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HWY BIID — Huxuuit HoBropon
[Iporpamma aucuummabl «KirtoueBblie TEKCTHI aHIIIOSI3BIYHBIX JIUTEpaTyp» Aist Harpasienus 45.03.01
«Dunonorus» MoAroTOBKH OaxagaBpa

1. O6aacTh NPUMEHECHUS U HOPpMATUBHLIC CCBIJIKN

Hacrosmas nporpamma y4eOHOM AUCHMILIMHBI yCTaHABIMBAET MUHUMAaJbHbIe TPEOOBAHUS K
3HAHUSM U YMEHHUSM CTYJICHTA M OMPEEIsIeT COIep KaHue U BUBI yUYCOHBIX 3aHATHI U OTYETHOCTH.

[TporpaMma npenHazHadeHa Juisl penojaBaTesiell, BeAyIUX JaHHYIO AUCUUILIUHY, U CTYIIEeH-
TOB HampaieHus moaroToBku 45.03.01 @unonorus, odydarommxcs o 6akazaBpcKoi mporpamme,
M3YYAIOIIUX AUCUUIUTHHY «KITtoueBble TEeKCThI aHTI0A3BIYHBIX JINTEPATYPY.

[Tporpamma paspaboTana B COOTBETCTBHH C:

e (OoOpa3oBarenbHbiM cTangapTom HUY-BIID;

e OOpasoBarenbHOI MporpamMmoii HarpasieHus «Dumoaorusy (0akaraBpcKoi IPOrpamMmMoi).

e (OObenMHEHHBIM YUCOHBIM IJIAHOM YHHUBEPCHUTETA T10 HAMPABJICHUIO TOATOTOBKU «DPuUII05I10-

TUs», yTBEpKIeHHbIM B 2015 .

2. llean ocBOEGHUA TUCIUILINHBI

Lenb ocBoenust kypca «KitoueBble TEKCThI aHTIOS3BIYHBIX JIMTEPATYP» UMEET ABOSIKUI XapaKTep:

1) copMupoBaTh y CTYICHTOB a) MpEACTAaBICHUE O HanOOJee 3HAYMMBIX MPOU3BEICHUSIX OpUTaH-
CKOIl M aMEepUKaHCKOW JTUTepaTyphl; 0) MOHUMaHUE OCHOBHBIX Pa3IMyuil B 0071acTU TEPMUHOJIOTHH, a
TaK)K€ M0JIX0JI0B, UCII0JIb3YEMbIX OT€YECTBEHHBIM U AHIJIOSA3BIYHBIM JINTEPATYPOBEICHUEM;

2) crocoOCTBOBATh YCBOCHHUIO CTYJCHTAMU KIFOYEBOW aHTJIOA3BIYHON TEPMHUHOJOIHH, KOTOpasl IO-
3BOJIUT UM 00CYKIaTh MPO(eCcCHOHATbHBIE BOIIPOCHl HA AHTJIMHCKOM SI3bIKE B COOTBETCTBUM C IIPUHSI-
TOM Ha (QaKynbTeTe NPOrpaMMOi MPOYKTUBHOTO OMJIIMHIBH3MA.

3. Komnerenuuu odyuaromierocsi, popmupyemMbie B pe3yabTaTe 0CBOECHHA
AUCUMITHHBI

B pesynbpTaTe 0CBOCHMS NUCLUIUIMHBI CTYIEHT JOJDKEH:

Bnagers o6muMu 3HaHUSMHU 00 OCHOBHBIX IIEJIEBpPaX OpUTAHCKON U aMepUKaHCKOM JITepary-
pBI 4 €€ cOo3JaTensX;

YMeTh aHaNM3UPOBATH JUTEPATYPHOE NMPOU3BEACHUE U I'PAMOTHO IPEICTABIATH PE3YJIbTaThI
CBOET0 aHaJIM3a B YCTHOM U IIMCbMEHHOM BH/IE€ HA QHTJIUHCKOM S3BIKE;

