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CHOCOBBI CO3JAHUS KOMUYECKOT' O D®DEKTA
B ABTOPCKOWM AHTJIOSI3BIYHOM JIETEHJIE XIX BEKA

B XIX Beke B eBpomeiickod, aMEpUKAHCKOM W pYCCKOM JuTeparype Ha 0ase
(OIBKIOPHON M PETUTHO3HON JIETeHIbl BO3HHMKAET M IOJIy4aeT LIMPOKOE PACHpPOCTPaHEHUE
JKaHp aBTOPCKOM JiereHjpl. Bo MHOTMX cCiydasx HpPOHM3BEACHUS, MOJNAJAONINe O] JaHHOE
OIpeieNIeHUe, MPUYUCIISIOTCS K JISTSHIaM CAaMUMU aBTOPaMHM, KOTOPBIC TAIOT UM 3aroJIOBKU HITH
03I 0JIOBKK C KaHpOBBIM ompeaeiacauem (Spanish and American Legends @. Bpera I'apra,
Feathertop: A Moralized Legend H. I'otopna). B HekoTOpBIX ciiydasx >KaHPOBBIC ONPEICICHUS
narorcs muzgarenem: Rip Van Winkle: A Legend of the Hudson (A Legend of the Kaatskill
Mountains) B. Upsunra, nepeBogunkom («Jlerenma o pyke Tkauay, B opuruHaie — A Curious
Fragment JIx. Jlomgona) wau kputukamu («IlosmMa O BeIMKOM HMHKBH3HTOpE» @O.M.
JlocToeBckoro 0OBIYHO Ha3bIBaeTCs «JlereHmoil 0 BETMKOM MHKBH3UTOPE) IMOCTE BBIXOA B CBET
oJHOMMEHHOU ctaTtbu B.B. Po3zanosa).

HecmoTtpst Ha TO, uto B XIX Beke jkaHp aBTOPCKOH JIETCHbI TOJIBKO 0(GOpMIISETCS, OH
MPAKTUYECKH Cpa3y HAUMHAET MpeTepIieBaTh MapoIuifHOE OCMBICIIEHHE. JTO CBS3aHO C TE€M, YTO
B (OJBKIIOPE M PETUTHO3HON JTUTEpAaType KaHOH JIETeHAbl (POPMUPOBAICS JITUTEIHLHOE BpEMS U
BOCTIPHHHUMAJICS YK€ KaK ycTapeBmuid. ABTopsl HoBOro BpeMeHu, 00paTUBIINCH K TIOTECHIIHATY
JKaHpa JIETeH Ibl, OMIYIIAlN MOTPeOHOCTh B MPEOAOJICHUH KAaHOHA JJIsl Pa3BUTHUS KaHpPa, B TOM
qrclie PU TOMOIIH KCTIOIb30BaHMs KaTeropuu kKomMmuueckoro. Harmpumep, MOTHBBI 3ampeTa, ero
HApyIICHHs, HaKa3aHWs WM CIACCHHS, KOTOpPBIE WCIIONB3YIOTCSI B JIETEHIAX H HMEIOT
JpaMaTH4YeCKOe WM Tparuyeckoe 3BydaHHe, BO MHOTux JereHaax XIX Beka cTaHOBSITCS
IOMOpHUCTUYECKUMHU. B HaHHON cTathe OyayT paccMOTpeHbl BepOanbHble W HeBepOajIbHBIC
CHOCOOBI JOCTHXKEHHSI KOMHUYECKOro ¢ ¢dexra, Haubosee TUMUYHbIE I JAHHOTO XKaHpa.

Cpenu anrnosi3pluHbIx JereHs XIX Beka, aKkTUBHO 3a/IeHCTBYIOIIMX KaTETOPHUIO
KOMHYECKOTO, JIJI1 paCCMOTpeHust ObLTH BhIZCIeHBI crieayromme: The Legend of Sleepy Hollow
(1820) B. Upsunra, 4 Legend of the Rhine (1845) V. Tekkepes, Spanish and American Legends
(1870) u A Legend of Sammtstadt (1879) @. Bpera I'apra, Legend of Sagenfield, in Germany
(1882) M. Teena, a Takxe jereHipl, Bomenmme B kuury A Tramp Abroad (1880) M. Tsena B

Ka4deCTBC OTACIbHBIX I'JIaB.



