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AHHOTaUA

F'opoackue roayou, oynyuu pu3ndyecky Be3[eCyIIMMU, OCTal0TC
CUMBOJINYECKUA MaPTUHAJIbHBIMY OOMTATEISIMU «<HEBUIVMOTO TOPOia».
Ha ocHoBe 111 poBou 3THOTpaduu u 45 UHTEPBBIO C XKUTEJIIMU MO-
cKBbI 1 CaHKT-TleTepOypra ucciaesoBaHMe MTOKA3bIBAET, UTO JOMUHUPY-
IOIe HOPMOM B3aMMOJEVMCTBUS C FOJyOSIMU ABJISETCS UX UTHOPUPO-
BaHMe. HapyllleHre 3TOM HOPMBI BeJIET K «00MeHY UAEeHTUUYHOCTSIMU»:
YeJIOBEK, BCTYMAKIINY B KOHTAKT C TOJIy0eM, caM PUCKYeT ObITh Mapru-
HaJIM3UPOBAHHBIM, BOCIIPUHUMASCh KaK «CTPAHHBIN» UJIU «TOPOACKOU
cymacmenmni». TakuM 00pa3oM, COCyIleCTBOBaHNUE JIOAEN U roayben
B rOpPO/Jie XapaKTePU3yeTCs MOCTOSHHBIM KOH(MJIUKTOM U BOCIIPOU3BOJ -
CTBOM COIIMAJIbHBIX TPAHMULI.
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Abstract

Urban pigeons, being physically omnipresent, remain symbolically
marginalized inhabitants of the “invisible city”. Based on digital ethnography
and 45 interviews with residents of Moscow and St. Petersburg, the study
shows that the dominant norm of interaction with pigeons is to ignore
them. Violation of this norm leads to an “exchange of identities”: a person
who comes into contact with a pigeon runs the risk of being marginalized,
perceived as “strange” or “crazy”. Thus, the coexistence of humans and
pigeons in the city is characterized by constant conflict and the reproduction
of social boundaries.
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['0s1y0b — OZWH M3 CAaMbIX PACIIPOCTPAHEHHBIX U CAMbIX KPYIIHbBIX BU-
JIOB CHHAHTPOIIHBIX IITUIL (HEOLOMAaITHEHHBIX, HO CBSI3aHHBIX C UYeJIOBe-
KOM U €0 XXK13HEIeITeIbHOCThIO0). B 11000M 60JILIIIOM 3aI1alHOM ropojie
OHU MOBCIONY. biarogaps OHTOJIOTMYECKOMY IIOBOPOTY B COIIMOTYMaHU-
TaPHBIX HAyKaX MMOCJIEIHNX HECKOJIbKUX AEeCATUIIETUM, TOPOJICKUE HCCIIe-
JIloBaTeJM CTaJi 00JIbIlle BHUMaHUS 00pallaTh Ha )KMBOTHBIX B TOPO/IE,
B TOM 4UucJie Ha roayoel. OmHaKO, HECMOTPS Ha BHEIIHIOO «Be3ECYIII-
HOCTb» I'OJIy0€el, UX YaCTO OTHOCST K MOHATUI0 «HEBUIUMOIO TOPOIa»,
YTO CBSI3aHO C MAPrMHAJbHOCThIO MX CTATyCca KaK rOPOACKUX KMBOT-
HBIX — KaXXI bl HaBEPHSKA CJbIIIAJ (Dpa3y «rojiyou — IIepeHoCUYuKH 00-
Jie3Hel», KaK M CpaBHEHME UX C APYTMMU MapTUHaJIbHBIMU KV BOTHBI-
MU — «II€epHAThIe KPBIChI». TaK, HAIpUMeD, uccjaenosarenau A.JITaHKVH U
C.Oppero, onupasich Ha CEPUI0 3THOrpadruiyecKkrxX HabJIIOAeHN 1 Kap-
Torpaduio XXKU3HeAeITeJIbHOCTHY KPbIC, IeJIal0T BBIBOJI, O TOM, UYTO KPbICHI
B TOPOJIE CO3/Ial0T CBOM OTZIeJIbHbIE, HEBUIMIMbIE JJISI UeJIOBEKA TOPOICKYE
MHOPACTPYKTYPHI, KaK, HaIIpuMep, HaiifleHHas B Hpio-lopke ceThb BBI-
PBITHIX KpbICaMM TOHHeJIeN. TakuM 00pa3oM, 3aMevaHre KPbIC JHAbMU
— 3TO «II0JIOMKa», a He ITPaBUJIO, JIUIIb OAUH 13 accambJrskei [Orrego &
Pankin 2024]. HecMOTp4 Ha TO, UTO, TEOPETUYECKH, Y TOJyOel MOrJjia Obl
OBITH BOBMOXXHOCTbB CO37JaBaTh CBOM MH(MPACTPYKTYPhI IPSIMO HAIIPOTUB
KPBICMHBIX — B BO3YITHOM YaCTU ropoia (UTO OHM OTUYACTH U JIeJIa0T,
paccessach 1o KapHM3aM 1 110, KpbIIlaMU, CUJIS Ha IIpoBozax). TeM He
MeHee, CTOJIKHOBEHNH C JIIOAbMU Y IITULL BCE PaBHO Iropa3ao 00Jblle —
rojiyou OT HUX He MpavyTcd. Llesib Moero ncciaegoBaHUsI — PACCMOTPETD
PEXUMBI COCYIIIECTBOBAHUS JIIOJEU U roiybell B TOPOICKOM MPOCTPaH-
CTB€ U MPAKTUKM UX MEXBUI0BOI'0 B3aMMOJIEMCTBUS ITPYU «CTOJIKHOBE-
HUW» B HEM. MeTOI0JIOTUYECKHU, UCCIIeIOBaHE TTPOBOIUIIOCH TOCPE]I-
cTBOM M(MPOBOU 3THOTpaduu, MOJNYyCTPYKTYPUPOBAHHBIX NHTEPBbHIO
C XKUTEJIIMHU HabJI0IaeMbIX TOPOIOB (45 PecoHIeHTOB U3 MOCKBBI U
CaHKT-IIeTepbypra), BKJIIOUEHHOI0 HaOJI0AeHNA.