B PE3YIBTATE OCBOCHUA JUCHUIINIMHBI CTYJCHT OCBAUBACT CICAYIOIINEC KOMIICTCHIINU

Kon o
OC H1Y/ DOopMBI U METOABI dopma KoH-
Yposenb| JlecKpUNITOPBI — OCHOBHEIE o0y4eHus1, crocod- | TpOJist YPOBHS
Komnerenuus ¢dbopmu- | TpU3HAKU OCBOEHMs (IIOKa3za- | CTBYIOMIKE POpPMU- copmupo-
POBaHUsI| TENHM JOCTIKEHHS PE3yJIbTaTa) | POBAaHUIO U PAa3BH- BaHHOCTH
KOMIIe- THIO KOMIIETEHIIMH | KOMIICTEHIHU
TEHIIUU
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Konx no
OC H1Y| DopMBI U METO/IBI dopma KoH-
Yposenb| JleckpUNTOpBI — OCHOBHBIE o0y4eHus1, cocod- | TPOJs YpOBHS
Kommerenmmst dhopmu- | TIpU3HAKHM OCBOEHUS (TIOKa3a- cTByMoIue GopMu- chopmupo-
pOBaHUA| TENW HOCTIDKEHUS pe3ylibTaTa) | POBAHHIO U Pa3BU- BaHHOCTH
KOMIIe- THIO KOMIIETEHIMH | KOMIIETEHIMU
TEHIUU
YHuBepcajibHble KOMIIe-
Tenuuu (YK):
CriocobeH pemaTs mpo- OBnageBaer KynpTypoil Mmbl- ®opmbl 00yuennsi: | PaGota Ha ce-
Osemsl B mpodeccuonanb- | YK-3 | meHus, criocoOHOCThIO K 00004 - HHTEpaKTUBHBIC MHHapax, 3cce,
HOM JeSATENILHOCTH Ha OC- Pb HICHUIO M aHalU3y, MHTEpIpe- JEKIUH, 9K3aMeH
HOBE aHaJIM3a U CHUHTE3a TUpYeT HMHPOPMALMIO W TpE{ - MyJIbTHMEIHIHbIC
CTaBIISIET CBSI3W MEXIY NPOW3- MPE3CHTAIUH,
BCACHHUAMM PaA3JIMYHBIX 310X H -CaMOCTOs-
KYJBTYD. TenbHas pabora,
Criocoben paboTath ¢ HH-
(hopMarueii: HaxoAUTh, VK-5 | YMeer ucnonb3oBaTh UHTEP- Mertonbl 06yuenusn: | Camocros-
OIIEHWBATh M UCTONB30BaTh | CJ] HET I ToOkIBaHUS WH(OP- - yTeHne, pedepupo- | TenpHas pado-
WH(GOPMAITHIO U3 Pa3IIn- MI] MaIiH, B TOM YHCIIE ¥ C aHT- BaHHWE, KOHCIIEKTH- Ta, paboTta Ha

HBIX UCTOYHHKOB, HEOOXO-
JTVMYIO JUTSl PELICHUS Ha-
YYHBIX U PO EeCCHOHAIb-
HBIX 3a]1a4 (B TOM YHCIIC Ha
OCHOBE CHCTEMHOTO TO/I-
X0J1a)

JIOSI3BIYHBIX CAHTOB, yMEeT
MOJIH30BATHCS HUPPOBBIMH
oubnmorexkamu (HarpuMep,
oubnmorexoit Konrpecca
CIIA), pa3memars 1 moiy-
4yaTh JJaHHBIE Yepe3 LMS.

pOBaHUE CIELUAIb-
HOU JIUTEpaTyphbl Ha
PYCCKOM U aHIJIHM-
CKOM $I3BIKaX;

- YTEHUE, aHAJIN3
Xy10KECTBEHHOU
JIUTEPATyphl HA AHT-
JIMHACKOM SI3BIKE;

- IOUCK B UHTEPHETE
JIOTIOJTHUTEIBHOU
WHPOPMAITUH [TPH
IIOATOTOBKE 3aHATH-
SIM.

ceMUHapax
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Kog mo
OC H1Y| DopMBI U METO/IBI dopma KoH-
Yposenb| JleckpUNTOpBI — OCHOBHBIE o0y4eHus1, cocod- | TPOJs YpOBHS
Kommerenmmst dhopmu- | TIpU3HAKHM OCBOEHUS (TIOKa3a- cTByMoIue GopMu- chopmupo-
POBaHMsI| TEIHM JOCTIKCHMS PE3yJIbTaTa) | POBAHUIO U PA3BU- BaHHOCTH
KOMIIe- THIO KOMIIETEHIMH | KOMIIETEHIMU
TEHIUU
IIpodeccnonaibuble
komnereHuun (ITK):
Occe, paboTa
CnocoOeH co3naBath Tek- | [IK-4 | Criocoben mpaBuibHO U yOoe- | @opmbl 00y4eHHsI: | HAa CeMUHapax
CTHI pa3nu4HbIX TUHoB Anst | CJL JUTETBHO OQOPMIISTH PE3YJb- | -MHTEPAKTUBHBIE
Hay4HO- TaTBl CBOETO UCCIICAOBAHUSA B | JICKIIHH,
HCCIIEN0BATENbCKUX, AEII0- MICBMEHHOM U YCTHOM peun - MyJIbTUMEANIHBIE
BBIX, IPOEKTHBIX M UHBIX IIPe3eHTaLuH,
1esnel Ha pycCKOM U MHO- YMeeT BBISBIATH, aHATU3UPO- | -CaAMOCTOSI-
CTPaHHBIX SI3BIKAX BaTh U M3JIaraTh HCTOPHKO- TenbHas pabora.
JTUTEPATYPHYIO HHHOPMAIIIO
Metoab! o6ydyenusi: | Pabora Ha ce-
- 4yTeHue, pedepupo- | MHUHApax, K-
YMeer JIoru4ecky BepHO, ap- | BaHHE, KOHCIIEKTH- 3aMeH, 3cce
Criocoben cBoOOIHO OCy- [IK-2 | TyMEHTHPOBAHO U SCHO CTPO- | POBaHUE CIICI[HAIb-
HIECTBIATH MPOdeccro- C UTb HA aHIJIUHCKOM SI3bIKE HOH JInTEpaTypsl HA
HAJIbHYIO TUCbMEHHYIO U YCTHYIO U IUCBMEHHYIO Pe4b, | aHTIHICKOM SI3bIKE;
YCTHYI0 KOMMYHHKALUIO MOCBSAIIEHHYIO TIpodeccHo- - YTEHHE, aHAJIN3
Ha aHTJIMUCKOM SI3BIKE KaK HaJIBHOH MpoO0JieMaTuKe, rpa- | XyJA0KECTBEHHOM
SI3BIKE MEXTyHAPOIHOTO MOTHO UCIIOJIB3YET aHTJIOs- JUTEpaTyphl HA aHT-
OOIIEHHs U aKaJleMHuye- 3BIYHYIO JTUTEPaTypOBEaUE- JIMHCKOM SI3BIKE.
CKOM AEATEeNIbHOCTH CKYIO TEpMHUHOJIOTHIO.
Camocros-
TeabpHas pabdo-
I1IK-27 | YMeeT aHanu3upoBaTh Ta, paboTta Ha
CrocobeH opueHTHpO- Cl MIPOU3BEJICHUS XYI0KECTBEH- CeMHHApax,
BaThCs B cucTeme obmieue- | ML HOM acce

