CABJIMH MBAH IMUTPUEBUY (CaHKT-IleTepOyprcKuii rocyqapCTBEHHbIN VHUBEPCUTET,
Poccuiickas @epepanys). [Ipo6iieMa KoJopu3Ma B MCC/IeJOBAaHUSIX 3aIIaHOEBPOITENICKOTO
uckycctBa HoBoro Bpemenu. Teomop XeTiep vs. IpHCT llTpayc

IVAN SABLIN (Saint Petersburg State University, Russian Federation). The Problem of Colorism
in the Western European Modern Art Studies. Theodor Hetzer vs. Ernst Strauss

®OMEHKO AHJIPE/ HUKOJIAEBUU (CaukT-IleTep6yprckuii rocyAapCcTBeHHbI YHUBEPCUTET,
Poccuitckass @epmepanys). O COBpeMeHHOM ITacTOpaIn

ANDREY FOMENKO (Saint Petersburg State University, Russian Federation). About Contemporary
Pastoralism

BOPOHMHA OKCAHA IOPBEBHA (MOCKOBCKMIT My3€e¥ COBPEMEHHOTO MCKYCCTBa, Poccuitckas
®eneparnus). Anonsd Tnnbaebpan, Baagumup OaBopcknii M XygoxHuKy O61ecTsa
CTAHKOBUCTOB B PyCJIe TIePEOIIeHKM UIEU «TAKTUIBHOTO»

OKSANA VORONINA (Moscow Museum of Modern Art, Russian Federation). Adolf von Hildebrand,
Vladimir Favorsky and the Easel Painters’ Society: Revaluating the Tactile

BOJIOJMHA AJIEKCAHJZIPA BTAOIVUMUPOBHA (MuctutyT hmnocodpum PAH, Poccuitckast
®eneparyst). BepHaKy/IIpHOE B MCKYCCTBE: OGIIMIA SI3bIK IOKA/TBHOTO OITbITa
ALEXANDRA VOLODINA (Institute of Philosophy, Russian Academy of Sciences, Russian
Federation). The “Vernacular” in Art: Common Language of Local Experience

CTEITAHOB MUXAWJT AJIEKCAHIPOBUY (CaukT-IleTep6yprcKuii rocyqapCTBEHHbIN
VHMBEPCUTET ITPOMBIIUTEHHBIX TEXHOJIOTUI U Au3aitHa, Poccuiickast Oepepanys). JleaBTOHOMMUS
IIOCTUEJIOBEUECKOT'0 BOOOPa)KeHNsI: HOBBIe HAIIPaB/IeHNUs B TEOPUM MCKYCCTBA

MIKHAIL STEPANOV (Saint Petersburg State University of Industrial Technologies and Design,
Russian Federation). The De-Autonomy of Post-Human Imagination: New Directions in the Theory
of Art
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ITocTepsnl
Posters

HUKOJIAEBA YKAHHA BUKTOPOBHA (CankT-IleTep6yprckuii roCyAapCTBEHHBI YHUBEPCUTET,
Poccuiickas @egepanysi). AKTYaIbHOCTh CPAaBHUTEIBHO-aHAUTUTUUECKOTO MeToza J)KOBaHHM
Mopem 11 MeXXIUCUIUIUTMHAPHBIX MCCIIe0OBaHM

ZHANNA NIKOLAEVA (Saint Petersburg State University, Russian Federation). Relevance of the
Comparative and Analytical Method of Giovanni Morelli for the Interdisciplinary Studies

JEIIOXMHA TIOJIMHA BIIAZIVIMUPOBHA (MOCKOBCKMI TOCYJapCTBEHHBIN YHUBEPCUTET MMEHN
M. B. JlomoHocoBa, Poccuiickasg @enepanys). MeXXIUCIUIUTMHAPHBINA TIOIXO0/T B U3YUEHUA
POMaHOB 6e3 CJI0B ITePBO ITOJIOBUHBI XX BeKa

POLINA DEDYUKHINA (Lomonosov Moscow State University, Russian Federation).
Interdisciplinary Approach in the Study of Wordless Novels of the First Half of the 20" Century

COKOJIOB TEOPT UM (TocynapcTBeHHBIN IpMuTax, Poccuiickas Qeneparnys). iayueHune
COBETCKOT0 HeO(UIIMTBHOTO MCKYCCTBA KaK MCCIeJ0BATEIbCKOE M0JIe: MCTOPUS, TOCTVKEHMS,
MPOGIEMHBIE TOUKY

GEORGII SOKOLOV (The State Hermitage Museum, Russian Federation). The Study of Soviet
Unofficial Art as a Research Field: History, Achievements, Problem Points

JTOBPUIIBIHA MPUHA AJIEKCAHIPOBHA (HayuHo-MccieqoBaTeIbCKUil MHCTUTYT TEOPUM

M UCTOPUM apXUTEKTYPBI ¥ TPaIOCTPOUTENIBCTBA, Poccuiickas emeparysi).
(DeHOMEHOJIOTMUEeCKas MHULIMATMBA B IIPOEKTHOM IIPOrpaMMe COBPEMEHHOTO apXUTeKTopa
IRINA DOBRITSYNA (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation). Phenomenological Initiative in the Design Program of a Modern Architect

NETPYIIMXNHA CBET/IAHA BIIAIVIMMPOBHA (MOCKOBCKMIZ TOCYAAPCTBEHHBIN YHUBEPCUTET
uMenn M. B. JlTomoHocoBa, Poccuiickast @egepaiius). OcMbICTIEHME TIOHATHS TeJIECHOCTHU
COBpPEMEHHBIMY MTPEJICTABUTEIIMA (PEHOMEHOJIOTUM aPXUTEKTYPBI

Svetlana Petrushikhina (Lomonosov Moscow State University, Russian Federation). The Reflexion
on the Concept of Embodiment in Contemporary Architectural Phenomenology

XMEJIEB POMAH AJIEKCEEBUU (CankT-IleTep6yprckas rocyiapCTBeHHast

XY 0XXKeCTBEHHO-ITPOMBINIUIeHHas akagemus um. A. J1. lllturnnna, Poccuiickas
Oenepaiius). [Ipobiiema criernUUHOCTI MEOMYMa B TEOPETUUECKOM MCKYCCTBO3HAHNUN
BTOPOM MMOJIOBUHBI XX BeKa

ROMAN KHMELEV (The Saint Petersburg Stieglitz State Academy of Art and Design, Russian
Federation). The Problem of Medium Specificity in European Theoretical Art History of the Second
Half of the 20" Century

2.7. KyIbT M XyJ03KeCTBeHHasl KyJIbTypa
2.7. Artistic Culture and Cult

15.00-19.00 Online

IIpedcedamenv: MapuHa HukonaesHa Lleemaesa
Chairperson: Marina Tsvetaeva

26 www.actual-art.spbu.ru



VBAHOBCKASI BEPA UTOPEBHA MOCKOBCKUV apXUTEKTYPHbBI UHCTUTYT
(TocymapcrBenHas akagemust), Poccuiickas @eneparins). OGbeMHO-ITPOCTPAHCTBEHHBIE
Y XYJI03KeCTBEHHO-CTUJIMCTUUECKMe 0COOEHHOCTU MHTephepa CeJIbCKOTO XpaMma

B CMHOJIaJIbHBIN TIePUOT,

VERA IVANOVSKAYA Massing, Artistic and Stylistic Features of Rural Church in the Synodical
period

COKVPOBA OJIbI'A BOPYCOBHA (CaHKT-ITeTepGyprcKuii rocyiapCTBeHHBIN YHUBEPCUTET,
Poccuiickas @egepanys). «[IocTaHOBKA I71a3a» B UCKYCCTBOBEUECKOM HACIIEAUN

H. H. TpeTpsikoBa

OLGA SOKUROVA (Saint Petersburg State University, Russian Federation). “Eye Setting”

in the Art History Heritage of N. N. Tretyakov

OUIIMUEBA HAIEKIA BUKTOPOBHA (CaHKT-IleTepGyprcKuii HaroHaIbHbIN
MCCIIe0BATEIbCKUI YHUBEPCUTET MH(MOPMAIIMOHHBIX TEXHOJIOTUI, MEXaHUKU Y OITTUKHA,
Poccuitckas ®enepanusa). Hacneame A.C. HUKOIBCKOTO — XYI0KECTBEHHO-06pa3HbIe TIOVMCKA
B IIPOCTPAHCTBE apXUTEKTYPhI

NADEZHDA FILICHEVA (ITMO University, Saint Petersburg, Russian Federation).

The Legacy of A. S. Nikolsky — Artistic-Figurative Searches in the Space of Architecture

VMBAHOBA CBET/IAHA BAJIEPBEBHA (PoccuitCKuit MHCTUTYT UCTOPUM MCKYCCTB, Poccuiickas
®eneparus). HayuHble COTPYIHMKN «3YGOBCKOTO MHCTUTYTa» U JEJI0 COXPaHEeHMs JPEeBHUX
dpecox

SVETLANA IVANOVA (Russian Institute of History of Arts, Russian Federation).

Researchers of the Zubov’s Institute and the Conservation of Medieval Frescoes

COJIOBBEB KMPUJIJI AJIEKCEEBMUY (HarmoHaIbHBIN KCCIIeN0BaATeILCKUIT MOCKOBCKUMI
rOCyIapCTBEHHBIN CTPOMUTEIbHBIN YHUBEpPCUTET, Poccuiickasg @epeparius). JKeHCKre MOHACTBIPH
berno3épbs u mpobiiemMa coxpaneHust ppecok JInonncus B GepartoHTOBOM MOHACTHIPE B HaUasIe
XX cTonetus

KIRILL SOLOVIEV (Moscow State University of Civil Engineering, Russian Federation). Nunneries
of the Belozersk District and the Preservation of Dionysius’s Frescoes at the Ferapontov Convent

in the Early 20" Century

17.30-18.00 IlepepniB / Break

BAJTAIIIOBA JIAITA CEPTEEBHA (VuuBepcuTeT Jccekca, Benmnkobputanus). EBxapucTuueckoe
6orocioBue 0. Ceprusi bysirakoBa u ero rnpeTBOpeHye B TBOPUECTBe IIPeICTaBUTeIeN «KHOBOTO»
XPUCTUAHCTBA

LADA BALASHOVA (University of Essex United Kingdom). Eucharistic Theology of Fr. Sergei
Bulgakov and Its Implementation by the Representatives of the “New” Christianity

SIKOBJIEBA HOHHA AJIEKCAHIPOBHA (Coro3 xymoxxunkoB PO, Poccuitckas Oegepariys).
YKaHpoBast XpOHOTHUITOIOTHSI PYCCKOM peaIMCTUUECKON KBomcy HoBoro BpeMeHn: JIornKa

¥ QITIOKTYAIMHM XYA0XKEeCTBEHHOro mpoliecca

NONNA YAKOVLEVA (The Union of Artists of Russian Federation, Russian Federation).

Genre Chronological Typology of Russian Realist Art of the Modern Period: Logic and Fluctuation
of an Artistic Process
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CKOTHMKOBA TAJIMHA BUKTOPOBHA (PoccuitCKuit MHCTUTYT UCTOPUM MCKYCCTB,
Poccuiickas @enmepanus). VickyccTBo B mnocodckom mupe B.B. PozaHoBa
GALINA SKOTNIKOVA (Russian Institute of History of Arts, Russian Federation).

Art in the Philosophical Realm of V. V. Rozanov

T'VBAPEBA OKCAHA BUTAJIBEBHA (POCCUIICKMI MHCTUTYT UCTOPUM UCKYCCTB, Poccuiickas
®emepanyst). Marust CTPYKTYPhI M MUCTMKA elITaIbTa: 3aaHO-XPUCTUAHCKUI 1 BOCTOUHO-
XPUCTUAHCKUI TTYTU Pa3BUTHUS UCKYCCTBA

OKSANA GUBAREVA (Russian Institute of History of Arts, Russian Federation).

The Magic and the Mysticism: West Christian and East Christian Ways of Art Development

IIBETAEBA MAPMHA HUKOJIAEBHA (CankTt-IleTep6yprckuit [ocyiapCTBEHHbIN MUHCTUTYT

KMHO U TejieBupeHnus, Poccuiickas @epneparius). [eHe3uUC pycCKOro mopTpeTa: 60rocioBue
XYI0XKeCTBEHHOTO 06pas3a

MARINA TSVETAEVA (Saint Petersburg State Institute of Film and Television, Russian Federation).
Genesis of Russian Portrait: The Theology of the Image

3ABOPMHA MAPHS JIEOHUJOBHA (MoCKOBCKMII TOCYIapCTBEHHbBI YHUBEPCUTET UMEHN

M. B. JTomoHocoBa, Poccuiickasg ®egeparysa), ABAEBA MAPUS BUKTOPOBHA (MoCKOBCKuMit
rocyJapCTBeHHbIN YHUBepcuTeT MMeHu M. B. JlTomonocoBa, Poccuitckas ®emepariys).
AKTyaJIbHOE peIMI1M03HOe UCKYCCTBO: Mpo6ieMa B3aMMOOTHOILIEHUS] PEJIUTUA U MCKYCCTBA

B KOHTEKCTe JUCKypca MeTaMoIepHM3Ma

MARIA ZAVORINA (Lomonosov Moscow State University, Russian Federation), MARIA ABAEVA
(Lomonosov Moscow State University, Russian Federation). Contemporary Religious Art in Russia:
the Issues of the Relationship of Religion and Art in the Metamodernism Discourse

28 OKTA0OpH, cpena
October 28, Wednesday

10.00-14.30

3.1. ApxuTeKTypa: BOIIPOCHI U3YUEHUS U pecTaBpaLuu

3.1. Architecture: Issues of Study and Restoration

CeKIMs B paMKax BbIZeJIEHHOTO 6J10Ka «/CKyCcCTBO U Ky/IbTypa CpeTHEBEKOBbBS:
HacjIeue U IIepCIIeKTUBLI OCMbIC/IeHNs» (mpoexT PODU N2 20-012-22040)

11.00-15.00

CIIBI'Y, ®AKVJIBTET CBOBOJHBIX MCKYCCTB ¥ HAVK, IBOPEI] BOBPMHCKUX,
vi1. TAJTTIEPHAA, JI. 58-60, AV, 152
ST. PETERSBURG UNIVERSITY, THE FACULTY OF LIBERAL ARTS AND SCIENCES,

BOBRINSKY PALACE, GALERNAYA STREET, 58-60, ROOM 152

IIpedcedamenv: Apmer FOpvesuu KazapsH
Chairperson: Armen Kazaryan
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ITIOITOBA BEPA JIbBOBHA (HayuHO-¥CCl1eI0BaTeIbCKUI MHCTUTYT TEOPUM M UCTOPUM
APXUTEKTYPbI U IPAOCTPOUTEILCTBA, Poccuiickas @epeparyst). K BOMPoCy MKOHOIOT MM
APXUTEKTYPHOTO OpJiepa: KOJIOHHA KaK OTIEe/IbHBIN 3/IeMeHT BHe TPagULIMOHHOTO
APXUTEKTYPHOr0 KOHTEKCTa (Ha IpMMepe HEKOTOPBIX ITaMATHMKOB CeBepHOro
PeHeccaHca)

VERA POPOVA (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation). To the Question of Iconology of an Architectural Order: a Column as

a Separate Element outside the Traditional Architectural Context (on the Example of Some
Monuments of the Northern Renaissance)

HOCOB KOHCTAHTVH CEPTEEBUY (HayuHo-1ccienoBaTeIbCKU MHCTUTYT TEOPUM U UICTOPUM
ApPXUTEKTYPHI U IPafioCTPOUTENLCTBA, Poccuitckas Pegepariyst). OTBOAHbBIE GAITHI

Y IPUCTPOMKM Tlepe]i BOPOTHBIMU GamrHsamMyu MockoBckoro Kpemiis

KONSTANTIN NOSOV (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation).Separately Standing Towers (Otvodnaya bashnya). and Annexes
in front of the Moscow Kremlin Gate-Towers

BATUAHMHA TATbSIHA HUKOJTAEBHA (HayuHo-¥MccieqoBaTeIbCKMII MHCTUTYT TEOPUN

Y UICTOPYMM apXUTEKTYPBI ¥ IPafoCTPOUTENLCTBA, Poccuiickasg Pemeparius), INTMTUHA
MAPVHA AJIbBEPTOBHA (CriermanusmpoBaHHas JUPEKINSI 00beKTOB KYJIbTYPHOIO HaC/Ieous,
Poccuitckas @enepanus). Tyna 1744 roga B u3obpaykeHusax u3 Koyuiekinu @.-B. beprxosiia
(HaumoHa/IbHBIM My3eii B CTOKTOJIbMe)

TATYANA VYATCHANINA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation), MARINA PLIGINA (State Unitary Enterprise of the City of Moscow,
Russian Federation). Tula in 1744 in Images from the Collection of F.-W. Bergholtz (The National
Museum of Stockholm)

CMMPHOB I'EOPTU KOHCTAHTMHOBMU (TocyapcTBeHHBIN MHCTUTYT UCKYCCTBO3HAHMS
MunucTepcTBa KynbTypbl PO, Poccuiickas ®emepanms), BITUAHMHA TATbSIHA

HUKOJIAEBHA (HayuHo-MCC/IeI0BaTeIbCKUI MHCTUTYT TEOPUN Y UCTOPUY aPXUTEKTYPBI

M IPAJIOCTPOUTEIBCTBA, Poccuiickas @enmepariys). JKumas apxuTekTypa MOCKBBI TEPBOii
rosioBuHBI XVIII B. B cBeTe uepTexxen 1 pUCYHKOB 13 cobpauus O.-B. beprxosbiia: HOBbIE TaHHbBIE
Y TUIIOTE3bI

GEORGY SMIRNOV (State Institute of Art Studies, Moscow, Russian Federation), TATYANA
VYATCHANINA (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation). Moscow Residential Architecture in the First Half of the 18™ Century in the
Light of Architectural Drawings from the Bergholtz Collection: New Data and Hypotheses

KAOVEBUY AJIEKCAHIIAP (Benrpajckuit yausepcuteT, Cep6us). AKTyaibHask apXUTeKTypHas
MKOHOTpads: MEX/Ty HAI[MOHAJTBHBIMU U TJT06AJTbHBIMY ITIPUOPUTETAMU

ALEKSANDAR KADIJEVIC (University of Belgrade, Serbia). Actual Architectural Historiography
between National and Global Priorities

XEPKJIOI] MHTO (Map6yprckuii yauBepcutet, lepManmst). «/CTOpMsT HEMEIIKOM apXUTEKTYPhI»
(1932). Puxappaa KpayTrxarimepa

INGO HERKLOTZ (Marburg University, Germany). Richard Krautheimer’s “History of German
Architecture” (1932)

14.30-15.00 ITepepsis / Break

www.actual-art.spbu.ru 29



IIpedcedamenv: Apmen FOpvesuu KazapsH
Chairperson: Armen Kazaryan

BAEBA OJIbI'A BTAIIMMUPOBHA (HayuHO-MCCI€40BATEIbCKUI MUHCTUTYT TEOPUN

M MCTOPUM apXMTEKTYPhI X IPafocTpouTenbeTBa, Poccuiickas @epepanms), KASAPSIH
APMEH IOPbEBUU (HayuHo-¥MCC/IeI0BaTeILCKUI MHCTUTYT TEOPMU M UCTOPUM apPXUTEKTYPhI
M TPaZiOCTPOUTEIIbCTBA, Poccuiickas @egeparinst). HauasibHbIN 3TAl M3YUEHNUS apMSHCKO

Y TPY3MHCKOM CpeJTHEBEKOBOV apXUTEeKTYpbl. COIMOKYJIBTYPHBIN aCIIEKT SBJI€HUS U €T0
3HaueHMe IJI apXUTEKTYPHOM MPAaKTUKU BTOPOM ITOJIOBUHEI XIX Beka

OLGA BAEVA (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation), ARMEN KAZARYAN (Research Institute of Theory and History of Architecture
and Urban Planning, Russian Federation). The Early Stage of the Study of Armenian and Georgian
Medieval Architecture. Sociocultural Aspect of the Phenomenon and Its Significance for the
Architectural Practice of the Second Half of the 19" Century

HYTMAHOBA I'VJIBUAUAK TMJIEMXAHOBHA (HayuHo-uccenoBaTeIbCKUI MHCTUTYT TEOPUU U
VICTOPUY aPXUTEKTYPBI U TPAIOCTPOUTENTBCTBA, Poccmitickas Oepepanys). ApXUTEKTYPa CTOIUITHI
«[JapcTBa KazaHCcKoro»: BU3yain3anus UAeHTUUHOCTH B «JI0JITOM» JeBSITHAI1IaTOM BeKe
GULCHACHAK NUGMANOVA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). Architecture of the Capital of ‘Tsarstvo Kazanskoe’: Visualizing the
Identity in the ‘Long’ Nineteenth Century

TOYPEK MPKM (Kapsios Vausepcuret B [Ipare, Uexus). CBeT Kak oco6as rmpobiaema

B MICCJIEIOBAHMSIX TI0 apPXUTEKTYPe

JIRI TOUREK (Charles University in Prague, Czech Republic). Light as a Sole Subject of Interest
of Theoretical Reflexion of Architecture

IEJIb COJIE ®PAHUECKO (VuuBepcutet Canento, Vitanus). Kpusuc o61ecCTBEHHOTO MOHYMEHTA:
APXUTEKTYPHbIE MOJIEIV Y CTPATETUM ITaMSTHU

FRANCESCO DEL SOLE (University of Salento, Italy).The Crisis of the Public Monument:
Architectural Models and Memory Strategies

KPVYJIBAI] BECHA (YHMBepcuTeT UcKyccTB B Benrpase, Cep6us). Miocun Ceiiccens

o, riceBIoHNMOM J[K0 KJTek ¥ 3eHUTUCTCKAst apXUTEKTypa

VESNA KRULJAC (University of Arts in Belgrade, Serbia). Josip Seissel alias Jo Klek and Zenitist
Architecture

ATAIIVMH MBAH WJIBUUY (CaHKT-IIeTep6yprcKuii rocyiapCTBeHHbI YHUBEPCUTET, Poccuiickas
Qeneparys). ApXUTEKTypa aBaHrapja B Ypasio-CMGMPCKOM permoHe: HauasIbHbIi STall
uccnegosaumii (1930-e — 1991 rT.)