EnuHoii wepToil mjisi BceX KOMHMUYECKHX JIET€HJ SIBJIETCS OMopa Ha MPETEKCT, KOTOpas
orpeneNnseT MapoJuiiHOe 3By4YaHHE JIET€Hbl. DTO MOXKET ObITh Omopa Ha (hONBKIOPHBINA HITH
JUTEPATypHBIA TEKCT, MJIM Ha TPAJAULUIO B 1eJoM. B 1r0060M citydae, 3TOT MPETEKCT OTKPHITO
nexnapupyercs. PaccMoTpuM Bce Tpu citydas.

1. Onopa Ha ¢oapkinopHslii nperekctT. A Tramp Abroad Mapka TBena BKitouact B ce0st
HECKOJIbKO JIeTeH I, TiepBasi u3 kortopeix — The Knave of Bergen. HauBHblii moBecTBOBATEIb-
aMepuKaHell, BO Bpems ImyreumecTBuss 1o EBpore Haiing CcOOpHUK pPEMHCKHX JIET€H[,
IepecKa3blBaeT OJHY U3 HUX. DTa JereHaa AeHCTBUTEIbHO 3a()UKCUPOBAaHA B MEXyHAPOIAHbBIX
kiaaccuuKanusax JiereHa 1moj Hasanmem The Demon Dancer u  yke HEOIHOKPATHO
obOpabarsiBasiack B MupoBoi aurepatype (Teobansmaom B 1821, K. 3umpokom B 1837, I'. I'eiine B
1845). TpamuuuoHHO HE WMes KOMHYECKOTo 3By4YaHWs, B Bepcuu TBeHa oHa mpuoOperaeT
IOMOPUCTUYECKHH OTTEeHOK. Jlerenaa coueraer B ceOe 31€MEHThl CTPAIIHOTO, TAUHCTBEHHOTO U
3a0aBHOro: Ha Oay UMIepaTrpula TaHIyeT C HEU3BECTHBIM FOCIIOIMHOM, KOTOPBIM OKa3bIBaeTCs
OepreHckuM mnamgadyoM. EMy rpo3ur cMmepTHas Ka3Hb 3a HAHECEHHWE OCKOpOJeHus
UMIIEPaTOPCKOMY JIBOPY, HO OCTPOYMHBIM OTBETOM Tajiad IOOMBAeTCs HE TOJIBKO MPOLICHUs, HO
U BO3BEICHHS B pbllapckoe 3BaHue. UyaecHoe B JaHHOM Jerenje npuoOperaer ¢opmy
y’KaCHOTrO: 4YyJo0 — 3TO caM (akT TOro, YTO >KMBOH 4YeNOBEK, CTOSAIMIMHA NpPU 3TOM BBIIIE
OCTAJIBHBIX JIIOJIEH (MMIepaTpuiia), B TEYEHHE CTOJb JOJITOr0 BPEMEHHM HAXOAUTCS B
HENOCPEJICTBEHHON OIM30CTH OT CMEPTH, BOILIOLIEHHOW B ¢urype namada. Kazamoch Obl, 3TO
IPO3UT HEMUHYEMOI rH0eplo uMIepaTpuile (3aByalupoBaHHON Kak 1030p), HO OHAa CYACTIMBO
u3beraer ee. TakuM oOpa3oMm, JiereHaa OmepupyeT OOBIYHBIMHM JUIs ce0sl MOHATHSAMU 4Yyja,
CMEpTH, CIIACEHUSsI, HO MPEJICTaBICHHBIMHI B OBITOBOM, CHU)KEHHOM BapHaHTE.