JIOBEYECKHUX LIEHHOCTEN U
LIEHHOCTE MUPOBOI U
POCCHICKOH KYJIBTYpHI,
MMOHMMATh 3HAYCHHE TyMa-
HUCTHYCCKHX IICHHOCTEH
JUTSI COXPAHECHUSI M Pa3BH-
THSI COBPEMEHHOW ITUBYIIN-
3aIun

JHUTEPaTyphl B UCTOPHUECKOM
"

UCTOPUKO-KYJIETYPHOM KOH-
TEKCTaX; BBISBIISTH, aHATU3H-
POBaTh U U3NaraTh KCTOPUKO-
JTUTEPATYPHYIO HHDOPMAIIHIO;

4. MecTO JTUCHUILIMHBI B CTPYKTYpe 00pa3oBaTeibHOH IPOrpaMMbl

I[J'I)I HaIlpaBJICHUA «DUIoN0TUsS» JaHHAS AUCIUILUIMHA OTHOCHUTCS K 0a30BOM YacTu HpO(I)CC-

CHOHAJIbHOI'O ITHUKJIA.

OcHOBHBIE TIOJIOKEHUS JUCHUTUTHHBI TECHEUITUM 00pa3oM CBsi3aHbl ¢ KypcoM «Teopwus mute-
partypsny, IPEEMCTBECHHBI ITO OTHOIICHUIO K KypCaM «HcToxn eBpOHefICKHX JUTEPATYp» U <<A1<a)1eM1/1-
YECKO€ MUChMO Ha aHTJIMHCKOM SI3BIKE» U, B CBOIO OYEpE/b, SIBATCA B JaJbHEHIIEM OMOPOM ISl Kyp-
coB: «Mcropus nmureparyp Eponbl u CILIA», HUC «MetakoMmapatuBUCTUKA» U Jp.




HWY BIID — Huxuuit HoBropon
[Iporpamma aucuummabl «KirtoueBblie TEKCTHI aHIIIOSI3BIYHBIX JIUTEpaTyp» Aist Harpasienus 45.03.01

«DuI0N0TH» MOATOTOBKU 6aKanaBpa

5. TemaTnuyeckuii VIAH y4e0HOM M CHUNIMHBI
TpynoeMKOCTh IUCHUIUIMHBI — 4 3.€.

AyIHUTOpPHBIE Yachl Camo-
Ne Hassanue pasgena Bcero Tek- Cemu- | [IpakTu- CTOSI-
qacoB Hapbl YECKUC TCIIbHasA
05041
3aHsATHS | paboTa
1. | Introduction: Literary criticism and analysis 2 2
W. Shakespeare. Sonnets (116, 18, 130, 98,
2. | 115, 137). Original pronunciation, meaning, 4 2 2
and metaphors.
3 J. Donne. Self-Love, Elegy 19 4 2 2
" | (“Whoeverloves...”), Holy Sonnet X.
4. | J. Milton Paradise Lost, Book 5, lines 1-223 6 2 4
5. W. _Blake The Songs of Innocence and of Ex- 8 2 2 4
perience
6. | J. Keats Ode to Nightingale. Ode to Psyche 6 2 4
7. | G.G. Byron. Don Juan (Canto 1). 10 2 8
8. | E.A. Poe. Raven. 6 2 2 2
9 W Whl,'Eman. Leaves of Grass (“Autumn 10 2 5 5
rivulets”).
10. | T.S. Eliot. The Waste Land. 10 2 2 6
W.B. Yeats The Dialogue of Self and Soul,;
11. | W.H. Auden. Musée des Beaux Arts; S. Plath 8 4 4
Ariel, Epitaph for Fire and Flower
12. | W. Shakespeare Macbeth 6 2 4
13. | W. Shakespeare King Lear 8 2 6
14. | W. Shakespeare Hamlet. 12 2 2 8
15. | S. Beckett. Waiting for Godot. 8 2 2 4
16. | H. James. Daisy Miller. 8 4 4
17 R.L. Stevenson. Strange Case of Dr. Jekyll 12 2 5 8
and Mr. Hyde
18. | J. Joyce. Ulysses (episodes) 12 2 2 8
19. | W. Faulkner. A Rose for Emily 4 2 2
20. | Test on Terms/ Vocabulary Sharing 8 2 6
Hroro 152 22 38 92
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6. @®opMbI KOHTPOJIl 3HAHUI CTY/I€HTOB

Tun xkon- | ®opma koH- | 3 Kypce ITapamerpbl
TPOJsi TpOJsi 1 2
Texymuit | Dcce 1 7 AHanu3 NpeiyioKEeHHOro MPerno/iaBaTeIeM OTPbIBKA
(wenens) JUTEPATYpPHOro POU3BEAECHUS (11033131, Jpama).
Occe 2 6 | AHamW3 NpeJI0KEHHOTO MPETo/1aBaTesieM OTPhIBKa
JUTEPATYPHOTO MPOU3BEACHUS (TPO3a).
KounTponbHas 7 | Tecr Ha 3HaHME cIOBaps JIUTEPATYPOBETIECKUX
pabota TEPMHHOB Ha aHIJIMMCKOM SI3BIKE.
Urtoroseiii | Dx3amMeH * | YcTHBIN aHaIU3 OJHOTO U3 Pa300paHHBIX MMPOHU3BE-
JIICHUM.