IVAN ATAPIN (Saint Petersburg State University, Russian Federation). Avant-Garde Architecture
in the Urals and Siberia: the Early Stage of Research (1930s — 1991)

3.2. [lepeBsiHHOeE 30JUeCTBO: COXpaHeHue TpaguLiuu

3.2. Wooden Architecture: Preserving Tradition

INoacekns B paMKax BBIJIEJIEHHOTO 6710Ka «/CKycCTBO U KyIbTypa CpeTHEBEKOBbsI: HAaCIeaye
¥ TIePCIIEKTUBBI OCMBIC/IeHMsT» (ITpoekT POOU N2 20-012-22040)

15.30-18.00
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CIIBI'Y, ®AKVJIBTET CBOBOJHBIX MCKYCCTB ¥ HAVK, JIBOPEI] BOBPMHCKUX,
vi1. TAJTIEPHAA, JI. 58-60, AVZ. 152
ST. PETERSBURG UNIVERSITY, THE FACULTY OF LIBERAL ARTS AND SCIENCES,

BOBRINSKY PALACE, GALERNAYA STREET, 58—-60, ROOM 152

IIpedcedamenv: EgeeHuli BanenmuHosuu Xodaxkoeckutl
Chairperson: Evgeny Khodakovsky

XOJTAKOBCKMV EBTEHUY BAJTJEHTMHOBUU (CankT-IleTep6yprckuii rocyjapCTBeHHBIN
yanBepcuteT, Poccniickasg @egepariys), IETTIOBA H0JIMS AJIEKCEEBHA (CankT-IleTep6yprckmii
roCyJapCTBeHHbIN YHMUBepcUTeT, Poccuiickas Oegepanysi). ApXUTEKTYPHOE HacIeaue
Onexxckoro [IoMOpbsi: UCTOPUS U3YUEHMS U aKTyaJIbHbIE ITPO6JIeMbI MCCIIe0BaHMS

EVGENY KHODAKOVSKY (Saint Petersburg State University, Russian Federation), YULIA
SHCHEGLOVA (Saint Petersburg State University, Russian Federation). Architectural Heritage

of the Onega gulf of the White Sea: the History of Study and Actual Problems of Research

BOJ3 AHIPEN BOPMCOBUUY (HayuHo-1McC/Ie[oBaTelbCKIit MHCTUTYT TEOPUM Y UCTOPUY apXUTEKTY-
PBI ¥ TPAJIOCTPOUTENBCTBA, Poccuiickas ®eneparius), EPMAKOBA AHHA AHIPEEBHA (HarmoHasb-
HBIV UCCIIe0BaTeIbCKUI MOCKOBCKMI TOCYIapCTBEHHBIN CTPOUTENIbHBIN YHUBEPCUTET, Poccuiickast
®epnepaiius). Komokonbuu Onesxckoro ITomopbst XVIII — XIX BeKOB. ApXUTEKTYpa U TUIIOIOTHS
ANDREI BODE (Research Institute of Theory and History of Architecture and Urban Planning, Russian
Federation), ANNA ERMAKOVA (Moscow State University of Civil Engineering, Russian Federation).
Bell Towers of Onezhskoye Pomorye of the 18%-19" Centuries. The Architecture and Typology

JKUTAJIBIIOBA TATbSIHA BAJIEHTMHOBHA (CeBepHblit (ApKTHUECKMIT) demepaabHbI
yHUBepcuTeT uMeHu M.B. JlTomoHocoBa, Poccuitckasg @epeparius), SMHUHA OJTbIrA
AJIEKCAHJIPOBHA (HayuHo-McCC/IeI0BaTe/IbCKUI MHCTUTYT TEOPUU Y UICTOPUY APXUTEKTYPBI

M TPafiOCTPOUTENbCTBA, Poccuiickas Pemeparins). Hukobckas 1epKoBb B Mastomnyiike —
JIpeBHENMIINI AaTPOBbIN XpaM THUIIA «BOCBMEPUK Ha UETBEPUKE»

TATIANA ZHIGALTSOVA (Northern (Arctic). Federal University named after M. V. Lomonosov,
Russian Federation), OLGA ZININA (Research Institute of Theory and History of Architecture and
Urban Planning, Russian Federation). The Saint Nicholas (Nikolskaya). Church of the Maloshuyka
Rural Settlement — an Ancient Tent-Roof Church of the Octagon-on-Cube Type

KOBAJIEBCKAS TATbHA CEPTEEBHA (000 «HUuIIN CrierjpectaBparius», Poccuitckas
®eneparus), BOEBOOVH T BIAIVMUPOBUY (ABTOHOMHAas HEKOMMEPUECKast OpraHm3arms
«VccnemoBanme M pecTaBpanys MaMATHAKOB JePeBIHHOr0 304uecTBa «Tpaauiys»). XpaMoBbIi
KOMIUIEKC B Bop3oropax. Victopus u apxuTeKTypa

TATIANA KOVALEVSKAIA (NIiPI “Spetsrestavratsia”, Russian Federation), ILIA VOEVODIN

(ANO “Tradition”). The Church Complex in Vorzogory. History and Architecture

3.3. UckyccTBO CpeHUX BEKOB: aKaJileMUUeCKMe BOMPOCHI MCKYCCTBO3HAHUS
3.3. Medieval Art Studies: Academic Issues

10.00-13.00

DOHJ COOEMCTBUA PASBUTUIO OBPA3OBAHMS, HAVKM M UCKYCCTBA
«HOBOE MCKYCCTBO3HAHME», ARTS SQUARE GALLERY, UTATTbAHCKAL VII., I. 5

NEW ART STUDIES FOUNDATION, ARTS SQUARE GALLERY, ITALYANSKAYA ST., 5
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IIpedcedamenu: Bepa bopucosHa XXuxcuHa-Te¢pmep, Kpucmura OnezosHa CacoHko
Chairpersons: Vera Zhizhina-Hefter, Kristina Sasonko

CIIMPTUC POBEPT BAJITEPOBUY (MHCTUTYT McTOpuM JIaTBUM IIpH JIATBUIICKOM YHUBEPCUTETE,
JlaTBust). PacTUTeIbHBI OPHAMEHT JIMBCKUX OBaJIbHBIX 6yt KoHma XII-XIII BB. B KOHTEKCTe
CpelHeBEeKOBOTI'0 XPUCTUAHCKOTO MCKYCCTBa

ROBERTS SPIRGIS (Institute of Latvian History at the University of Latvia, Latvia). Floral Design
of the Liv Oval Brooches of the 1213 Centuries in the Context of the Medieval Christian Art

KOBAJIBUVK JIAZTA UTOPEBHA (MI'Y umenu M.B. JlTomonocoBa, Poccuitckas ®emepariys). Tum
Xopa ¢ JeaMmOy1aTOPMEM M BEHIIOM KarleJlUT B IIePKBAX (PPAHIMCKAHIIEB: K ITPO6JIEMe TOTUKA

B Utanuu

LADA KOVALCHUK (Lomonosov Moscow State University, Russian Federation). Ambulatory and
Radiating Chapels within Franciscan Churches: Toward the Problem of Italian Gothic Architecture

IOIOIOHOBA HATAJIUSI APTYPOBHA (MI'V umenu M.B. JlomoHocoBa, Poccuitckaa Oemepanms).
[Ipo6iemMbl M3yueHNsT KATAJIOHCKOV POMaHCKOM MKoHOrpadmueckon Tpaguuyy XI-XII BekoB
NATALYA DYADYUNOVA (Lomonosov Moscow State University, Russian Federation). Catalan
Romanesque 11%"-12%-Century Iconographic Tradition: Approaches and Issues

CBIYEBA 10JIM AHIPEEBHA (MI'V nmenn M.B. JlomoHocoBa, Poccuiickas ®egeparys). [[sa
MaaCCKMX JIMCTA C BETX03aBETHBIMY KOMIIO3UIIMSIMY B KOHTEKCTE aKTYyaIbHbIX MCCITeIOBAHMU
mpo61eMbl 06pa3iia 1 KOMMPOBAHMS B POMaHCKOM MCKYCCTBE

IULITA SYCHEVA (Lomonosov Moscow State University, Russian Federation). Two Mosan Leaves
with the Old Testament Scenes in the Context of Current Studies of Models and Copying Processes
in Romanesque Art

CACOHKO KPUCTUHA OJIETOBHA (®oHp comieiicTBUS pa3BUTHIO 06pa30BaHMs, HAYKM U MCKYC-
ctBa «HoBoe uckyccTBo3HaHMe», Poccuiickas ®egepaiins). Das StarBburger Miinster mau Notre-
Dame de Strasbourg? Hemenikas u ¢ppaHITy3ckasi uCTopmorpadus CpeTHEBEKOBOT'O MCKYCCTBA
KRISTINA SASONKO (New Art Studies Foundation, Russian Federation). Das StarfSburger Miinster
or Notre-Dame de Strasbourg? German and French Historiography of Medieval Art

IOUT AJIJTAH (Oxccopackuit VauBepcuTeT, Benuko6putanus). [opaoCcTh U TOKassHME:
maMsATHUK Anmce Yocep B MICTOPUUECKOM KOHTEKCTe

ALLAN DOIG (University of Oxford, United Kingdom). Pride and Penitence: The Alice Chaucer
Monument in Its Historical Context

JIMUMAHOBA EJIEHA AJIEKCAHZIPOBHA (HaroHaabHbIN UCC/IeA0BATEIbCKIUI YHUBEPCUTET
«BpIcIas 1mKoa 3KOHOMUKM», Poccuiickast @emepaiins). Pa3BuTre KOMIO3UIMK quincunx

B IV-VIII Bekax

ELENA LICHMANOVA (The National Research University Higher School of Economics,

Russian Federation). The Development of the Quincunx Scheme in the 4%*-8" Centuries AD

XEVIPEMAHC AJIMHA MUXASJIOBHA (HaimoHaIbHBIN MCCIe0BaTeNbCKII YHUBEPCUTET
«BpIcIIas mKoIa 3KOHOMMKM», Poccuiickas Oegepaiiys). M306paskeHie IOCIOBULL BO
prmamaHICKOM MapruHaIbHOM McKyccTBe XIII-XV BekoB

ALINA HEIREMANS (The National Research University Higher School of Economics, Russian
Federation). Representation of Proverbs in Flemish Marginal Art of the 13"-15" Centuries
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MAMJIMHA AJIEKCAHJIPA BOPMCOBHA (HanyoHaIbHBIN KCCIIeI0BAaTeIbCKI YHUBEPCUTET
«BpICIIas 1MKoIa 3KOHOMMUKM», Poccuiickast ®enepaiius) BusyanbHas Ky/IbTypa foMa BUCKOHTHU
Ha py6exxe XIV-XV BekoB

ALEKSANDRA MAMLINA (The National Research University Higher School of Economics, Russian
Federation). The Visual Culture of the Visconti House at the Turn of the 14"-15" Centuries

3.4. XpucTHaHCKoe MCKyccTBO CpegHeBeKoBb (I)

3.4. Christian Art in the Middle Ages (I)

CeKIIMs B paMKax BbIZIeJIEHHOTO OJI0Ka «VICKycCTBO M KyibTypa CpeHEBEKOBBST:
HacJeaue ¥ MepcrieKTUBbI OCMbIC/IeHNs» (TpoekT POOU N2 20-012-22040)

13.30-20.00

DOHJ COOEMCTBUA PASBUTUIO OBPA3OBAHMS, HAVKM M UCKYCCTBA
«HOBOE MCKYCCTBO3HAHME», ARTS SQUARE GALLERY, UTATTbAHCKAL VII., I. 5

NEW ART STUDIES FOUNDATION, ARTS SQUARE GALLERY, ITALYANSKAYA ST., 5

IIpedcedamenu: Onee Cepeeesuu BockobotiHukos, AvHa BnadumuposHa Iloxcudaesa
Chairpersons: Oleg Voskoboynikov, Anna Pozhidaeva

IMOXXUIAEBA AHHA BJIIAJIVMIMUPOBHA (HaroHaIbHbIA MCCIIeI0BATEIbCKII YHUBEPCUTET
«BpIcIIas 1MKoIa 3KOHOMMKM», Poccuiickas Oegepaiius). DopmupoBaHe MKOHOTpagUUecKon
CXeMBbI KaK pe3yJ/ibTaT KOIMPOBaHMsI 00pa3lia B UCKYCCTBe 3allaJHOEBPOIENCKOr0
CpelHeBeKOBbsI: BapMaHTHI KJIACCU(UKAI[MM ITPUEMOB

ANNA POZHIDAEVA (The National Research University Higher School of Economics,

Russian Federation). The Formation of Iconographic Scheme as a Result of Model Copying

in West-Christian Middle-Age Art: Variety of Classification Methods

CEPETMHA JAPbSI AHATOJIBEBHA (HalioHa/IbHBIN MCCIeA0BATETbCKUIT YHUBEPCUTET
«BpICIIIas MIKOJ1a 9KOHOMUKM», Poccuiickasg @emepariyis). MexaHU3Mbl pOPMUPOBAHUS
MKOHOTPaMUECKUX CXeM B WJUTIOCTPALIMSX K IICAJIMaM aHIVIMCKMUX Y (DPAHITy3CKUX
pykonucen XII-XIII BekoB

DARIA SEREGINA (The National Research University Higher School of Economics, Russian
Federation). Formation Mechanisms of Iconographic Patterns in Illustrations of the Psalms
in English and French Manuscripts of the 1213 Centuries

BOCKOBOMHMKOB OJIET CEPTEEBUU (Ha1oHa/IbHbII MCCIe[0BaTeTbCKUI YHUBEPCUTET
«BBICIIIas MIKOJIa 3KOHOMMKM», Poccuiickast Oepeparnis). «BIOCT 067I0KOTUBIIIETOCS MY>KUMHBI»
Huxkomnas JlenaeHckoro n3 CTpacOyprckoro Myses M MCKyCcCTBO nopTpera XV Beka

OLEG VOSKOBOYNIKOV (The National Research University Higher School of Economics,
Russian Federation). The Bust of the Reclined Man by Nicolas of Leyden and the 15%-Century
Portraiture

HA3APOBA OJIbI'A AJIEKCEEBHA (HaumoHaIbHbI MCCIIeA0BATEIbCKIAM YHUBEPCUTET «BhICIIas
IIIKOJ1a SKOHOMUKM», Poccuiickas @emeparins). AJTapHbI 06pa3 opfieHa aBTyCTUMHIIEB B MiTamuu
ot XIII ctonetns k XVI: KOHCTAHTHI ¥ IlepeMEeHHBIEe

OLGA NAZAROVA (The National Research University Higher School of Economics, Russian
Federation). Augustinian Altarpiece in Italy between the 13" and 16" Centuries: Variables

and Invariables
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TABOBMU BAJIEPMSI MUXAMJIOBHA (®nopeHTHiiCK1it yHUBepcHTeT, Vtanus) HemooleHeHHBI
ACIIEKT CMEHCKUX TTOJIUIITUXOB: TPOMCTBEHHOCTh apXUTEKTYPHOM COCTABIISIONIEN

VALERIYA GABOVICH (University of Florence, Italy). The Underestimated Aspect of Siena
Polyptychs: The Triplicity of an Architectural Component

HACTACOIO IPATOII-TEOPTE (HamuoHasIbHBIN MCCIIeI0BATe/IbCKUI YHUBEPCUTET «BhIcias
IIKOJIa 9KOHOMMKM»; PyMbIHMS). O IpaHMIIax «HalMOHAIBHBIX IIIKOJI» B MICTOPUM UCKYCCTBA:
MMapagurMbl CMEIIAaHHOTO CTWIS, UKOHOTPA(UM U MPeJaHHOCTY B CPEIHEBEKOBOM UCKYCCTBE
TpancuibBaHUMA

DRAGOS GH. NASTASOIU (Centre for Medieval Studies, National Research University Higher
School of Economics; Romania). On the Limits of ‘National Schools’ in Art History: Paradigms
of Mixed Style, Iconography, and Devotion in Medieval Art of Transylvania

KJIIOEB CEPTEV AHJIPEEBUU (HayuHo-McCe10BaTeTbCKIUI MHCTUTYT TeOPUM Y UCTOPUM
APXUTEKTYPHI U IPaZioCTPOUTENILCTBA, Poccuiickas Pemgeparist). K BOIIPOCy 0 ITPOUCXOXIeHUN
MHOTOKYIIOJIBHBIX CKQJTbHBIX XPaMOB Ipronnmu

SERGEY KLYUEV (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation). To the Question of the Origin of Multi-Domed Rock-Hewn Churches

of Ethiopia

JIMKOPIAPU ®PAHUECKA (YipaBieHue apXeoyIoTK, M306pasmuTeIbHOI0 MCKYCCTBa

u ma"amadgTa B mpoBMHIMSX Opo3nHOHe, JlaTuHa 1 PueTtu, Mtanus). BropuuHoe
MCII0JIb30BaHMe UMIIEPAaTOPCKOro mopdupa B IIOCIEAHTUUHOE BPeMsI

FRANCESCA LICORDARI (Superintendence of Archeology, Fine Arts and Landscape

for the provinces of Frosinone, Latina and Rieti, Italy). The Reuse of Red Imperial Porphyry
from the End of the Ancient World

KAJIO MAPMAHHA (JIn/utbCcKumit yHuBepcuteT, Opannus). TeopeTusalius CpeJHEBEKOBOTO
BU3YaJIbHOT'O MCKYCCTBA CPeICTBAMM MH(POPMAIIMOHHBIX ¥ KOMMYHMKAIIMOHHBIX HAYK
MARIANNE CAILLOUX (The University of Lille, France). Theorizing Medieval Visual Art
from the Information & Communication Sciences

3.5. UcKyccTBO BocTOKa
3.5. Oriental Art

11.00-19.00 Online

IIpedcedamenv: Anna BanenmuHosHa I'ycesa
Chairperson: Anna Guseva

BOPOBBEBA JTAPbSI HUKOJTAEBHA (TocygapCTBEeHHBIN MHCTUTYT UCKYCCTBO3HAHMUS
MunncrepcTsa KyabTypbl PO, Poccniickas Oegeparys). Banbrep CIMHK 1 pereHye mpo6eMbl
OTHOCUTEJTBHOW XPOHOJIOTMY MHIUICKOTO MCKYCCTBA

DARYA VOROBYEVA (State Institute of Art Studies, Moscow, Russian Federation).Walter Spink.
The Problem of the Relative Chronology of Indian Art and Its Solution

BABMH AJIEKCAHJIP HUKOJIAEBUY (HainoHaIbHbIN UCCIIeI0BATEIbCKI YHUBEPCUTET
«BpIcIIas 1MKo1a 3KOHOMUKM», Poccuiickast Oemepalins). MsyueHne MHANICKO MUHMUATIOPBI
B Poccyn: McTopus 1 mepcrieKTUBbI
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ALEXANDER BABIN (The National Research University Higher School of Economics, Russian
Federation). Studying Indian Miniatures in Russia: History and Prospects

JINITOBA HATAJIbSI POCTUCJIABOBHA (VIHCTUTYT MMPOBOJ JIMTEpATyphl Poccuitckoi AkageMun
HayK, Poccuiickas ®enepanys). CBeTOBOM 0peosi B MKOHOrpaduu Byaasr

NATALIA LIDOVA (Institute of World Literature Russian Academy of Sciences, Russian Federation).
The Aureole of Light in the Iconography of Buddha

JEMEHOBA BUKTOPUS BJIADIVMMMPOBHA (Vpanbckuii defiepaibHbIN YHUBEPCUTET MMEHU
nepsoro IIpesupenTta Poccun B.H. Enbiinba, Poccuiickas ®emepaiys). 3HaueHne Tekcra Wke
[loHKaTITBI, TOCBAIIEHHOTO HACTABIEHMSIM XYA0KHUKOB B UCCIEAOBAHUSIX I10 OYIIUIICKOMY
MUCKYCCTBY

VICTORIA DEMENOVA (Ural Federal University named after the first President of Russia B. N.
Yeltsin, Russian Federation). Significance of Lama Tsonkapa’s Text about Instructions for Artists
in Buddhist’s Art Research

3ATUPOBA I'V3EJIb MJIBIAPOBHA (I'ocymapCTBeHHBIN MHCTUTYT MCKYCCTBO3HAHUS
MunmcTepcTBa KynbTypbl PO, Poccuiickas ®emepanns). V3o6paskeHne JI0TOCA B CTYKOBOM
Iekope CpegHen A3uy nepmoja paHHEero Mcjaama

GUZEL ZAGIROVA (State Institute of Art Studies, Moscow, Russian Federation)

Stucco Lotus Images in Early Islamic Architecture of Central Asia

HA3APOBA MAPYS CEPTEEBHA (CankT-IleTep6yprcKuit rocyJapCTBEHHbIN VHUBEPCUTET
TIPOMBINIUTEHHBIX TEXHOJIOTUN U qu3aiiHa, Poccmiickas Oepepanys). VickyccTBo BocToka ero
uctoprarpadUecKnii aclieKT ¥ TPAKTOBKA B pyccKoi xxuBoncu XIX B. B ciokete 0 Muxanie
UepHUTOBCKOM

MARIA NAZAROVA (Saint Petersburg State University of Industrial Technologies and Design,
Russian Federation). Oriental Art: The Historiographic Aspect and the Interpretation of the Story
about Mikhail of Chernigov in the 19®-Century Russian Painting

MEPEKMHA OJIbI'A OJIETOBHA (xypaTop, Kuraii), IAHOBA OJIbI'A CEPTEEBHA (European
Association for Chinese Studies, CIIIA). BocripusTie XyJ0XeCTBEHHOr0 Hacaeaus KOMITIEKCa
Morao B riepuog, Kuraiickoin PecrryGmmku (1912-1949): 0T cMMBOJIa YTPAThl K COKPOBMIIHMALIE
KUTAMCKOTO KYJIbTYPbI

OLGA MEREKINA (art curator, China), OLGA PANOVA (European Association for Chinese Studies,
USA). Symbolic Meaning of the Mogao Cave Art and Its Role in the Art Education in Modern China

INEBUEHKO MAPMAHHA IOPbEBHA (HayuHo-1ccieJoBaTeIbCKUIT MHCTUTYT TEOPUU U UCTOPUA
ApPXUTEKTYPHI U IPafioCTPOUTENBLCTBA, Poccuitickas Demeparinst). TeppacHbie COOPYKEHNMsT

B KUTAMCKOM apxuUTeKType AuHacTuM CyH Ha MOJIOTHaxX XyAoXHUKOB X—XIII BeKOB.

