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Tema BbINYCKHOI

Ne . Tema BbINyCKHONH KBATH(HKANHOHHOI PykoBoautens BKP
KBaJIM(pUKALMOHHOH padoThI HA . PyxoBoaurtear BKP
mm PaboThI HA AHTJIMICKOM sI3bIKE (COpYKOBOAMTEIb)
PYCCKOM si3bIKe
. . IMoxxumaesa Auna BiaaauMupoBHa,
CxkyabnrypHbiid gexop [laprpekoro — [Sculptural Design of The Chartres a FIMHP
. KaH/U/IaT KCKyCCTBOBEICHHS,
1 cobopa: OCHOBHBIE MTPOOIEMBI i Cathedral — The Main Problems and —
- JoueHT LIIKoJIbI HCTOPHYECKHX
HCTOPHS U3yUCHHS History of Study
HayK
Wnes mukpopaiiona 8 CCCP: The Idea of a Microdistrict in the USSR |Ka3akosa Osnbra Biiagumuposta,
2 3apoXKICHHE, pa3BUTHE, — Origin, Development, Transformation, |KaHa#IaT HCKYyCCTBOBEACHMS,
TpaHchopMalys, peanusanus (Ha Implementation (on the Example of JoueHT LIIKOJIbI HCTOPHYECKHX
npuMepe MOCKBBI) Moscow) HayK
Yamuna Hagexna IOpsesua, PhD,
3 ApxutekTypHble (panTtaszuu B rpaduxe |Architectonical Fantasies in the Graphic |kanauaar uckyccrBoBeneHu s,
Jlxaxomo KBapeHru Art of Giacomo Quarenghi JoueHT LIIKOJIbI HCTOPHYECKHX
HayK
. . . . |Xmonuna Enena FOpneBHa, [TaproBa Enena BopucosHa,
P. ®paii n «monepuuctckuii» kaHoH B [Roger Fry and the Canon of “Modern” in @ AT HeKYCC I()) e a P AT HOKYCC E e
M - o HIHAT 1 TBOBEJICHHUS, H/HIAT 1 TBOBEICHHUS,
4 ucropuy aHrmiickoro uekycersa XIX |the History of British Art of the 19th AR Y A AR 4 A
HPUITIALICHHBII NIpernofaBaTenab | AoueHT LIIKoIbI HCTOpHYECKUX
BEKa Century
I1IKOJIBI HCTOPUYECKUX HAYK HayK
. . Tapnosa Enena bopucosna,
Pycckoe nckyccrso XIX Beka B Russian Art of the 19th Century in the a P AT MKV 5 e
. KaH/M/aT NCKYyCCTBOBEICHHS,
5 pa6orax B.B. CracoBa n A.H. Benya: |Works of V.V. Stasov and A.N. Benois — JUL 4 A —
h noueHT LIIKoJIbI HCTOPHYECKHX
0COOCHHOCTH HHTEPIPETaLiN Features of Interpretation HayK
OcoOeHHOCTH BOZHUKHOBEHHUS U .
. Study on Emergence and Existence of I'yceBa AHna BanentunosHa, PhD,
ObITOBaHMS OYIMHCKHUX KUBOITHCHBIX . L .
6 Buddhist Painting Gwaebul Scrolls in nouerT LIKombI HCTOpHUYECKHX —
cBHUTKOB-TB30Y10B B Kopee neprona .
Korea in Joseon Era HayK
Yocon
XynoxecTBeHHast 1 Hay4Has
nesitenbHocTh .. T'arapuna B Artistic and Research Activities of G.G. |Maxkaposa Auna JIbBoBHa,
7 T'py3un B 1840-x — 1850-x rogax B Gagarin in the 1840s — 1850s Georgia in |kaHAWAAT UCKYCCTBOBEICHHUS,
KOHTEKCTE eBPONEHCKUX U the Context of European and Russian crapumuii npenoxasaresns [Ikos!
poccuiickux uccienopanmii uckyccrsa|Studies of the Eastern Christian Art HCTOPUYECKUX HAYK
XpucTHanckoro Bocroka
Maiikn @pua: MCKYCCTBOBE] U €ro Michael Freed — Art Critic and His
. . Ipokasnna Hagexna
METOJ B HCTOPHH H3YIeHHS Method in the History of the Study of
8 N - BriaaumupoBHa, npenogaBaresb | —
3amaHoeBporneiickoro uckyccrsa 19 |Western European Art in the 19th
IIIKOJIBI HCTOPUYECKHX HAYK
BeKa Century
SlkumoBuu Enena AnexcannposHa, |[1laproBa Enena bopucosna,
9 HWHTepnperaiys )aHpa HIO B The Interpretation of Nude in KaH/M/JIaT UCKyCCTBOBEICHHS, KaH/AU/JIAT UCKYyCCTBOBEICHHS,
tdororpaduu bruna bpanara Photography by Bill Brandt MIPUTJIAIICHHBIN MTPEToAaBaTelb noueHT LlIkomnb! ncropuyecknx
IIKOJIBI HCTOPUYECKUX HAYK HayK
Busanruiickue nkoHorpaguueckue . . . Moxunaesa Auna BiagumuposHa,
Byzantine Iconographic Schemes in
CXEMbI B OTTOHOBCKHMX HOBO3aBETHBIX . KaH/M/IaT NCKyCCTBOBEICHHUS,
10 Ottonian New Testament Cycles — the —
LUKJIaX: JIOTHKA KOMMPOBAHUS U . . L noueHT LIIKoJbl HCTOPHYECKHX
Logic of Copying and Citation
LUTUPOBAHUSI HayK
€ATeJIbHOCTh Kadeapbl ITnynrsa Hanexna
A benp The VKHUTEMAS Department of 4 A [Tapuosa Enena bopucosHa,
[POEKTUPOBaHHs MeOenn U . S . . BriaanMupoBHa, KaHauaat
Furniture Designing and Artistic Design KaHJU1aT UCKYCCTBOBEICHHUS,
11 XYI0XKECTBEHHOT0 0hOpMIICHHS - A HCKYCCTBOBE/ICHHUS,
M of Interiors Activity in the 2nd Half of the " JoueHT LITKObI HCTOPHYECKHX
nomemniennit BXYTEMACa Bo MIPUTTIAIIEHHBIN IPENOAaBaTeNb
" 1920s HayK
BTOpOIi MonoBuue 1920-x rr. IIKosBI HCTOPHYECKHX HAYK
Xnonuna Enena FOpnesna, lapnosa Enena bopucosna,
12 Bocnpusitue uMIpeccuoHn3ma B The Perception of Impressionism in KaH/HIaT HCKYCCTBOBE/ICHUS, KaH/H/IaT HCKYCCTBOBE/ICHHS,
Poccun B 1870 — 1880-x rogax Russia in 1870s — 1880s IIPUTTIAIIEHHBIN IPENoaaBaTeb noueHT lIkomb! ncropuueckux
11IKOJIBI HCTOPUYECKHX HAYK HayK
. KazaxoBa Onbra BnagumuposHa,
Wnest ropojia-caa u TOIBITKU €€ The Idea of a Garden City and Attempts JUMHD
. o g - KaH/U/IaT UCKyCCTBOBEICHHS,
13 peanusaruu B Poccun nepBoit to Implement it in Russia in the First —