6.1. Kpurepuu onleHKU HABBIKOB M YMEHU

Kpurepun oueHku padoTbl Ha ceMUHAPaXx (B MOPAAKE BAKHOCTH):

1.

JleTanpHoe 3HaHHE aHATM3UPYEMBIX TEKCTOB HA aHTJIUIICKOM SI3bIKE, IOHUMaHue MeTadopuy-
HOCTH f3bIKA U KYJIBTYPHBIX OCOOEHHOCTEH.

KoMmMmeHnTapun, KOTOpble TPOJBUTaIOT TUCKYCCHUIO BIIEPE.

B3aumoneiicTBue ¢ ApyruMu ydacTHUKaAMU 00CYX ACHUS (TIOJIEMUKa, IOMOJIHEHUE CKa3aHHO-
ro).

JIoru4HO BBICTPOECHHASI apryMEHTALIMS C TPUMEPAMH U3 TEKCTOB.

Brnanenue nurepaTypoBeqUECKOM TEPMUHOJIOTUEN HA AHTIIMMCKOM S3BIKE.

Kputepun onenkn 3cce:

10 6ayoB: CTYIEHT MOHUMAET crienuPuKy MeTadhoprUIecKoi 00Pa3HOCTH OPUTHHAIIBHOTO TEK-
CTa, apryMEHTHPOBAHO U CTPYKTYPUPOBAHO M3JIaraeT aHaJN3 XyI0KECTBEHHOTO TEKCTA; J1e-
MOHCTPUPYET NMPHUCTAIBHOE YTEHUE TeKCTa U U30eraeT U30bITOUHBIX 0000IIEHH, a1eKBATHO
MIOJIb3YETCSl TEPMUHAMHU JINTEPATYPHOM KPUTHKH HA aHTJIMHCKOM, CIIEAYET aKaJeMUYECKOMY
CTUJIIO, JIOTHUKE U TPeOOBaHUAM K 0(OPMIIEHUIO 3CCE;

8-9 6aymIoB: CTYIEHT IEMOHCTPUPYET MPUCTAIBHOE YTEHUE TeKCTa U n30eraeT n30bITOUHBIX
00001eHui, noHnMaer cnenuduky Meradpopruueckoil 00pa3HOCTH OPUTHHATIBHOTO TEKCTA, ap-
TYMEHTHPOBAHO U CTPYKTYPUPOBAHO M3J1araeT aHaJIU3 Xy/10’)KECTBEHHOT0 TEKCTa, HO UMEIOTCS
OT/IeNIbHBIE JIOTHYECKHE HETIOCIE10BATEIbHOCTH, OTKIIOHEHHUS OT aKaJIeMHUUYECKOTO CTHIIS U
TEPMUHOJIOTHH;

6-7 6ayUIOB: CTYIEHT B LI€JIOM IMMOHUMAET crieu(puKy MeTapopuueckoi 00pa3HOCTH OPUTH-
HAJIBHOT'O TEKCTa, B I[EJIOM apr'yMEHTHPOBAHO M3JIaraeT aHAJIN3 XyA0KECTBEHHOI'O TEKCTa, HO
JienaeT OTJeNbHbIe (PaKTHUECKUe OMIMOKH, IOTHUYECKUE HEMOCIeI0BaTEeIbHOCTH, HEIOCTaTOYHO
BHUMATEJICH K TEKCTY, IOIYCKAeT OTKIIOHEHHUS OT aKaJIEMHIECKOTO CTHIIS U TEPMHHOJIOTHH;
4-5 Gana: CTYJEHT JieJaeT MOMBITKA apryMEHTHUPOBAHO U CTPYKTYPUPOBAHO BHICTPAUBATh
aHaJIM3 XyJI0’)KECTBEHHOT'0 TEKCTa, HO aHAJIU3 He BCErJa aJleKBaTeH, COJIEPKUT YTBEPXKIACHUS
0e3 MPUMEepOB U3 TEKCTa; CTYACHT ITOHUMAET TOJIHKO MPOM3BEICHUE B 11E€JIOM; JIOTTYCKAET CTH-
JUCTUYECKUE U TEPMUHOJIIOTHIECKHE OIMOKH, OMTUOKHA 0OPMIICHHUSI, SJIEMEHTHI I1aruaTa (He
6o1ee 20%);

1-3 Ganna: OTCYTCTBYET aHAIMTUYECKUN TTOJXO0/T K IPOU3BEICHUIO, COACPKUTCS 3HAYUTEIbHAS
JOJIS TIIaruaTa, MMEIOTCSl CHCTEMATHIECKHE OIMMOKY B aHTJIOSI3BIYHOM peun;
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0 6amoB: pabora Ha 80% WM OoJee COCTOUT U3 TUIaruaTa.