HecMoTps Ha MaccoBOe MPUCYTCTBUE T'OJIy0EeU B TOPOJe, MHOTHE
13 MOUX PECIIOHAEHTOB OTMeYaJu, UYTO He 3aMeYaloT ITHUILI;

«Pemko 06pauI,an Ha HUX BHMMaHME, TOJIbKO Ha MEPTBBIX CMOTPIO IIPUCTAJIbBHO
13-3a HEOXKUSAHHOCTHU U OTBpPAllleHUd. A )KUBBIE FOJIY6I/I KaK 49aCTb J'IaH,I[I_Ha(pTa».

«/HOTHA g JIOBJI0 cebs Ha MBICJIY, UTO BOOOIIle UTHOPUPYIO Tosiybeil. [Topoii oHur
MeHSI HEMHOXXKO CMEIIaT, IOTOMY YTO AyMaroT, UTO S Uy 38 HUMU».

To »ke caMoe MOXXHO CKas3aTh 1 PO BOCIIPUATHE JIOAEN rojryosaMu:
PECIIOHIEHThI PaccKas3ajii MHe, UTO He JIIOAT rojiyoel B ropo/jie, IIOTOMY
YTO KOTJIa OHU ITPOJIETAIOT OOJBIIMMU CTasIMU HAJl IPOX0XKUMU, JHOAU



58

MwuneHa NyruHa MNAeHTUYHOCTb B COBMECTHOM BbITun

00sTCs, YTO IITUILI BPEXYTCS B HUX. ['eorpaduu Jroaeu 1 rojayben me-
peceKkarTcs, JOCTaBISgSI AUCKOMPOPT 06erM CTOPOHAM.

Te pecIioHIeHThI, KOTOPbIE BCe-TaKy 3aMeydaloT rojiybeil He Kak ITpo-
CTOe€ IIPENSITCTBYE B BO3/IyXe UJIU ITOJl HOTaMU, UCITbIThIBAIOT KOH(IUKT-
Hble YyBCTBAa: OJTHOBPEMEHHO )KeJIaHUe TTOTJaJUTh, IPUKOCHYTHCS K I'0-
JIy0siM, ¥ OTBpallleHre K HUM KaK K [IepeHoCUYrKaM 00Jie3Hel, CBI3aHHOe
C X MapTUHaJIU3UPOBaHHBIM CTAaTyCOM:

«BpLTa 6BI pajla PeryasapHee UX IIaJuTh, HO OHU JINO0 60SITCS MPUGIMKATHCS KO
MHe, JIN00 g caMa BAPYT HauMHAI0 BCIIOMUHATH CJI0BA JIFOJIEH O TOM, UTO OHU MO-
TYT IIEPEHOCUTH GOJIE3HY».

ITH KOH(IMKTHBIE YYBCTBA IIPUBEJIN HEKOTOPHIX M3 MOMX MH(MOPMaH-
TOB B JIETCKOM BO3PacTe K IOBOJIbHO KECTOKOMY 00palleHNI0 K TOJTy6sIM:

«$1 ceimasia xJie6HbIe KPOILTKY, YTOGBI T0JTy6H TIOJIONIIIY 1 S MOTJIa UX CXBAaTUTh. Ho
HUKOTIa He M0JTy4aaoch. Ho OmHaX Il MBI C POAMTENIIMU TI0eXaJIV B AMCTep/IaM U
0Ka3aJI0Ch UTO TaM royiybu 66N He TaKue 60SI3IMBBIe, TIOAXOIVIIN GIM3K0 1 MHE
JIa)Ke yIaBaJOCh HACTYIIATh UM Ha XBOCTHI IIPEXK/ie YeM OHU yieTaT. Celiuac 3To
BBITJISIIUT XKECTOKO, HO B TOT JIeHb 5 ObLJIa CUACTIMBA, YTO MHE yIAJIOCh IIPUKOC-
HYTBCS K TOJTYOSIM: XOTS 6bI HOXKKOM».