MARIANNA SHEVCHENKO (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). Terraced Buildings in Chinese Architecture of Song Dynasty

in the Paintings of Artists of the 10" — 13" Centuries

IOYBPOBCKAS MIMHAPA BUKTOPOBHA (MucTuTyT BocTokoBemenus PAH, Poccuiickas Oenepa-
1us). O6perenne [xysenmne Kactmibone: Jlan [lnanu (1688-1766) Bo3BpaluaeTcs B MTammio
DINARA DUBROVSKAYA (Institute of Oriental Studies of the Russian Academy of Sciences, Russian
Federation). The Return of Giuseppe Castiglione: Lang Shining (1688-1766) Becomes an Italian
Artist Again
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BMHOKYPOB CEPTEV EBTEHBEBUUY (EkaTepuHOYpPIcKuii My3eit 1306pa3uTe/IbHBIX MICKYCCTB,
Poccuiickas @egepanys). Crienuduka n3ydeHns M MHTepIpeTanyy uckyccrsa Kuras u noHnm
B €BPOITENICKMX ITyO/IMKAIMSX BTOPOM 1ojT1oBMHBI XIX — Hauasa XX Beka

SERGEY VINOKUROV (Ekaterinburg Museum of Fine Arts, Russian Federation). The Specifics

of the Study and Interpretation of the Art of China and Japan in European Publications of the
Second Half of the 19" — Early 20% Centuries

I'VCEBA AHHA BAJIEHTMHOBHA (HaimoHasIbHbIi MCCIIeL0BaTeIbCKII YHUBEPCUTET «BhICIIast
IITKOJ1a SKOHOMUKI», Poccuiickas @emeparins). KaTasmor 10HI0OHCKO BhICTaBKM 1935 rofia Kak
MCTOUHMK I10 MCTOPUY KOJUTEKIIMOHMPOBAHMS KUTAMCKOTO MCKYCCTBA

ANNA GUSEVA (The National Research University Higher School of Economics, Russian
Federation). Catalogue of the London Exhibition (1935) as a Source on the History of Collecting
of Chinese Art

BEJIO3EPOBA BEPA TEOPTMEBHA (HarinoHaIbHBIN MCCIIeIOBATEIbCKUI YHUBEPCUTET «BhICIas
IIIKOJ1a SKOHOMUKM», Poccuiickas @emeparins). CIiop TeOPeTUKOB KUTAMCKOrO aBaHrapaa Ban
HanpMuna u Tao MuHITY 0 Tpex TuIlax n300pasuTenbHbix popm Wkan Suproana (IX B.)

VERA BELOZEROVA (The National Research University Higher School of Economics, Russian
Federation). A Dispute of Chinese Avant-Garde Theoreticians Wang Naming and Gao Minglu About
Three Types of Zhang Yanyuan’s Pictorial Forms (9" Century)

APTEMOBA AHACTACUS AJIEKCEEBHA (HarinoHaIbHbIN UCCIIeI0BATEIbCKII YHUBEPCUTET
«BpIcIIas 1mKoIa 3KOHOMMKM», Poccuiickast ®egepaiins). IckyccTBoBeieHne U ucKyccTBo Kopen
B XX—XXI BB.: Hacieaue, Mpo6IEMbI, IEPCIIEKTUBbI

ANASTASIA ARTEMOVA (The National Research University Higher School of Economics, Russian
Federation). Dealing with Controversial Heritage: Case of 20"-21st Century Korean Art and Art
History

XOXJIOBA EJIEHA AHATOJIBEBHA (HaiioHaIbHBIN MCCITeq0BATEIbCKUI VHUBEPCUTET «BhICIIas
IITKOJIa SKOHOMUKN», Poccuiickas @emeparins). HampasieHne XSHTXOCIK B KOPECKOM KMUBOIIUCHU
1930-X I'T.: MOJTUAIMBOE COITPOTUBIIEHNE MJTU KOJUTab0PaLIIOHU3M?

ELENA KHOKHLOVA (The National Research University Higher School of Economics, Russian
Federation). The hyanthosek in the 1930s Korean Painting: Silent Resistance or Collaboration?

BAHESH EJIM3ABETA CTEITAHOBHA (MOCKOBCKMIT FOCYgapCTBEHHBIN YHUBEPCUTET MMEHN
M.B. JlTomoHocoBa, Poccuiickast @egepaiius). «KuBbie 06pa3bi» MPOTUB «0OMUPIIEHMSI» :
QJIbTepHATUBHBIE MHTEPIIPeTALUY CTUIS STIOHCKOM CKYJIBIITYPBI 3110xM KaMmakypa
ELIZAVETA VANEIAN (Lomonosov Moscow State University, Russian Federation). “Living
Images” versus “Secularization”: Alternative Interpretations of Japanese Sculpture of
Kamakura Period

BAPIITABCKAS EJIEHA IOPbEBHA (Pon-Aitnenpckad Ilkosa Ju3saiida, CIIA). B 06X0/1 [IeH3yPHBIX
3aIIPeTOB: aKTEPHI IO BUA0M BOMHOB ¥ BOMHBI 1O, BUAOM aKTE€POB B rpaBIOpe VKME-3

ELENA VARSHAVSKAYA (Rhode Island School of Design (RISD), USA). Circumventing Censorship
Restrictions: Actors as Warriors and Warriors As Actors In Ukiyo-E Prints

SIIKMHA MAPYS BAJIEPBEBHA (HaimoHa IbHbIi MCCIIeq0BaTeIbCKII YHUBEPCUTET «BhICIIas
IITKOJIa SKOHOMUKN», Poccuiickas @emepanns). InoHcKas aBaHrapaHas rpaduka XX Beka
r/Ta3amu coBeTckoro ucciemoBaTess. A.C. Komomuerr 06 Outu Kocrpo
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MARIA YASHKINA (The National Research University Higher School of Economics, Russian
Federation). Japanese Avant-Garde Graphics of the 20" Century through the Eyes of a Soviet
Researcher. A.S. Kolomiets about the Artist Onchi Koshiro

BUICTPOM IMAHA AHIOPEEBHA (VauBepcuteT Masaru, Vicrianus). 15 J1eT McCiieoBaHMIA
MOC/IEBOEHHOTI0 IMTOHCKOT0 MCKyccTBa B SAmoHnu u CIIIA

DIANA VIDSTROM (University of Malaga, Spain). Last 15 Years of Research of Postwar Japanese Art
in Japan and USA

3.6. Pycckoe uckyccTBo XVIII-XIX Beka
3.6. Russian Art in the 18"-19™ Centuries

10.00-13.30 Online

IIpedcedamenv: Examepuna Anexcandposta Ckeopyosa
Chairperson: Ekaterina Skvortcova

MIJIBUMHA TATBSIHA BAJIEPMAHOBHA (CaHkT-IleTepOyprcKuii rocyJapCTBEHHbIN VHUBEPCUTET,
Poccuiickas @emepanus). Mecto pycckoro uckycctsa XVIII Beka B COBETCKOM MCKYCCTBO3HAHUM
TATIANA ILINA (Saint Petersburg State University, Russian Federation). 18™-Century Russian Art
in Soviet Historiography

KAPEB AHJIPEV AJTEKCAHJPOBUUY (MOCKOBCKMI1 TOCYJapCTBeHHBIN YHUBEPCUTET MMeHM M.B.
JlomoHocoBa, Poccuiickas Oegepariys). [IpoGieMa caMOGBITHOCTHM PYCCKOT0o ucKyccTBa XVIII
BeKa B TPyJax IepBO MOJIOBUHBI XX CTOJIETUS

ANDREY KAREV (Lomonosov Moscow State University, Russian Federation). The Problem of
Identity of the 18"-Century Russian Art in the Works of the First Half of the 20" Century

BY3BIKMHA 10JIMSI HUKOJIAEBHA (Mysen MockoBckoro Kpemiisa, Poccuiickas @enepanys).
JcTteTnUeckue Bo33peHus Bacwius ['puropoBmua-bapckoro
YULIA BUZYKINA (Moscow Kremlin Museums, Russian Federation). Vassiliy Barskiy’s Aesthetic Views

CKBOPIIOBA EKATEPMHA AJTEKCAHIPOBHA (CaHKT-ITeTepGyprcKuit rocyiapCTBeHHBIN YHA-
BepcureT, Poccuiickas Oepepanyst). MoHapX B HAIMOHAJTBHOM KOCTIOME: TOPTPETHI EKaTepuHBI
II C. Topennu u B. 3pMKceHa 1 eBPOTIENCKMI KOHTEKCT. VICTOpUS U IePCIIeKTUBbBI U3yUeHMs
EKATERINA SKVORTCOVA (Saint Petersburg State University, Russian Federation). Monarch in
National Dress: S. Torelli’s and V. Eriksen’s Portraits of Catherine II and European Context. History
and Perspectives of Studies

KY3HEIIOB CEPTEV OJIETOBMU (TocymapcTBeHHbI Pycckuit My3eit, Poccuitckas Pepepariys).
ApXUTEKTYPHO-TIPOCTPAHCTBeHHAs MeTadopa «KOpabIb-rocyapcTBo» B XIX Beke u
«TOCYapCTBEHHBI POMAaHTU3M» B apXUTEKTYPe POCCUIICKOTO MMIiepaTtopa Hukosas |

SERGEI KUZNETSOV (State Russian Museum, Russian Federation). The Architectural-Spatial Met-
aphor “Ship-State” in the 19" Century and “State Romanticism” in the Architecture of the Russian
Emperor Nicholas I

YEPHBIIIIEBA MAPYA AJTEKCAHIPOBHA (CankT-IleTep6yprcKuii rocyAapCTBeHHbIN
yHMBepcuteT, Poccuiickas @eneparnyst). QopMupoBaHue MOMYJISIPHO MICTOPUUECKON KYJIBTYPBI
B Poccun. VymiocTpaliny Ha CIOXKeThI U3 0TeUeCTBEHHOM MCTOPUM B n3daHMax XIX Beka
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MARIA CHERNYSHEVA (Saint Petersburg State University, Russian Federation). Emergence
of Popular Historical Culture in Russia. National History Illustrated in 19"-Century Publications

BAIIIKMPOBA MAPYSI AHJIPEEBHA (MoCKOBCKMI TOCYIapCTBEHHBIN YHUBEPCUTeT uMenn M.B. Jlo-
MOHOCOBa, Poccuitckas ®emepanns). BudaHCKmii MOHACTBIPD B 3epKajle PYCCKO MEMYapPUCTUKIA
MARIYA BASHKIROVA (Lomonosov Moscow State University, Russian Federation). The Bethany
(Vifaniia). Monastery as Reflected in Russian Memoires

KAPIIOB AJIEKCAHIP BJIAIMMMPOBUU (CankT-IleTep6yprckas rocysapCcTBEHHAS XYA0XKeCTBEeH-
HO-IIPOMBIIIIeHHas akagemus uM. A. JI. Illturauia, Poccuiickas Oenepariys). XyI0KHUK U 3aKa3-
UMK B PYCCKOM MCKyccTBe KoHla XIX — Hauasta XX BB. (Ha MaTepymaie MMIIEPATOPCKOIO IIOPTPETA)
ALEKSANDR KARPOV (The Saint Petersburg Stieglitz State Academy of Art and Design, Russian
Federation). Artist and Commissioner in Russian Art of the End of 19" — Beginning of 20" Century
(on Material of the Imperial Portrait)

UEBAKOBA ITOJIMHA AJIEKCAHIIPOBHA (CauKT-IleTep6yprckuii rocy1apCTBeHHbIN
yHuBepcuteT, Poccuiickast ®emepaiins). [lepconnduraiius Poccun B uckycctse XVIII Beka
POLINA CHEBAKOVA (Saint Petersburg State University, Russian Federation). Personification
of Russia in the 18"-Century Art

TUMAIIIOBA CBETJIAHA AJIEKCAHZIPOBHA (CaHKT-ITeTepOyprcKuit rocyiapCTBeHHBIN
yHuBepcuteT, Poccuiickas @emeparnys). [pobieMa K1accudyUKalMy IOPTPETOB B PYCCKOM
KocTiome nocsienHen Tpetr XVIII — mepBoi Tpetu XIX B.

SVETLANA TIMASHOVA (Saint Petersburg State University, Russian Federation). Portraits

in Russian Dress of the Last Third of the 18" — the First Third of the 19" Century. The Problem
of Classification

BE3MATEPOBA I0JINS HUKOJIAEBHA (Poccuitckas akameMys XUBOIIUCH, BassHUSA M 30UecTBa
Wnbu I'nasyHoBa, Poccuiickas @emepanns). Kaptunnag ranepes B.A. KokopeBa B KOHTEKCTe
My3elHoM mpakTuky B Poccuu XIX Beka

YULIYA BEZMATEROVA (Russian Academy of Painting, Sculpture and Architecture of Ilya
Glazunov, Russian Federation). Vasily Kokorev Art Gallery in the Context of Museum Practice in
Russia of the 19" Century

COKOJIOBA KATEPMHA AHJIPEEBHA (PoccmitCKmii TOCyAapCTBEHHbI I'yMaHUTaPHbIi
yHUBepcuteT, Poccuiickas Oegepaiiyis). ApXUTEKTYpa B ITporpamMme rpasgHoanms 300-71eTus
mapcTBoBaHMs JJoma PoMaHOBBIX. OIIBIT PEKOHCTPYKIIMA ITPOTOKYPATOPCKOV» KOHIIEIIINY
KATERINA SOKOLOVA (Russian State University for the Humanities, Russian Federation).
Architecture in the Programme of Celebrating the 300" Anniversary of the House of Romanov.
Experience of Reconstruction of “Proto-Curatorial” Conception

CTAHIOKOBMU-IEHMCOBA EKATEPMHA IOPbEBHA (HayuHO-MCCIe10BaTEIbCKIUAI

MHCTUTYT TEOPUU U UCTOPUY apPXUTEKTYPBI U IPaJOCTPOUTENLCTBA, CaHKT-IleTepbyprckumii
TOCYJIJapCTBEHHBIN YHMUBepcUTeT, Poccmiickas Oepeparins). PyccKo-eBpOIeiCKIe apXUTEKTYPHbIE
CBSI3M 31I0XY 6apPOKKO: COBpeMeHHbIe TeHAEeHIMU U TTepCIIeKTUBBI U3YUeHUS

EKATERINA STANIUKOVICH-DENISOVA (Research Institute of Theory and History of Architecture
and Urban Planning, Saint Petersburg State University, Russian Federation). Russian-European
Architectural Ties of the Baroque: Research Trends and Prospects
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29 OKTAOps, UeTBEpr
October 29, Thursday

4.1. Bompochl UCTOPUU aPXUTEKTYPbI
4.1. Issues of World Architecture

10.30-19.00

CIIBI'Y, UHCTUTYT UCTOPUM, MEHZIEJIEEBCKAS JIMHUA, 1. 5, AVZ. 70
ST. PETERSBURG STATE UNIVERSITY, INSTITUTE OF HISTORY MENDELEEVSKAYA LINE VO, 5,

ROOM 70

IIpedcedamenu: Apmen IOpvesuu KazapsH, Anacmacus HeopesHa Jloneosa
Chairpersons: Armen Kazaryan, Anastasia Dolgova

Toumnosa Hagexxma HukonaeBHa (CaHKT-IleTep6yprcKast rocyJapCTBeHHAs XyI0XKeCTBEeHHO-
MIPOMBIIIVIeHHas akagemus uM. A.JL. lllturnnia, Poccuiickasg @enepanys). HoBbie epCrieKTUBEI
B M3YUEHNUM MCKYCCTBA 6aITUICKOro pernoHa X—XII BB.: ITp06GIEMBI XY I0XKECTBEHHOTO
B3amMogencTBusa CkaHaMHaBuu 1 [IpeBHel Pycu

NADEZHDA TOCHILOVA (The Saint Petersburg Stieglitz State Academy of Art and Design, Russian
Federation). New Perspectives on Studying Art of the Baltic Region in the 10"-12" Centuries: The
Issue of Artistic Interaction between Scandinavia and Ancient Rus’

JIABPEHTBEBA EJIEHA CEPTEEBHA (HayuHo-1cC1eJOBaTeIbCKUIT MUHCTUTYT TEOPUU U UCTOPUA
ApPXUTEKTYPBI ¥ TPAIOCTPOUTENTBCTBA, Poccmiickas Oepepanys). Kannurenu-cronuu Xpama [poba
TocriomHs: BOMIPOCHI CTUJISL U aTUPOBKU

ELENA LAVRENTYEVA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). Spolia Capitals of the Church of the Holy Sepulcher: Issues of Style
and Dating

CAKOBCKAS EJIEHA BJIAIVMMUPOBHA (TocymapCTBEeHHBIN MHCTUTYT UCKYCCTBO3HAHMS
MunncrepctBa KyiabTypbl PO, Poccuiickas Oenepanys). «A6pucki» B. ne TennnHa, 1735 T.

1 «JI0JDKHOCTD apXUTEKTYPHOM 3KCIIeAUIIUMU», 1740 T.: OIIBIT CPaBHUTEJIBHOTO aHa/IM3a
ELENA SAKOVSKAYA (State Institute of Art Studies, Moscow, Russian Federation). “Abrisy”

by W. de Gennin, 1735 and “Dolzhnost arkhitecturnoi expeditsii”, 1740: A Comparative Analysis

KJIMMEHKO 0TV TABPUMIIOBHA (MOCKOBCKUI apXUTEeKTYPHbIN MHCTUTYT (TocymapcTBeHHas
axkagemust), Poccuiickas @emeparins). ApXUTEKTYPHbBIE KOHCTPYKIIUM 1 IIpo6ieMa aTpU6yIn
IMaMSITHUKOB PYCCKOTO KJTACCUITM3MA

JULIA KLIMENKO (Moscow Architectural Institute (State Academy), Russian Federation).
Architectural Construction and the Attribution Issues of Russian Classicism Monuments

JIMHBKOBA KCEHMS BIIAIMMMUPOBHA (HalinoHaIbHbIN UCCIIeIOBATEIbCKII YHUBEPCUTET
«BpIcIIas 1mKoIa 3KOHOMMKM», Poccuiickas @enepaiins). CosmaBast 06pas Buzantuum: II.M. TpuMmm
¥ M3yUJeHMe BU3AHTUICKON apXUTEKTYPhI

KSENIA LINKOVA (The National Research University «Higher School of Economics», Russian
Federation). Creating the Image of Byzantium: David Grimm and Studying of Byzantine
Architecture
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BAEBA OJIbI'A BTAIJMMMPOBHA (HayuHo-1CC/Ie0BaTeILCKUI MHCTUTYT TEOPUM U

MCTOPUM apXUTEKTYPhI U IPaIOCTPOUTEILCTBA, Poccuiickag @epeparius), KASAPSIH APMEH
IOPBEBUU (HayuHo-MCCI1eq0BaTeIbCKUI MHCTUTYT TEOPUM M UICTOPUM apPXUTEKTYPhI 1
rpagocTponTenscTBa, Poccuitickas @emeparys). ApXUTeKTypHOe Hacseame Kapcckoi o6actu

u 1Ipo6sieMbl ero n3yueHust B XX v Hauaste XXI Beka

OLGA BAEVA (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation), ARMEN KAZARYAN (Research Institute of Theory and History of Architecture
and Urban Planning, Russian Federation). The Architectural Heritage of the Kars District and Its
Study Issues in the 20" and the Beginning of the 21st Century

KOHOBAJIOBA HMHA AHATOJIBEBHA (HayuHo-Mcci1eqoBaTeIbCKUi MHCTUTYT TEOPUU U
VICTOPUY aPXUTEKTYPBI ¥ TPASIOCTPOUTENTBCTBA, Poccmiickas Oepepanys). [lovcku myTeii
camooInpefeeHus AITOHCKOM apXUTEKTYPhl B HAU/IbHbIV ITepro, 310Xy Mana3u: ABoHas
CMeHa BEKTOpa pa3BUTHS

NINA KONOVALOVA (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation). The Searches of Self-Identification in Japanese Architecture during the First
Period of Meiji Era: Double Change of Development Vector

13.00-13.30 ITepepsiB / Break

IOJITOBA AHACTACHSA UTOPEBHA (HayuHo-uccienoBaTe/IbCKUI MHCTUTYT TEOPUN

Y UICTOPMM apXUTEKTYPBI ¥ IPafoCTPOUTENILCTBA, Poccniickas Oegeparys), KUPYIKOB BOPUC
MUXAMIOBUY (HayuHo-McCre0BaTeTbCKMUI MHCTUTYT TeOPUM Y UCTOPUY apXUTEKTYPbI U
rpagoCcTponTeNbCTBa, Poccuiickas ®emeparus). Teopuectso B. II. AnbiimkoBa. HoBble CTpaHMUITBI
ANASTASIA DOLGOVA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation), BORIS KIRIKOV (Research Institute of Theory and History of
Architecture and Urban Planning, Russian Federation). The Work of V. P. Apyshkov. New Pages

BABAJI)KAH CBETJIAHA TEOPTMEBHA (TocygapCTBeHHBIN MHCTUTYT UCKYCCTBO3HAHMS
MunncrepcTsa KyabTypbl PO, Poccnitckas Oegepanys). ApXUTEKTYpa PyCCKOro
Heokaccunyuama 1910-xX TooB B CBeTe IIPOrpaMMBbl IIO3TMUECKOT0 aKMeM3Ma: K BOIIPOCY
eIVHCTBA MTPO6JIEMHOTO IT0JIS

SVETLANA BABADZHAN (State Institute of Art Studies, Moscow, Russian Federation).
Russian Neoclassical Architecture of the 1910s in the focus of the Program of Poetic Acmeism:
Interdisciplinary Convergence of the Problem Fields

XAVPOBA BAJIEHTVHA IAVXUTOVHOBHA (He3aBMCHMBIi MCCIIe[OBaTeNb, Poccuiickast
Oeneparns). K TBOpueckoMy HacC/IeAMIO PYCCKOTO 3apy6esxbst: paboTs I.K. JlykoMckoro

B KOJUTeKIM KOpOJIEBCKOrO MHCTUTYTa OPUTAHCKUX apXUTEeKTOpoB B JIoumone (RIBA)
VALENTINA KHAIROVA (independent researcher, Russian Federation). To the Creative Heritage
of the Russian Abroad: The Works of G.K. LukomsKky in the Collection of the Royal Institute

of British Architects in London

BEMBEJIb UPMHA OJIETOBHA (HayuHo-1ccienoBaTeIbCKUA MHCTUTYT TEOPUN U UICTOPUM
APXUTEKTYPHI U IPafioCTPOUTENILCTBA, Poccuitckas Pegepariyst). OIBIT BEHCKOM IIKOJIBI

B KOHTEKCTe COBPEMEHHBIX ITPO6JIeM apXUTEKTYPOBeIeHNUS

Irina Bembel (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation). Vienna School’s Experience in the Context of Actual Problems of History and
Theory Architecture
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MACHEJIb CAHUEC JIEB KAPJIOCOBMY (HayuHO-1CC/Ie{0BaTeILCKUI MHCTUTYT TEOPUM

Y UCTOPUM apXUTEKTYPBI M IPaiOCTPOUTENIBCTRA, Poccuiickas Pemepanys). UTaTbsaHCKMI CITef,
B apxuTekType Bnagumupa Illyko

LEV MACIEL (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation). The Italian Trace in the Architecture by Vladimir Shchuko

KOJIOCOBA HJIM{ JIbBBOBHA (He3aBMCHMBIN MCCIeqoBaTe b, Poccuiickas Oemepalins).
JleKOpaTVMBHO MOHYMEHTAJIbHAS YKMBOIIMCh B APXUTEKTYpPe KOHCTPYKTUBU3MA

¥ QYHKIMOHAIM3Ma: IIPMMEPBbI, YTPaThl, BOCCO3IaHME.

IULIIA KOLOSOVA (independent researcher, Russian Federation). The Decorative-Monumental
Murals in Constructivist and Functionalist Architecture: Examples, Losses, Recreation.