yeTBepTH XX BeKa

Quarter of the 20th Century

noueHT LIkomb! ncTopuueckux
HayK




IIpoussenenus Anexcest Apieena

Works by Alexei Avdeev (1819 — 1885)

Macwuenp Canyec Jlep
Kapnocosud, kanauaar

14 1819-1885): apxuTeKkTypHbIE . —
( ): ap P — Architectural Prototypes and Style HCKYCCTBOBEJICHUS, JOLIEHT
TIpooOpaskl U CTHIb
[IIKOJIBI HCTOPHYECKHUX HAYK
Croxer «Casaroit Jlyka, pucyronuit . o NS
. Saint Luke Painting the Virgin in Hazaposa Osbra AniekceeBHa,
Ma/10HHY» B HUJICPJIaH/ICKO# . L
Netherlandish Painting of the 15th — 16th [kanaunar nckyccTBoBeaeHus,
15 skusonncu XV—XVI Bexos: . . . —
Centuries — Issues of Function and crapumii npernosasarens LIkobt
ObIToBaHME, QDYHKIIHSI, BOIIOLHS L .
N Atrtistic Evolution HCTOPUUYECKHX HAYK
XYIOKECTBEHHBIX PEIICHUH
Hasaposa Onbra AnexceeBHa,
16 CBaieOHbIi [IOPTPET B HCKYCCTBE Wedding Portrait in Renaissance KaH/M/IaT HCKyCCTBOBEICHHS,
HeMelKkoro Bospoxnenus Germany crapmmii npenojasarens Lkombt
HCTOPUYECKUX HAYK
O0pa3 Puma Beicokoro Bospoxaenus |, . . . . Hazaposa Osbra AjiekceeBHa,
B Ec KaX CEBEPHBIX X uozqmims u High Renaissance Rome in the Drawings KaHI(EI(aT HCKYCCTBOBE/ICHHUSL
17 PHCyH P o by Northern Artists and the Contemporary N Y ’ —
MHCbMEHHBIX CBUJICTENIBCTBAX Witnesses crapumii npenogasarens Lkobt
COBPEMCHHHUKOB UCTOPUYECKUX HAYK
BombGeiickas rpymmna nporpeccuBHbix |Bombay Progressive Artists Group (1947 |babun Anekcanap Hukonaesnu,
18 XyIOKHUKOB (1947 — 1954) B — 1954) within the Context of Modern crapiuii npenogasarens [konsr  [—
KOHTEKCTe HHAnicKoro Moepam3ma | Indian Art UCTOPUYECKUX HAYK
HkoHorpadus U CTHICBbIE Iconography and Stylistic Features of the |IIpokasuna Hanexna
19 ocoberHocTH pocmuceit Oparopust Paintings of the Oratorio del Gonfalone in |Biagumuposna, mpenojgasarens — [—
nenb [ondanone B Pume Rome IIIK0JIBI HCTOPHYECKHUX HAYK
Tpancdopmanus noHATUs Transformation of the Concept of Kaszaxosa Ounbra BiagumupoHa,
20 «HAIMOHAJIBHOE» B APXUTEKTYPHOU “National” in the Architectural Theory KaH/U/AT UCKYCCTBOBEICHUS,
teopun u npaktuke TACCP ot 1920- |and Practice of TASSR from 1920s to noueHT LIIKOJIbI HCTOPHYECKHX
x K 1980-m 1980s HayK
Mnmoctparyn k nosme «Butssb B Illustrations to the Poem “The Knight in
. s . MaxkapoBa AHHa JIbBOBHa,
TUrpoBoii mKkype» (Ne599, 1646 r.)  |the Panther’s Skin” (Ne599, 1646) by
. e KaHAUJAT UCKyCCTBOBEICHHS,
21 xynoxxHuka Mamyku TaBakapausmmm |Artist Mamuka Tavakarashvili in the . —
; crapumii npenoasarens Lkombt