2. Onopa Ha JIUTEpaTypHBIA MpeTeKcT. B aHrnmuiickoil muTepaTrype OJHa W3 TEPBBIX
napojauitHeix 00paborok sxanpa sereHasl — A Legend of the Rhine Vunesma Tekkepest.
Hanucannast B 1845 roay, jgereHia noyTH MOJHOCTHIO MOBTOpsieT (padyiny onmyOIMKOBaHHOTO B
1840 rony pomana Anekcanzapa [Jroma Othon |’archer, B ocHOBy KoTOporo jeriu peitHckue
nerenpl. [laponupoBanue npeanosaraeT HeMeUIEHHOE Y3HaBaHHWE MapoAUpyeMoro MaTepuana,
MHaue JIOCTHXKEHHE KoMHYeckoro s¢dexra HeBo3MokHO. HeOomnblnas pasHHMIIa BO BpEMEHHU
HalMCaHUs M HEJ0CTaTOYHAas HW3BECTHOCTh pomaHa JltomMa TOBOpAT O TOM, YTO IIEJNIBIO
napoauitHoro ocmbicienust Tekkepes: ObUT HE caM poMmaH J[roma, HO *KaHp JIereHbl, Ha KOTOPBIN
TOT ommpaics. Tekkepeld OOBITPHIBACT pa3IMUYHBIC YEPTHI JIETEH/bI, TaKWe, KaK YCTaHOBKA Ha
JIOCTOBEPHOCTb, YTPOCHHE MOTHBA, YJBOCHUE NepcoHaxei. B (onbkiiopHOi J1erenie HCTOUHUK
pacckaza — YCTHas Tpaauuus, a Bepa B Hee oOycioBieHa JHOO MaTepUaIbHBIMU
CBHJICTEIbCTBAMH, JTHOO He TpeOyeT moarBepikacHuit BoBce. A Legend of the Rhine nexknapupyer

ONOpy Ha IHCBMEHHBIA, NPUYEM CBETCKMH, MCTOYHUK. Tak, pacckazuuua NpeyBEIUYMBACT



3HAUYCHHUE TICYaTHOTO CJIOBA, MPOSBISA KPalHIO HAaWBHOCTH B ATOM Bompoce: “Many, many
hundred thousand years ago, and at the exact period when chivalry was in full bloom, there
occurred a little history upon the banks of the Rhine, which has been already written in a book,
and hence must be positively true” [3: 310] («MHOro-MHOI0 COTEH THICSY JIET Ha3al, Kak pa3 B
TO BpeMsi, Korja B camMoi mope ObUIo phIapcTBO, Ha Oeperax PeiiHa MpUKIIIOYUIOCH OJHO
coOBbITHE, O KOTOPOM YK€ HallMCaHa OJHA KHUTA, TAK YTO B JIOCTOBEPHOCTH €r0 HE MPUXOIUTCS
COMHEBAThCs». — 30ecy u danee nepesod mou. — H.T.). B To e Bpemsi TUNEPOOTU3UPYETCS
JPEBHOCTh KHUTH J[f0Ma, MOSIBUBILIEHCS BCEro 3a IATh JieT 10 Kuuru Tekkepes. “l read it in an
old, old book, in a mouldy old circulating library. *Twas written in the French tongue, by the
noble Alexandre Dumas” [3: 369] («f mpowia ee B cTapoi-npecTapoil KHHIE U3 3aXO0JYCTHOMN
Ooubmmorekn. OHa ObUTA HANTUCAaHA MO-(PPAHITY3CKH OJIATOPOIHBIM AJIeKCaHAPOM J[romay).

3. Onopa na tpagunuio. A Legend of Sammtstadt Bbpera I'apra nemoncTpupyer
OTIO3UIIMI0 aMEPUKAHCKOTO MEHTAJIMTETa W EBPOMEWCKOW TpaJullUU, KOTOpas peamu3yercs
TJIABHBIM 00pa3oM 4epe3 OCMBICIICHHE PEWHCKHX JIETeH] B IeoM u «Jlopenen» B 4aCTHOCTH.
AMepUKaHCKMM OW3HECMEH, HE3HAKOMBIH C EBpPOINEHCKOM TpaaulMueil, OKa3bIBACTCA
BKIIIOUEHHBIM B Hee dYepe3 ClokeT «Jlopenmem», KOTOpbI OH HE y3HaeT. TeM He MeHee ero
MOJICO3HAHUE JIEHCTBYET MPOTUBOMOJIOKHBIM paccyAky o0pa3oM M JEMOHCTPUPYET 3HAHUE
MHOTOYHCIICHHBIX PeHHCKHUX JiereHa. OH caM pacCKa3bIBaeT OJHY JIETCHIYy O TOM, KakK OBLI
3amaHeH Jlopereeil Ha JHO MOPCKOE M OKa3aJicsi B UyJHOW cTpaHe AMeEpHKe, T/I€ BUACI MHOTO
YIUBHUTENBHBIX Belleil. TakuM o0pa3oM, peallbHOCTh U BOOOpakaeMoe MEHSIOTCS MecTamu. B
clIydae, KOTJja UCTOYHUK paccka3a He COOOIaeTcsi, MOBECTBOBATENh BCE PABHO ameUIUPYyeT K
TpaJMIUK, BHIOMpas 3a OCHOBY KaHOH >kanpa. Legend of Monte Del Diabolo T'apra
pacckasbIBaeT O MpaBeAHOW JKHU3HH, BCTpEUYE C JIBSIBOJIOM, MCKYyIIEHUU U Oopbbe mampe Xoce,
OJIHAKO OKa3bIBA€TCS, YTO 3a JbsIBOJIA MHUCCHOHEp MPUHSI MeIBeAs, U Oophbda OKaszbIBaeTCs
0OeCCMBICIIEHHOI.