16.00-16.30 Break

KAJTAIITHUMKOB BITAIMMMP BOPUCOBHUY (HarmoHabHbIi MCCIeI0BATeTbCKUI YHUBEPCUTET
«BpIcIIas mKoIa 3KOHOMUKM», Poccuiickas Oegepaiius). «[pexo-puMCKast CUCTeMa C ITOIPaBKOI
Ha HallMOHAJIbHBIE aTPUOYThI»: KOHCTpyMpoBaHMe HAI[MOHAIBHBIX CTU/IEN B CTAJIMHCKOM
apXUTEKType Ha mpumepe ['py3un

VLADIMIR KALASHNIKOV (The National Research University Higher School of Economics, Russian
Federation). “Greco-Roman System Adjusted for National Attributes”: Construction of National
Styles in Stalinist Architecture on the Example of Georgia

BACUJIBEBA AHHA BJIAIIVIMUPOBHA (HayuHo-1cCl1eI0BaTeIbCKMA MHCTUTYT TEOPUU

M UCTOPUM apXUTEKTYPBI M IPaJOCTPOUTENIBCTBA, Poccuiickas Pemeparust). ApXUTEKTYPa KUTbIX
IIoMOB 1 popMMpOBaHMe 3acTporku JleHuHrpaga B 1930-e rofsl

ANNA VASILEVA (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation). Architecture of Residential Buildings and the Development of Leningrad in
the 1930s.

30JIOTAPEBA MUJIEHA BJIAIMUMMPOBHA (CaukT-IleTep6yprcKuil rocyqapCTBeHHBIN apXUTEK-
TYPHO-CTPOUTE/IbHBINA YHUBepcuTeT, Poccuiickas @enepariys). Heokmaccuueckue TeHIEHIMM
B apxuTeKType 1930-1950x rr. (Ha mpumepe TBopuecTBa JIMuTpus [leTpoBmua ByphInkuHa)
MILENA ZOLOTAREVA (Saint Petersburg State University of Architecture and Civil Engineering,
Russian Federation). Neoclassical Trends in Architecture of the 1930s and 1950s (Based

on the Work of Dmitry Buryshkin)

VIBAHOBA-MJIBMUEBA AHHA MUXAMJIOBHA (H0xHbI (heepanbHbIi YHUBepCUTeT, Poccuiickas
®eneparus). CMHTe3 MCKYCCTB B apXUTeKType ropogos I0ra Poccun repuopa COBETCKOro
MOJEpPHMU3MA

ANNA IVANOVA-ILYICHEVA (South Federal University, Russian Federation). Synthesis of Arts in
the Architecture of the Cities of Southern Russia during the Period of Soviet Modernism

ITAHOBA HATAJIbS TEHHAJJBEBHA (MOCKOBCKMIT apXUTEKTYPHBIN MHCTUTYT (TocygapcTBeHHas
akazemust), Poccuiickas @epeparnins). «Bompoc o 1[BeTe B COBPEMEHHO apXUTEKTYPe»:

OT HAYUHO-XYA0XXEeCTBEHHBIX IKCIIEPUMEHTOB 1920-X roJJ0B K HOBOV BU3YyaJIbHOM 00Pa3HOCTH

B apxuTeKType Hauaia XXI Beka

NATALIA PANOVA (Moscow Architectural Institute (State Academy), Russian Federation).

“The Matter of Colour in Contemporary Architecture”: From 1920s Scientific and Artistic
Experiments to Early 21st-Century Visual Language
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KACBSIHOB HUKOJIAY BIIAJIMMUPOBUU (HayuHo-1cCleoBaTeIbCKUI MHCTUTYT TeOPUA

Y ICTOPMM apXUTEKTYPBI U IPaloCTPOUTEIbCTBA, Poccuiickas Demepalius). Viayuernne
MICTOPMKO-KYJIbTYPHOT'O HAaCJIeAVs C IIPUMEeHEeHEM COBPEMEHHBIX HayUHO-TEXHOJIOTMUECKUX
JOCTVKeHUN

NICKOLAY KASYANOV (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). The Investigation of Cultural Heritage Using Modern Scientific and
Technological Achievements

BY U (CankT-IleTep6yprckmii rocyAapCTBEHHBIN yHUBepcuTeT, Kirair). HoBertime MCTOUHMKN
10 COBPEMEHHO JIepeBIHHOM apxuTeKType CeBepHOI EBpoIIbI B CBeTe MPO6IeMBI BBICOTHOTO
CTPOUTETBCTBA

I BU (Saint Petersburg State University, China). The Latest Sources on Modern Wooden Architecture
in Northern Europe in the Light of the Problem of High-Rise Construction

IITUYHMKOBA TAJIMHA AJIEKCAHJIPOBHA (HayuHO-MCC/1eI0BaTeIbCKI MHCTUTYT TEOPUA
Y UCTOPUM apXUTEKTYPBI ¥ IPaOCTPOUTENIBCTBA, Poccuiickas Pemepanyst). K HOBOII acTeTHKe
ropojia: MeiraapXmMTeKTypa KaK UacTh BU3YaJIbHOM CPeJIbI

GALINA PTICHNIKOVA (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). Toward a New Urban Aesthetics: Media Architecture as Part

of the Visual Environment

4.2, [lekOpaTUBHO-IIPUKJIaJTHOE VICKYCCTBO
4.2, Applied Art

10.00-19.00

CIIBI'Y, ®AKVJIBTET CBOBOJHBIX MCKYCCTB ¥ HAVK, IBOPEI] BOBPMHCKUX,
vi1. TATTIEPHAA, JI. 58-60, AV, 152
ST. PETERSBURG UNIVERSITY, THE FACULTY OF LIBERAL ARTS AND SCIENCES,

BOBRINSKY PALACE, GALERNAYA STREET, 58-60, ROOM 152

IIpedcedamenv: SH IpsuHosuu Bunerckuti
Chairperson: Jan Vilensky

JVBPOBCKAS MAPUHA BJIAIVMMPOBHA (He3aBMCHMBIi MCCIIeqoBaTelb, Poccuiickas
@enepariys). IlepBOMCTOUHMKY CKY/IBITYPHI (papdOpOBBIX 3aBOIOB POCCHIICKOM MMIIEPUMA.
WcTopust OTKPBITHUIA.

MARINA DUBROVSKAYA (art critic, Russian Federation). The Primary Sources of Sculpture
of Porcelain Factories of the Russian Empire. Discovery stories

JIIXOBA JINONS BIAOMMUPOBHA (TocymapcTBeHHbBI IpMuTax, Poccuitckas Qemepariys).
M3yueHme XygokecTBeHHOTO hapdopa Kak (PeHOMEH «HOBOTO MCTOPU3Ma»

LYDIA LIACKHOVA (The State Hermitage Museum, Russian Federation). The Study of Porcelain
as a Phenomenon of “New Historicism”

JOHMHA JIAPUCA HUKOJIAEBHA (MuCcTMTyT McToprn nmenn 111 MapmKaHu AKageMuy HayK
Pecnty6immku Tatapcra, Poccuiickas ®epepars), CYCJIOBA CBET/TAHA BJIAJMMMPOBHA
(MaCTUTYT UcTOpUun uMenn 1. Mapmkanu AkageMun Hayk Pecrty6imnku TatapcTaH, Poccuiickas
®enepanyst). HoBoe B M3yueHUM I0BETMPHOTO MCKYCCTBA Ka3aHCKMX TaTap
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LARISA DONINA (Institute of History named after Sh. Mardzhani, Tatarstan Academy of Sciences,
Russian Federation), SVETLANA SUSLOVA (Institute of History named after Sh. Mardzhani,
Tatarstan Academy of Sciences, Russian Federation). New in the Study of Jewelry Art of the Kazan
Tatars

SIBOPCKAS CBETJIAHA JIEOHMJOBHA ([JoMO/1eJOBCKMIT MCTOPMKO-XY/I0KECTBEHHBIN MY3€ii,
Poccuiickas @enmepanys). VickyccTBo Beipe3aHus. OIBIT CUCTeMaTU3ALUMN.

SVETLANA YAVORSKAYA (Domodedovo Museum of History and Art, Russian Federation).

The Art of Cutting. The Problem of Systematization

JIABPOB IMUTPUI EBTEHBEBUU (CaHKT-ITeTep6yprcKuit rocyjapcTBeHHbIN YHUBEPCUTET,
Poccuiickas @enepanys). CTaHKOBM3M PYCCKOJ JTAKOBOM MMHUATIOPHI B (hOKyCe
MCKYCCTBOBEIUECKOM MBIC/IM COBETCKOTO ITeprojia

DMITRIY LAVROV (Saint Petersburg State University, Russian Federation). The Easelism of Russian
Lacquer Miniatures in the Focus of Art Criticism of the Soviet Era

KV3bMMHA 10JTMSI CTAHMCITIABOBHA (TocymapcTBenHsiit Vicropmuecknii Myseit, Poccuiickast
®enepariys). PeTpoCHeKTUBMU3M M MOJEPHNU3M. JIMCKYCCUM O «CTapOM» U «HOBOM»

B IIPOMBIIIJIEHHOM ITPOM3BOJICTBE.

IULIYA KUZMINA (State Historical Museum, Russian Federation). Retrospectivism and Modernism.
Discussions about “Old” and “New” in Industrial Production

JIBICEHKO OKCAHA AJIEKCAHJIPOBHA (TocymapcTBeHHBIN Pycckumit Mmyseit, Poccuiickas
®enepanyst). VicTopyst M3ydeHMsT KAPTUHHBIX paM B (POKyCe MPOGIEMBI MX IKCTIOHMPOBAHMS
M pecTaBpaluu

OKSANA LYSENKO (State Russian Museum, Russian Federation). The History of the Study

of Picture Frames in the Focus of the Problem of Their Exposure and Restoration

14.00-14.30 Ilepepsbie/ Break

MAKKBMH AJIVICOH (Yausepcuret Mak-Mactep, Kanajia). Bo3MOXXHOCTHM 711 YKEHIIVH-
XYI0KHUKOB B CeBpe: posib KOPOJIEBCKOTO M MMITEPATOPCKOTO ITIOKPOBUTETBCTBA C CEPeINHBI
XVIII go cepenuubl XIX BeKOB

ALISON MCQUEEN (McMaster University, Canada). Opportunities for Female Artists at Sévres:

The Significant Roles of Royal and Imperial Patronage from the Mid-18" through Mid-19®" Centuries

JIEXOBUU TATBbSTHA HYKOJIAEBHA (TocymapcTBeHHbIN IpMuTax, Poccniickas Oegeparius).
T'o6eneHoBbIe MOPTPeTHI AstekcaHpa I u Enm3aBeTs! AjiekceeBHBI U3 IpMUTaXKa: BO3BPAIEHHAS
MCTOPWS LIeJIEBPOB

TATIANA LEKHOVICH (The State Hermitage Museum, Russian Federation). Gobelin Portraits

of Alexander I and Elizaveta Alexeevna from the Hermitage Collection: the Reconstructed Story

of the Masterpieces

KOBAJIEBA HATAJIVS UBAHOBHA (TocymapcTBeHHbI Pyccknin my3en, Poccuiickass @emeparys).
O tpynax Po6epta @oppepa B KOHTEKCTE U3YUeHMsI MUCTOPUM HAaOMBHBIX TKAHE.

NATALIA KOVALJOVA (State Russian Museum, Russian Federation). On the Writings of Robert
Forrer in the Context of Studying the History of Printed Fabrics
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BAHBKOBMU CBETJIAHA MUXAMJIOBHA (CaHkT-ITeTep6yprcKuit rocyjapcTBeHHbIN
VHMBEPCUTET IIPOMBILIUIEHHBIX TEXHOJIOTUI U au3aiiHa, Poccuitckaa Oepepanms).
CTumcTrueckasi 3BOJTIOIMS «PYCCKOTO HAIIMOHATBHOTO» HAIIPABJIEHMS B TAMCKOM KOCTIOME
(xonery XVIII - gvauasno XXI Beka)

SVETLANA VAN’KOVICH (Saint Petersburg State University of Industrial Technologies and Design,
Russian Federation). The Stylistic Evolution of the “Russian National” Trend in Women’s Court
Costume (Late 18™ — Early 21st Centuries)

TOPBMK BJTIADIMMUP CEPTEEBUU (CankT-IleTepGyprckuii rocyqapCTBeHHbI YHUBEPCUTET, Poc-
cuiickas Oegepaiius). Hekotopeie pa6oTsl padpuku @. Mesbiiepa B oco6HsKax CaHKT-ITeTep6ypra
VLADIMIR TORBIK (Saint Petersburg State University, Russian Federation). Some Works of the
Factory F. Meltzer in the Mansions of St. Petersburg

BYJIPVHA JIIOOMMJIA AJIEKCEEBHA (Vpanbckuii dpefiepaibHbIN YHUBEPCUTET MMEHM IIEPBOTO
[pesunmenta Poccuu B.H. Enbiinna, Poccuiickas @emeparins). «MalaxXUTOBBIN 3a/1» BWIIbI CaH
JloHaTO: MCTOPMST aHCAMOJIS U UIEHTU(VKALIVS €T0 COCTABIISTIONUX

LUDMILA BUDRINA (Ural Federal University named after the first President of Russia B. N. Yeltsin,
Russian Federation). “Malachite Room” of Villa San Donato: The History of the Ensemble and
Identification of the Pieces

KOKOBMHA EKATEPMHA HUKOJTIAEBHA (CaHKT-IleTepOyprckuit rocyiapCTBEHHbIN
yHuBepcuteT, Poccuiickast @egepaiins). A. H. BeHya — MCKycCTBOBe 1 XYI0KHMUK.

EKATERINA KOKOVINA (Saint Petersburg State University, Russian Federation). A.N. Benois — Art
Historian and Artist

MUTPODAHOBA HATAJIbS FOPBEBHA (CaHKT-IleTepOyprcKuii rocyqapCTBEHHbIN VHUBEPCUTET
MTPOMBIIIJIEHHBIX TEXHOJIOTUI U Iu3aiiHa, Poccuiickas @emepanys). [IpeoosieBas rpaHMIIbL.
TekCcTMITBHOE MCKYCCTBO B COBPEMEHHOM MUpe

NATALIA MITROFANOVA (Saint Petersburg State University of Industrial Technologies and Design,
Russian Federation). Breaching Borders. Textile Art in the Modern World

ITAJIATYTA WUJIbSI BTAOUMHWPOBHY (CaukT-IleTepGyprckas rocyapCTBeHHAsI XY/I0KEeCTBEHHO-
MIPOMBIIIUTeHHAs akajgeMust uM. A. J1. Illturnuia, Poccuiickas @enepatius). Mccieqopanms
OpHaMeHTa B KOHTEKCTe COBPEMEHHOTI'0 MCKYCCTBO3HAHMS

ILIA PALAGUTA (The Saint Petersburg Stieglitz State Academy of Art and Design, Russian
Federation). Studies of Ornament in the Context of Contemporary Art History

ITocTepsl
Posters

CBUCTYHOB BSIUECJTIAB MUXAVJIOBUU (H0xHo0-Ypanbckuit TocyapcTBeHHbIN YHIBEPCUTET,
Poccuiickas @enepanys). DopMupoBaHUe MOIEILHOTO Psiia apXUTEKTYPHOTO JIUThS
Kacuuckoro 3aBopa (1853-1914)

SLAVA SVISTUNOV (South Ural State University, Russian Federation). Formation of a Range

of Architectural Castings of the Kasli Plant (1853-1914)

OPAHIKYJIO BAJIEPUS AHJIPEEBHA (JIbBOBCKag HallMOHA/IbHAS aKaleMus UCKYCCTB, VKpanHa).
CeMaHTMKa KPBIMCKO-TaTapCKOT'0 HAPOJHOTO OpHaMeHTa M ero MCI0Ib30BaHKe B COBPEMEHHOM
Iu3aiiHe MHTepbepa
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VALERIIA FRANZHULO (Lviv National Academy of Arts, Ukraine).Semantics of the Crimean Tatar
National Ornament and Its Using in the Modern Interior Design

4.3. XpucTuaHcKoe ucKycctBo CpegHeBeKoBbs (II)

4.3. Christian Art in the Middle Ages (II)

CeKI1Ms B paMKax BbIZIeJIEHHOTO 6JT10Ka «/CKyCCTBO U Ky/IbTypa CpeTHEBEKOBbBS:
HacjIeye U IepCIIeKTUBLI OCMbIC/IeHnst» (mpoextT PODU N2 20-012-22040)

10.30-19.00

CIIBI'Y, ®AKVJIBTET CBOBOJHBIX MCKYCCTB ¥ HAVK, AIBOPEIL] BOBPMHCKUX,
vi1. TATTEPHAM, 1. 58-60, AV/. 155
ST. PETERSBURG UNIVERSITY, THE FACULTY OF LIBERAL ARTS AND SCIENCES,

BOBRINSKY PALACE, GALERNAYA STREET, 58—-60, ROOM 155

IIpedcedamenu: Auna BnadumuposHa 3axaposa, Ceemnava BnaducnasosHa Manvyesa,
Chairpersons: Anna Zakharova, Svetlana Maltseva

BMHOI'PAJIOB AHJIPE/ IOPEEBUU (HaroHaIbHbI MCCTIef0BaTeTbCKII YHUBEPCUTET
«BpIcIIas MKoIa 3KOHOMMKM», Poccuiickas @epepaiius). Cearas Copus qo FOcTrHMaHa
ANDREY VINOGRADOV (The National Research University Higher School of Economics, Russian
Federation). St. Sophia Cathedral before Justinian

3AXAPOBA AHHA BJIAIVIMUPOBHA (MOCKOBCKMI FOCYAAapCTBEHHBIN YHUBEPCUTET UMEHU
M. B. JTomoHocoBa, Poccuiickasg @emeparus). l0ctuananoBckas Cearas Codust B BOCIIPUSATHAM
COBPEMEHHMKOB I10 TeKCcTaM VI Beka

ANNA ZAKHAROVA (Lomonosov Moscow State University, Russian Federation). The Perception
of Justinian’s Hagia Sophia in the 6™ Century Texts

OBUYAPOBA OJIbI'A BJIAIJMMMPOBHA (TocymapCcTBeHHbI MHCTUTYT MCKYCCTBO3HAHMS
MunmcTtepcTBa KynbTypbl PO, Poccuitckas ®emepanys). KomMmeHTapnii K M3JaHUI0 MOHOTpadun
«Dpeckn Hepesu (1164) u Bu3aHTHIICKast )XUBOMMCh XII BeKa»

OLGA OVCHAROVA (State Institute of Art Studies, Moscow, Russian Federation).Commentary

on the Edition of the Monograph “The Frescoes of Nerezi (1164) and the Byzantine Painting

of the 12" Century”

PO3EHTAJIb-XETUHBOTTOM PEHATE (EBpeiickuit yHuBepcuTeT B epycannme; ['epmaHus).
K Bompocy o yHKIMM 1 3SHAUEHMM JeKOpa 'POGOB U JBEPHBIX MOJIOTKOB

RENATE ROSENTHAL-HEGINBOTTOM (Hebrew University of Jerusalem; Germany).

On Function and Meaning of Coffin Attachments and Door Knockers

TAHIIMOC JPAIIEJIOBA ITABJIA (Axkamemus Hayk Yemickoit Pecry6mknm, Uexust). Vi306pakeHUs
Tiox> Ha MOHeTax mocste cMepTu KoncranTnna Benmkoro (1337): 3auMcTBOBaHMe JpeBHEN
MepCcoOHMMUKAIINN B BU3AHTUIICKOV MKOHOTpadmn

PAVLA GKANTZIOS DRAPELOVA (Czech Academy of Sciences, Czech Republic). Representations
of Tyche on Coins Struck after the Death of Constantine the Great (+ 337): Adoption of the Ancient
Personification in Byzantine Iconography
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AKOIISTH 3APYY ABETMICOBHA (EpeBaHCKMII TOCYIapCTBEHHBI YHUBEPCUTET, ApMeHNMs).
®pecku AXTIIaTCKOTO MOHACTBIPS B KOHTEKCTE BU3AHTUIICKOTO MCKYCCTBA

ZARUHI HAKOBYAN (Yerevan State University, Armenia). The Frescoes of the Monastery

of Haghbat in the Context of East Christian Art

MMKAEJISIH JIMJINT IIABAPIIEBHA (EpeBaHCKMIT rOCYIapCTBEHHBIN YHUBEPCUTET, ApDMEHMs).
IIBe nmoctacy o6pas3a ApaKkoHa-3Mesl B CpeJHEBEKOBOM IutacTuke ApmeHun X—XIV BekoB

LILIT MIKAYELYAN (Yerevan State University, Armenia). Two Aspects of the Image of Dragon-
Serpent in Armenian Sculpture of 10" — 14" Century

14.00-15.00 Ilepepnie/ Break

IIpedcedamenu: Enena 3pdenvsiH, CeemnaHa Bnaducnasosta Manvyesa,
Anna BnadumuposHa 3axaposa
Chairpersons: Jelena Erdeljan, Svetlana Maltseva, Anna Zakharova

JOPJIEJIbSIH EJIEHA (Benrpapcknii yausepcuret, CepGus). Mexxay Baskanamu

u CpepguzeMmHOMOpPbeM. O KOHTEKCTe M3YUeHMsI MCKYCCTBA cpeiHeBeKoBo Cepbum

JELENA ERDELJAN (University of Belgrade, Serbia). Between the Balkans and the Mediterranean.
A Proposed Framework for Studying Art in Medieval Serbia

BUHVJIOBUUY JIIOBUIIA (Benrpapckuii yausepenutet, Cepbust). Mpuua JlykmHa u MOHacThipu Boropo-
nuiel Kexapuromens! 1 Xpucta @uiiaHTpoIa: B3aMMOCBSI3b JIMUHOTO (/1arouecTysi M KTUTOPCTBA
LJUBICA VINULOVIC (University of Belgrade, Serbia). Irene Doukaina and the Double Monastery
of the Theotokos Kecharitomene and Christ Philantropos: Relation between Private Piety and
Ktetorship

IMUIEPCKM HUKOJIA (Benrpagckuii yausepcutet, Cep6us). 3HaueHme JMHACTUUECKUX

CBSI3eM JIT MEXXKYJIbTYPHBIX KOMMYHUKainii Cep6umn Hemannuent co Cpeau3eMHOMOPBEM U
LlentpanbHoM EBponioi Bo BpeMs 1epBoro najieHnss KOHCTaHTMHOIIONS U X OTPayKeHMe

B CepOCKOM M300pa3UTESIBHOM MCKYCCTBe JMHacTuy HeManuuen

NIKOLA PIPERSKI (University of Belgrade, Serbia). Importance of Dynastic Ties for Cross-Cultural
Connections of Nemanide Serbia with Mediterranean World and Central Europe around the First
Fall of Constantinople, and Its Reflections on Visual Culture of Nemanide Serbia

JIKOPIDKEBUY SIKOB (Benrpagckuit yunsepcutet, Cep6us). [IBa Tea MMIIepaTopa: JBOMHOM
noptpet VMloanHa VI KanTaky3uHa B pykonncu Paris, gr. 1242

JAKOV DORDEVIC (University of Belgrade, Serbia). Two Bodies of an Emperor: The Double Portrait
of John VI Kantakouzenos in Paris. gr. 1242

XMMOHOITYJTY MAPUS (MuHMCTEPCTBO KY/ITYPHI U criopTa, I'penyms). [laseonorosckas Bepus:
MIPOBMHLIMAJIBHBIN [JEHTP, paCCMaTPUBAEMBI T10 ero IaMSITHUKaAM

MARIA CHEIMONOPOULOU (Hellenic Ministry of Culture and Sports, Greece). Palaeologan Veria:
A Peripheral Center under the Perspective of Its Monuments

APBAHUTU CMAPATTIN (AdUHCKMIT HAIIMOHAIbHBIN YHUBEPCUTET MMeHn Kamoguctpun,
I'perus). SIBAsIeTCS /U TUTAIIIAHKIIA TOJIBKO JPArOI[eHHOM JIMTYPrMUeCKOi TKaHbIO?
CoBpeMeHHBI MCTOpMOrpanuecKmii MOAXO0/] B U3yUeHMHM TPYIIIHI IamianmL XIX Beka
n3 Kunypum Ha IlesiornonHece
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SMARAGDI ARVANITI (National and Kapodistrian University of Athens, Greece) Epitaph; Is It Only
a Valuable Liturgical Embroidery? A Contemporary Historiographical Approach through the Study
of a Group of 19" Century Epitaphs from Kynouria — Peloponnes

MVYPEJIATOC IVMOHMUCHUOC (AMHCKNUI HAllMOHAJIbHBI YHUBEPCUTET MMeHn Kamoguctpun,
I'pertust). BoclipusiTHe CMHAMCKOM KOJUIEKIIMM MKOH B KOHIle XX — Hauaste XXI Beka
DIONYSIOS MOURELATOS (National and Kapodistrian University of Athens, Greece).

