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Ne Tema padoTsl Ha Tema paGoTsl HA PykoBoaureanr | CopykoBoaure/ib
n/n PYCCKOM sI3bIKe AHIJIMHCKOM SI3bIKE padoThl padoThI
1. | ®enop llyprumn: Fedor Shurpin: Rethinking | Hazaposa Onbra | IlnyHrsia
[IEPEOCMBICIICHHE the Image of the Artist on | AnekceesHa, Hanexna
obpasa XyJI0KHHKA Ha the Basis of New nornent, [Ikona BnagumuposHa,
OCHOBE HOBBIX Materials UCTOPUYECKUX HpUTJIAIICHHBINA
MaTepuaioB HayK HpernoaaBaTeb,
[Ixoia
HUCTOPHUCCKHUX
HayK
2. | "Jlono ABpaamoBo": "The Bosom of [MoxunacBa AHHA
TeHE3HC U Pa3BUTHE Abraham™: Genesis and BrnamumuposHa,
UKOHOIrpaduu B Evolution of Iconography | mouent, Illkona
XPUCTHAHCKOM in Christian Art from the | ucropuueckux
uckyccrse IX-XIII 9th to the 13th HayK
BEKOB Centuries
3. | MoHyMeHTaJIbHBIC Murals of the Church of Haszaposa Onbra | AGpaMEeHKO
pOCIHCH the Exaltation of the Cross | AnekceesHa, Haranbs
KpecroBo3nsmxkenckoro | in Palekh: Iconography noueHt, llkona | MuxaiinoBHa,
cobopa B Ilanexe: and Style HACTOPUYECKUX MPUTJIAIICHHBIN
UKOHOTPa(¥sI U CTHITb HayK HpernoiaBaTelib,
[Ixona
UCTOPUYUCCKIX
HayK
4. | Muxaiinosckas qaya B | Mikhailovskaya Dacha in | Kapnienko Enena
[Tereprode kak oovekt | Peterhof as an Object of KoncranTHHOBHa,
KyabTypHOro Hacieausi: | Cultural Heritage: noreHr, [lkona
ucropusi, npobnemer 1 | History, Problems and dunocodum u
NePCIICKTUBBI Prospects KYJIbTYPOJIOTHH
5. | ®eHoMeH ropooB- The Phenomenon of the Kazakosa Onsra
CaJIoB Ha TEPPUTOPUHU Garden Cities on the BragumupoBHa,
CCCP na npumepe Territory of the USSR - norenr, IIkomna
[TepBoro padbouero the Example of the First UCTOPHUUCCKHUX
nocenka u Broporo Workers' Village and the | mayk
pabouero mocenaka B Second Workers' Village
ropoze MiBaHoBo in the City of Ivanovo
6. | Pymoned BurrkoBep Rudolf Wittkower as Yamuna Hagexna
KaK UCCIIEN0BATEND Interpreter of Architecture | FOpneBHa,
apxutekTypsl HoBoro of Modern Age. nouenr, [koma
Bpemenu. Ocobennoctu | Metodological Features HUCTOPUYECKHX