ABTOpCKasl JIETeHJ]a 9acTO HCIONB3yeT QUTYPY MEePCOHU(PUITUPOBAHHOTO PACCKA3YMKa,
KoTopasi 00JajjaeT KOMHUYECKUM TMOTCHIMAIOM. [JIaBHBIMU YepTaMH pPacCKa3uHWKa SBIISIOTCS
HAUBHOCTh U Tpocroaymue. [lockonpky B ciiydae C JIETEHAOH peuyb HAET O €€ IMepecKase,
paccKa3zyuK TPOSBISET HEMOHMMAaHHME 3aKOHOB >KaHpa JIETEHABl HAa Pa3HBIX YPOBHAX — OT
JIEKCHYECKOTO 0 MHPOBO33PEHYECKOTO.

Ha nekcudeckoM ypoBHE TJIaBHBIM HCTOYHHKOM KOMHUYECKOTro 3 dekTa sBiseTcs Takas
durypa peuu, kak 0aroc, 3aKIFOUAIONIASCS B HEOXXHIAHHOM IEPEXO0/e€ OT BO3BBLIIMIEHHOTO K
Bynbrapuomy. Jloctmxenue 3ddexra 6aroca MOXKET cO3qaBaThCS MPU MOMOIIM BTOPXKEHHUS B
[IOBECTBOBAHHWE WHOPOIHBIX 3yeMeHTOB, “...The knight takes the wool out of his ears, and

recognizes the old ballad, — too late! Ah, if he had only not put the wool in his ears!” [4: 137-



138] («...PoIaps, BeIHEMAas U3 yIIIeH IMIePCTh, Y3HAST Oaiiaay — COUIIKOM MO3aHO! AX, eciu Obl
OH TOJIBKO HE 3aTKHYJI IIEPCTHIO YIIH!»)

WHorma »TH dIEMEHTHI MOTYT SBISITbCS aHaxpoHudmamu. Tak, B Legend of the
Spectacular Ruin Tsena psillaph MOOEXKIACT JpaKOHA MPU IOMOIIM OTHETymmTens. Bcee
MOBECTBOBAHUE MOJKET BBIIVISIETh KOMHUYECKMM AaHAXpPOHU3MOM U3-3a TOr0, YTO JEWCTBHE
JIETEH bl TIPOUCXOIMT B HECBOWMCTBeHHYIO eif amoxy. Tak, The Devil and the Broker: A Medieval
Legend I'apra m3zo0Opaxaer cOBpeMeHHBI aBTopy W uurtaTeiaro CaH-DPpaHIMCKO CO BCEMU €ro
npuMeTaMH, Ha3bIBas caMmy JiereHy cpenHeBekoBoii. A Legend of Sammtstadt mpsimo ocmbicisieT
B3aMMOOTHOIIIeHUsT BpeMeHHbIX TutactoB. “Mr. Clinch felt himself shaky as to his chronology,
but wisely remembered that it was a chronology of the future to his hearers, and they could not
detect an anachronism” [1: 223] («Mwuctep KiuHY m1OYyBCTBOBaJ, YTO €ro XPOHOJIOTHS
HECKOJIbKO XPOMaeT, HO BOBpPEMS BCIIOMHIJI, YTO JUIsl €ro CiyliaTeleil OoHa ToKa elle He
CYIIIECTBOBAJIA M UTO OHU HE CMOTYT 3aMETHTh aHAXPOHU3MOBY).