The Perception of the Sinaitic Icon Collection in the Late 20" and the Early 21st Century

EHJIOJIBIIEBA EKATEPMHA IOPBEBHA (MHCcTUTYT BocTOKOBemenns PAH, Poccuiickas
®eneparnmsa), CKAKOB AJTIEKCAHIP IOPBEBUY (MuCcTUTYT BocTOKOBemenus PAH, Poccuiickas
Denepanmsd), TATJIONTU POBEPT (Oro-OceTUHCKMIT HayuHO-MUCCIIe0BaTeTbCKIIT MHCTUTYT
umenu 3.H. Baneesa, I0xnas Ocetnst), TABYEBA HEJIJIN (Y0ro-OceTMHCKOe yIIpaBJIeHe OXpPaHbl
MMaMAITHMKOB, I0Has OceTns). XpMCTHAHCKMe TaMATHMUKY CpeiHeBeKoBoit 0xHoi OceTnn:
TIePBBIN 3TAI PeaTM3aly IIPOEeKTa

EKATERINA ENDOLTSEVA (Institute of Oriental Studies of the Russian Academy of Sciences,
Russian Federation), ALEXANDRE SKAKOV (Institute of Oriental Studies of the Russian Academy
of Sciences, Russian Federation), ROBERT GAGLOITI (South Ossetian Research Institute named
after Z. N. Vaneev, South Ossetia), NELLY TABUEVA (South Ossetian Monuments protection
Department, South Ossetia). Christian Monuments of Medieval South Ossetia: The First Stage

of the Project

MAJIBIIEBA CBET/IAHA BJIAIIMCJTABOBHA (CaHKT-IIeTepGyprcKuit rocyiapCTBEeHHbBIN
yHUBepcuTeT; HayuHo-1ccienoBaTebCKUil MHCTUTYT TEOPUU Y UICTOPUY apXUTEKTYPBI

M IPAJIOCTPOUTEIBCTBA, Poccuiickas Oepmeparnius). KTUTOpCcKue moCcTporku cBAThIX Hayma

u KimmmeHnTa OXpUACKMX B KOHTEKCTE apXUTEKTYPhl BUBAHTUMCKUX PETMOHOB M 00JTacTeN
6aJIKaHCKOTO aZipyaTUUeCKOTO IIPUMOPbS

SVETLANA MALTSEVA (Saint Petersburg State University; Research Institute of Theory and History
of Architecture and Urban Planning, Russian Federation). Donators’ Buildings of St. Naum and

St. Clement of Ohrid in the Context of Architecture of Byzantium and of the Balkan Adriatic Coast

3AXAPOBA AHHA BJIAIVIMUPOBHA (MoCKOBCKMI FOCYAAapCTBEHHBIN YHUBEPCUTET UMEHU
M.B. JlomoHocOoBa, Poccuitckas @emepanms). PermoHabHble MHTEPIIPETALIMM CTOIMUHBIX
06pa3iioB B BUBAHTUMCKOM apxuTeKType XI Beka

ANNA ZAKHAROVA (Lomonosov Moscow State University, Russian Federation). Regional
Interpretations of Metropolitan Models in Byzantine 11%-Century Architecture

OPE3E AHHA AHIPEEBHA (CaHkT-IleTepOyprcKuii rocyqapCTBEHHBIN VHUBEPCUTET, Poccuiickas
®eneparus). Coduiicknii co6op B I10/I0IKE B KOHTEKCTE BU3aHTUICKOM apXuTeKTyphl X—XII
BEKOB

ANNA FREZE (Saint Petersburg State University, Russian Federation). St. Sophia Cathedral

in Polotsk in the Context of Byzantine Architecture of 10" — 12 Centuries

HEMBIKMHA EJIEHA AJIEKCAHIPOBHA (CaukT-IleTep6yprcKuii rocyqapCTBEHHBIN
yHuBepcuteT, Poccuiickas ®egepaiins). K nctopun nsyuenns Cocpumn IMosoikoi B 1920-1930-e
TOZBI

ELENA NEMYKINA (Saint Petersburg State University, Russian Federation). On the History

of the Study of St. Sophia Cathedral in Polotsk in the 1920s-1930s
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AHTUIIOB WUJIbS BTAOVUMUPOBUUY (CaHKT-IleTep6yprcKkmii rocy1apCTBEHHbBIN YHUBEPCUTET,
Poccuiickas @egepanys). Uctopus nsyuenus Ionorkoit Cocdomm B 1975-2020 IT.

ILYA ANTIPOV (Saint Petersburg State University, Russian Federation). History of the Study

of St. Sophia Cathedral in Polotsk in 1975-2020

TPYIIHNKOBA AJIEKCAHIPA BAIMMOBHA (CaHkT-IleTepGyprcKuit rocyapcTBeHHbBIN
yHMBepcuteT, Poccuiickas @enepariys). Masast apxuTeKTypHas (hopMa JJOMOHTOJIbCKOTO
npunesta Cocuiickoro co6opa B [loorke

ALEXANDRA TRUSHNIKOVA (Saint Petersburg State University, Russian Federation). The Liturgical
Furnishing of the Chapel Attached to the St. Sophia Cathedral in Polotsk

EJIIIMH JEHUC IMUTPUEBUUY (CankT-IleTep6yprcKuii rocygapcTBeHHbI YHUBEPCUTET,
Poccuiickas @enepanus). llepkosb Criaca Ha BepecToBe MeXKIy KMEBCKOM 1 TIOJIOLIKO
ApXUTEeKTYypHbIMU Tpaguumsamu XII Beka

DENIS JOLSHIN (Saint Petersburg State University, Russian Federation). The Saviour Church
on Berestovo between 12-Century Architectural Trends of Kiev and Polotsk

JIMXEHKO AHACTACHUS BAUYECITABOBHA (IleHTpasibHBI My3€ii IPeBHEPYCCKO KYIbTYPhI

M MICKYCCTBa MMeHM AHApes Py6néBa; HayuHo-uccieqoBaTeIbCKUI MUHCTUTYT TEOPUM U UCTOPUUA
APXUTEKTYPHI U IPafioCTPOUTENILCTBA, Poccuitckas Pemeparinst). Opecku riepkBu CBATOrO
Teoprust B OMOPOKKIMCUM B KOHTEKCTE MCKYCCTBA AMMPCKOT0 Kpyra

ANASTASIA LIKHENKO (The Central Andrey Rublev Museum of Ancient Russian Culture and Art;
Research Institute of Theory and History of Architecture and Urban Planning, Russian Federation).
Frescoes of St. George in Omorfokklisia in the Context of Epirote Art

IOATIIOBA EJIEHA CEPTEEBHA (TocymapCTBeHHbI MHCTUTYT MCKYCCTBO3HAHMS MMHMCTEpCTBA
KynbTyphl PO, Poccuiickas @emeparms). JKusommcs [Iputena (CeBepHast MakeIoHMs): B3IJIA Ha
BU3AaHTUNICKOE ITPOBUHIIMAJIBHOE MCKYCCTBO BTOPOM MoJ10BUHEI XIII Beka

ELENA DIATLOVA (State Institute of Art Studies, Russian Federation). Monumental Painting of
Prilep (Northern Macedonia): A Perspective on Provincial Byzantine Art of 13% Century

TYIIUIIBIHA KCEHUS CEPTEEBHA (MocKoBCKasi roCyqapCTBeHHAsI XY/I0XKeCTBEHHO-
npoMbInuTeHHas akagemus nMmenn C. I. CrporaHoBa, Poccuiickast @epepanys). llepkoBb

¢ ceBepo-3anagHoM cTopoHbl CBaTOM Cochum B DeccasioHMKaX: HOBBIE TaHHbBIE

KSENIA TUPITSYNA (Moscow State Stroganov Academy of Design and Applied Arts, Russian
Federation). Church on the North-West Side of Hagia Sophia in Thessaloniki: New Data

3ABOPMHA MAPHS JIEOHUJOBHA (HayuHo-uMccien0BaTeIbCKUI MHCTUTYT TEOPUU U UCTOPUM
ApXUTEKTYPBI ¥ TPASOCTPOUTENLCTBA, Poccuitckas Oenepanms), MAJIBIIEBA CBET/IAHA BJIA-
IUCJIABOBHA (CaukT-IleTepGyprcKuit rocyqapcTBeHHbIN yHUBepcuTeT; HayuHo-uccemoBa-
TeJIbCKUM MHCTUTYT TEOPUM Y UCTOPUY apXUTEKTYPBI U IPAJIOCTPOUTENBCTBA, Poccuiickas Depe-
parus). dIMpcKasa Tpaguimsa B apxuTekType Oxpuma u Ipuinena koxra XIII — Hauasra XIV Beka
MARIA ZAVORINA (Research Institute of Theory and History of Architecture and Urban Planning,
Russian Federation), SVETLANA MALTSEVA (Saint Petersburg State University; Research Institute
of Theory and History of Architecture and Urban Planning, Russian Federation). The Architectural
Tradition of Epirus in Ohrid and Prilep in the Late 13" — Early 14™ Centuries

ATAIIIMHCKASI AHHA AIJAMOBHA (Kosutemx Hosoii EBpornsl, Byxapect, PymbiHmus).
KTUTOpPCKMIT MOPTPET B UCTOpMOTrpaduy BUSAHTUIICKOTO MCKYCCTBA: MHTEPIIPeTaIVs,
TUIIOJIOTMsI, BOCIIPUATHE
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ANNA ADASHINSKAYA (New Europe College, Bucharest, Romania). Donor Portrait in
Historiography of Byzantine Art: Interpretation, Typology, and Perception

HUKOJIOBCKM OJAPKO (HamyoHanbHbI PecTaBpaiinoHHbIi eHTp, CKombe, MakeIoOHMs).
Vkonb! 13 [lly1ieroBa 1 Ux 3HaueHMe B XyAoKeCTBeHHOM Tpaauiuu Kpartosa XV—XVII
BEKOB

DARKO NIKOLOVSKI (National Conservation Center, Skopje, Republic of Macedonia).

The Icons from Slegovo as a Contribution to the Artistic Creativity of Kratovo in the Course

of the 15% — 17® Century

EHJIOJIBIIEBA EKATEPMHA IOPBEBHA (MHCcTUTYT BocTOKOBemenns PAH, Poccuiickas
@enepars). A. A. Muwiep ¥ pa3BUTHe HayKy O CPeIHEBEKOBBIX APEBHOCTSX Ha KaBkase:
300MOpP(HBIE 06PA3BI

EKATERINA ENDOLTSEVA (Institute of Oriental Studies of the Russian Academy of Sciences,
Russian Federation). A. A. Miller and the Evolution of Researches on the Medieval Objects on
Caucasus: Zoomorphic Images

4.4, UckyccTBo [IpeBHero mupa (geHs 1)
4.4, Art of the Ancient World (day 1)

10.00-19:30

CAHKT-IIETEPBYPICKAS T'OCVIAPCTBEHHAA XV OXXECTBEHHO-IIPOMBIIIJIEHHAS
AKAJTEMUSA UMEHU A.JI. HITUrIuUA, COJISHON IEP., 1. 13

SAINT PETERSBURG STIEGLITZ ACADEMY OF ART AND DESIGN, SOLIANOY LANE, 13

IIpedcedamenu: Enena Hukonaesra /Imumpuesa, Unvs Bnaoumuposuu Ilanazyma
Chairpersons: Elena Dmitrieva, Ilya Palaguta

TUXOHOB UT'OPb JIbBOBUY (CaHkT-IleTepGyprcKuii rocy1apCTBEHHBI VHUBEPCUTET,
Poccuiickas @epmepanys). VicTopus HcKyccTBa miam apxeosiorus? Peanuu [leTep6yprckoro
YVHUBEPCUTETA I0PEBOTIOLIIOHHOTO BpeMeH!

IGOR TIKHONOV (Saint Petersburg State University, Russian Federation). A History of Art
or Archaeology? The Realities of the St. Petersburg University before 1917

KOPCO AHTOHMO (Vumusepcuret [agyu, Utanusa). Korga v moueMy aHTMUHOE MCKYCCTBO
CTaJI0 aHOHVMHBIM
ANTONIO CORSO (University of Padua, Italy). When and Why Ancient Art Became Anonymous

BYTATYH AJIEKCAHIP MUXAMJIOBUY (TocymapcTBeHHbI IpMuTax, Poccuitickas Pepepanys).
K mpo6ieme MmexaHm3Ma hopMUpoBaHKs IPeKO-BapBapCKOro McKyccTBa bocmopckoro mapctea
ALEXANDER BUTYAGIN (The State Hermitage Museum, Russian Federation). To the Problem of the
Mechanism of Formation of Graeco-Barbarian Art in the Bosporus Kingdom

JKVDKMHA-TEOTEP BEPA BOPVMICOBHA (TocymapcTBeHHBIN IpMuTak, Poccuiickasg @emeparms),
TEPEIIEHKO AHJIPEV EBTEHBEBUU (TocymapcTBeHHbI Pycckuit Myseit, Poccuiickas
®emepanyst). CloyKeTbl 60CIIOPCKOM MOHETHOM UeKaHKY Ha 30/T0ThIX HAIIMBHBIX OJIAIIKAX
BapBapcKux norpe6eruyt B CeBepHoM [IpruepHOMOpBE
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VERA ZHIZHINA-HEFTER (The State Hermitage Museum, Russian Federation), ANDREY
TERESHCHENKO (State Russian Museum, Russian Federation). Bosporan Coinage Images
on Golden Plaques from the North Pontic Barbarian Tombs

BACBHKO JIMUTPUM CEPTEEBUU (TocymapcTBeHHbI IpMuTa, Poccuiickas Oefepariys).
Enena Ha runmokamite? K Bormpocy 06 MHTepIpeTanyum CIoyKeTa pocrmcy memkm n3 F03-06b1
DMITRII VASKO (The State Hermitage Museum, Russian Federation). Helen on Hippocampus?
To Interpretation of the Image on the Yuz-Oba Pelike

HEHAXOBA MAPHS HYUKOJIAEBHA (MOCKOBCKMII FOCYIapCTBEHHbBIN YHUBEPCUTET UMEHN

M.B. JlomoHocOBa, Poccuitckas @egepanms). KimasomeHckuit capkodar n3 BpuraHckoro myses:
ceMaHTHMUeCKMe acIieKThI leKopa 1 (hOpMbI

MARIA NENAKHOVA (Lomonosov Moscow State University, Russian Federation). The Clazomenae
Sarcophagus from the British Museum: Semantic Aspects of the Décor and Form

BUKTOPUMK EJIEHA AJTEKCAHIPOBHA (CaukT-IleTep6yprckas rocyiapCTBeHHast
XYI0XKeCTBeHHO-TIPOMBIIIIIeHHasd akagemus uM. A. J1. lllturnuia, Poccuiickasg @emepanys).
Meskas rutacTMKa 6pPOH30BOTO BeKa: MPo6IeMbl M3YUEeHUS Y MHTEPITPeTaIun

ELENA VIKTORCHIK (The Saint Petersburg Stieglitz State Academy of Art and Design, Russian
Federation). Bronze Age Figurines: Problems of Their Research and Interpretation

BY3VHOBA MPMHA BAJIEHTYMHOBHA (TocymapcTBeHHbIN IpMuTaK, Poccuiickag Oemeparius).
I'peueckas 60ormHsa U3 Kepun: u3 ucTopum mamMsATHMKA

IRINA BUZUNOVA (The State Hermitage Museum, Russian Federation). Greek Goddess from Kerch:
Notes to the History of the Statue

KACTPUIINO SIIUIKMO JAHUIJIE (MeccuHCKUI yHUBepcuTeT, Mtanus). [[peBHErpeuecKkast
6poH30Bas cTaTys «Duiocoda u3 [lopTruesuio»: BapuaHThl MHTEPIIPeTaIUn

ELIGIO DANIELE CASTRIZIO (University of Messina, Italy). Ancient Greek Bronze Statue of the
“Porticello Philosopher”: A Proposal to Identification

KOP3VH APMHA (MoCKOBCKMI1 TOCYIapCTBEHHbIN YHMUBEepCcUTeT uMeHr M.B. JlIoMmoHOCOBa,
Poccuiickas @egepanys). [JIMOHUCUICKIE CIOKETHI peibeddoB TeaTpa B Huce: heHOMEH B
KOHTEKCTe 3I10XY U JIOKAJIbHOM Cpefbl

ARINA KORZUN (Lomonosov Moscow State University, Russian Federation). Dionysian Subjects
of the Nyssa Theater Reliefs: The Phenomena in the Context of the Era and Local Environment

14.00-15.00 Iepepsoie / Break

KUIIBAJIM TAMAII ITETEP (MOCKOBCKMIZ TOCYJapCTBEHHBIN VHUBEPCUTET MMeHu M.B.
JlomoHOCOBa, Poccuiickas @emeparys). [[peBHUE Y HOBbIE MHTEPIIPETALMN CKATBHBIX «TPOHOB»
AnaTtonun

TAMAS PETER KISBALI (Lomonosov Moscow State University, Russian Federation). Ancient and
New Interpretations of Anatolian Rock-Cut “Thrones”

HAJIMMOBA HAZTEXKJTA AHATOJIBEBHA (MOCKOBCKMI FOCYJapCTBEHHbIN YHUBEPCUTET MMEHN
M.B. JlomoHocoBa, Poccuitckas @epepanms), JEIIOJIBKMH AHTOH BIIAIVIMUPOBUU (F0>kHBbIi
denepanbHbIii yHUBepCUTET, Poccuiickas @emepanns). «OHU pagyIOTCs BOMHE, KaK IIMPIIECTBY».
KoHcTpyrpoBaHMe 06pas3a B TpeuecKoM mapajiHoM jocriexe IV B. 1o H.9.
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NADEZDA NALIMOVA (Lomonosov Moscow State University, Russian Federation), ANTON
DEDYULKIN (South Federal University, Russian Federation). “They Rejoice the War like a Feast.”
The Image Construction in the Greek Parade Armor of the 4™ Century BC.

KABAJIBE JIOPAHC (VuuBepcuret bopmo, @panimsa). Mourens [Tamarank Hepenp B Kcaude:
apxeoJiorus ¥ UupoBU3aLMs TYMaHUTAPHOTO 3HAHUS

LAURENCE CAVALIER (Bordeaux Montaigne University, France). The Nereid Monument at
Xanthos: Archaeology and Digital Humanities

KEJIEII BEJAT (VauBepcuteT OHIOKY3-Maituc, Typiius). OTHomenus [Taprona c Ilepramom
B CBETe apXeoJIOTMUeCKUX HaX0/I0K

VEDAT KELES (Ondokuz Mayis University, Turkey). Parion — Pergamon Relations in the Light
of Archaeological Finds

KOJIAC PAHHY ®ABBEH (Yausepcuret Kiiepmon OBepHb, OpaHIysg). AHATOIMICKII B3I
Ha JIMKUICKOE MCKYCCTBO? Pa3mbIinteHnst 06 mcTopuorpadmum UCCIeA0BaHNUM 110 JIMKUCKOMY
mckyccTBy (XIX-XX BB.)

FABIENNE COLAS RANNOU (Clermont Auvergne University, France). An Anatolian Perspective
for Lycian art? A Reflection on Historiography of Studies on Lycian Art (19" — 21st centuries)

KVJIMIIIOBA OKCAHA BUKTOPOBHA (CauKT-IleTepOyprckuii rocy1apCTBeHHbIN

yHMBepcuteT, Poccuiickas @emeparys). [enbdmitckmii oMmpat B IUTEPATYPHBIX OIMMCAHUSIX

¥ M306pa3uTeIbHOM MCKYCCTBE aHTMUHOTO MUPA: MCTOPHS U3YUeHUS 1 ITPO6IEMBI
MHTepIIpeTanum

OKSANA KULISHOVA (Saint Petersburg State University, Russian Federation). The Delphic
Omphalos in Literary Descriptions and Fine Arts of the Ancient World: The History of Research and
the Problems of Interpretation

3MHUEHKO CO®bS AHATOJIBEBHA (HarMoHaIbHBIA MCCIeI0BATEIbCKIA VHUBEPCUTET
«BpICIIas MKoIa 3KOHOMMKM», Poccuiickas @emepartinst). MOIJIM JIU CYIIeCTBOBATh CUPEHBI-
MUXTMOMOPMBI B UCKYCCTBe J[peBHEr0 Mmpa: 0 HEOOXOAMMOCTM M3MEHEHMS VCCIIeIOBATETbCKOM
mapagurmMbl

SOPHIA ZINTCHENKO (The National Research University Higher School of Economics, Russian
Federation). Could There Be a Siren-Ichthyomorphs in the Art of the Ancient World:

The Need to Change the Research Paradigm

IN3A OJIABUS (VumBepcuter «Kopa» B JHHe, MTanms). BausgHme CKyIbITYPHOro o6pasia
«AppOTMHO» Ha co3ganne Tnia «CKOPUMBIIEroCs MAJTBUMKa»

FLAVIA ZISA (The Kore University of Enna, Italy). The Impact of the Ancient “Arrotino” Model
on the “Crouching Boy” Type

TPOOMMOBA AHHA AJIEKCEEBHA (T'ocymapcTBeHHBIN IpMuTaxK, Poccuitckasg @emeparnys).
AnaTHuHb TOPTPET B Tpymax 0.0. Baiparayepa n M.J. PocToBiieBa

ANNA TROFIMOVA (The State Hermitage Museum, Russian Federation). Studies of Ancient
Portraiture in the Works of Oscar Waldhauer and Mikhail Rostovtsev

[TAHTEJIEEB AJIEKCEV IMUTPUEBUU (CaHKT-IleTep6yprcKuit rocyjapcTBeHHbIN
yHumBepcuteT, Poccuiickas @emepariust). O mpo6ieMe n306paXkeHnsT PaCIIsITHS B I3bIUECKOM U
paHHexpucTraHckoM uckyccrse (II-1V BB.)
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ALEKSEY PANTELEEV (Saint Petersburg State University, Russian Federation). On the Problem
of the Image of the Crucifixion in Pagan and Early Christian art (2nd—4™ Centuries).