Tak, cuMBoInYecKas 1 QusnyvecKass HEMHTErPUPOBaHHOCTb royryoeit
B YeJIOBeUeCKOe TOPOICKOe ITPOCTPAHCTBO BOILJIOINAETCS B CUTYally M10-
CTOSSHHOT'O KOH(JIMKTA, OILYIIeHNI HEOOXOAUMOCTH O0PHOBI C TOIyOIMU
3a ITpaBoO Ha ropof.

ITpu cocyllecTBOBaHUY C TOJIy6IMU B €UHOM ITPOCTPAHCTBE, JIIOAU
KOHCTPYUPYIOT HE TOJbKO UX UAEHTUYHOCTD, HO ¥ CBOI0. B X0/le BKJIIO-
YeHHOT0 HabJII0eHUS 1 00Hapy KK1Jia, YTO B MeCcTax O0JbIIOTO CKOILIe-
HUS TOJIy0el 4aCTO MOXXHO YBUJIETh YeJIOBEKA, KOTOPhIM KOHTAKTUPYET
Cc HUMU OOJIbIIe IPYTUX TOPOXKAH, BHE IOCTOIHHOTO KOH(JINKTA ToIyoh/
YyeJioBeK. 4 crpocuiia y CBOUX PECTIOHIEHTOB, ECTh JIM TaKOU UYeJIOBEK
TaM, TJle )KUBYT OHU, 1 KaK OHU Obl MHE eT0 OIMCaJIu, UJIU, ECJIN TaKOTO
YyeJioBeKa HET, KAaKMM OHU €ero IPeCTaBISI0T. [ToUuTy BCe MO PECITOH-
IIEHTBI OTBETUJIU, UTO IIPEACTABJSIOT CKOPEE BCETO ITOXKMIIOT0 OIUHOKOTO
YyeJIoBeKa «CO CTPAHHOCTSIMU», «<TOPOJICKOT0 cyMacIieiero». Takum o6-
pa3oM, MeXBUJ0BOM B3aUMOIENCTBUM UeJIOBEeKa U rOJIy0s B TOPOJICKOM
ITPOCTPAHCTBE ITPOUCXOAUT HEKUU «0OMEH» UAEHTUUYHOCTSIMU, «IBOMHOE
ckpyuuBaHue» 1o e Kactpy [Castro 2014], korja yejloBeKyY IIprcBarBa-
eTCsI MapruHaJbHBIN CTATYC IoJIy0s, a TOJIy010 — HEPeaJUuCTUUYHbIN aH-
Tpomopdopmu3sM [[Bo3aukoB 2018], cTpeMiieHNEe K KOHTAKTY C UYeJioBe-
KOM, TIPOSIBJIEHUE 3MOIIWH 10 OTHOIIEHUIO K HEMY.
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EcJix B TOPO/ICKOM IIPOCTPAHCTBE «CTPAHHOCTb», KOTOPYIO UeJI0BEK
MprobpeTaeT B rila3axXx OKPY’KaIIIUX IIPU B3aMOIEMCTBUU C FOJIyOSIMU
MHTEHCHBHee OOBIYHOTO , leJlaeT YeloBeKa MOTEeHIIMaJIbHO OITaCHbIM U
CTABUT B MOJIOXKEHNE «M3T0ST», TO B COIMAJIbHBIX CETSIX HA0OPOT, OO -
pseTcs. O6pa3 roayds ¥ KOHTAKT C )KUBBIMU TOJyOSIMU B COIIMAIbHBIX
CETSIX CTaJX HEOTHEMJIEMOM YaCThi0 HUIIEBBIX «3CTETUK», I'le CTPaH-
HOCTbD, ITprobpeTaeMas OT B3AaUMOJEMCTBUS C roJIy0sIMU, OlleHMBAETCS
nmoJjioxkuTesibHO: weird girl aesthetic, pigeoncore u Tz,

TakuM 06pa3oM, OCHOBHOM BbIBOJ MOET0 MCCJIeAOBaHMS 3aKIH0Ya-
eTCs B TOM, YTO cOlliaibHass HOpMa KOHTaKTa C rojy6siMu — 3TO UTHO-
pUpOBaHUe, 1 KOT[la 3Ta HOpMa «HapyIlaeTcs», TO MapruHaJIU3UPOBaH-
HBIN CTATYC ToJiy0sI PAacIIPOCTPaHSIETCS 1 Ha YeJIoBeKa, KOTOPBIU C HUM
B3aMMOJIEVICTBYET.
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