CTonKHOBEHHE B XPOHOTOIIE JIET€HIBI MPOIUIOTO W OYIyIIEro, ¢ SIBHBIM IEPEBECOM B

1oJIb3y mporuuioro, peanusyercs B 4 Legend of Sammtstadt taxxe mpu moMomy Maianponusma,
HEMpaBWIBHOTO yrnotpedyienus ciosa: “| wished to travel, to visit... ” “Paris,” interrupted the
baron sarcastically. “America,” continued Mr. Clinch. “What?” — “America.” “’Tis a gnome-like
sounding name, this Meriker. Go on, nephew: tell us of Meriker” [1: 222]
(«Sl xoTen myTerIecTBOBAaTh, MOCETHTH...» «llapmwx», — C capkasMoM TpepBal ero OapoH.
«AMepuky», — mpogomkun muctep Knung. «Hto?» — «AMepuky». «Kakoe THOMUYbE CIIOBO, 3Ta
Mepuxka. Hy xe, mneMsHHUK, pacckaku Ham o Mepuke»). HempaBuibHoe ynoTpeOieHrne uMeHn
COOCTBEHHO TPHUBOAMT K co3naHuio 3pdekra ocrpanenus (tepmun W.B. IllkimoBckoro),
Omaromaps KOTOPOMY PEaJbHOCTh BBITIISIAT O0Jiee CTPaHHOM, YeM BBIMBICET.

Ha croxkerHOoM ypoBHE BTOpXEHHE WHOPOJIHBIX DJIEMEHTOB MOXET HUMETh
ujeosiornyeckoe 3HaueHue. B nerennax ['apra yke He CTOJIBKO MOBECTBOBATENb, CKOJIBKO CaM
repoil OKa3bIBAETCS HAMBHBIM aMEPHKAHIIEM, BOCIPHHUMAIOIIAM EBPONEHCKYIO KYIbTYpy W
TPAIUIIMIO C TOYKH 3PEHUS] aMePUKAHCKOTO rparMaru3ma. [103ToMy onmacHOCTh, KOTOpasi TPO3HT
reposiM €BpOTIEHCKOM JIereH b, Al HEr0 He CYIIECTBYET, U JIET€H/Ia BMECTO IPaMaTHYECKOTo
obpetaer kommueckoe 3Byuanue. B Legend of the Devil’s Point 6pokep, craB cBuperenem
coOpaHus MPU3PAKOB MUPATOB, BMECTO TOTO, YTOOBI MCIYraThCs, 0OpaIaercs ¢ HUMHU Kak ¢
nemoeiMu maptHepamu. “| tell you, gentlemen, that document is not worth the parchment it is
written on. The laws of the State, the customs of the country, the mining ordinances, are all
against it. Don’t, by all that’s sacred, throw away such a capital investment through ignorance
and informality. Let me go! I assure you, gentlemen, professionally, that you have a big thing, —

a remarkably big thing, and even if [ ain’t in it, ’'m not going to see it fall through. Don’t, for



God’s sake, gentlemen, I implore you, put your names to such a ridiculous paper. There isn’t a
notary...” He ceased. The figures around him, which were beginning to grow fainter and more
indistinct as he went on, swam before his eyes, flickered, reappeared again, and finally went out”
[2: 205] («S Bam rOBOpIO, JUKEHTJIIBMEHBI, YTO STOT JOKYMEHT HE CTOMT Oymard, Ha KOTOPOii
HamuMcaH. 3aKOHBl INTaTa, OOBIYaM HANICH CTpaHbl, JEKPEThl O 30J0TOJ0OBIBAIOIICH
MPOMBINIJICHHOCTH, — BCE MPOTUB HEro. Pamu Bcero cBITOro, HE YNMYCTUTE Balll ITAHC H3-3a
HeBeZleHUsI U HecoOmoaeHust GopManbHocTed. OTnyctute! YBepst Bac, JHKEHTIBMEHBI, Kak
npoeCCHOHal, YTO 3TO JCHCTBUTEIBHO yJada, IEHCTBHTENBHO, M JaKE €CIH s K Hel He
NpUYACTEH, s HE MO3BOJII0 BaM MPOBAIMTH Aeio. Panu bora, KeHTIEMEHBI, 3aKIMHAIO Bac, HE
NOJIUCHIBATE ATy Xalkyto Oymary. OHa He 3aBepeHa HoTapH...» OH yMosk. Ourypsl BOKpyr
Hero, OJICTHEBIIME M TYCKHEBIIME BO BpPEMs €ro PEYH, MOIUIBUIA Yy HEro Iepeia TJIa3aMu,
3aMepIiai, CHOBA MOSBHIMCH U HAKOHEI[ Mcye3nn»). [10100HOe CTOJIKHOBEHHUE 3aKaHUHUBACTCSI
MIOJTHOM 1M00e101 HAMBHOTO I'eposi, HE OCO3HABABIIETO 3aKOHBI KaHpa.