13.30

OTKpbITHE BHICTABKU «BeuHble MpaMopbl. AHTMUHAS CKYJIBIITYPa B YUeOHOM IIPaKTUKE
Axagemun lITurauma» B Pexpearyu 3-ro staxka CIITXIIA umenn AJL. Illturmuia (ConsHOM
ep., 13)

Opening of the exhibition “The Eternal Marbles. Sculpture from Classical Antiquity in
Tutorial Practice of the Stieglitz Academy” in Saint Petershurg Stieglitz Academy of Art and
Design (Solianoy lane, 13)

4.5. UckycctBo HoBoro 1 Hogeriero BpemeHu: TpaHcdopManyisi CpefHEBEKOBOT'O
MBILIUTEHVS, Hacleaue, UCTOpUUECKas aMaTh

4.5. Art in Modern and Contemporary Times: Transformation of Medieval Thinking,
Heritage, Historical Memory

CeKIMs B paMKax BbIZIEJIEHHOTO 6710Ka «VICKYCCTBO M Ky/IbTypa CpeHEBEKOBbs: HaCIeAue
¥ TIePCIIEKTUBBI OCMBIC/IeHMsT» (ITpoekT POOU N2 20-012-22040)

10.00-20.00

@OHJ CONENCTBUS PASBUTUIO OBPA3OBAHMS, HAVKM U UCKYCCTBA «HOBOE
MCKYCCTBO3HAHME», ARTS SQUARE GALLERY, UTAJIbAHCKAL VJI., 1.5

NEW ART STUDIES FOUNDATION, ARTS SQUARE GALLERY, ITALYANSKAYA ST., 5

IIpedcedamenu: ExamepuHa Opvesta CmaHwoxosuu-/JeHucosa, MunaH IIpoceH,
ExamepuHa Ckeopyosa
Chairpersons: Ekaterina Staniukovich-Denisova, Milan Prosen, Ekaterina Skvortcova

COKOJIOB BOPMC MUXAWMJIOBUU (Poccuitckuii rocyAapCTBeHHbI 'yMaHUTapHBIN YHUBEPCUTET,
Poccuiickas @enepanys). [lepesiit caf. JpeBHerimme hOpMbI JIAaHAMIA(THOTO MCKYCCTBA B
KOHTeKCTe uctopum u ucropuorpadpum XVIII-XX BekoB

BORIS SOKOLOV (Russian State University for the Humanities, Russian Federation). The First
Garden. The Earliest Forms of the Landscape Art in the Context of History and Historiography

of the 18"—20® Centuries

BEPTAIII AJIEKCAH/IP BUTAJIBEBUUY (ApxuTeKTypHOe 610p0 «JIuTeitHas yacTb-91», lepMaHus).
YcneHcknit ITIOXTUIIKMI MOHACTBIPSD (1892-1910) — KpYITHENIINIT aHCAMO6JTb B PYCCKOM CTWJIE B
bantun

ALEXANDER BERTASH (Architectural Bureau “Liteynaya chast-91”; Germany) The Piihtitsa Dormition
Convent as the Largest Architectural Ensemble in the Russian Style in the Baltic States (1892-1910)

BAPAHOBA CBETJIAHA U3MAMJIOBHA (PoccuitCKuit rocyiapCTBEHHbIN T'YMaHUTAPHbIN
yHuBepcuteT, Poccuiickasg ®egeparus), BEJISIEB JIEOHU AHIPEEBUU (MHCTUTYT apXeoIorum
Poccuiickoi akagemun HaykK, Poccuiickasg @enepanus). Pesupeniius Iletpa I B KotomeHCKOM:
KOMIUTEKCHOE MCTOPMKO-apXeoJIOTMUECKOe MCCIIeIOBaHMe

SVETLANA BARANOVA (Russian State University for the Humanities, Russian Federation), LEONID
BELYAEV (Institute of Archaeology of Russian Academy of Sciences, Russian Federation). Peter the
Great’s Residence in Kolomenskoye: Integrated Study on History and Archaeology
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TIOXMEHEBA EKATEPMHA AJIEKCAH/IPOBHA (HayuHo-uccen0BaTe/IbCKUI MHCTUTYT TEOPUN
M MICTOPUY U300 pa3UTeNIbHBIX MCKYCCTB POCCUIICKOM aKaleMM M XYI0XKeCTB, Poccuiickast
®eneparus). llepemonnanbHoe McKyccTBO B Poccuu XVIII Beka. K moctaHOBKe ITpoGieMbl
EKATERINA TYUKHMENEVA (Research Institute of Theory and History of Fine Arts of the Russian
Academy of Arts, Russian Federation). Ceremonial Art in 18"-Century Russia. A Problem Statement

APOHOBA AJIJIA AJIEKCAHIPOBHA (TocymapCTBEHHBI MHCTUTYT MCKYCCTBO3HAHMS
MunucTepcTBa KyinbTypbl PO, Poccuiickas @emeparnus). O6pas BIIaCTU B KYIbTYpe 6apOKKO:
TpuyMdbl nMmnepaTpuiibl EnnsaseTs! [leTpoBHBI

ALLA ARONOVA (State Institute of Art Studies, Moscow, Russian Federation). The Image of Power
in Baroque Culture: The Triumphs of Empress Elizaveta Petrovna

SIKOBJIEB AJIEKCEV HUKOJTIAEBUU (TocymapcTBeHHBIN MHCTUTYT UCKYCCTBO3HAHMSI MUHMCTED-
cTBa KyabTypbl PO, Poccuiickas @eneparims). ToTuKa M Ma/utaiuaHCTBO, PPAHITY3CKIUE U aH-
[JIMICKME UCTOUHUKM IeHTpHUecKmx Kommosnunmit M. @, Kazakosa (Ha mpumepe I1eTpoBCKOro
ITOIbE3/THOTO IBOPIIA)

ALEXEY YAKOVLEYV (State Institute of Art Studies, Moscow, Russian Federation). Gothic and
Palladianism, French and English Sources of Centric Compositions by M. F. Kazakov (on the
Example of the Petrovsky Pod’ezdnoy Palace)

ITOXAPOBA MAPMHA AJIEKCAHJJPOBHA (T'ocymapCTBeHHBIN My3€ei 1306pa3sUTeTbHbIX
mckyccrB umenn A. C. [lymkusa, Poccuiickaa @epepanmst). O IOHATUM «MCTOPUUECKIUI KaHP»

B PYCCKOM KytaccuueckoM uckycctBe XVIII Beka. VICTOUHMKM U MHTepIIpeTalun

MARINA POZAROVA (The Pushkin State Museum of Fine Arts, Russian Federation). On the Concept
of Historical Genre in Russian Classical Art of the 18®-Century Sources and Interpretations

CTEITAHOBA CBETJIAHA CTEITAHOBHA (TocymapcTBeHHast TpeThsIKOBCKast Tajiepes, Poccuiickas
Oeneparus). «VcTopus TODKHA OBITH 3€PLAJI0 Je)T BeIMKUX». CroxeTsl 13 IlyTapxa u
MeTaMOP(O3bI «TEPOUKM» B aKaJEMUUECKOM MCKYCCTBE IepBo IToI0BMHEI XIX Beka

SVETLANA STEPANOVA (The State Tretyakov Gallery, Russian Federation). “History Must Be the
Speculum of Great Deeds”. Plots from Plutarch’s and Metamorphoses of the “Heroic Style” in
Academic Art of the First Half of the 19" Century

14.00-15.00 ITepepsbie/ Break

ITABJIOBA AHHA TEOHUIOBHA (HayuHo-MCC/1eI0BaTeIbCKUM MHCTUTYT TEOPUU Y UICTOPUN
1300pa3UTeIbHBIX MCKYCCTB POCCHIICKONM aKafeMu Xy0XecTB, Poccuiickas Degepariys).
Pycckast mpoBMHIMaIbHAS 1[epKOBHAs CTeHOMMCh XIX BeKa B «O0JIbIION MCTOPUM UCKYCCTBa»
ANNA PAVLOVA (Research Institute of Theory and History of Fine Arts of the Russian Academy
of Arts Russian Federation). Russian Provincial Church Mural Painting of the 19" Century in the
“Mainstream Art History”

[TIAIKMX EJIEHA BACUJIBEBHA (TocymapCTBEHHBI MHCTUTYT MCKYCCTBO3HAHMSA MUHMCTEPCTBA
KynbTypsl PO, Poccuiickas @emeparms). Crucrema pocryceit nepksy KazaHCKoi MKOHBI Boxxiert
Marepu y Kanyxckmx Bopot (1880-1890-€ IT.) U €€ MCTOUHUKA

ELENA GLADKIKH (State Institute of Art Studies, Moscow, Russian Federation). The Church of Our
Lady of Kazan Mural Ensemble (1880-1890s) and Its Sources
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BBIKOBA EKATEPMHA BACUJIBEBHA (BATCKMI TOCYyJapCTBEHHBIN YHUBEPCUTET, Poccuiickas
®emgepanys). [TojileMuuecKme CIIopbl CTAPOOOPSIAILIEB O KAHOHE B MKOHOTPahmit: TPASAUIIAN U
COBPEMEHHOCTh

EKATERINA BYKOVA (Vyatka State University, Russian Federation). Polemic Debates of the Old
Believers about the Canon in Iconography: Traditions and Modernity

MNEUEHKMH WJIbgd EBTEHBEBUU (PoccuiicKmii ToCyAapCTBeHHbI TYMaHUTaPHbINA YHUBEPCUTET,
Poccnitckas @egepanms). [Ba «pyCCKUX CTUIIST» WIIA OAVH MU( B MCTOPUM PYCCKOTO MCKYCCTBA
XIX Beka?

ILIA PECHENKIN (Russian State University for the Humanities, Russian Federation). Two “Russian
Styles”: One the Myth in a History of 19""-Century Russian Art?

16.30-17.00 ITepepsiB/ Break

IOUT AJUTAH (OxcchopAcKuit yHUBEPCUTET, Bemmko6puTanns). 3HaueHe MOHYMEeHTa:
KpbiMckuit Memopuas B Ctamoyiie

ALLAN DOIG (University of Oxford, United Kingdom). The Meanings of a Monument: the Crimean
Memorial in Istanbul

PAMBAJIbJII CUMOHE (Yausepcuret [Tamepmo, Vtanus). [JpeBHe MOTUBbI B MEMOPHaIax
00beIMHEHHON UTanmun

SIMONE RAMBALDI (University of Palermo, Italy). Ancient Artistic Motifs in the Memorials of Post-
Unification Italy

PYIIKEPO KPUCTUHA (IleHTpasIbHbIA MHCTUTYT MCTOPUM UCKYCCTB, MionxeH, TepMaHms).
®QoTodMKcay BWUIbI AIpraHa: MeXy apXeoJIOTMUeCcKON JOKYMeHTalel U KyJIbTYPHOI
uugyctpuen (1870 u 1920)

CRISTINA RUGGERO (Central Institute for Art History, Munich, Germany). The Photographic Records
of Hadrian’s Villa between Archaeological Documentation and Cultural Industry (1870 and 1920)

XAJIBUKMPUAKOC NOCUD (Doup Pusoc CtaBpumyc — Apxusbl JlapHaky, Kump). KynbrypHoe
COo3M/IaHKe, HApPOIHOE VICKYCCTBO M POXKAEHMEe TOCYAapCTBA: KUIIPCKOE KYJIbTYPHOE HAC/Ieaue B
uctopuorpacdpum XIX-XX BekoB

I0OSIF HADJIKYRIAKOS (Phivos Stavrides Foundation — Larnaka Archives, Cyprus). Cultural
Creativity, Folk Art, and the Birth of a State: The Case of Cypriot Cultural Heritage through the
Historiography of the 19" and 20® Centuries

MWJIAH ITPOCEH (VuuBepcuTeT ucKyccTB, benrpas, Cep6us). Bnagumup I1aBmoBmMy 3aropogHIOK
M IPUKJIaJHOE MCKYCCTBO B besrpajie Mexxay JByMsI MUPOBBIMM BOMHAMMU

MILAN PROSEN (University of Arts, Belgrade, Serbia). Vladimir Pavlovich Zagorodnjuk and
Applied Arts in Belgrade between the Two World Wars

BEHEIETTMHO BUHUEHIIA (Teitmens6eprckuit yuusepcutet, lepmanns). CoBpeMeHHOe
BOCIIpUSITHE KHUTU «/CKYCCTBO OCTpaku3Ma. XyAOXXHUKM BHYTPEHHEN U BHEIIIHeN IMUTpaLumu
B IIepMO]T HAIIMOHAI-COIMATM3Ma» : CTABSI ITOJ] COMHEHME MCTOPUOTrpadmio COBPEMEHHOTO
uckycctBa Bepraepa XadtMmaHa

VINCENZA BENEDETTINO (University of Heidelberg, Germany). The Contemporary Perception of
the Book “Verfemte Kunst. Bildende Kiinstler der inneren und duf3eren Emigration in der Zeit des
Nationalsozialismus®“ — Questioning Werner Haftmann’s Historiography of Modern Art



BJIEMKCJIM PO3AJIMH], ITOJUIU (KeM6PUIKCKIIT YHUBEPCUTeET, BeMKko6puTanms).
@QeMUHUCTCKAs UCTOPUS MCKyccTBA U IMwmn [IIaHKC, TepBast JKeHIIMHA-TIePeABVKHUK
ROSALIND POLLY BLAKESLEY (University of Cambridge, United Kingdom). Feminist Art History
and Emily Shanks, the First Woman Peredvizhnik

CMMPHOB AJIEKCEV BUKTOPOBUU (CaHKT-ITeTep6yprcKuit rocyjapcTBeHHbIN YHUBEPCUTET,
Poccuitckas @epmepanys). JKMBOIMCH COLMATMCTUUECKOTO peaiM3Ma: HOBbIE CTPaTernu
MHTEePIIPeTaINN

ALEKSEY SMIRNOV (Saint Petersburg State University, Russian Federation). Socialist Realist
Painting: New Interpretation Strategies

IEPBE JIE JTA BATU ITIBEP-OMMAHVIJ1b ([MTapmkckmit KaTonmueckuit MHCTUTYT, OpaHIms).

The Renewal of the “Artist’s Life and Work” Model: The Case of Joseph Beuys
PIERRE-EMMANUEL PERRIER DE LA BATHIE (Institut Catholique de Paris, France). O6HOB/IeHMe
MOJIe/NM «KMU3Hb ¥ TBOPUECTBO XyIOKHMKa»: Mosed Boiic

ITPOVIMOC KOHCTAHTMHOC (I'peueckuit OTKPBITHIN YHUBEPCUTET 1 Kumpckmit
TEXHOJIOTMUECKUI YHUBEPCUTET, ['perinst). COBpeMeHHOe YICKYCCTBO ¥ 06Pa3HOCTh B
TOJIOBOKPYXKEHUM allpOIIpUaLIUI

CONSTANTINOS PROIMOS (Hellenic Open University and Cyprus University of Technology,
Greece). Contemporary Art and Imagery in the Vertigo of Appropriation

PAJIEEB APTEM EBIEHLEBIU (CaHkT-IleTep6yprcKuii rocyapCTBeHHbIN YHUBEPCUTET,
Poccuiickas @egepanysi). Criopsl 06 ompefesIeHMM UCKYCCTBA U MTPeJIesIbl 3TUX CIIOPOB B
COBpPEMEHHOM aHIJI0-aMePUKaHCKOM 3CTETUKE

ARTEM RADEEV (Saint Petersburg State University, Russian Federation). Debates on Defining Art
and Limits of the Debates in Anglo-American Aesthetics

XA3AM PAMA (Beiciast rocyiapcTBeHHas IIKOJIa JeKOPATUBHBIX UCKYCCTB / [TapyKCKmi
yumBepcuteT Cop6onna, Opaniims). OT KPUTUKYU K COPEBHOBAHMIO: MCKYCCTBO B THCKax
MCKYCCTBEHHOTO MHTEJIJIeKTa

RAHMA KHAZAM (ENSAD Paris / University of Paris Sorbonne, France). From Critique to
Emulation: Art in the Grip of Al

30 OKTAOpS, MATHULLA
October 30, Friday

5.1. BOCTOUHOXPUCTUAHCKOE MCKYCCTBO
5.1. Eastern Christian Art

10.00-16.00

CIIBI'Y, ®AKVJIBTET CBOBOJHBIX MCKYCCTB ¥ HAVK, OIBOPEI] BOBPMHCKUX,
vi1. TAJTIEPHAA, ZI. 58-60, AVZ. 152
ST. PETERSBURG UNIVERSITY, THE FACULTY OF LIBERAL ARTS AND SCIENCES,

BOBRINSKY PALACE, GALERNAYA STREET, 58—-60, ROOM 152
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IIpedcedamenu: CeemnaHa BnaducnasosHa Manvyesa, AHHa BnadumuposHa 3axaposa
Chairpersons: Svetlana Maltseva, Anna Zakharova

OBPA3IIOBA KCEHVSI BOPMCOBHA (MOCKOBCKMIZ TOCYIapCTBEHHBIN VHUBEPCUTET UMEHM
M. B. JlomoHocoBa, Poccuiickas ®enepanys). Ilorpe6asibHbIN IOPTPET B JKUBOIIUCH
PAHHEXPUCTUAHCKUX KaTaKOMO

KSENIA OBRAZTSOVA (Lomonosov Moscow State University, Russian Federation). Funerary
Portraiture in Early Christian Catacombs

BMHOI'PAJIOB AHJIPE/ IOPEEBUU (Har1oHaIbHBIN MCCTIef0BaTeTbCKIIT VHUBEPCUTET
«BpIcIas 1MKoIa 3KOHOMUKM», Poccuiickas @emeparins). [Inkisl xpaMoBbIx pocmmcent VII-IX
BEKOB II0 JTaHHBIM aruorpapnmn

ANDREY VINOGRADOV (The National Research University Higher School of Economics, Russian
Federation). Cycles of Church Paintings in the 7 — 9™ Centuries according to Hagiography

JIMITOBA MAPHS (MOCKOBCKMIZ TOCYJapCTBEHHBIN YHUBEpCUTET MMeHu M. B. JlIomoHOCOBa,
Poccuiickas @egepanyst). MypaHCKUI JUIITUX, U CKA3 O TOM, KaK ITePBbIe BU3AHTUHUCTHI
OKJIaf, UCKaJIA

MARIA LIDOVA (Lomonosov Moscow State University, Russian Federation). The Murano Diptych.
A Late Nineteenth-Century Quest for Early Byzantine Ivory Cover

MAJIBIIEBA CBET/IAHA BJIAIIMICJTABOBHA (CaHKT-IIeTep6yprcKuii rocymapCTBEHHbIN
yHUBepcuTeT; HayuHo-1cces0BaTeIbCKUil MHCTUTYT TEOPUM Y UCTOPUY apXUTEKTYPBI

M rpajiocTpouTenbcTBa, Poccuitckas Oemepanns), ODPE3E AHHA AHIPEEBHA (CaHKT-
[leTep6yprcKkmii ToCyAapCTBEHHBIN YHUBEpCcUTeT, Poccuitckas ®emepariys). CTpOUTEILCTBO B
CeBepHO Make[IoHMY B IIepMOJ] BO3BPALeHNS 10| BUSAHTUMCKOE BIabIlueCTBO

SVETLANA MALTSEVA (Saint Petersburg State University; Research Institute of Theory and History
of Architecture and Urban Planning, Russian Federation), ANNA FREZE (Saint Petersburg State
University, Russian Federation). Architecture of the Northern Macedonia after Reinstallation of the
Byzantine Rule

OBUAPOBA OJIbI'A BIIAIMMMPOBHA (TocymapCTBeHHBIN MHCTUTYT MCKYCCTBO3HAHMSI
MunncrepcTsa KyabTypbl PO, Poccniickas Oegepariys). CBaTbie 6eccpe6peHnKn B IIpOrpaMMax
CpeIHeBU3aHTUICKMX XPaMOB C TIOrpe6eHUsIMHU

OLGA OVCHAROVA (State Institute of Art Studies, Moscow, Russian Federation). The Saints
Anargyroi in Programmes of the Middle Byzantine Churches with the Burials

SKOBJIEBA MAPH{ UTOPEBHA (IleHTpaibHBIN MY3€el JPeBHEPYCCKOM KYIbTYPhI ¥ MCKYCCTBA
uMenu Auppes Py6nésa, Poccuiickasg @egeparis). MMHMATIOPHBIE MO3aMUHbIE MKOHBI
«3MaJIbepPHOM» TPYIIIHI, X XYI0)KeCTBEHHbIe 0COOEHHOCTY M MECTO B BU3AaHTUICKOM MCKYCCTBE
pyb6exxa XIII-XIV BB.