KpuTtepun onieHKH KOHTPOJIbHOM padoThl (TecTa HA JINTepaTypoBeaYeckne TepMunbl): 10 6an-
710B 95% u Gosiee mpaBUIILHBIX OTBETOB; 9 O6amnoB — 91-94%; 8 6amnos — 85-90%; 7 6amioB — 80-85%;
6 6amoB — 75-79%; 5 6amnoB — 65-74%; 4 6amna — 55-64%; 3 6amna — 40-54%; 2 6amna — 20-39%; 1

Oayu1 —

10-19%.

KpnTepnn OIICHKH 3H3HI/lﬁ, HaBBIKOB, IPOBEPSEMBIX B X0/1€ IK3aMEHA:

10 6a/IoB: CTYEHT MOHUMAET crienuPHUKy MeTahopruIecKoi 00Pa3HOCTH OPUTHHAILHOTO TEK-
CTa, apryMEHTHPOBAHO U CTPYKTYPUPOBAHO BBICTPAMBACT aHAIM3 XYI0KECTBCHHOI'O TEKCTa B
YCTHOW peYH, CAMOCTOSATEIHHO MBICITUT M OTBEYAET Ha JIOTIOJHUTEILHBIC BOITPOCHI, aJICKBATHO
MOJIB3YETCS TEPMUHAMMU JINTEPATYPHON KPUTHKH HA aHTIIUHCKOM;

8-9 6ayuIoB: CTYIEHT apryMEHTHUPOBAHO M CTPYKTYPHPOBAHO BBHICTPAUBACT aHAIIU3 XYI0XKECT-
BEHHOTO TEKCTa, CAMOCTOSITEIIEHO MBICITHT U OTBEUYACT HA JOMIOJIHUTEIHHBIC BOIPOCH, HO
MMEIOTCS HEJI0YCTHI B aHAJIM3€ TEKCTOB WJIM B OTBETAaX HA BOIIPOCHI dK3aMeHATOPa UITU B HC-
OJIb30BAHUH TEPMHUHOJIOTHH;

6-7 GayUIOB: CTYIEHT apTyMEHTHUPOBAHO M CTPYKTYPHPOBAHO BHICTPAUBACT aHAIIU3 XY/I0XKECT-
BEHHOTO TEKCTa, HO HE BCET/Ia a/ICKBATHO MOHMMAET OPUTHHAIILHBIA TEKCT IPOU3BEICHUS, HE
BCETI/Ia OTBEYACT Ha JIOTIOJTHUTEIHLHBIC BOIIPOCHI U JOMTYCKAST CTUIUCTHYECKHUE U TSPMUHOIIO-
TUYECKHE OIINOKH,

4-5 Ganna: CTyJEHT JiefaeT MOMBITKA apryMEHTUPOBAHO U CTPYKTYPHUPOBAHO BBHICTPANUBAThH
aHaJIN3 XyJI0’)KeCTBEHHOTO TEKCTa, HO aHAIM3 HE BCET/Ia aJ[eKBATEH; CTYJACHT IIOHUMAET TOJIHKO
MIPOU3BEJICHUE B TIEJIOM; JIONYCKAET CTHIIMCTUICCKUE ¥ TEPMUHOJIOTHICCKUE OITHOKH;

1-3 Ganna: cTyAEHT B LIEJIOM W/WJIH B CYIIECTBEHHBIX JETAISAX HE TOHUMAET OPUTUHATIBHBIN
TEKCT, OTCYTCTBYET aHAJTMTUICCKHH ITOIX0JT K TPOU3BEICHUIO, CTYJCHT JTOCIOBHO MTOBTOPSIET
YIeOHUK WM IPYTHE UCTOYHUKH, TIPH TOM HE MOYKET CAMOCTOSTEIHHO aJIeKBaTHO chopMyITu-
poBaTh mpodIeEMYy.

6.2. Ilopsanox popMupOBaHHS OLCHOK 110 AMCUHUILINHE!

OH(ZKO}’UI@HHLUI = 0: 4 *OCeMuHapbl + 0: 4 *03cce1 +2t 0, 2 OK/p
Oumoeosblﬁ = 0: 3 *03K3(1M€H + 0: 7 *OHakomeHHaﬂ

O1LeHKHU OKPYTIISAIOTCS apu(METUUECKUM CTIOCOO0OM. B IHIIIIOM BBICTABIISIETCS HTOTOBAS OIEH-

Ka 1Mo JUCIHUIIJIINHEC.

7. Conep:xaHue QUCHUIINHBI

Yacrts 1. [Torsus

Paznen 1.
Shakespeare’s Sonnets. Original pronunciation. Sonnets as a book: recurring motifs and themes; the
development of ideas. The polysemantic nature of Shakespeare’s metaphors.
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Pazpen 2.
J. Donne. The philosophical themes of Donne’s poetry. The irony. Poetic genres as ways to convey
philosophical ideas.

Pazpnen 3.
J. Milton Paradise Lost. The idea of Milton’s epic; the imagery of the poem. Psychological traits of
Adam and Eve; the originality of Milton’s interpretation of the biblical story.

Paznen 4.
Blake’s The Songs of Innocence and of Experience. The history of creation, the role of paintings.
Songs are a lyric cycle; the parallel images and themes. The role of the Poet.

Pa3pnen 5.

J. Keats Ode to Nightingale. Ode to Psyche. The Romanticist imagery: role of scenery and feelings;
the treatment of philosophical themes (life, death eternity); the rethinking of the Classical image of
Psyche.