CTonKHOBEHHE XYIIO’KECTBEHHOTO M JENOBOTO JUCKypca, oOo3Hauaromiee KOHQIUKT
JIBYX THUIIOB CO3HAHWS, THITMYHO IS aMEPUKAHCKHUX IHCATEeNIeH, Mpexae Bcero s [apra u
TBeHa, © MOXKET CUMTATHCS OMHOM M3 crTwieobOpasyrouwmx uept. B The Devil and the Broker
JJICrOpUYEcKas KapTHHA TOTO, KaK JIFOJU TIONAIal0TCs Ha Pa3JIMYHbIC JIOBYIIKH, B TOM YHCIIC
MOJIMTUYECKHE, N300pakeHa MPU MOMOIIU (UTYPHI IbSBOJIA, KOTOPBINA, UCIIOJIB3Ys Pa3InIHbIC
naxusku (“greenbacks”, “wild cat”), noBut Ha ynouky sroaei. bpokep ucmonb3yeT nemoBoi
s3pIk: “Yet,” he added, with a gleam of interest, “for a consideration I might offer something ...
that would make a taking substitute for these trifles. Give me,” he continued, in a brisk, business-
like way, “a slight percentage and a bonus down, and I’'m your man.” [2: 209] («Oxnako, —
CKa3aJl OH 3aMHTEPECOBAHHO, — 32 HEKOTOPOE BO3HATPAXKIACHHS I ObI MOT MPEIJIOKHUTH KOE-UTO

. UTO C JIMXBOM 3aMEHWJIO OBl Balld MycTskd. J[aliTe MHE, — MPOJIOJKHI OH OTPBIBUCTO, TO-
JIEIIOBOMY, — HEOOJIBIION MPOIEHT U OOHYC, U 5 K BaIllUM YCIIyTaM»).

C 1pyroii CTOpOHBI, HAWBHOCTH ITOBECTBOBATENS 3acTaBJISIET €ro OYyKBAJIBHO
BOCTIPUHUMATH HWJIH MPEYBETNINBATH MHOTHE YEPTHI KaHpa JiereH bl. [locne omyOnukoBanus A
Tramp Abroad Tsen Brimouaer B cOopuuk The Stolen White Elephant nerenny Legend of
Sagenfield, in Germany, compoBoxnas ee kommenrapueM: “Left out of “A Tramp Abroad”
because its authenticity seemed doubtful, and could not at that time be proved. — M.T.” [5: 229]
(«He Boma B kaury “Ilemkom mo EBpore”, Tak Kak ee MOJTHHHOCTH ObLila TOCTAaBJIEHA IO
COMHEHHE W HEe Morjia ObITh JOKa3aHa B TO Bpemsi. — M.T.»). TemM He MeHee HHKaKUX
JI0KA3aTeNbCTB MOUIMHHOCTH OH TaK M HE MPEIOCTaBIsET, 1 KOMMEHTapUN CIYKHUT CIOCOOOM

AKTYaJIM3UpPOBAThH )IaHHLIﬁ IMpHU3HAK JICTCHAEI.



lapt Taxke OOBITpHIBAET HEOOXOAMMOCTH TpaBaonofodus nereHasl: “The cautious
reader will detect a lack of authenticity in the following pages. | am not a cautious reader myself,
yet | confess with some concern to the absence of much documentary evidence in support of the
singular incident 1 am about to relate” [2: 191] («BuuMaTrenbHBIM YHTATEIh OOHAPYKHT
HEAOCTATOK JOKa3aTCJIbCTB IMOJJIMHHOCTH Ha IOCICAYIOMUX CTpaHHUIax. CaM g He SBIIIOCH
BHUMATCJIIbHBIM YHWUTATCJICM, HO BCC KC IMPU3HAIOCH, YTO HCOGBI‘-IHBIﬁ cnyqaﬁ, 0 KOTOpOM 4
cobuparch pacckasarth, JIEMCTBUTEILHO HE UMeEeT 00JIBLIOTO KOJIMYECTBa
3aJ0KYMCHTUPOBAHHBIX CBI/II[eTeJ'IBCTB»). HeI[aHTI/ILIHOCTB IOBECTBOBATECIA MOXET IIPOABIIATHCA
Jake B CChUIKax Ha pabotel aBTOpoB. Hampumep, B A Legend of the Rhine mpu o6bsicHenuwu,
MMo4YeMy TOJILKO 3HATh MOXKCT HOCUTH AJIMHHBIC BOJIOCHI, TIOBECTBOBATCIIb, 3a0BIB O paccka3zuuIe,
yrnomuHaetr padotel “Aurelius Tonsor; Hirsutus de Nobilitate Capillari; Rolandus de Oleo
Macassari; Schnurrbart; Fresirische Alterthumskunde” [3: 353].