MARIA IAKOVLEVA (The Central Andrey Rublev Museum of Ancient Russian Culture and Art,
Russian Federation). Miniature Mosaic Icons of the “Enamel” Group, their Artistic Features and
Place in the Byzantine Art of the End of the 13" — Beginning of the 14" Century

BOBPOBA HATAJIbSI HUKOJTAEBHA (TocymapcTBeHHBI PyccKkuit myseit, Poccuiickas
Oeneparysa). 06 0cO6eHHOCTAX KMBOIMCHOM MaHEPhI MacTepa MKOHBI « POXKIECTBO
XpuctoBo» (BusanTtus, XIV B.) u3 co6panus IlaTpuapiiero Myses IiepKOBHOIO MCKYCCTBa B
Mockse
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NATALIA BOBROVA (State Russian Museum, Russian Federation). On the Peculiarities of the
Painting Manner of the Master of the “Nativity of Christ” Icon (Byzantium, 14® Century) from the
Collection of the Patriarchal Museum of Church Art in Moscow

HEMBIKMHA EJIEHA AJIEKCAHIPOBHA (Caukt-IleTep6yprckuii rocyqapCTBEHHbIN
yHMBepcuteT, Poccuiickas @emeparnys). ViMepckas ueonorus B 3aAyk61Hax JlyiaHa
CMJIBHOTO U €ro BeJIbMOXX B MakeoHUM

ELENA NEMYKINA (Saint Petersburg State University, Russian Federation). Imperial Ideology
in the Churches of the Tsar Dusan the Mighty and his Nobles in Macedonia

KMPUJIKO BJIADIMMMP IIETPOBUY (MucTuTyT apxeonorun Kpeima, Poccuiickas emepariys).
HcKyccTBOBeIUECKME M apXEOJIOTMUECKME PeaIni PE3HOTO JIeKopa 13 Mepresisd B apXUTEKType
cpenHeBeKoBOro Kpeima

VLADIMIR KIRILKO (The Institute of Archaeology of Crimea, Russian Federation). Art and
Archaeological Realities of Carved Decor from Marl in the Architecture of Medieval Crimea

5.2.ApT-KypaTopcTBO M Meguanus
5.2. Art Curatorship and Mediation

11.00-14.00

CIIBI'Y, ®AKVJIBTET CBOBOJHBIX MCKYCCTB ¥ HAVK, JBOPEI] BOBPMHCKUX,
vi1. TATTEPHAM, 1. 58-60, AV/. 155
ST. PETERSBURG UNIVERSITY, THE FACULTY OF LIBERAL ARTS AND SCIENCES,

BOBRINSKY PALACE, GALERNAYA STREET, 58—-60, ROOM 155

IIpedcedamenv: Anuna BnadumuposHa BeHkosa
Chairperson: Alina Venkova

TPAUEBA CBETJIAHA MUXAWMJIOBHA (CaHKT-ITeTep6yprcKuit rocyiapcTBeHHbII
aKaZieMUUEeCKU MHCTUTYT YXKUBOIIMCH, CKYJIBIITYPBI M apXUTeKTyphl MMeHHu V.E. Pernna,
Poccuiickas @egepanys). TpaAUIIMOHHOE ¥ aKTyaJIbHOE B COBPEMEHHOM aKaZeMUUeCKOM
MCKYCCTBOBEUECKOM 06pa30BaHMM

SVETLANA GRACHEVA (St. Petersburg Academy of Arts, Russian Federation). Traditional and
Actual Aspects in Modern Academic Art History Education

BEHKOBA AJIMHA BJIAIMUMMPOBHA (Poccuiickuii rocyiapCTBeHHbIN IearorMuecKuii YHUBep-
cuteT umenu AJL. TeprieHa, Poccuiickasg @epepaiiust). ApT-Meauanys: rmeIarormuecKuii MMITYJIbC
ALINA VENKOVA (Herzen State Pedagogical University of Russia, Russian Federation).

Art Mediation: Pedagogical Impulse

BOMKO AJIEKCEV TPMTOPBEBMU (TocynapcTBeHHBIN Pycckuit My3eit, Poccuitckas Qemepariys).
ApT-Meananys Kak My3eMHbIN npoiecc. OnpeneseHus U MCIIbITaHUS IPAaKTUKOMN

ALEKSEI BOIKO (State Russian Museum, Russian Federation). Art Mediation as a Museum Process.
Definitions and Trials by Practice

ITAIIE/ AHACTACHS BJIAIMUMUPOBHA (My3eit HOHKOH(OPMMCTCKOTO UCKYCCTBa, Poccuitckas
Demeparyst). ApT-pe3uIeHIMN CETOJHS U 3aBTpa. [IpodeccroHabHast MOOMIBHOCTD B YCITOBUSIX
HOBOW HOPMBI
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ANASTASIA PATSEY (Museum of Nonconformist Art, Russian Federation). Art Residencies Today
and Tomorrow. Professional Mobility and ‘The New Normal’

KAPJIOBA AHACTACUS UBAHOBHA (TocymapcTBeHHbI Pyccknin Mysen, Poccuiickast
®enpepanys). [TokosteHne 30-I€THUX B COBPEMEHHOM POCCUICKOM MCKYCCTBE: 0COGEHHOCTHU
KYPaTOPCKOM MPAKTUKU U apT-KPUTUKU

ANASTASIA KARLOVA (State Russian Museum, Russian Federation). Generation of 30-year-olds
in Contemporary Russian Art: Characteristics of Curatorial Practice and Art Criticism

KOJTOTOBKMHA MAPUS OJIETOBHA (IIpoeKT MOAAepKKM U pa3BUTHS COBPEMEHHOI'O MCKYCCTBA
INTERVAL, Poccuiickas ®enepanys). INTERVAL. HoBble MeTOIbI KOMMYHMUKALIAA

B XyJIOXKECTBEHHOM coo0611iecTBe [leTepbypra

MARIA KOLOTOVKINA (INTERVAL, Russian Federation). New Communication Methods

in the Art Community of St. Petersburg

KPABUEHKO ITIOJIMHA BJIAZIMUMWPOBHA (IeHTpasIbHbIA BEICTABOUHBIN 3a/1 «MaHex», CaHKT-
[Tetepbypr, Poccuitckas @emepanysa) HoBblit MeIMyM CO3TaHUS XYI0XKECTBEHHBIX BHICTABOK —
IVDKUTAJT KYPaTOPCTBO

POLINA KRAVCHENKO (Manege Central Exhibition Hall, Russian Federation). New Medium for
Creating Art Exhibitions — Digital Curating

BUPIOKOBA MAPMHA BAJIEPBEBHA (CankT-IleTepGyprcKkuii rocyqapCTBeHHbIN
yHuBepcuteT, Poccuiickas epeparys). Vifes Mysest B MHCTUTYIMOHAIBHOM TEOPUU U
KYPaTOPCKMUX ITPOEKTax

MARINA BIRYUKOVA (Saint Petersburg State University, Russian Federation). The Idea of Museum
in Institutional Theory and Curatorial Projects

5.3. My3eosiorusa u MyseeBeieHue
5.3. Museum Studies

10.00-17.00

CAHKT-IIETEPBYPICKAS TOCVIIAPCTBEHHAS XV OXXECTBEHHO-IIPOMBIIIJIEHHAS
AKAJNEMUS UMEHM A.JI. HITUrnunA, CoJIssHOM IEP., 1. 13

STIEGLITZ ST. PETERSBURG STATE ACADEMY OF ART AND INDUSTRY, SOLYANOY LANE, 13

IIpedcedamenv: Amna Anexceesna Tpogpumosa
Chairperson: Anna Trofimova

JIOBAIIIEBA MPUMHA ®AEKOBHA (Ka3aHCKMii rOCy4apCTBEHHbIA MHCTUTYT KYJIbTYPHI,
Poccuiickas @egepanys). 3. O. Busesb U ero IedaTeIbHOCTh B My3ee AKaJIeMUM XYIOXKECTB U B
OT/AeJIe PUCYHKOB JpMUTaXKa B 1920-e rogpl

IRINA LOBASHEVA (Kazan State Institute of Culture, Russian Federation). E. O. Wiesel and His
Work in the Museum of the Academy of Arts and in the Drawing Department of the Hermitage in
the 1920s

E®UII AHZIPEV AJTIEKCEEBUU (EBpomelickuit yauBepcuteT B CanKT-IleTep6ypre, Poccuiickas
@enepariysa) Posib STUKeTa)Ka B «COLMAIMCTAUECKON PEKOHCTPYKIIMM» DpMUTaXKa B 1928-1933
TOJIBI.
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ANDREY EFITS (European University at Saint-Petersburg, Russian Federation). The Role of
Labelling in the “Socialist Reconstruction” of the Hermitage in 1928-1933

TUMO®EEBA PUMMA AJIEKCAHIPOBHA (Caukt-IleTep6yprckuii rocyqapCTBeHHbIN
VHMBEPCUTET IIPOMBIIIUIEHHBIX TEXHOJIOTUH U qu3aiiHa, Poccuiickas Oepepanys),
KAJIMCTPATOB AJIEKCE/ BAJIEPBEBIMU (He3aBMCHMBIIT MCCIIEIOBATEND, PoccuiicKas
®enepanyst). O MeTOAMKE PAGOThI C APXUBHBIMY JTAHHBIMM [TPY aTPUOYIINY U3TETTNI
CTaJlefleslaTeIbHBIX 3aBOJIOB 1890-X — 1917 IT. 3 rOCyJapCTBEHHBIX M UACTHBIX MY3€MHBIX
cobpaHum

RIMMA TIMOFEEVA (Saint Petersburg State University of Industrial Technologies and Design,
Russian Federation), ALEKSEY KALISTRATOV (independent researcher, Russian Federation). On
the Methodology of Working with Archival Data in Compiling the Determinant of Products of Steel
Mills of the 1890s — 1917

BE3I'VEOBA AHACTACHS AJIEKCAHZIPOBHA (PoccuitCKuit MHCTUTYT MCTOPUM UCKYCCTB,
Poccuiickas Oegepanys). Hemerrkoe 3HaTOUECTBO Ha CITY)K6e COBETCKUX ayKLIMOHOB B [epMaHum
B 1920-30-e rozel

ANASTASIA BEZGUBOVA (Russian Institute of History of Arts, Russian Federation). German
Connoisseurship at the Service of the Soviet Auctions in Germany in the 1920-30s

I'VCEBA CBETJIAHA BJIAJIJMMMNPOBHA (MOCKOBCKMI rOCYJapCTBEHHbIN 00beqMHEHHBIN My3€l1-
3anoBegHMK, Poccuiickag @emepariys). Dororpad M.D. BapiieBcKuit: B3I Ha LIEPKOBHYIO
APXUTEKTYPY

SVETLANA GUSEVA (Moscow State Integrated Museum-Reserve, Russian Federation).
Photographer I. F. Barshchevsky: A Look at Church Architecture

BPYHU MJIAPUS (Myseittbiit Komiutekc Teppauntsl, Utanus). «/36upaTebHast IaMsITh»: My3€ei
M ero IpoIioe
ILARIA BRUNI (Terracina (LT). Museum Complrx, Italy). “Selective memory”: A Museum and Its Past

IIWJIIK CEPTEV AJIEKCAHIPOBMU (My3eit «CMosieHCKas KpeltocTHasi CTeHa», Poccuitckast
®emepanyst). AKTyanM3aryst Hacaeaust. KOHIIEIIS My3es 1 ee peaiu3alus Ha [IpuMepe
CMOJIEHCKOV KPeITOCTHOM CTEHBI

SERGEY PILYAK (“Smolensk Fortress” Museum, Russian Federation). Actualization of Heritage.
The Concept of the Museum and Its Implementation on the Example of the Smolensk Fortress Wall

EPEMEEBA AHHA AJIEKCEEBHA (T'ocymapcTBeHHBIN IpMuTax, Poccuitckasg @emepanys).
Studiensammlung «AHTWMUHBIN JTaNIUAapUit» B PecTaBpaliMOHHO-XPAaHUTETbCKOM IIEHTPE
«Crapas [lepeBHs» KaK IIpMMep COBPEMEHHOTO MO/IX0Aa K 3KCIIOHMPOBAHUIO AMUTpapMuecKmnx
MCTOUHUKOB

ANNA EREMEEVA (The State Hermitage Museum, Russian Federation). Studiensammlung
“Antique Lapidarium” in the Restoration and Storage Center “Staraya Derevnya” as an Example
of a Modern Approach to Exhibiting Epigraphic Sources

KAPEJIVH JIMUTPUN AJIEKCEEBUU (MOCKOBCKMIT apXUTeKTypHbIit MHCTUTYT (TocyapcTBeHHas
axamemus), Poccuitckas @epepanns), IMTBUHEHKO EJIM3ABETA TEHHAIBEHA (MoCKOBCKMI
apxuTeKTypHbIi MHCTUTYT (TocymapcTBeHHas akagemust), Poccuiickas ®emepanms). K Bompocy
00 apXMUTEKTYPHOM 00pa3e COBPeMEHHOT'0 apXe0JIOTMUeCKOT0 My3esi, BKTIOUAIOIero IaMITHUKA
in situ
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DMITRY KARELIN (Moscow Architectural Institute (State Academy), Russian Federation),
ELIZAVETA LITVINENKO (Moscow Architectural Institute (State Academy), Russian Federation).
Reflection on Architectural Image of Contemporary Archaeological Museums with Monuments
in situ

MAXO OJIbI'A TEOPTMEBHA (TocymapcTBeHHbI IpMuTax, Poccuiickas Oemepanms).
Cynpba XyI0KeCTBeHHBIX KOMIUIEKCOB PEeHeCCAaHCHBIX CTY/I1O0I10. [Ipo6emMa 3KCITO3ULUY U
MHTepIpeTaun

OLGA MAKHO (The State Hermitage Museum, Russian Federation). The Destiny of the Artistic
Complexes of the Renaissance Studiolo. The Problem of Display and Interpretation

TAJIKMHA MAPUS (TocymapcTBeHHas TpeThsiKoBCKast Tajsiepest, Poccuiickas @enepaiys). HoBble
TTOXO/TbI K VICCITEJIOBAHMIO 1 SKCITOHMPOBAHMIO XYA0KECTBEHHBIX apPXUBOB

MARIA GALKINA (The State Tretyakov Gallery, Russian Federation). The New Approaches in
Researching and Exhibiting the Art Archives

KUCEJIEBA EBI'EHMS UTOPEBHA (TocymapCTBeHHBIN My3€ii U306pa3UTeIbHBIX MCKYCCTB

umenn A.C. [ymikuna, Poccuiickas @emepanms). OT «TalITUUECKOTO» 3PEHMS K «0CA3aTeIbHOM
acTeTke». O COOTHOIIIEHUM BU3YJTBHOTO M TAKTM/IBHOT'O OITbITA B HAPTUIIUITATOPHBIX MY3€MHBIX
MMPaKTUKaX

EVGENIYA KISELEVA (The Pushkin State Museum of Fine Arts, Russian Federation). From Haptic
Vision to Touch-Aesthetics. On the Visual and Tactile Experiences in Participatory Museum
Practice

JABBIIOBA JIIOIMWJIA UBAHOBHA (CaHKT-IleTepGyprckuii rocyiapCTBEHHbIN aKageMUueCKuit
VHCTUTYT JXUBOIIUCH, CKYJIBIITYPHI M apXUTeKTypbl uMeHU VI.E. PentuHa, Poccuiickas @eneparyis)
AHTHYHOE UCKYCCTBO B (poKyce coBpeMeHHbIX VR- 1 AR-TexHOMOT MM

LIUDMILA DAVYDOVA (Saint Petersburg Academy of Arts, Russian Federation). Antiquity in the
Focus of Modern VR and AR Technologies

BAPAHJIOHUM KPUCTUAHA (TocymapcTBeHHbIV aKaleMUUeCKUI YHUBEPCUTET T'YMaHUTapPHbIX
HayK pu Poccuiickon akaieMut Hayk; Vtamus). VisyueHne IpeBHUX KPACOK B MY3€MHBIX
cobpaHusix. OnTuMaIbHble TPAKTUKU U TTePCIIEKTUBBI

Cristiana Barandoni (State Academic University for the Humanities; Italy). Researching Ancient
Colours in Museums Collections. Possible Best Practices and Prospects

KOPPAJIMHM 2JIEHA (VamusepcuteT Mogens! u Pempxo-Imums, Vtanus). [lepcrieKTUBBI
CTAOWIBHOTO Pa3BUTHS UTATBIHCKUX YHUBEPCUTETCKUX My3€eeB

Elena Corradini (Modena and Reggio Emilia University, Italy). Perspectives of Sustainable
Development for the Italian University Museums

5.4. UckyccTBo [IpeBHero mupa (meHs 2)
5.4. Art of the Ancient World (day 2)

10.00-15.00
CAHKT-IIETEPBYPI'CKASI TOCYJAPCTBEHHAS XV OKECTBEHHO-TIPOMBILIJIEHHAS

AKAJNEMUS UMEHM A.JI. HITUrnuA, COJISHONM IEP., 1. 13
SAINT PETERSBURG STIEGLITZ ACADEMY OF ART AND DESIGN, SOLIANOY LANE, 13
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IIpedcedamenu: Hadexcoa KoncmanmuHosHa Xuxcuna, Hadexcoa AnamonvesHa Hanumosa
Chairpersons: Nadia Jijina, Nadezhda Nalimova

IE KYPTUJIb JKAK (Yuusepcuret Bopgao MouTens, @pannmst). O HOBBIX ITOIX0/Iax B
MCCIIeJOBAaHNY JIPEBHETPEUECKO apXUTEKTYPhI

JACQUES DES COURTILS (Bordeaux Montaigne University, France). On a New Approach to Ancient
Greek Architecture

MABPOSTHHUC TEOJOPOC (Kunpckuii yausepcuret, Kurp). Kommosuims 60s1bImoro gpusa
[TapcdeHoHa 1 opraHM3anys apMHCKOTO O0IIeCTBa B 310Xy AeMoKpaTuu [lepukiia
THEODOROS MAVROGIANNIS (University of Cyprus, Cyprus). The Great Frieze of Parthenon and
the Organization of the Athenian Society under the Democracy of Pericles

MEJEHHUKOBA AJIEKCAHJIPA EBTEHBEBHA (Iarickmit UHCTUTYT XpUCTHMAHCKO APXeOJIOruu,
Pum, Utanus), KAPEJIMH IMUTPUI AJTEKCEEBUU (MOCKOBCKMIT apXUTeKTYPHbI MHCTUTYT
(TocymapcTBeHHas akagemust), Poccuitckas ®egeparms). K Borpocy o 3HaueHMUsIX M300pakeHnn
KPEeIOCTHOM apXUTEKTYPhI B PUMCKOM MCKYCCTBE

ALEKSANDRA MEDENNIKOVA (Papal Institute for Christian Archeology, Rome, Italy), DMITRY
KARELIN (Moscow Architectural Institute (State Academy), Russian Federation). On the
Implication of Pictured Fortification in Roman Art

JIEOAHIIMC MUXAWIT (MUHMCTEPCTBO KY/IBTYPhI M criopTa ['penmu, Ipers), KOPCO AHTOHMO
(Yuusepcurer Iagyn, tanms), KOPKA SJIEHU (ADUHCKNUI HAllMOHAJIbHbIA YHUBEPCUTET
mmenu Kanoguctpuu, I'penyst). ApXUTEKTYpa M CKYJIBIITYpa ApeBHelt TeHeu B CBETE HOBBIX
apXeoJIOTMUECKMX HaX0/I0K

MICHAIL LEFANTZIS (Hellenic Ministry of Culture and Sports, Greece), ANTONIO CORSO
(University of Padua, Italy), ELENI KORKA (National and Kapodistrian University of Athens,
Greece). Architecture and Sculpture of Ancient Tenea according to New Archaeological Finds

JIMKOPZIAPU AHTOHMO (Apxeonornueckuit mapk Ipesuen Octun, Vitanus), [IEJUIETPUHO
AHJKEJIO (Apxeonornueckmii mapk Ipesrei Octun, Vitanms). ClieHb IOBCEIHEBHOM XKMU3HNU B
MO3auKax gpeBHen Octumn

ANTONIO LICORDARI (Parco Archeologico di Ostia Antica, Italy), ANGELO PELLEGRINO (Parco
Archeologico di Ostia Antica, Italy). Scenes of Daily Life in the Mosaics of Ancient Ostia

PAMBAK AZTPMEH (Koponesckoe HymmsmaTuueckoe o6iectso benbruu, beabrus). Mumte

1’ OuHepn (1709-1786) — KOJUTEKI[MOHED IPEUECKUX M PUMCKUX MOHET

HADRIEN RAMBACH (Royal Numismatic Society of Belgium, Belgium). Michelet d’Ennery (1709-
1786) a Collector of Greek and Roman Coins

IMUTPUEBA EJIEHA HUKOJIAEBHA (TocymapcTBeHHbI IpMUTaXK, Poccuiickas Oemeparins).
K Bompocy 06 aTpmOby1iMu 1 TPOBEHAHCE TPEX CEPIIOIMKOBBIX MHTAIUI U3 COOpaHNS
T'ocymapcTBEHHOTO IpMUTaXKA

ELENA DMITRIEVA (The State Hermitage Museum, Russian Federation). On the Attribution and
Provenance of the Three Cornelian Intaglios from the Collection of the State Hermitage Museum

KACTEJUIYUUA MAHVJJIb (VuuBepcuter Boctoka, Heamomnb, Ytanus). CkasbHbIe peibedbl
POJICTBEHHBIE CBSI3M B J[peBHEM VIpaHe CKBO3b TPM3My COBPEMEHHOCTY — HayKa, ITOJIUTUKA U
HallMOHAJIBHBIN BOIIPOC
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MANUEL CASTELLUCCIA (University of Naples “L’Orientale”, Italy). Iranian Rock-Reliefs and
Iranian Kingship through the Eyes of Modern Scholarship, Politics and Nationalism

TABPMJIOBMY BUTAC HAZTEXKIA (Benrpagckuit UHCTUTYT apxeonorun, Cep6us). Ilyremectsue
B @aHTMUHOCTB I7la3aMM Halllero COBpeMeHHMKa: IIPOU3BeleHNs] pPUMCKOTO MCKYCCTBA B PUMCKMX
npoBuHLMSIX CpegHux baskan

NADEZDA GAVRILOVIC VITAS (Institute of Archaeology, Belgrade, Serbia). A Journey to the
Antiquity through Contemporary Eyes: The Art Works from Central Balkans’ Roman Provinces

5.5. Ky1bTypHOe Haceaue: MeXXAUCHUIUTMHAPHBIN MOAX0[ HAa CThIKEe TYMaHUTapPHBIX
M eCTeCTBEHHBIX HayK

5.5. Cultural Heritage: An Interdisciplinary Approach at the Intersection

of the Humanities and Natural Sciences

CeKI1Msl B paMKax BbIZeJIEHHOTO 6J10Ka «/CKyCcCTBO U Ky/IbTypa CpeTHEBEKOBbBS:

HacjIeue U IIepCIIeKTUBLI OCMbIC/IeHNs» (mpoexT POOU N2 20-012-22040)