B KOHTEKCTe no3aHecpenneexoBoro |Context of the Late Medieval Art of
. HCTOPUYECKUX HAYK
uckyccrsa I'pysun Georgia
. . . Tapnosa Enena bopucosHa,
HWutepnperauus anTuaHoro Hacneaus | The Interpretation of the Antique Heritage KARIIAT HOKYCCTBOBCCH IS
22 B ckynbrType Kitomuona (K. in the Sculpture of Clodion (C. Michel) of 4 A ? —
. X noueHT LIIKoJIbI HCTOPHYECKHX
Muiielb) pUMCKOro epuoa his Roman Period a
HayK
[Tnynrsa Hanexna
. 4 A IHapHoBa Enena bopucosHa,
Xy10KeCTBEHHbII KOHTEKCT i . ) BriaauMupoBHa, KaHauaaT
Atrtistic Context of Anton Chirkov's KaHAUJAT UCKYCCTBOBEICHHS,
23 TBOpuecTBa AHTOHa Ynpkosa (1902 — | " . HCKYCCTBOBEJICHUS,
Painting (1902 — 1946) N noueHT IITKOIBI HCTOPUYECKIX
1946) MPUIJIALICHHBIH PenogaBaTelib hav
ILIKOJIBI HCTOPUYECKHX HAYK Y
SInOHCKHUE TeaTpallbHbIC MIAKAThI
HarpaBiieHus aHrypa 1960 — 1980 Japanese Angura Theater Posters of 1960s|I'yceBa Anna Banentunosna, PhD,
24 TO/IOB: CTWIINCTHYECKUE HCTOYHUKH U [— 1980s — Stylistic Sources and the noueHT IITKOIBI HCTOPUYECKHX —
CBSI3b C BU3YaJILHOM TpauIneit Relation to the Visual Tradition of Japan |Hayx
Snonun
SI3BIKM TOKYMEHTAJIbHOCTH B SlkumoBuu Enena AnexkcanaposHa, |[llapaosa Enena bopucosHa,
fl yu The Languages of European Documentary D P P
eBporeiickoii pororpadun 1920 — . . ° |kaHIMAAT UCKYCCTBOBEACHHSI, KaHANJAT UCKYCCTBOBEICHHS,
25 Photography in 1920s — 1930s — Henri N
1930-x ronos: Aupu Kaprse-bpeccon, . .. |mpurnamenHsli npemnogaBaTenb qouieHT 1Ko HCTOPUYECKUX
. Cartier-Bresson, August Sander, Brassai
Asryct 3anzep, bpaccait IIKosBI HCTOPHYECKHX HAYK HayK
O6pa3 Rankenfrau («ITpopacraromas . . .
P («IIpop A The image of Rankenfrau in Ancient Art |3unuenko Codbsi AHATONBEBHA,
Z1eBa») B aHTUYHOM HcKyccTBe IV B.
of the 4th Century BC — 3rd Century AD |kaHauAaT HCKYCCTBOBEICHHSI,
26 J0 1. - [II B. H.3.: TeHe3HC H . . —
M — Genesis and Reconstruction of the noueHT IITKOIBI HCTOPUYECKHX
PEKOHCTPYKIIMS 00pa3HOit
Image Program HaykK
MPOrpaMMbl
.. ) . Yamuna Hanexna FOpweBna, PhD
Tpaauuuu xy3uenosckoro dapdopa B |Traditions of Kuznetsov's Porcelain in the Aea 1Op i ’
. . . KaH/M/aT UCKyCCTBOBEICHHUS,
27 npoayKimu prxckoro dapgoposoro |Production of the Riga Porcelain Factory omrer LKl HCTODHUECKIX —
saBosta 1950 — 1960-x ro108 in the 1950s — 1960s Aou P
HayK
Lo . . |KazakoBa Onbra BnagumuposHa,
DeHOMEH [OCTMOICPHU3MA B Phenomenon of Postmodernism in Soviet AT HOKYCCTBOBCNCHIL
28 COBETCKOW apXUTEKType MMO3THEr0 Architecture of Late Socialism (1970s — J 4 A ’ —