Pa3znea 6.

Byron’s Don Juan. The Don-Juan legend and Byron’s interpretation of it. The nature of the mock-
heroic. The intertextuality of the poem. The figure of the narrator. The formal properties: ottava rima,
type of rhymes, the character of diction.

Paznea 7.

Poe’s Raven. The genre of the ballad; links with Biirger's Lenore. Place in Poe’s oeuvre: links with the
poems Lenore, Annabel Lee. The combination of the tragic and the comic in the poem. the image of
the Raven and the “Nevermore” refrain. The function of the visual, tactile, and olfactory images.

Paspgen 8.

Whitman’s Leaves of Grass. The creation history of the entire collection. Whitman’s aim to create the
“American epic”; the influence of R.W. Emerson. The formal novelty of Whitman’s poetry. “Autumn
Rivulets” as the “turning point” in the collection. Christian motifs and their function in Whitman’s po-
etry.

Paspgen 9.

Eliot’s The Waste Land. The historical background of the poem. The structure and composition; the
voices in the poem. The role of the epigraph. The function of allusions to diverse cultures and texts.
The image of Babylon and the apocalyptic imagery.

Paznen 7.

Yeats’ poem “A Dialogue of Self and Soul.” The traditions of a poet’s dialogue with him/herself. The
connections with the English philosophical poetry (esp. John Donne). The themes of life and death in
the poem. Comparisons with and influence on J. Brodsky’s philosophical poetry. The concept of art in
W.H. Auden’s Musée des Beaux Arts. The role of mythology in S. Plath’s Ariel, Epitaph for Fire and
Flower

Yacrtp 2. /I[pama

Pa3nen 8.

Shakespeare’s theater. The aspiration to power as the key theme in Macbeth: the development of the
main character; the image of fate. The role of Lady Macbeth. Detailed analysis of Act I, Scene 7; Act
I11, scene 4. King Lear, the political and the familial. Hamlet as a round character and Laertes and
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Fortinbras as his foils. Cluasius as a typcal “villain.” The function of the female images. Shakespeare’s
use of metaphors.

Pasnea 10.

Beckett’s Waiting for Godot. The minimalism of Beckett’s play; the theme of emptiness; the eventless
plot. The oppositions and aporias in the play. The function of the Christian imagery. Intertextuality in
the play.

Yacts 3. Hp03anqec1me Nnmpou3BeaACHUSA

Paznea 11.

James’ Daisy Miller. The representation of the “American girl” in the story. Psychological characteri-
zation of the heroine. The role of the Roman setting. Comparisons with the parallel images in Russian
literature: Turgenev and Bunin.

Pasznmea 12.
R.L. Stevenson’s Strange Case of Dr. Jekyll and Mr. Hyde. The concept of evil; the role of the sub-
conscious; the function of doubles. Stevenson’s story and the archetype theories.

Paszngea 13.

Joyce’s Ulysses. The setting of the novel and its main characters. The devices of synchronization; the
correspondences and the parallels. The “stream of consciousness” technique. The prosaic style. The
metaphors of light, color, smell and sound.

Paznea 14.

Faulkner’s A Rose for Emily. The American South and the cultural background of the story. Faulkner’s
narrative techniques and their dependence on Dostoevsky. The image of the Romantic love in the sto-
ry. The combination of the “realistic” and the “fantastic” elements in the plot.

8. Odpa3oBare/ibHbIE TEXHOJIOTHUH

CGMI/IHapCKOC 3aHATUC BBICTPAUBACTCA IO MOJCIIH, npennonara}omeﬁ MMPUCTAJIBHOC YTCHUC
OIMPEACIICHHOI'O 21IU3014a nepeﬁTH K 06HleI>’I AJI1 TBOPYCCTBA ABTOpA WM IJId 3IMOXH HpO6HeMaTI/IKe.
.HGKHI/II/I IpOXOJAT B MHTCPAKTHUBHOM Q)opMaTe. 3aHsaTHs IMPOBOJATCA HA aHTJIUHACKOM A3BIKE, YTO I10-
3BOJIICT CTYACHTAM q)OpMI/IpOBaTL HaBbIKHW aHAJIM3a XYJO0XKXCECTBCHHOT'O IMPOU3BCACHUA B KOHTCKCTC
AHTJIOA3BIYHBIX JIMTCPATYPOBCAYCCKUX MMOAXOJ0B U TCPMHUHOJIOTUH.

8.1 MeToanueckne yKa3aHus CTyJleHTaM

CamocrosTenbHas paboTa CTYACHTOB OCYLIECTBISETCS B COOTBETCTBUU € «MeETOAMUYECKUMHU
PEKOMEHIAlUSIMH TI0 OpPTaHU3AIMH CaMOCTOATENbHON paboThl ctymeHtoB HUY BIID — Hwkauii
Hosropoa», yreepxnenabsivu Y MC ot 30.04.2014, mporoxoit Ne 4.

ConeprkaHue caMOCTOSTETLHON paOOThI — YTEHHE TEKCTOB JICKITUN U y4eOHUKOB, BHITTOJTHCHUE
KOHTPOJIbHBIX 33JJaHUM, YTEHUE JOTOIHUTEIBHOM TUTEpaTypHI.