METOAOJIOTUU HayK




7. | lMumen OpioB u Pimen Orlov and the [ITaproBa Enena
UTAJBSTHCKUH KaHp B Italian Genre in Russian BbopucosHa,
PYCCKOI KHBOITUCH Painting of the Middle of | mouent, [lIkoa
cepeaunbl X VIII Beka the 18th Century HCTOPUYECKUX
HayK
8. | IlpomMbinieHHAs Industrial Architecture of | Ka3zakosa Oxbra
apxutekrypa Camapsl Samara at the turn of 19th | BragumupoBHa,
pyoexa XIX - XX and 20th Centuries noueHT, llkomna
BEKOB HUCTOPHUYUCCKHUX
HayK
9. | SIlpmapouHbIe CIIEHBI B Fair Scenes in the Hasaposa Osbra
HUJIEPIIAH/ICKOI Netherlandish Painting of | AnekceeBHa,
skuBonrcua X VI B.: the 16th Century: norent, [Ikona
UKOHOTpadusi, CMBICII, Iconography, Meaning HUCTOPUYECKUX
Bo3MOykHast ayautopust | and Possible Audience HayK
10. | UupycTpuanbHbiii Industrial Landscape of Hazaposa Onbra | [lnyHrsia
neiizax ['.51. ConoBréBa | Georgy Solovyov and the | AnekceeHa, Hanexna
u OxHO-Y panbckas South Ural School noueHT, lllkona | BnaaumuposHa,
IIKOJIa HUCTOPHUYUCCKHUX HPUTJIAMICHHBIN
HayK TPETIOIaBaTEb,
[lIxona
HUCTOPHUCCKHUX
HayK
11. | Pa3Butue nporpammsl Development of the Hazaposa Onbra | [lmyHrsn
obrrectBa «YeThipe Program of the Society AJsekceeBHa, Hanexna
ucKyccTBa» B mo3gHem | "Four Arts™ in the Late nouent, [kona BrnagumuposHa,
TBOPYECTBE €r0 Work of Its Members HUCTOPHYECCKUX IpUTJIAIIEHHBINA
Y4aCTHHKOB HayK IPENOIaBaTeb,
[lIxona
HUCTOPHUYUECKUX
HayK
12. | Konmenr The Concept of “National | Kazakosa Osnbra
"HallMOHAIbHOMU II0 in Form” Architecture in BnagumuposHa,
dopme" apxurextypsl B | the Construction Practice | mouent, Illkoa
NPaKTUKE of the Kyrgyz SSR in the | uctopuueckux
CTPOUTENBCTBA 1950s - 1980s HayK
Kuprusckoit CCP 1950
- 1980-x roymoB
13. | ToproBsle myTH 1 China’s Role in Global Hazaposa Onpra | I'yceBa AHHa
A3MaTCKHUE PHIHKH Ceramics: Trade Routes AJlexceeBHa, BanentuHOBHA,
KkuTaiickoii kepamuku B | and Asian Markets in the | norenr, Illkona TIPUTJIAIIICHHBINA
XIV-XVI Bekax 14th -16th Centuries HUCTOPUIECKHIX IperoaBaTelb,
HayK [Ixoia
HCTOPUYECKUX
HayK
14. | Ctpareruu *eHCKOTO Strategies of the Hasaposa Osbra

naTpoHa)xxa Tpex
MTOKOJIEHUH B 3TOXY
Peneccanca Ha npumepe
OneaHopbl AparoHCKoM,
N3zabemnsl [1'Dcte n
Mapraputsl [lasneonor

Renaissance Female
Patronage of the Three
Generations on the
Examples of Eleonora of
Aragon, Isabella D'Este

AnekceeBHa,
norenr, IIkoma
HUCTOPUYECKHUX

HayK




and Margherita
Palaeologa

15. | I'pagocTpouTebHOE Urban Planning in the KazakoBa Oibra
IUTAHUPOBAHKE B North (Based on the BnanumuposHa,
ycnoBusx CeBepa Ha Example of the Magadan | mouent, [llkoa
npumepe Marananckoit | Region) HUCTOPUYECKUX
obsactu HayK

16. | Tema cemeitHBIX The Theme of Family [MaproBa Enena
OTHOIICHHIA BO Relations in the French BopucosHa,
bpaHIy3ckon Genre Painting of the noteHt, [Ikona
YKQHPOBOM JKUBOIHCH Second Half of the 18th — | ucropuueckux
BTOPOH TIOJIOBUHBI First Third of the 19th HayK
XVIII - mepBoii TpeTu Centuries
XIX BB.