10.00-13.00

POCCUVICKAS HAIIMOHAJIbBHASI BUBJIMOTEKA, CAJOBAS VII., 18
RUSSIAN NATIONAL LIBRARY, SADOVAYA ST., 18

IIpedcedamenv: JleHuc Onezosuu IJoimkum
Chairperson: Denis Tsypkin

TEPENIEHKO EJIEHA FOPbEBHA (HaroHasIbHBI MCCIeI0BaTeIbCKUIM IIEHTP «KypuaTOBCKMi
MHCTUTYT», IHCTUTYT KpucTasutorpacgum umenu A. B. llly6ankosa ®HUII «Kpucrautorpacdus
u poTtonuka» PAH, Poccuiickag @epeparius), ALIUIIMHA EKATEPMHA EOPMCOBHA
(Ha1oHa/IbHBIN MCCIIeA0BATEIbCKIUM LIEHTP «KypuaToBCKMI MHCTUTYT», Poccuitckast
@epeparnus), TPEITHUKOB 3IVAPI APKAJIBEBUU (HaimoHa IbHbI MCCIIeq0BaTeILCKUI LIEHTP
«KypuaToBckmit MHCTUTYT», Poccuitckas ®enmeparms), KOBAJIEHKO EKATEPMHA CEPTEEBHA
(Ha1oHa/IbHBIN MCCIIeA0BATEIbCKIUM LIEHTP «KypuaToBCKMI MHCTUTYT», Poccuitckast
®enepanus), CEPTEA MBAHOBMU KAPTAIIIOB (HaryoHa/IbHBI MCCTIef0BaTeIbCKIIA IIeHTP
«KypuaToBCKMit MHCTUTYT», Poccuitckas ®emepanys), IIOAYPEI] KOHCTAHTVH MUXAMTOBAY
(Ha1oHa/IbHBIN MCCIIeA0BATEIbCKIUM LIEHTP «KypuaToBCKMI MHCTUTYT», Poccuitckast
Oepeparnus), TIOBOIA AHACTACHUS IOPBEBHA (HarmoHa/IbHBIN MCCIEI0BATEIbCKIAI LIEHTP
«KypuaToBCKMit MHCTUTYT», Poccuitckas ®emepanys), IIOXKUIAEB BUKTOP MUXAMJIOBUYU
(Ha1oHa/IbHBIN MCCIIeA0BATEIbCKIUM LIEHTP «KypuaToBCKMI MHCTUTYT», Poccuitckast
@epepars). OnbIT KypuaToBCKOTO MHCTUTYTA B M3YUEHMM OGBEKTOB KY/IbTYPHOTO HaCIeIMs
ELENA TERESCHENKO (National Research Center “Kurchatov Institute”, FSRC “Crystallography
and Photonics” RAS, Russian Federation), EKATERINA YACISHINA (National Research Center
“Kurchatov Institute”, Russian Federation), EDUARD GRESHNIKOV (National Research Center
“Kurchatov Institute”, Russian Federation), EKATERINA KOVALENKO (National Research Center
“Kurchatov Institute”, Russian Federation), SERGEY KARTASHOV (National Research Center
“Kurchatov Institute”, Russian Federation), KONSTANTIN PODURETS (National Research Center
“Kurchatov Institute”, Russian Federation), ANASTASIA LOBODA (National Research Center
“Kurchatov Institute”, Russian Federation), VICTOR POJIDAEV (National Research Center
“Kurchatov Institute”, Russian Federation). National Research Center “Kurchatov Institute”
Experience for Cultural Heritage Research
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AIUIITMHA EKATEPMHA BOPMCOBHA (HarmoHa/TbHbI MCCIeA0BATETbCKUM IIEHTP
«KypuatoBckuit MHCTUTYT», Poccuiickasg @eneparius), TPEITHUMKOB 5VAP[T APKAIIBEBUU
(HaumoHa/IbHbIN MCCIIeI0BATEIbCKNI HIEHTP «KypuaToOBCKMIT MHCTUTYT», Poccuiickas
®Denepanms), OJIbXOBCKUM CEPTEV BAJIEPBEBUY (MHCTUTYT apxeosnoruy Poccuiickoit
axkagemuu Hayk, Poccuiickag @epepariust), CBETOTOPOB POMAH IMUTPUEBUY
(HaumoHa/IbHBIN MCCIIeI0BATEIbCKNI HIEHTP «KypuaToOBCKMIT MHCTUTYT», Poccuiickas
Denepanys), MYPAIIIEB MUXAWIT MUXAMJIOBIY (HaLmoHaIbHBIN UCCIe0BaTeTbCKIUIA
nenTp «KypuaToBckmit mHCTUTYT», Poccuitckas @epepannsa), KOBAJTIEHKO EKATEPMHA
CEPT'EEBHA (HaumoHa/TbHBIN MCCIIeIOBATEIbCKUI IIEHTP «KypuaToOBCKUI MHCTUTYT»,
Poccmitckas @epepanms), IPECHIKOBA HATAJIbSI HUKOJIAEBHA (HarmoHaabHbIi
VICCIIeIOBATETbCKUI IIEHTP «KypuaToBCKuMit MHCTUTYT», Poccuiickas @emeparus), IIOAYPEIL
KOHCTAHTVH MUXAMIOBUY (HaroHa/IbHBIA MCCIef0BaTeIbCKIIL IIeHTp «KypuaToBcKmit
MHCTUTYT», Poccnitckass @egepanmsa), TUMEPKAEB BAJIEHTHMH BOPYMCOBUUY (HarmoHaIbHbIA
MCCITeIOBATEIbCKMI IIeHTP «KypuaToBCckuit MHCTUTYT», Poccuiickasg @epepariys).
HccnepoBaHns aHTUUHOM KepaMmuecKon CKyIbTypbl B HULL « KypuaTOBCKMI MHCTUTYT»
EKATERINA YACISHINA (National Research Center “Kurchatov Institute”, Russian Federation),
EDUARD GRESHNIKOV (National Research Center “Kurchatov Institute”, Russian Federation),
SERGEY OLKHOVSKIY (Institute of Archaeology of Russian Academy of Sciences, Russian
Federation), ROMAN SVETOGOROV (National Research Center “Kurchatov Institute”, Russian
Federation), MIKHAIL MURASHEYV (National Research Center “Kurchatov Institute”, Russian
Federation), EKATERINA KOVALENKO (National Research Center “Kurchatov Institute”, Russian
Federation), NATALIA PRESNYAKOVA (National Research Center “Kurchatov Institute”, Russian
Federation), KONSTANTIN PODURETS (National Research Center “Kurchatov Institute”, Russian
Federation), VALENTIN TIMERKAEV (National Research Center “Kurchatov Institute”, Russian
Federation). Studies of Antique Ceramic Sculpture at the Research Center “Kurchatov Institute”

IIIITAK JTAPUCA IOPBEBHA (MI'Y umenn M. B. JlTomonocosa, HUV u My3ei aHTPOIIOIOI UM,
Poccmitckas @egepanms), IEPEBO3UMKOB MJIbSd BACUJIBEBUU (MI'Y mmenu M. B. JlTomoHOCOBa,
HUU u Myseit auTpomnonoruu, Poccuiickas @enepanys). Mi306pa3uTeibHOE UCKYCCTBO KaK
QHTPOIIOJIOTMUECKUI UCTOUHUK

LARISA SHPAK (Anuchin Institute and Museum of Anthropology, Lomonosov Moscow State
University, Russian Federation), ILYA PEREVOZCHIKOV (Anuchin Institute and Museum

of Anthropology, Lomonosov Moscow State University, Russian Federation). Fine Art as an
Anthropological Source

CHMMOHOBA EKATEPMHA CEPTEEBHA (Poccuiickas HanoHa/IbHas 6161mMoTeKa, Poccuiickas
Oeneparus). Ipobaema PYHKIMOHMPOBAHMSA PYKOIMCHBIX KHIKHBIX TaMATHUKOB XV-XVI BB. ¢
TOUKM 3peHus caemoBenenns (rmo maTepuanam OTmesna pykomucert Poccuitckoi HalMOHaIbHOM
6UOINOTEKN)

EKATERINA SIMONOVA (National Library of Russia, Russian Federation). The Problem in
Functioning of Manuscript Book Monuments of 15"-16" Centuries from the Point of View of
Investigative Studies: Case Studies of the Materials from the Manuscripts Department of the
National Library of Russia

IIBIIKMH OJEHUC OJIETOBUY (CaHKT-IleTepOyprcKkuii rocy1apCTBEHHbBIN YHUBEPCUTET,
Poccuiickas @epmepanys). VickyccTBo mucbMa JIpeBHen Pycu: HamipaBaeHMst M METOIbI
MEXAUCLUIUIMHAPHOTO MCCIeJ0BaHUS

DENIS TSYPKIN (Saint Petersburg State University, Russian Federation). The Art of Writing in
Medieval Russia: Directions and Methods of Interdisciplinary Research
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LBIITKMH OEHUC OJIETOBUY (CaukT-IleTep6ypreKuii rocyJapCTBEHHbIN YHUBEPCUTET,
Poccuitckas Qepmepanus), JITXOBUITKMUNA EBTEHUI AJTEKCAHIPOBUY (Poccuitckas
HallMOHaIbHas 6M6/MoTeKa, Poccuitckas Penepanys), CMUPPO CEPTEN BJIAIVMUPOBUY
(TocymapcTBenHbI Pycckuit myseii, Poccuiickas ®epepanns), ATTEKCEEBA AHHA HUKOJTAEBHA
(Poccmiickast HalMOHaIbHAsA 6MbIMoTeKa, Poccnitckas @engepanms), IMMBAEB MUXANUIT
AJIEKCEEBMU (Poccuiickast HaljMoHaabHas oubmoreka, Poccuitckas Oepepannsa), CMUMOHOBA
EKATEPMHA CEPTEEBHA (Poccuiickast HallMOHaIbHast 61bamoTeKa, Poccuiickas Oenepaiiys),
TEPENIEHKO EJIEHA FOPbEBHA (HaryoHasIbHBI MCCIeI0BaTeIbCKUI IIEHTP «KypuaTOBCKMi
MHCTUTYT», IHCTUTYT KpucTasutorpacguu umenu A. B. llly6ankosa ®HUII «Kpucrautorpacdus
¢orounka» PAH, Poccuiickas @emeparus). [lepraMeHHbIN MUTIOMUHUPOBaHHBI CuHoauK PHB
OCPK F.n.IV.1: MeXXOUCUMIUIMHAPHOE UCCIIeloBaHNe

DENIS TSYPKIN (Saint Petersburg State University, Russian Federation), EVGENI] LYAKHOVITSKIJ
(National Library of Russia, Russian Federation), SERGEY SIRRO (State Russian Museum,
Russian Federation), ANNA ALEKSEEVA (National Library of Russia, Russian Federation),
MICHAIL SHIBAEV (National Library of Russia, Russian Federation), EKATERINA SIMONOVA
(National Library of Russia, Russian Federation), ELENA TERESCHENKO (National Research
Center “Kurchatov Institute”, FSRC “Crystallography and Photonics” RAS, Russian
Federation). The Parchment Illuminated Book of Names of the RNB OSRK F.p.IV.1: An
Interdisciplinary Study

JITXOBULIKM EBTEHUM AJTEKCAHJIPOBUU (Poccuitckasi HaLoHaIbHAs 6MOIMOTeKa,
Poccmitckas @egepanms), TEPEIIEHKO EJIEHA IOPBEBHA (HarmoHaIbHBIA MCCIIeI0BATEIbCKIAN
1eHTp «KypuaToBCKMUI MHCTUTYT», IHCTUTYT KpucTayutorpacgum mmenu A. B. llly6HukoBa
OHUII «Kpuctammorpadus u ¢potounka» PAH, Poccuiickas ®emepanms), MAHIPBIKMHA
AHACTACHSI BUKTOPOBHA (HaiioHaIbHBIN MCCITeA0BATEIbCKII IEHTP «KypuaToBckuit
MHCTUTYT», Poccuiickag @epeparius), SALIUIIMHA EKATEPYMHA BOPYMCOBHA (HatinoHaIbHbIN
VICCIIeIOBATEIbCKUIA IIEHTP «KypuaToBCKUI MHCTUTYT», Poccuiickas @eneparust), BACUJIBEB
AJIEKCAHJIP JIEOHMIOBUY (MOCKOBCKMIT TOCYNapCTBEHHBIA YHUBEPCUTET MMeHM M. B.
JlomoHocoBa, Poccuiickas @egepariys), IIBIITKMH JEHUC OJIETOBUY (CaukT-IleTepGypreKmin
rocyJapCTBeHHbIN yHUBepcuTeT, Poccnitckas Oegepanys). EcrecTBeHHO-HayUHbIE
MCCIeAOBAaHNS [IEPTaMeHOB ¥ UePHWIT PYKOITMCHBIX ITAMSATHUKOB U3 co6panms Poccuiickon
HaIMOHAJILHOM OMOIMOTEKA

EVGENIJ LYAKHOVITSKIJ (National Library of Russia, Russian Federation), ELENA TERESCHENKO
(National Research Center “Kurchatov Institute”, FSRC “Crystallography and Photonics” RAS,
Russian Federation), ANASTASIA MANDRYKINA (National Research Center “Kurchatov Institute”,
Russian Federation), EKATERINA YACISHINA (National Research Center “Kurchatov Institute”,
Russian Federation), ALEXANDER VASILIEV (Lomonosov Moscow State University, Russian
Federation), DENIS TSYPKIN (Saint Petershurg State University, Russian Federation). Natural-
Scientific Research of Parchments and Ink of Manuscripts from Russian National Library

KV3HEIIOBA BAJIEHTMHA HUKOJIAEBHA (Poccuiickuit sTHOrpadMuecKuin Myseit, Poccuiickas
Denepanus), CUPPO CEPTEV BJIAIMMUPOBUU (TocynapcTBeHHBIN Pycckuit My3eit, Poccuiickast
®emepanys). [ToBeCHbIe APOUHBIE UEPHMIBHUIIBI C 300MOP(HBIM 1 aHTPOITOMOP(MHBIM
OpPHAMEHTOM

VALENTINA KUZNETSOVA (The Russian Museum of Ethnography, Russian Federation), SERGEY
SIRRO (State Russian Museum, Russian Federation). Pendant Arched Inkpots with Zoomorphic
and Anthropomorphic Ornament
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BEJIOBA AHHA BOPVMICOBHA (CaHKT-IleTepOyprcKuit rocyAapCTBEHHbIN YHUBEPCUTET,
Poccuiickas @egepanys). K Borpocy o mpodeccroHaIbHBIX TPEICTABIEHUAX IPEBHEPYCCKOTO
KHUTOIIMUCIA O XMMUM KpacuUTeJiel U UX MecTe B MCKyccTBe KHUTU XVI-XVII BekoB

ANNA BELOVA (Saint Petersburg State University, Russian Federation). Towards the Old Russian
Scribes” Professional Notions of the Dyes Chemistry and Its” Place in the Book Art of the 16® — 17!
Centuries

VXAHOBA EJIEHA BJIAIVIMMPOBHA (TocymapCTBEHHBIN UCTOPMUECKUIT My3elt, Poccuiickas
Oepmeparmsa), AHIPEEB AJIEKCAHIP BUKTOPOBUU (MHCTUTYT KOCMUYECKUX UCCIIEL0BAHNI
PAH, Poccuiickaa @epepanms), JKVKNH MUXAWIT HUKOJTAEBUY (MHCTUTYT KOCMMUECKUX
ucciaemoaunit PAH, Poccuiickass ®@emepaiins). HoBblie pe3yibTaThl BU3YAIU3aAIIUN
yTpaueHHBIX MUHMATIOP XJIyI0OBCKO IICaIThIpH (cepemyHa IX B.) ecTecTBeHHOHAYUHBIMU
MeTodaMM

ELENA UKHANOVA (State Historical museum, Russian Federation), ALEKSANDER ANDREEV
(Space Research Institute of the Russian Academy of Sciences (IKI), Russian Federation), MIKHAIL
ZHIZHIN (Space Research Institute of the Russian Academy of Sciences (IKI), Russian Federation).
New Results of Visualization of the Lost Miniatures in the Khludov Psalter (Mid-9" Century) by
Natural Science Methods

JIOLIMAHOBA EKATEPMHA MUXAMJIOBHA (PoccuiicKast HaIjOHa/IbHAs GMO/IMOTeKa,
Poccuitckas ®enmepanys), BRBICTPOBA EJIEHA CEPTEEBHA (Poccuiickast Hal[MOHaIbHas
6ubnmoreka, Poccuitckasg ®emepariys). MeToIbI €CTECTBEHHO-HAYUHOIO MCC/Ie0BaHUI GyMaru u
YepHWJI B MaMATHUKAX PYCCKOro KHIDKHOTO MCKyccTBa XV-XVIII BekoB

EKATERINA LOTSMANOVA (National Library of Russia, Russian Federation), ELENA BYSTROVA
(National Library of Russia, Russian Federation). Methods of Natural Science Research of Paper
and Ink in the Monuments of Russian Book Art of the 15%-18™ Centuries

5.6. MeXaUCHUIUIMHAPHBIE METOABI B U3YUEHUHU KYJIbTYPHOTO Hac/1eaus
5.6. Interdisciplinary Methods in the Research on Cultural Heritage

13.30-17.00

POCCUIICKAS HALIMOHAJIbHASI BUBJIMOTEKA, CAZTOBAS VII., 18
SADOVAYA ST., 18 (RUSSIAN NATIONAL LIBRARY)

IIpedcedamenv: JleHuc Onezosuu L{vinkuH
Chirperson: Denis Tsypkin

CHUPPO CEPTEV BIIAIMMUPOBUU (TocymapcTBeHHbI Pycckuit My3eit, Poccuiickas
®eneparus), CTAPIIEBA OJIbI'A EBTEHBEBHA (TocymapcTBeHHbI Pycckuii Myseit, Poccuiickas
®eneparus). VicciemoBaHne cocTaBa XymoxkecTBeHHOro crekia XVIII Beka MeToIoM
peHTreH(IIyOpPeCLieHTHOIO aHa/In3a

SERGEY SIRRO (State Russian Museum, Russian Federation), OLGA STARTSEVA (State Russian
Museum, Russian Federation). The Study of the Composition of Art Glass of the 18" Century by
X-Ray Fluorescence Analysis

COPOKMHA CBET/IAHA EBIT'EHBEBHA (KasaHckuit efiepaibHbIil YHUBEPCUTET, Poccuiickast
®enepanys). Visyuenne aBTorpadoB XyI0KHMKA KaK CII0CO6 IICHMX0IOTMUECKOT0 MCC/IeI0BaHMS
€ro JIMUYHOCTH ¥ TBOPUECTBA (ACIIeKT JIMUHOCTHOM CAaMOOIIEHKMN)
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SVETLANA SOROKINA (Kazan Federal University, Russian Federation). Studying the Artist’s
Autographs as a Method of Psychological Research of His Personality and Creativity (Aspect of
Personal Self-Esteem)

BACBKO IMUTPU CEPTEEBUU (TocymapcTBeHHbIN IpMuTax, Poccuiickas Oenepariys),
KOJIOCOB BJIIAZIVIMUP ITABJIOBUY (TocymapcTBeHHbI IpMuTaK, Poccuitckas Oengepanmys).
VMICKyCCTBO KaK CTaTUCTUUECKUI MaTepuast. BO3MOXHOCTY IpMMeHEeHMsI MHOTOMEPHO
CTATUCTUKY JIUTI aHaIM3a (DOPMBI ¥ eKOpa aHTUUHOW KEPaMUKHU

DMITRII VASKO (The State Hermitage Museum, Russian Federation), VLADIMIR KOLOSOV
(The State Hermitage Museum, Russian Federation). Art as a Statistical Data. Applying of the
Multidimensional Statistics for Morphological Analyzing of Antique Vessels

KACBbSIHOB HUKOJIAM BJIAJVUMUPOBUY (HayuHo-McCei0BaTeTbCKIUIl MHCTUTYT TeOPUH U
VICTOPUY aPXUTEKTYPBI ¥ TPASIOCTPOUTENTLCTBA, Poccuiickas Oepepanys). V3yueHne UCTOPUKO-
KYJIbTYPHOTO HacJIeAysl C IpUMeHeHeM COBPeMeHHBIX HayUHO-TeXHOJIOTMUeCKUX JOCTVYKEHU
NICKOLAY KASYANOV (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). The Investigation of Cultural Heritage Using Modern Scientific and
Technological Achievements

ITOJTEYKAEBA KCEHMS OJIETOBHA (Poccuitckuii rocyiapCTBeHHbBIN T'YMaHUTapHbIN
yHMBepcuteT, Poccuiickas @emepanys). ApT-KpUMUHTUCTYKA: IIpo6ieMa
MEeXAVCIUIUIMHAPHOCTH

KSENIYA POLEZHAEVA (Russian State University for the Humanities, Russian Federation). Art
Forensics: The Problem of Interdisciplinarity

BEPE3VMHA AHACTACHS CEPTEEBHA (CaukT-IleTepGyprckasi rocyiapCTBeHHAs XY/I0KEeCTBEHHO-
MIPOMBIIIUTeHHAs akageMust uM. A. J1. IlITurauiia). KoMIUIeKCHBIN ITOIX0/, B U3YUEHUN
MMPOM3BeIeHUI CTAHKOBOV MaC/ITHOV YXKMBOITMCH Ha IIpMMepe KapTHHBI «MajloHHa B Kpecyie» XIX
BeKa

ANASTASIIA BEREZINA (The Saint Petersburg Stieglitz State Academy of Art and Design, Russian
Federation). A Complex Method of Research of an Easel Oil Painting on the Example of the 19®-
Century Painting “Madonna della Seggiola”

08:00-17:00

5.7. BeIe3JHOV ceMMHApP YUACTHUKOB BbIJI€JIEHHOTO 0J10Ka «VICKYCCTBO M KYJIBTypa
CpeHeBeKOBbsA: HAc/Iegue U NMepCcreKTUBBI OCMbICIeHMsI»: «CaHKT-IleTep6ypr u Llapckoe
CeJi0: UCTOPUS IPAIOCTPOUTETBLHO ITPOTPAMMEBI ¥ ITPOGJIEMBI PECTAaBPALIUN»

5.7. Field seminar for the participants of the thematic bloc “Art and Culture of the Middle
Ages: Heritage and Perspectives of Comprehension” “Saint-Petersburg and Tsarskoe Selo.
History of the Urban Planning and the Issues of Restoration”

18:00

5.8. BbIe3JHO ceMMHap YUaCTHUKOB BBIZI€JIEHHOTO 6/10Ka «MCKycCTBO M KyibTypa Cpen-
HEBEKOBBS: HacJIeiyie Y MePCIeKTUBbI OCMBICIEHUA»: « ADXUTEKTYpa U KMBOIIUCH JPeB-
Hero IIckoBa» (g cexumit: VIcKyccTBO M Ky/ibTypa JIpeBHeit Pycu, XpucTHaHCKOe MCKYCCTBO
Cpe[IHEeBEKOBbA)

5.8. Field seminar for the participants of the thematic bloc “Art and Culture

of the Middle Ages: Heritage and Perspectives of Comprehension”
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“Art and Architecture and of Ancient Pskov” (for the sessions: Art and Culture of Medieval
Russia, Christian Art of the Middle Ages)

YuacTue B ceMMHapax I10 MTpeABaAPUTEIbHOM 3aIUCH 10 27 OKTIOPS:
conference@actual-art.org
Participation in seminars by appointment: conference@actual-art.org

31 oKTs10pA, cyo00Ta
October 31, Saturday

6.1. Be1e3jHO¥V cCEeMMHAp YUaCTHUKOB BBIZIeJIEHHOTr0 6/10Ka «VICKyCCTBO U KyJIbTypa
CpeHeBEKOBbs: HAcCJIeVe Y NepCeKTUBBI OCMBICIIEHUSI»: K ADXUTEKTYPA U YKUBOIIUCh
npesHero IIckoBa» (st ceKimit: VICKyccTBO M Ky/IbTypa IpeBHeit Pycu, XpucTHMaHCKoe
MCKyccTBO CpeHEeBeKOBbs)

6.1. Field seminar for the participants of the thematic bloc “Art and Culture

of the Middle Ages: Heritage and Perspectives of Comprehension”

“Art and Architecture and of Ancient Pskov” (for the sessions: Art and Culture of Medieval
Russia, Christian Art of the Middle Ages)

YuacTue B ceMMHapax I10 MpeABapUTEIbHOM 3aIUCH 10 27 OKTSIOPS:
conference@actual-art.org
Participation in seminars by appointment: conference@actual-art.org
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