9. OueHovHbIE CpeCcTBA /151 TEKYIIEro KOHTPOJISA U ATTECTALMHU CTyIeHTa
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9.1. Dcce

9.1.1. IpuMmepbI TeM 3cce:

1. Classic rhetoric in Shakespeare: Usage of Stylistic Devices (Choose a couple of devices and illus-
trate their meaning with Macbeth and Hamlet)
2. Recurring themes in Shakespeare’s Sonnets (time, beauty, poetic creativity — choose one, 2-3 son-

nets)
3. Intertextual references in Don Juan (4-5 examples)

4. Shakespeare reminiscences in Rosencrantz and Guildenstern Are Dead (Concentrate on a deeper
analysis of one or two examples)

9.1.2. TpeOoBanus K 3cce
e Tekcr 3cce HA AaHTIIMIICKOM SI3BIKE.
e O6beMm mpumepno 1000 cioB.
e AKageMHUUYECKUHN CTUIb.
e OtcyTcTBUE IIaruara.
e  Odopmuenue o npaBmwiam MLA.

9.2. CniuCOK aHIIMHCKHX JUTEPATYPOBCAYECCKUX TEPMHUHOB 1JISl TECTA:

Poetry: poetic diction (formal, neutral, informal); decorum; persona; speaker; imagery, image: visual,
olfactory, gustatory, tactile; rhymes: exact, slant/half, eye/sight; closed and open forms (free verse,
blank verse); division: verse, line, stanza, quatrain, sestet, couplet; metrical feet: iamb(us), trochee,
dactyl, amphibrach, anapest; meters: pentameter, hexameter; genres: sonnet, crown of sonnets, sonnet-
eer, Italian/Petrarchan sonnet; song; the mock-heroic, ballad, elegy, satire.

Drama: genres: tragedy, comedy, mystery play, farce, revenge tragedy; characters: protagonist, an-
tagonist, foil, choric figure, stereotyped character; plot: conflict, exposition, complica-
tion/development, climax/crisis, catastrophe, resolution/denouement; dramatic discourse: dialogue,
monologue, soliloguy, aside; elements of staging: props, sets, costume, gallery; tragedy: catharsis,
tragic flaw/harmatia; effects: dramatic irony, interlude, comic relief, “tag” couplets.

Prose: novel, romance, parable, fable, short story; narration (first-person, third-person), narrative,
point of view, narrator (limited, omniscient, dramatic); characters (round and flat, in E.M. Forster’s
classification); conflict, tension; foreshadowing; framing/enclosing; diction; author’s/character’s dis-
course.

Stylistic devices: pun, metaphor, simile, metonymy, irony, personification, hyperbole, alliteration, el-
lipsis, parallelism, euphemism, oxymoron, epithet, rhetorical question.

9.3. O0pa3ubl BONPOCOB K TeCTY HA TEPMHHBI:

1. The monologue “To be or not to be” is a classic example of a , a dramatic
speech when a character expresses his or her innermost thoughts.

2. “Then this ebony bird beguiling my sad fancy into smiling...” (E.A. Poe)
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The underlined words exemplify a) epithet b) parallelism ¢) oxymoron.

10. YueOHOo-MeTOANYECKOE M HH(POPMAIIMOHHOE 00ecTiedeHue TUCHUTIIMHBI

10.1. XynoskecTBeHHasi auTepaTrypa (Jirodoe u3gaHue)

1. W. Shakespeare. Sonnets. Macbeth. King Lear. Hamlet

2. J. Donne. Self-Love, Elegy 19 (“Whoeverloves...”), Holy Sonnet X.
3. J. Milton. Paradise Lost

4. W. Blake. The Songs of Innocence and of Experience

5.
6
7
8
9

J. Keats Ode to Nightingale. Ode to Psyche.

. G.G. Byron. Don Juan (Canto 1)

. E.A. Poe. Raven

. W. Whitman. Leaves of Grass (“Autumn rivulets”)
. T.S. Eliot. The Waste Land

10. W.B. Yeats. “A Dialogue of Self and Soul.” The Tower
11. W.H. Auden’s Musée des Beaux Arts

12. S. Plath’s Ariel, Epitaph for Fire and Flower

13. S. Beckett. Waiting for Godot

14. H. James. Daisy Miller

15. R.L. Stevenson’s Strange Case of Dr. Jekyll and Mr. Hyde
16. J. Joyce. Ulysses

17. W. Faulkner. A Rose for Emily

10.2. YyeOnast u cipaBoYHAasi TUTEPATyPA

1.

w

Pace, Roy Bennett. English literature - Bound with his Readings in English literature.
https://archive.org/details/englishliteraturOOpaceuoft

Delaney, D., Ward, C., Fiorina, C.R. Fields of Vision. Vols. 1, 2. Longman, 2013

Bloom, H. The Western Canon. New York: Harcourt Brace & Co, 1994

Genette, G. Palimpsests: Literature in the Second Degree. Trans. Ch. Newman, C. Doubinsky.
University of Nebraska Press, 1997

Burke, K. A Rhetoric of Motives. University of California Press, 1969

Cuddon, J.A. Dictionary of Literary Terms & Literary Theory. Penguin Books, 1998 https://
www.researchgate.net%2Ffile.PostFileLoader.htmI%3Fid%3D56174c066143250b5b8b457¢%
26assetKey%3DAS%253A282511356776450%25401444367364847&usg=AFQJCNGUwMDb
KG6fwy5hULZ9Fvk9Fse9ieA&sig2=adKWTfLxa7a-MBtKrOPqtg

Forster, E.M. Aspects of the Novel. Orlando, Austin etc.: Harcourt Books Inc., 1955

Lubbock, P. The Craft of Fiction. http://www.gutenberg.org/files/18961/18961-h/18961-h.htm

10.3. UuTepHeT-pecypcesbl

1.
2.
3.