I/IHOF,I[a I CO34aHusl KOMHYECKOI'O 3(1)(1)6KT8 HCIIOJIB3YCTCA HBHBIﬁ, HerI/IKpBITHﬁ
Oypieck, Takxke sKoObl He BHIUMBIA ToBecTBoBareneMm. Legend of Sagenfield, in Germany
06"I)$ICH$I€T, KaK ocej cmac OT rudenu KOpOJid, U BCC IMOBCCTBOBAHHUC C CHUCTEMOM CKa30YHBIX
MOTHBOB BIIOJIHC BIIMCBIBACTCA B JKAaHP CKA3KH-JICT'CHIBI. O,Z[HaKO ABTOp IICpCBOpPAYMBACT BCC
MIOBECTBOBAHHKE C HOT Ha rOJIOBY, 3aKaH4YMBas JiereHay dpasoit “Such is the legend. This explains
why the moldering image of the ass adorns all these old crumbling walls and arches; and it
explains why, during many centuries, an ass was always the chief minister in that royal cabinet,
just as is still the case in most cabinets to this day” [5: 237] («TakoBa serenaa. OHa OOBSICHSET,
nmoyeMy IoJjiycrepueecs I/I306pa)KeHI/Ie 0CJIa YKpalmaeT BCC 3TU CTAPBIC KPOIIAMIUCCSA CTCHBI U
adpKu; KpoME€ TOro, OHa 06T>$ICH5[GT, nmo4yeMy B TCUYCHHEC MHOTHUX BCKOB OCEII OBLI TJIaBHBIM
MHHHCTPOM B 3TOM KOPOJIEBCTBE; BIIPOUYEM, ITO MMPOUCXOJIUT U IO Ceil ICHbY»). B manHOM cityuae
HCIIOJIB3YCTCA TAKIKE IIPUEM HI'PHI CJIOB (ass KaK <OKMBOTHOE» U KaK «rnyneu»). Cpem/l APyrux
IPUMEPOB CTOUT OTMeTUTh Jerenay [apra The Devil and the Broker: A Medieval Legend,
KOTOpasi CTPOUTCSI Ha OOBITPhIBAaHUM BBIPAKEHUI U3 JIEIOBOTO si3bIKa. [lepBblil mprMep OCHOBaH
Ha TPSIMOM M TIEPCHOCHOM 3HAaueHWM TNpuiarateiabHoro green. “Yes,” said the Devil
philosophically, “I never caught anybody yet who didn’t say that; but tell me, ain’t you getting
somewhat fastidious down there? Here is one of my most popular flies, the greenback,” he
continued, exhibiting an emerald-looking insect, which he drew from his box. “This, so generally
considered excellent in election season, has not even been nibbled at” [2: 209] («/[a, -
(I)I/IJ'IOCO(I)CI(I/I 3aMETUJI I[B}IBOJI, - BCC TakK POBOpSIT; HO CKaXHu-Ka MHE€, HEC CIIMIIIKOM JIM BbI CTAaJI1
MMPUBCPCAJINBEI TaM, BHI/I3y? Bot OoHa U3 MOHMX CaMbIX MMOIYJIAPHBIX ITPUMAHOK, 3CJICHCHbKAA», —
MPOJIOJDKAJT OH, JOCTaBasi M3 KOPOOKH M TMOKa3bIBas €My HACEKOMOE M3yMpYIHOTro 1BeTa. «B

IPEIBBIOOPHBII CE30H OHM MTPEKPACHO PACXOASATCS, a CEUac OHU BCE LIEJIEXOHBKUEY).