17. | ®ororpadus-tableau 8 | Tableau Photography in Haszaposa Onbra | SIkumoBud Enena
CesepHoii AMepuke 1 North America and AJekceeBHa, AnekcaHapoBHA,
3ananHoi EBporie Western Europe 1980s- noneHT, IIkona MPUTJIAIICHHBIHA
1980-2010-x romos: 2010s: Analysis of Visual | uctopuueckux Iperno/IaBaTeb,
AHAaJIM3 BU3YaJbHBIX Languages HayK [Ikoma
SI3BIKOB UCTOPHUCCKHUX

HayK

18. | Jlumoxckue smanu XII- | The Limoges Enamels of | [ToxugaeBa AnHa
XIV BEKOB: the 12th-14th Centuries: BnamgumuposHa,

OIIpe/ICTICHUE KpyTa Defining the Range of norueHr, llkona
UKOHOTPaPUIECKUX Iconographic Sources HUCTOPHYCCKHUX
HCTOYHHKOB HayK

19. | U3obpakeHwust Mystic Ecstasy Images in | IToskumaeBa AHHa
mucTryeckoro skcraza | the Visual Arts of Western | BiagumupoBHa,
B H300pa3HTEIHLHOM Europe in the 13th — 15th | mouenT, [llkona
UCKyCCTBE 3amnaaHoi Centuries HCTOPHUYICCKUX
Espomnst XIII-XV BB. HayK

20. | Bynmuctckue obpasel B | Buddhist Images in HazapoBa Onera | SIkumoBuu Enena
dororpadusx Jomona | Domon Ken’s AJekceeBHa, AJekcaHpOBHA,
Kona 1940-x — 1970-x: | Photographs of the 1940s- | mouenr, Illkoiga | mpurIameHHbIR
CTHJINCTUYECKUE 1970s: Stylistic Features HUCTOPUYECKHX IIpenoaaBarels,
0COOEHHOCTH | and Context of Creation HayK [Ixona
KOHTEKCT CO3JIaHHUs MCTOPHUECKHUX

HayK

21. | l'omnanackas skuBonkck | Dutch Painting of the 17th | Hukorocsu
XVII Beka B coopanuu | Century in the Collection | Mapuam
PymsianieBckoro myses: | of the Rumyantsev HuxomaesHa,

K UCTOPUH Museum: On the History | mouenT, [lIkona
xoyutekmonuposanus B | of Art Collecting in pre- HCTOPUYECKUX
JIOPEBOJTIOIIHOHHOM Rrevolutionary Moscow | Hayk

Mockse

22. | TopuectBo AOpaxama | The Art of Abraham Yamuna Haxgexna
bnymapra B kontekcre | Bloemaert in the Context | FOpbeBHa,
passutHs yrpextckoro | of Utrecht Mannerism nouenr, [koma
MaHbepH3Ma UCTOPHUECKHUX