[Tos3us Irxona Jlorna: http://www.online-literature.com/donne/

Texkcrol Illekcrimpa ¢ kommenTapusimu http://www.shakespeare-online.com/
AHHOTHpPOBaHHBIN TEKCT M03MBI [)x. MunbroHna «IloTepsHHBIN paii»
http://www.dartmouth.edu/~milton/reading_room/pl/book_1/text.shtml



https://archive.org/details/englishliteratur00paceuoft
https://archive.org/details/englishliteratur00paceuoft
https://www.google.ru/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwix5MG0_sfUAhXKHJoKHYo3AF8QFggmMAA&url=https%3A%2F%2Fwww.researchgate.net%2Ffile.PostFileLoader.html%3Fid%3D56174c066143250b5b8b457c%26assetKey%3DAS%253A282511356776450%25401444367364847&usg=AFQjCNGUwMbKG6fwy5hULZ9Fvk9Fse9ieA&sig2=adKWTfLxa7a-MBtKr0Pqtg
https://www.google.ru/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwix5MG0_sfUAhXKHJoKHYo3AF8QFggmMAA&url=https%3A%2F%2Fwww.researchgate.net%2Ffile.PostFileLoader.html%3Fid%3D56174c066143250b5b8b457c%26assetKey%3DAS%253A282511356776450%25401444367364847&usg=AFQjCNGUwMbKG6fwy5hULZ9Fvk9Fse9ieA&sig2=adKWTfLxa7a-MBtKr0Pqtg
https://www.google.ru/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwix5MG0_sfUAhXKHJoKHYo3AF8QFggmMAA&url=https%3A%2F%2Fwww.researchgate.net%2Ffile.PostFileLoader.html%3Fid%3D56174c066143250b5b8b457c%26assetKey%3DAS%253A282511356776450%25401444367364847&usg=AFQjCNGUwMbKG6fwy5hULZ9Fvk9Fse9ieA&sig2=adKWTfLxa7a-MBtKr0Pqtg
https://www.google.ru/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwix5MG0_sfUAhXKHJoKHYo3AF8QFggmMAA&url=https%3A%2F%2Fwww.researchgate.net%2Ffile.PostFileLoader.html%3Fid%3D56174c066143250b5b8b457c%26assetKey%3DAS%253A282511356776450%25401444367364847&usg=AFQjCNGUwMbKG6fwy5hULZ9Fvk9Fse9ieA&sig2=adKWTfLxa7a-MBtKr0Pqtg
http://www.gutenberg.org/files/18961/18961-h/18961-h.htm
http://www.shakespeare-online.com/
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AHHOTUPOBaHHBIHN TeKCT MoaMbI «J{on Xyam»: http://genius.com/Lord-byron-don-juan-canto-
1-annotated

«Bopon» Dnarapa Ilo:

https://en.wikisource.org/wiki/The_Raven_and_Other_Poems/The Raven

Hewmenxuit opurnnan «JIenopsi»: http://qutenberg.spiegel.de/buch/gottfried-august-b-621/128
AHrnumiickuii nepeBoj «JIeHopb»:
http://www.rc.umd.edu/sites/default/RCOIldSite/wwwi/rchs/reader/lenora.html

Texkct npecol «B oxumanuu [omox»: http://samuel-beckett.net/Penelope/Act |.html
http://samuel-beckett.net/Penelope/Act_I1.html

3ameTku K nibece «B oxupganuu ['ono»: http://samuel-beckett.net/Penelope/Beckett.html

T.C. Dmuort. [Tyctouib. TekecT Ha aHTTHIICKOM (C KOMMEHTAPHSIMHU):
http://eliotswasteland.tripod.com/

11. Jlexuust Huka MaynTta o nosme «Ilycrouiby:

https://www.youtube.com/watch?v=JO8rElddgrl &index=22&list=WL

11. MaTepuajibHO-TeXHHYECKOEe 0o0ecredeHne Kypca

3aHATUS 1O JUCUUILUIMHE MPOBOAMUTCS B TMOMEIICHUSIX, 000PYJOBAHHBIX MYJIBTUMEIUHHBIM MPOCKTO-
POM U KOMIIBIOTEPOM C BBIXOAOM B MHTEpHET. OTH TEXHUUYECKHUE CPEICTBA NMPEAHA3HAYEHBI ISl BOC-
MIPOU3BEACHNUS MILTFOCTPAIMOHHBIX (PMIIBMOB U TIPE3EHTAIINH.


http://genius.com/Lord-byron-don-juan-canto-1-annotated
http://genius.com/Lord-byron-don-juan-canto-1-annotated
https://en.wikisource.org/wiki/The_Raven_and_Other_Poems/The_Raven
http://gutenberg.spiegel.de/buch/gottfried-august-b-621/128
http://www.rc.umd.edu/sites/default/RCOldSite/www/rchs/reader/lenora.html
http://samuel-beckett.net/Penelope/Act_I.html
http://samuel-beckett.net/Penelope/Act_II.html
http://samuel-beckett.net/Penelope/Beckett.html
http://eliotswasteland.tripod.com/
https://www.youtube.com/watch?v=JO8rEIddgrI&index=22&list=WL