Bostee cinoxHyIO S3BIKOBYIO UIpy ¢ BeIpakenuem Wild cat Tapr momemaer B camom
duHaNe JereHAbl, YTO NPHIACT €l HOBEIUIUCTHYSCKUNW OTTEHOK W3-32 HEOXKHUIAHHOM,
nyaHTupoBaHHoU KoHIOBKHU: “The two glared fiercely at each other. The broker, perhaps mindful
of his former treatment, evinced no haste to remove the hook from his antagonist’s jaw. When it
was finally accomplished, he asked quietly if the Devil was satisfied. That gentleman seemed
absorbed in the contemplation of the bait which he had just taken from his mouth. “I am,” he
said finally, “and forgive you; but what do you call this?” “Bend low,” replied the broker, as he
buttoned up his coat ready to depart. The Devil inclined his ear. “I call it WILD CAT!” [2: 210]
(«OHU ¢ HETOBOJILCTBOM IOCMOTpENH APYT Ha Apyra. bpokep, ckopee Bcero moMHs O TOM, Kak €
HUM OOONUINCH, HE OCOOCHHO CIEUIMJI BHITACKUBATh KPIOUOK M3 YENIOCTH CBOETO MPOTHUBHHKA.
Hakoner cnenaB 3T0, OH CHOKOMHO CHpocui, ynoBieTBopeH Jiu JpsiBosn. Ceil HKEHTIIbMEH,
Ka3aJI0Ch, OB MOTJIOUIEH pacCMaTpUBaHUEM HAXHBKH, KOTOPYIO TOJBKO YTO BBITAIIMIN Y HETO
u30 pra. «BronHe, — HaKOHEIl cKa3al OH, — U ThI MPOIIEH; HO YTO 3TO Takoe?» «HakiaoHurtech
nooJIMKe, — OTBETHII OpOKEp, 3aCTeruBas MajbTo, YTOOBI yAAIUTHCS. [{bABON NMPUOIU3UIT YyXO. —
310 KPIOUYOK!» Beipakenue wild cat umeer nyoner question mark (BompocuTenbHbIi 3HaK), TO
€CTh JIeHOTaT mo ¢opMe HAOMUHAECT KPIOUOK. B nenoBom si3bike 3Ta ¢pasa 00603HAYaeT BUI
MPOAYKTa, UMEIOIIMA HEOOJBIIYI0 JONI0 PhIHKA M HE MPUHOCIIIANA OONBIION MPUObUIH, HO
UMEIOIINI BBICOKHE TEMITBI POCTa, TO €CTh TEMHYIO JIOIIAJIKY.

HepCOHa)KI/I JICTCHJAbI TAaKXE€ pPacCMATpUBAIOTCA B KOMHYCCKOM KIIHOYC. x umena u
NpO3BHINA CIy)KaT HCTOYHUKOM Komuueckoro sddekra: Squintoff, Eulenschreckenstein,
Voracio (4 Legend of the Rhine), Ichabod Crane (The Legend of Sleepy Hollow), Sir
Wissenschaft, Herr Givenaught, Herr Heartless (A Tramp Abroad). Bo3moxHbl ciydan
aBTOPCKOM HPOHMHU; TaK, B CIy4yae BBEJIEHUS HECOOCTBEHHO-NIPSAMON peun repos
MIOBECTBOBATEIb, JAXKE HE KOMMEHTHUPYs COOBITHsS, JOCTUTAaeT KoMmuyeckoro 3ddekra: “The
guidebooks had ignored Sammtstadt, and he was too good an American to waste time in looking
up uncatalogued curiosities. Besides, he had been here once before, — an entire day!” [1: 195]
(«ITyreBoguTenu He yIOMUHAIN 3aMMTILTAAT, @ OH ObUI CIMILIKOM aMEpUKaHIIEM, YTOOBI TEPSIThH
BpEMA Ha HOCTONPUMEYATCIBHOCTH, HC OIMMCAHHBIC TaM. KpOMe TOr0, OH YK€ 6bIBa.H 3€Ch —
IEJTBIH JICHB!»)

B paccMOTpeHHBIX JereHAax MCIoNb3yIOTCsl BepOalibHble W HeBepOalbHbIE CIIOCOOBI
JOCTHXXCHUA KOMHYECKOT'O 3(1)(1)6KT3. Kommnueckuit INOTCHIIMAJ 3aJI0KEH B CTOJIKHOBCHHUU KaHOHA
U COBPEMEHHOTI'0 MHUPOBO33PEHUs, TPAJUIMU U MPOrPecca U pealnsyeTcs Ha BepOaTbHOM ypOBHE
npexae Bcero uepe3 0aroc M Wrpy CJlOB, a Ha HeBepOAIbHOM — dYepe3 TUIepOoIH3aluio

YCTOMYMBBIX MPU3HAKOB KAHOHUYECKOTO (POJIBKIOPHOTO U PETUTHO3HOTO )KaHPOB.
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