HayK
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23. | VR-uckyccrBo 2010 — | Virtual Reality Art of the | Hasaposa Osapra | OpioBa
2020-x ronoB B 2010s — 2020s in the AnexceeBHa, Anekcanapa
KOHTEKCTE Context of noneHt, Ilkona MuxaiisoBHa,
METaMOJIpEHU3MA: Metamodrenism: Socio- HCTOPUYECKUX NpUTJIAIIEHHBINA
COILIMO-KYJIbTYPHBIC Cultural Aspects and HayK Iperno/aBareb,
aCIeKThl U OCHOBHAS Main Issues [Ikosna
npobsieMaTuka UCTOPUYECKUX
HayK
24. | OcobeHHOCTH The Origin and [MoxunacBa AHHA
MPOMCXOXKACHUS U Iconography of the Bnanumuposna,
UKOHOTrpaduu Historiated Initial I in the | gouent, IlIxona
UCTOPU30BAHHOTO Book Illumination of the | ucropuueckux
uaunuana «» B 11th - Early 13th HayK
KHW)KHOW MHHUATIOPE Centuries
Xl - nauana XIII BexoB
25. | Hemenkas auxotomusi: | German Dichotomy: Hazaposa Onbra | [lmyHrsn
o6pasel deneparuBuoii | Images of the Federal AJsekceeBHa, Hanexna
Pecnyonuku I'epmanust | Republic of Germany and | morenr, Illkona | BiaagumuposHha,
u ['epmanckoun the German Democratic HACTOPUYECKUX MPUTJIAIICHHBIN
JleMokpaTu4eckoii Republic in Soviet HayK IperoiaBaTelb,
PecnyGiinku B Propaganda of the 1960s - [Ixona
COBETCKOM arutauuu Early 1970s UCTOPUYECKUX
1960-x — nayana 1970-x HayK
r'0JI0B
26. | MemopHaabHBII Memorial Complex KazakoBa Ombra
komruieke "Tlokmonnas | "Poklonnaya Gora™ in BnagumupoHa,
ropa" B Mockae - Moscow - Problems of nornent, [Ikona
npobaemsl uaeooruu u | ldeology and HUCTOPUYECKHX
apxutekTypHoi popmbr | Architectural Form HayK
27. | Pabotser IT./1. Petr Baranovsky’s Bunorpasnos
bapanoBckoro B Contribution to the Awnnpeit
[TaTHUIIKOM IEpKBH Research of the KOpbeBuu,
Yepuurona (1o Pyatnitskaya Church in npodeccop,
apxuBHbIM Matepuanam | Chernigov (on the Ikona
THUMA um. llycea) | Materials of MUAR) UCTOPHUECKHUX
HayK
28. | CueHsl ropoicKon Cityscapes of Jacob Hazaposa Onera | SlkumoBuy Enena
KU3HH B paborax [I. Lawrence and Ben Shahn: | AnekceesHa, AJekcaHpOBHa,
Jloypenca u b. lllana: Themes, Motifs, Style norenr, IIkomna TIPUTJIAIIICHHBINA
TEMBI, MOTHBBI, CTHJIb HUCTOPHYCCKUX nperno/iaBaTeib,
HayK [Ixoia
UCTOPUYECKHUX
HayK
29. | I'pymma HOP B The NER Group in the KazakoBa Ombra
KOHTEKCTE Context of Utopian Urban | BiagumupoBHa,
YTOIHYECKOTO Planning of the 1960s noueHr, [Ikomna
IPaJO0CTPOUTENBCTBA HUCTOPUYECKUX
1960-x ronos HayK
30. | CCCP 1930-x rozioB B USSR of the 1930s HazapoBa Onbra | [lnyHrsan
00OBEKTHBE Through the Lens of AJlekceeBHa, Hanexna
aMEPUKAHCKUX American Photographers: | mouenrt, IlIkona BrnagumuposHa,
dororpados: Features of Representation MPUTJIANICHHBIH




0COOCHHOCTH HUCTOPHUYUCCKHUX HpernoaaBaTeib,
penpe3eHTanuu HayK [Ixona
HUCTOPUYUECKIX
HayK
31. | Crparerun Representation Strategies | Hazaposa Oibra
penpe3eHTalun of Maximilian I, Charles | AnekceeBHa,
Makcumunnana I, V, Ferdinand | Habsburgs | mouenr, IlIkona
Kapna V, ®epaunanga I | in Art as a Reflection of HUCTOPUYCCKUX
['abcOypros B the Imperial Arts Policy HayK
UCKYCCTBE KaK
OTpa)keHHUE
HUMIIEpaTOPCKOU
XY/I0’)KECTBEHHOM
TOJIUTUKH
32. | O6pas I'mpona Jle The Image of Guiron Le [ToxumaeBa AHHa
Kyprya BO Courtois in the French Brnamumuposna,
dbpanmysckoi kamwkHO# | Book Miniature of the nornent, [Ikona
munH#atope XIH-XI1V 13th -14th Centuries HCTOPUYECKUX
BEKOB HayK
33. | [Ipob6sema dhopmsbr B The Problem of Form of | Hasaposa Osbra | [leryxoB Asnekceit
HCKYCCTBE the Post-Impressionist Art | AnekceesHa, Basepnenuu,
noctumnpeccuonuctos | in the Works by Julius noreHt, [llkona | mpuUriameHHbIH
B pabotax FOnuyca Meyer-Grefe HUCTOPUYECKHUX MIPETo/1aBaTellb,
Meiiep-I'pede HayK [kona
HUCTOPHUCCKHUX
HayK
34. | Jlu Kpacuep u penomen | Lee Krasner and the Hazaposa Onera | SlkumoBuy Enena
aMEPUKAHCKUX Phenomenon of American | AnexceeBHa, AnekcaH/IpoBHA,
XyJOKHULL- Abstract Women Artists nouent, [kona MIPUTJIAIICHHBIHA
a0CTPaKIIMOHUCTOK of the 1940s-1950s: Social | uctopuyeckux HpernoiaBaTelb,
1940-1950-x romxos: and Acrtistic Aspects HayK [IIxona
COIIMAIbHBIC U UCTOPUYECCKHUX
XYI0KECTBEHHbBIE HayK
ACTICKThI
35. | dapdoposas memnkast Porcelain Small Plastic Hazaposa Onbra | [ImyHrsiH
miactuka Ceiceptckoro | Arts of the Ceramic AJlekceeBHa, Hanexna
3aBOJIa KEPAMUUYECKUX Products Factory of Sysert | mouent, [IIkona BnagumuposHa,
u3nenuii (Ceiceprckoro | (the Porcelain Art Factory | ucropuueckux HPUTJIAIICHHBINA
3aBOJa of Sysert) of the 1960s — HayK nperno/iaBaTelb,
XY/I0’)KECTBEHHOTO 1970s: the Main Images Ikomna
dapdopa) 1960-x — and Motifs, Stylistic MCTOPHUECKHUX
1970-x romoB.: Features HayK
OCHOBHBIE 00pa3bl U
MOTHBBI,
CTHJIUCTUYCCKHEC
0COOEHHOCTH
36. | ®enomeH The Phenomenon of HazapoBa Onbra | AGpamMeHKO
JIEKOPATUBHBIX MTAHHO Decorative Panels by AJexceeBHa, Haranbs
M.A. Bpybens B Mikhail Vrubel in the nouent, [koma MuxaiiyioBHa,
KOHTEKCTE MCKaHUH Context of the Art HCTOPHUYECKUX MIPUTITAIICHHBIA
STMOXH MOJIEPHA Nouevau HayK Iperno/iaBaTelb,