counammsma (1970 — 1980-e rr.)

1980s)

noueHT [IKonbl ncTopudeckux
HayK




TlepemereHHbIE IEHHOCTH B
€BPOIEHCKHUX My3€iHBIX COOpaHHSX B

Colonial Looted Art in European

Hedenosa Onbra BagnmosHa,
KaHJMJAT HCKYCCTBOBE/ICHUS,

29 Museums and the Problem of its —
KOHTEKCTE IPoOIeMbl KOTOHUANH3MA - JoueHT 1IIKoJIbl HCTOPHYECKHX
Repatriation
XIX — XX BekoB HayK
Clo>keHne 1 3BOIIONHS OCHOBHBIX Composition and Evolution of the Main  |3unuenxo Codbst AHaTONBEBHA,
20 MHU]OJIOrHYECKUX CIOKETOB B Mythological Subjects in Reliefs of KaH/UIaT HCKYCCTBOBE/ICHUS, .
penbedax puMckux capkodaros I Roman Sarcophagi of the 2nd Century JoueHT 1IIKoJIbl HCTOPHYECKHX
BEKa H.J. AD HayK
Muxann Kyp3un — xynoxuuk rpynns |Mikhail Kurzin — Artist of the “Masters of |[[Lnynrsn Hanexna IapHoBa Enena bopucoBHa,
«Macrepa HoBoro Boctoka» (1926 — |the New East” Group (1926 — 1930) BrnagumupoBHa, KaHARAAT KaHJUJaT UCKYCCTBOBEICHHUS,
31 1930) HCKYCCTBOBEJICHUS, noueHT 11Ikomnbl ncTopruyeckux
NPUIIIALICHHBIH PENogaBaTesib  |HayK
Ixo07bI HICTOPUYECKUX HAYK
TIpobrema coxpanenus gepessaaoro |Problems of Preservation of Wooden Huxorocsn Mapuam Hukonaesna, |—
32 APXUTEKTYPHOr0 HacJIeaus Ha Architectural Heritage — Case Studies | nouenT IIKoibl HCTOpHYECKHX

MpUMepe TaYHON apXUTEKTYPhI B
CoKOJIbHUKAX

from Historical “datcha” Buildings in
Sokolniki

HayK