Ikona




UCTOPUYUCCKHX
HayK
37. | Manoasuarckue ucroku | Microasiatic Roots of Bunorpaaos
aJICOJIOTOBCKOM Paleologian Architecture | Aunpeit
apxuTekTypsl 1 ux ponsb | and Their Role in the IOpbeBuy,
B DBOJIFOIIMH CTHJIS Evolution of Its Style npodeccop,
[Ixomna
HUCTOPHUYUECKHUX
HayK
38. | Bocnpustue Beneruu Perception of the Hasapogsa Osbra
sroxu Peneccanca B Renaissance Venice in the | AnexceeBna,
XyJI0’)KECTBEHHOM Art Criticism of Victorian | mouenr, IlIkona
KPHUTHKE England HUCTOPHYCCKUX
Buxkropuanckon HayK
AHrnuu
39. | Ocobennoctu Specifics of the Yamuna Hagexma
TPAaKTOBKH 00pa30B Representation of the IOpneBHa,
PUMCKOW UCTOPUU B Roman History in the noueHT, llkoma
xuBornucu [Ix.B. Painting by Giambattista | uctopuueckux
Tremnouo Tiepolo HayK
40. | Pa3Butue u Development and Yamuna Hanexna
HOMYJISIPU3ALINS Popularization of OpneBHa,
akBapenbHoro moprpera | Watercolor Portraiture in | mouenr, IlIkosa
B Poccun XIX Beka Ha | Russia in the 19th HCTOPUYECKUX
npumepe padot Iletpa | Century: Works of Pyotr | nayk
démoposuua CokonoBa | Sokolov and Vladimir
u Bragumupa Gau in the Collection of
WBanosuya ['ay B the Tropinin Museum
coOpaHuu My3est
TponuanHa
41. | ITeii3aXxHbBIE MOTHUBEI B Landscape Motifs in the Yamuua Hagexna

cueHorpaduu A.
Ponnepa: ocobennocTn
TPaKTOBKH U CBSI3b C
YKHBOTIMCHIO CEPE/IHHBI
XIX Beka

Scenography by
Alexander Roller:
Features of Interpretation
and Connection with
Painting of the mid-19th
Century

IOpbeBHa,
noueHrt, Ikoma
HUCTOPUYECKUX

HayK




